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Niteries, Pix, Opera Take B.0. Beating — 
As Pennant Fever Grips Pittsburgh 


By LENNY LITMAN 
Pittsburgh, Sept. 

The mad frenzy that has te 
this city since the Pittsburgh Pi- 
rates were established as firm fa- 
vorites to win the pennant has 
affected every phase of the city’s 


economy with special emphasis on 
those in or within the fringe of 
show business. 

The Pirates’ appearances at 
Forbes Field has not seriously af- 
fected anybody. But the Civic 
Light Opera, in making its annual 
report, said that its small 
might not have happened if so 
many people weren't going to the 
bali games 

John Bertera, owner of the Holi- 
day House, said that where they 
played didn’t matter. He added 
that night tv ball games murdered 
him and even the radio broadcasts 
hurt. It is a familiar sight here to 
see ringsiders listening to the 
games with small transistor radios | 
while the show is going on. At the 
Horizon Room, Monique Van Voo- 
ren, had to stop her show to ask a 
customer to cut the volume down | 
on his table radio. 

Only “Psycho” was able to com- 
pete against last weekend's two 
night tv games. While the Penn 

(Continued on page 20) 


Nixon Should Ask For 
Equal Disk Time As 
Indie LP Blasts Him 


The Presidential election cam- 
paign has reached the groove in a 
strictly partisan manner. In an al- 
bum called “The Republican Rec- 
ord?”, Vice-President Richard M. 
Nixon is taken over the coals in a 
song-spoof that will tickle the Ken- 
nedy contingent 


In addition to the satiricak sd@igs, | 


the veep’s voice, culled from tap- 


ings of some of his speeches are} 


used as a lead-in to the spoofing. 
The blending, at times, is devastat- 
ing 

The album is cloaked in anonym- 
ity. It’s being released under the 
Current Personalities label and dis- 
tributed by L.P. Sales Corp., a N.Y. 
outfit handling independently 
made jazz and foik disks. A spokes- 
man for L.P. claims that the disk 
was made by a Chicago political 
group whose leader is an anti- 
Nixon Republican. The leader, he 


says, prefers to remain anonymous, | 


so do the singers, 
selves the Grand Old Partygoers, 
and so does the writer of the spe- 
cial spoof material which includes 
such songs as “Save The Golf Ball 
for the Hall of Fame,” “Bring Back 
My Checkers To Me,” “Experience 
Counts A Lot” and “The Million 
Dollar Cabinet.” 

The report from L.P.’s sales de- | 
partment is that 40, 000 copies were | 
shipped in the first three weeks of | 
its release. Gros. 


who call them- 


loss | 





| Beatnik Tag Bad B.O. 
The Greenwich Village, 
N. Y., espresso houses are anx- 
| ious to kick the beatnik tag. 


| They've herded into the Coffee 
House Trade Assn. a new 
group which seeks to lift the 
level of the turf and shake all 
| elements and assorted cats 
| who have bum-rapped the area. 
David Gordon, operator of 
| Phase 2, is the group's prexy. 
Org’s dedicating itself to fur- 
| thering the artistic aspects of 
its bailiwick. 


Pirates Win More 


Important to Bing 
Than St. Pat Svec 


London, 
It's a slim hope, but 
Broadcasting Co. is clinging to it 
—namely, that Bing Crosby will 
do that scheduled taping in Ire- 
land for a St. Patrick’s Day 
gram. For next season, not this. 
ABC had the expedition all lined 
up over here, having arranged with 
Associated TeleVision to grab a 
mobile unit for the job. 
Pittsburgh Pirates, 














Amc Ss 


like getting into the World Series 
and Crosby reckoned he ought to 
stay home and nurse the whole 
thing through. ABC and ATV had 
made plans to start recording in 
Ireland, but the date cuts clean 
across the World Series. 

News broke while Crosby was 
in London last week, en route with 
his wife to Rome and the Olympic 
Games. Though fhe groaner was 
only loafin’ aroun’, buying a few 
suits and eyeing Buckingham 
Palace an’ all that, he was pinned 
down by the national newspaper 
boys and given generous coverage. 


‘Echo I’ One-Reeler 


| To Circle the Globe 


Washington, Sept. 6. 

It will be the Echo heard (and 
seen) around the world. 

U.S. Information Agency is ship- 
ping a one-reel film on the launch- 
ing of America’s Echo I satellite to 
200 USIA posts in 80 countries, 
for use in theatres or on television. 

Produced by USIA's motion pic- 

ture service here, the film has been 
|narrated in 30 languages. It will 
he takem into remote areas and 
small villages by USIA’s mobile 
film units after it is shown in 
| major cities. 
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§ PERSONALITIES 
BID FOR STARDOM 


By GEORGE ROSEN 


New faces (male ones) will be | 
all over the television map this sea- 
son, Perhaps in a determined bid 
to conceal the fact that the '60-’61 
shows will look and sound just like 





all of last season's entries, they 
quest for “this year’s Robert 
Stack” 


ton” will reach a new high in three- 
network exposure. 

At least 23 new 
gleam of stardom—will 


and “the new Robert Hor- | 
| 


faces—ali with 
be 


| teeing off in the next few weeks in 


pro- | 


Then the} 
in which Cros- | 
by has a substantial holding, made! 


tv’s most competitive bid for new 
personalities. In many instances 
they'll come two to a show ‘a for- 
mula sparked by the success of 
the James Garner-Jack Kelly alter- 
nation in “Maverick"’), thus dou- 
) bling the show’s chances of click- 
ing. It only takes one to hit it— 
and the program's a shoo-in. 

The medium has long since es- 
tablished that the “made by tele- 
vision” personality (as opposed to 
the “borrowed from films” star), 
pulls off the Nielsen and _ the 

(Continued on page 38) 





But Quality Is 
‘Must’: Mochrie 


Metro sales veepee Bob Mochrie, 
talking about the “hardticket” 
vogue, thinks this is good solid 
merchandising “providing, of 
course, it's not a phoney.” 

Mochrie is just back from Phila- 
delphia where “Ben-Hur” just 
passed the $1,000,006 yxross mark 

“and it’s good for six months more, 

despite it having opened last 
Thanksgiving at the Boyd. Al 
Boyd, as peppery a showman as 
ever despite his 80 years (I'm 
guessing) went along with us, cut 
the 30-vear-old theatre from 1,900 
to 1,500 seats, gave it a facelift, 
recarpeted, repainted. repolished 
the restrooms, and the answer is 
this volume of boxoffice gross.” 

Mochrie saw 90 minutes of “King 
of Kings,” which Metro has ac- 
quired from Sam Bronston for dis- 
tribution, and thinks this is “an 
honest hardticket picture.” He 
feels the same way about “Mutiny | 
on the Bounty” and “The Winning 
of the West,” Sol C. Siegel's Cine- 
rama spectacle (‘first Cinerama 
feature with a storyline’), two 
more reserved-seat pix. 

“I haven't seen ‘Spartacus’ but 
that smells the mecoy, but some of 
those other ‘hardtickets’ are pho- | 
neys and it’s not going to fool any- 
body. What value it has for ex- | 
ploitation is conjectural. But if | 


Hardtix Great, 


you got quality there’s nothing like | 
jit,” observes Mochrie, 


— + 


| bankroller 


Exhib Flexibility’: Double-Feature 
During Week, Single Pic Sat. Night 


+ 
? 





Wives Defend Tooters 
Hollywood, Sept. 6. 

Srouses of some 70 tooters 
have banded together to form 
Musicians’ Wives Inc., which, 
besides a social and charitable 
goal, is putting on its scrappin’ 
cap. 

Organization will fight pub- 
lic notions about professional | 
musicians, specifically narcot- | 
ics use and the like, it’s pro- 
claimed. 





Revlon Dickering 
Windsors Special; 
Bobby Darin Pact 


Searching far and wide for spe- 
cials, Revlon has come up with 
Bobby Darin, the singer. Since the 
has signed him to an 
exclusive longterm tv pact, Darin 
will become the cosmetic com: | 
pany’s principal tv spokesman. | 

Darin is slated for one to two} 
specs per annum on what is be- | 
lieved to be a three-year pact.) 
First of the stanzas is going to 
NBC-TV with Bob Hope on tap as 
his initial guest star. Deal was 
made via GAC, Darin’s agency. 

Another project in the blueprint 
stage with Revlon is a one-shot 
tieup with John Aaron and Jesse 
Zousmer, former ¢o-producers of 
“Person to Person.’ Subject to 
discussions by A&Z with the Duke 
& Duchess of Windsor, Revlon 
would like to do a special built 
around the lives of the royal pair. 
Aaron and Zousmer did the Wind- 
sors on one of their “Person to 
Person” programs for CBS-TV. 











Hammerstein's Family 


Counsel Before the End 


Oscar HammersteinNgd knew his 
days were numbered virtually from 
the initial abdominal operation a 
year ago and when shortly before 
the end he called his family to- 
gether, the librettist calmly told 
them, “We've had much joy and 
fun and love together.” He also 
urged Dorothy, his wife, to “go 
back into interior decorating to 
keep yourself occupied.” 

The Doylestown, Pa., farm fn 
Bucks County, friends deduce, will 
probably be sold; it was essentially 
a creative retreat for the play- 
wright, but probably the 10 East 


| 63d St. town house in Manhattan 


will be retained. Mrs. Hammer- 
stein meantime is now In Montego 
| Bay for a rest “to get away from it 
all for a while.” 


} see 


Exhib-distrib foes of the time- 


| honored—or at least generally ac- 
| cepted — double-feature 


policy 
might take note of a practice in- 
stituted some time ago with ap- 
parent success by Century Thea- 
tres in “selected” houses on Long 
Island. In these situations, circuit 
occasionally strips a double fea- 
ture program, scheduled for a 
week's play, down to the top fea- 


ture only for the Saturday eve- 
ning performance. 
Unusual aspect of the case is 


that along with all other theatres 
who raise their prices on week- 
ends, these theatres thus get high- 
er admission prices for what is 
actually a smaller show. It’s re- 
ported that the public, adequately 
informed through newspaper ads, 
accepts the practice with pleasure. 

Its greatest virtue, as far as the 
exhib is concerned, {s that it-allows 
for more shows of an ev*ning and 
consequently a larger turnover in 
customers. RKO Theatres has also 
experimented with the practice on 
a limited scale during the sum- 

(Continued on mers 62) 


Think Crix Are Tough? 
D.C. Columnist Tops "Em 
With Furcolo Play Pan 


Boston, Sept. 6. 

“Ballots Up,’ Mass. Gov. Foster 
Furcolo’s play recently tried out 
at the Cherry County Playhouse, 
Traverse Citv, Mich., took a drub- 
bing last wetk in a syndicated col- 
umn by Washington correspondent 
Roscoe Drummond. The piece ap- 
peared last Friday (2) in the Bos- 
ton Globe. (It was published 
in New York by the Herald 
Tribune —Ed.) 

Correspondent - turned - critic 
Drummond wrote the column in 
the form of an open ietter to the 
Governor, and the Globe printed 





| it under an explanatory paragraph 


reading, “A special Globe corre- 
spondent in Traverse City reported 
that the audience enjoyed Gov. 
Furcolo’s play. Following is an 
open letter from a Washington 
correspondent who didn’t.” 

Drummond rated “Ballots Up” 

s “perhaps up to the level of what 
a junior class in highschool might 
put on in an unguarded momént.” 
He added, “It is cliche-ridden and 
very unfunny. I found it so cyni- 
cal as to be totally amoral.” 

The writer also predicted, “I 
suspect that I am the only Wash- 
ington correspondent who will ever 
‘Ballots Up’ and that the New 
York critics wili be waiting In vain 
for its appearance.” 

Mrs. Sidney Gordon, who oper- 
ates the Falmouth Playhouse. at 
Coonamessett, Mass., has said that 
she plans to produce “Ballots Up” 
on Broadway. She also reported 
that Metro and other companies 
are interested in the film rights te 


\the script. 
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Olympic Games Top Even a Holy Year 
As Romans Eye $6,400,000 Revenues 


By COL. BARNEY OLDFIELD 


Rome, Sept. 6. 
The Rome that turned “pro” in 
its handling of prisoners and pil- 
grimages more than 25 centuries 
ago never managed to change its 
ways much to comply with the 
amateur ‘it says here) spirit which 
is the essence of 
Games. The smell of the potential 
$6,400,000 gate at ticket windows 
alone,for the 16 days of competi- 
tion, was infinitely better than any 
like period in a Holy Year, and 
the Games began with a $4,500,000 
advance sale by the time the Olym- 
pic flame was lit by the last of a 
string of athletic hotfoots stretch- 
ing to Mount Olympus in Greece. | 
Incomers, who bought the ad- 
vance tickets, also had to buy the 
full run in their hotels, and demi 
thalf) pension at that (two out of 
three meals) for the period of the 
games and at tilted daily prices. 
Rome seemingly was motivated, as 
Helsinki and Melbourne were, to- 
ward creating a good impression of 

their countrymen and countries. 
To Rome, the Olympics came off 
_ as an assembly of some new “live 
\ ones.” Even the policemen, two- 
to-five deep on a corner and with 
Rome  one-way-streeted to lead 
even its cabdrivers around in full 
circles mever touching the ad- 
aan they set out for, were like | 
Keystone Kops of old who directed | 
in all directions and were really 
not so much interested in getting 
traffic and people to where it 

wanted to go as off their corner. 
The Italian Olympic Committee | 

(Continued on page 61) 


Soph’s Round-the-World 
Bookings Thru Early ’62; 
‘Old Pres’ & Young Talent 


Sophie Tucker, at 73, with 57 
years of show business behind her, 
isn't as concerned aboui her open- 
ing at the International Casino on 
Broadway this fall—the first time 
away from the Latin Quarter—as 
about her bookings in 1961 and 
1962 which, via the Far East, will 
bring her to Las Vegas in Febru- 
ary, 1962. 

Starting with four weeks at the 
Talk of the Town, London, for 
Bernard Delfont 
drome), plus two tv commercials, 
she is slated for Brighton, 
pool and Manchester, 
Israel for the opening of the sec- 
ond Sophie Tucker Youth Centre 
at the Beeri Kibbutz near the Gaza 
Strip, thence bookings in Lebanon, 
South Africa ‘eight weeks between 
Capetown and Johannesburg) and 
six weeks in Aussie, thence to the 
Orient ‘vacation and dates), Hawaii 
‘more bookings) and back in the 
U.S. early in ’62. 

A footnote to racial sensitivities 
globally (“the U.S. has no copy- 

(Continued on page 15) 
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the Olympic | 


‘the old Hippo- | 


Black- | 
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‘Laurel & Hardy TV Series 


Hollywood, Sept. 6. 
Stan Laurel and Mrs. Lucille 
Hardy, widow of Laurel’s many- 
years partner, have set up Laurel 
| & Hardy Feature Productions Inc., 
projecting an animated tv series 
based on former comedy team. 
Outfit is now seeking bids from 
animation companies. Attorney 
Ben Shipman also is in corporation, 
and Mitchell Getz, who agented the 
comics for two decades, is handling 
| series’ sale. 


Federation of Music Clubs 
Raps Blitzstein, Composer 
Of Sacco-Vanzetti Opera 


Louisville, Sept. 6. 








Music Clubs, in convention in 
Louisville last week, urged the 
Metropolitan Opera Co. to cancel 
its projected performance of an 
opera based on the Sacco-Vanzetti 
lease. One of the beefs registered 
j}was that the commissioned com- 
poser, Marc Bilitzstein, is of 
proven subversive character. A 
second objection, which the fed- 
leration directors voiced. against 
| Blitzstein, was that “exploiting the 
| criminals through the medjum of 
}opera is not in good taste and will 
|provoke undeserving emotional 
| display. 
| Editorials in local press pointed 
out that if the Federation had been 
{in existence at Weimar just 110; 
years ago this week, the world 
might never have witnessed a per- 
formance of “Lohengrin.” Reason 
was that Richard Wagner consid- 
| ered subversive character at that 
time (1850) and was unable to at- 
tend the premiere of “Lohengrin, 
which was produced under the 
|direction of Franz Liszt. He had 
joined the revolutionary movement 
of 1848-1849 in Saxony, and had 
avoided arrest only by scramming 
from his country. His opera was 
performed nonetheiess. 

A. J. Fletcher, an attorney and 
business man from Raleigh, N. C., 
who has spent $139.000 of his own 
money to encourage opera in 
America, was given a standing ova- 
tion by the meeting. His pet 
project is to bring opera in Eng- 
lish to American towns. 





Opera Foundation in 1948. In sue- 
ceeding years, Grass Roots has 
numbered in its tatent roster 
artists from over the country, and 
coast-to-coast tours. At the end of 


the 1959-60 season, Fletcher's com- | 


pany had given 903 performances 
of 33 different operas in 30 states. 
Some of the artists who first per- 
‘formed with Grass Roots are now 
on the talent roster of the Chicago 
Lyric Opera, and the New York 
.City Center. 


Directors of the Federation of | 


Fletcher started his Grass Roots 
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Hitler’s Former 





Greensboro, N.C., Sept. 6. 

The mighty radio station built 
{by Hitler in Europe for use in 
'gaining control of the world will 
|be used instead to spread the word 
of God. 
The husband of a former Carth- 
age girl has been a prime mover 
in the unprecedented project and 
will be the leader in putting it 
into effect. 
| Dr. and Mrs. Paul Freed, for- 
merly of Greensboro, and their 
four children are on the high seas, 
aboard the new SS Atlantic head- 
ing for Europe. 





nied to leading U. S. publications 
until the project gets well under 
way. But no seal has been placed 
on the lips of a proud father and 
father-in-law. Mrs. Freed is the 
former Betty Jane Seawell, daugh- 
ter of Mr. and Mrs. H. F. Seawell 
of Carthage, and “Chub” Seawell, 
Carthage attorney and _ religious 
leader who revealed the story. 
Dr. Freed, who recently received 
his Ph.D. at Columbia U. is asso- 
ciated with Trans-World Radio 
Inc . international non-denomina- 
tional Protestant organization. He 
is proceeding to Monaco to put in 
(Continued on page 34) 


No. 2 ‘Open End’ H 


‘wood News-Front 


Winds Up a Wide-Open Rhubarb 





Fashion ‘Oscar’ for Dinah 


Dallas, Sept. 6. 
Dinah Shore will receive a 1960 
Nieman-Marcus Fashion Award at 
the 23d Annual Nieman-Marcus 
Fashion Exposition in the Shera- 
ton-Dallas Hotel here Sept. 12-13. 
She will 


silver and ebony fashion “Oscar” 


for “her great contribution on tel- | 


evision to the field of fashion.” 
Also receiving 1960 Fashion 
Awards will be Claude Staron, 
Edward Burke Smith, Sylvia Ped- 
lar and Roger Jean-Pierre. The 
Dallas Museum for Contemporary 
Arts is beneficiary of the 1960 
Fashion Exposition proceeds. 


New Theatre Competition: 
Saloons Showing Features | 





(‘Picnic,’ et al.), 16m Siyle or 


Minneapolis, Sept. 6. 





Local exhibitors are unhappy 


| here because the city and the booth | 
Operators’ union haven't done any- 


Hate Station Now 
B'casts Gospel 


thing to halt the showing of 16m 
features in a number of local 
saloons as patronage boosters. 

In most instances the bartenders 
operate the projection machines in 
addition to serving drinks. In some 


|instances accommodating customers 


are pressed into service, rendering 
the service gratis, or the owner 
may take a hand. In no:case is a 


|union operator being employed. 


Morning Tribune's Will Jones 
brought the development to light 


;in his column. He described it as 


The dramatic story has been de- | 


| course, 


ithing I'd never 


| movie saloon visits. 


akin to something theatremen have 
liked to speculate and dream 
about, but which it took saloon- 
keepers to bring into being—‘‘com- 
fortable lounges with films for 
entertainment and the customers 
quietly being served booze and 
snacks, with supper to precede or 
follow the movie.” 

After visiting 
saloons, Jones 
column that 


the 
his 


several of 
reported in 
while 
don’t get the latest re- 
leases, they have come up with 
some that haven't been seen yet 
on television. He mentioned one 
bar that has shown such “items” as 
“Picnic” and “The Snows of Kili- 


manjaro” on recent Sunday nights. | 


“I wandered into Johnnies’ River 
Garden Tuesday night and sat 
watching ‘Slightly Searlet.’ a 1956 
seen before with 
Charlton Heston, Arlene Dahl, 
Rhonda Fleming and John Payne,” 
wrote Jones, describing one of his 
“The 16m pro- 
|} jector had been placed on an in- 


_fttttorererereosesooooes | verted beer case at the rear end of 


425 Years Ago This Week? |: 


(From Varirty, Sept. 4, 1935) 
FHEFHFFFEDE++++++ ++ O066 


| 

VaRIETY lead story: “9 Broad- 
way Films grossed $380,000—Best 
Weekend in Six Years. Rainy and 
Chilly Labor Day make Broadway 
look like New Year's Eve. Legit 
Also SRO. Niteries 
boffo biz. 

Will Rogers’ $4.000.000 estate in 
its entirety to his widow. 


Income tax increases causing 
Hollywood stars to “unload their 
yachts.” 


| Sid Silverman's review of 
Hat” led off: “The theatres 
hold their own World Series’ with 
this one. It can't miss, and the rea- 
sons are three: Fred Astaire, Irv- 
ing Berlin's songs, and sufficient 
comedy between numbers to hold 
the film together.” 

Average low price of film scripts 
was $500, and the highest for 1935 
was $12,000. This was in contrast 
to the peak $100,000 paid for 
Leslie Howard's 
click, but that was the exception to 
| the rule. 

} Irene Castle came out of 17-year 
retirement for a role in Para- 
; mount’s “Collegiate,” playing the 
} role of the operator of a dancing 
school in a college town. 
} The William Desmond Taylor 
} mystery bobbed 
} $500,000 libel 
| lotte Shelby, 


suit by Mrs. Char- 
mother of Mary Miles 


| Minter. 
| D. W. Griffith went to London 
j}for a talker version of “Broken 











| (Continued on page 20) 








likewise did | 


“Top 
will | 


“Petrified Forest” | 


up again via a} 


i 


the bar, and the picture was shown 
on a large screen hung above the 
|front door. A bartender operated 
ithe machine. 

“If the crowd's good, we run a 


(Continued on page 60) 
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+ By THOMAS M. PRYOR 
Hollywood, Sept. 6. 

David Susskind’s No. 2 “Open 
End” tower-of-Babel session Sun- 
day night (4) on KTTV, with six 
|Hollywood fourthestaters, found 
the moderator pressed to defend 
his less than overwhelming admira- 
tion for film colony. N. Y. Herald 
Tribune’s Joe Hyams led the at- 
didn * seem to bother 
too much, an obvious 
effort to temper the indignation 
that flared about town even before 
the first program on Aug. 28 (see 
TV Review Page) was off the air. 
(Item: Mike Connolly reported that 
| Tony Curtis threatened to punch 
Susskind in the nose. Florabel 
Muir corrected to say on the chin. 
| Take your choice.) 

Point made was that Susskind 
|was a come-lately to Hollywood 
}and what right had he to be eriti- 
| cal since his great dramatic con- 
| tribution to television consisted, in 
| the main, of presenting adaptations 
of old motion pictures. 

hil Susskind gave some 
Binnen he certainly did not back 
down all the way. He expressed 
great admiration for the technical 
proficiency which is so evident in 
Hollywood pictures—a concession 
which might be regarded as a left- 
| handed compliment, if not a case 
of adding a certain amount of in- 
sult to injury. 

He did not give in on his right to 
be critical of Hollywood on the 
grounds that it too often does not 
rise creatively to the heights its 
people are capable of attaining. 
With a second chance—this talk- 
athon went two-and-a-half hours, 
or an hour shorter than the pre- 
j (Continued on page 38) 


Map $12,000,00 Resort 
As Hawaii's ‘Answer’ To 
Disneyland-Freedomland 


| Honolulu, Sept. 6. 
| Plans for a $12,000.C00 resort de- 
velopment and tourist center on 


| tack whicnr 
| Susskind 





Oahu (Honolulu) island’s north 
shore have gone before city 
planners. Spokesman for Bishop 


Estate, which owns vast acreages, 
said a group of top bracket de- 
velopers and local corporations are 
involved in the complex develop- 
ment, which will ha everal ho- 
'tels, motels, a golf course and 
other recreational facilities. 

A proposed 65-acre private park 
will be Hawaii's “answer” to Free- 
domland and Disneyland. Robert 
Burns, a former Disneyland con- 
sultant, outlined plans for the park 
that include such features as a 
Japanese Kabuki theatre, a puppet 
theatre, a “volcano,” an under- 
water attraction with sharks, octopi 
and tropical fish, and a witch doc- 
tor’s hut. 

Other attractions include a 
Samoan hunter’s hut ‘ro: which 
visitors can shoot at h “bats” 

(Continued on page 62) 
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DOWN TO A SLAPSTICK SINGLE 





Picture Stocks Up 108%, in Aug., 
Second Most Favored by Street 





Motion picture stocks 
New York Stock Exchange were 
incredibly traded during August. 
The valuations went up and up, for 
a total increase of 10.8% in price, 


and measured only second to the | 


gold industry in advancement. 
Geld was slightly ahead, at 11%. 

Mining tobacco, communica- 
tions, foods, motors, utilities, oils, 
airlines, chemicals, etc., were sub- 
stantially behind the film industry. 

Films made the major gain in 
June, with a composiie rise of 
16.2°%. This was followed by a 
profit-taking drop of 1.4% in July. 
And then followed the astonishing 
plus of 10.8°> in August. 

Radio broadcasting was up 4.5% 
and radio-television manufacturing 
dropped 0.5°%. 

Fact that films copped a com- 
manding position went hand in 
hand with what appears to be a 
new attitude on the part of Wall 
Street analysis. In the past recent 
period they have been touting the 
picture companies with gusto, 
mostly all on the acknowledgement 
that 20th-Fox, Metro, Paramount, 
Warners, et al., are loaded with 
unneeded assets that can be ven- 
tured into capital gains gold. 

Major considerations, also, are 
the possibilities involved in licens- 
ing of post-1948 theatrical produc- 
tions to television interests. 

Paramount was tlre big winner, 
having jumped to a new high of 


on the¢ 


AIP’s Global Ali 


Holivwood, Sept. 6. 
American-International Pictures 
is going global on its high-budget 





|“Ali Baba and the Seven Wonders | 


| of the World,” 


|} the $2,000,000 mark 


sions, according tc 


to be filmed in! 
Technicolor and Super-Technirama 
70. Hugo Fregonese will direct. 

Pic will be shot at Snochiki The- 
atre, Tokyo; Independence Festi- 
val, New Delhi; Tivoli Gardens, 
Copenhagen; Festival. Rio de Ja- 
neiro; and Folies Bergere, Paris. 
Production is skedded to start 
Jan. 3. 


‘Ben-Hur’ in N.Y. 





~§ ALL LEWIS 
PIX 0, CLIX 


By GENE ARNEEL 
The evidence is in. Jerry Lewis’ 





“Bellboy” is established as a suc- 


cess—and thus the string of his 
winning pictures continues without 
interruption. 

Independent producer Hall Bart- 
lett in New York last week com- 
mented that Lewis is the only siar 
whose pictures all turn out in the 
black. There’s no business rela- 
tionship between the filmmaker 


'and the comedian; Barlett simply 


made the statement as a non-par- 
tisan assessing the values of nu- 


| merous star names. 


It was subsequently ascertained 
from other sources that "’Bell- 
boy,” on the basis of its Para- 
mount playoff so far, likely will 


| wind up with about $3,500,000 in 


Over $2,000,000 


Metro's “Ben-Hur” passed an- 
other milestone when the boxoffice 
gross at N. Y.’s Loew's State passed 
last week. 
Through Wednesday (31), the pic- | 
ture grossed exactly $2,007,039 in 
513 paid performances since it 
opened on Nov. 18, 1959. The take 
represents 881.988 paid admis- 
Metro. 

In 70 hardticket engagements in 
the U.S. and Canada, the picture 


domestic rentals. This means beau- 
coup profit for Lewis and Par. 

It was further stated that all 
pictures with Lewis, either as a 
single or with erstwhile teammate 
Dean Martin, have averaged over 
$3,000,000 in United States-Canadi- 
an rentals. All have made money. 

That Lewis has a ready audience 
is obvious. But how come? The 
professsional notices anent his 
pictures are short of unanimously 
good. He has fans, to be sure, but 
then there are dissenters. No 
star is everybody's darling, but 
Lewis is consistently standout with 
his boxoffice track record. 
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Wall St. Ponders Par's Future 
Fiscal Policies in Wake of Its_ 
Onward & Upward Stock Zoom 


+ 
4 





Par’s Hot Pace 

Paramount's domestic bill- 
ings for the past summer, be- 
ginning June 15, have been 
running from $1,500,000 to 
close to $2,000,000 weekly. 
This represents the biggest 
summer the company has had 
since the company was di- 
vorced from Par Theatres on 
Jan. 1, 1950, except for the 
time when “10 Command- 
ments” hit wide-circulation re- 
lease. 

Month of August, this year, 
was particularly strong. This 
was due in large part to the 
extraordinary income from 
“Psycho,” “Bellboy,” “Rat 
Race” (in subsequent playoffs) 
and “Tarzan the Magnificent” 
have contributed to the jack- 
pot in that order. 


Techni to Handle 











All du Pont Film? 


One of the hottest subjects of 
discussion in Wall Street this week 
centered on Paramount Pictures. 
The key question narrows down to, 
“Where does this company go from 
here?” And, more specifically, 
will there be more stock buyings 
by the company, or, perhaps, will 
there be increased dividends for 
stockholders? 

Par started out on its post- 
divorcement way in 1950 with an 
annual divvy of $2 per share for 
the then outstanding 3,300,000 
shares. The same divvy rate con- 
tinues, but 10 years ago the stock 
was traded at just above $20 per 
share, and last week it hit over 
$67. 

Too, and this is a significant fac- 
tor, the outstanding shares have 
been reduced, via open market pur- 
chases, to a little more than 1,600,- 
000 shares. The money for this 
capitalization shrinkage program 
came mostly via a $25,000,000 loan 
from the Prudential Insurance Co, 
Of this borrowing only about $5,- 
000,000 has yet to be repaid. 

Current earnings—that is, sec- 
ond half earnings—are going 
strong and Par is nicely fixed with 
cash on hand. 

One of two approaches are ex- 
pected—if not a little of both. Par 


| could buy in more stock or could 


Flurry of activity in the stock 


has rolled up a boxoffice gross of 
’ 7 of Technfvolor last week was _at- 


; enhance the melon for present-day 
$19,000,000. 


j OF : | Stockholders. There’s enough rev- 
| tributed in Wall Street circles to | enue in the till, and potential other 


fractionally over $67 per share 


in 
(see separate story). United Artists 


Importantly-placed officials 
New York believe that Lewis has 





also went to a new high, of ° | the market cornered-—the market |reports that du Pont, which plans | cash, to make either one or a com- 
$32.12'2, with continuing upbeat Klinger Gets Strauss Post | for zany comedy. Although he has to enter the film manufacturing bination of the two a possibility. 


earnings as a consideration. 





een tending toward “sophistica- 


| field, intends to name Techni as | 


The steamroller advance of the 


As 20th’s N.Y. Story Ed 


tion” a la Chaplin, for the most |the exclusive processor of all its | trading value of Par stock in down- 


Not All Importers | 
Happy Over Suit | 


a 


Henry Klinger, formerly 20th- 
Fox's associate eastern story edi- 
or, has been named New York! 
story editor to succeed Ted Strauss, 
who has transferred to the coast 
as studio story editor. 

Klinger has been at 20th since | 
1936 in a number of story posts. | 
Before joining the company he was | 
prexy of the Booklovers Guiid, as- | 


sociate editor of Chatterbox and 





Against Customs 


Not all New York film importers 
are happy over possible long-range 
consequences of the suit initiated 
last week by Films-Around-The- 
World against the U.S. Customs in 


freelance story consultant for 
RKO Pictures and Cosmopolitan 
Magazine. 





See ‘Navarone’ Shooting 


Washington, D.C. The suit, filed | ye e - 
by attorney Ephraim London, | To W ind In Few W eeks 
seeks to recover the company’s | London, Sept. 6. 


print of the French import, “Les | 


At long last end is in sight for 


Jeux De L'Amour” (“Games of | Car] Foreman’s “The Guns of Na- 
Love"), and obtain a ruling on the 5 * os F 
Constitutionality of the statute | V@rone. First thesp to finish 


under which U.S. Customs inspec- | 
tors have authority to approve pic- | 
tures coming into the U.S. from | 


abroad 
One prominent indie distrib said 


in New York last week that of all | 
ea restrictions | for work on a Greek film, while 


tle “censorship” 


work on the film is Anthony Quinn, 
who flew last weekend to N.Y. to 
start rehearsals with Sir Laurence 
| Olivier for Anouilh's “Becket.” 
Irene Papas leaves in a few days 


which films have to put up with Gia Scala and James Darren have 


in the U.S., the Customs inspec- 


tion is by far “the least onerous.” | 


He also pointed out that one of 
the favorite arguments employed 
by the importers against domestic 
censors is fact that all imported 
films have been “cleared” of ob- 
scenity charges by Customs au- 
thorities. Should power of Customs 
be knocked down in this area, 
distrib feels there might be in- 
creased pressure in domestic areas 
for local censor boards. 

(As a matter of fact, the brief 
filed with the U.S. Supreme Court 
by the Independent Film Import- 
ers & Distributors of America, on 
behalf of Times Film 
suit against the City of Chicago, 
lists as one of the two main issues 
in that case whether or not foreign 


pix, imported into the U.S. and 
subjected to “inspection for ob- 
scenity under the Federal Cus- 


toms Law,” may be constitutionally 
subjected to additional regula- 
tion by City of Chicago’s licens- 
ing ordinance.) 

Distrib feels that 99° of the 
time he and his fraternity have 
very few legitimate gripes against 
actions taken by the Customs offi- 
cers, He thinks that while there 
may have been times (including 
the current “Jeux” case in Wash- 
ington) where the Customs law 
has been “unconstitutionally ap- 

(Continued on page 15) 


in latter's | 


| both nearly finished their stints. 
Gregory Peck, David Niven and 
| Anthony Quayle still have a few 
| more weeks’ work on “Navarone,” 
| which is being directed by J. Lee 
Thompson for Columbia release. 





part his funny stuff is slapstick 
and he has no competition. 
Observers say this reflects not 
only the situation with Lewis, but 
with the entire film production in- 
(Continued on page 15) 


TOA Spotlight On 





Shortage, Feevee 


Al Floersheimers mimeograph 


|machine is working overtime as 


the Theatre Owners of America 
public relations director is busily 
engaged in recording the multitude 
of events scheduled for the ex- 
hibitor organization’s 13th annual 
convention and trade show in Los 
Angeles, Sept. 13 to 16. 

The session, to be held at the 
Ambassador Hotel, is reported to 
have drawn an advance registration 
of more than 500, said to be an 
all-time record high. 

The convention spotlicht will be 
on exhtbition’s own efforts to ease 
the product skortage. At the open- 
ing luncheon on Tuesday (13), S. H. 
Fabian, TOA treasurer and chair- 
man of the American Congress of 
Exhibitors, will report on ACE's 
production program. On Wednes- 

(Continued on page 20) 


footage. town Manhattan began in early 
| A spokesman for Techni dis-; Summer with an analysis from 
‘counted the rumor, and was more | Jesup & Lamont. This outfit did 
inclined to place the reason for | 4% astute sizeup on the fiscal state 
the upbeat on the company’s) % Par after what's understood to 
financial recovery, the acceptance | > a two-month study. Other Wall- 
of Technirama, the increase in} (Continued on page 20) 

the number of pictures, a rise in| 





teur color film, and the _ possi- 





bility that several new products 
are closer to fruition. 

On the same day—Friday (2)— 
that Wall St. buzzed with news 
about Techni, the company re- 
vealed that Dr. Herbert F Kal- 
mus had retired from active serv- 
ice as a consultant and a direc- 


(Continued on page 20) 


UA Lets in Exploiteers 
On Sales Drive Prize Loot 


For the first time United Artists 
will cut in field exploitation men 
to share in $60,000 worth of prizes 
with regular sales personnel in the 
company’s upcoming 22-week Max 
Youngstein sales drive. Heretofore, 
the loot has been confined to the 
sales force. 

Prizes will be awarded to field 
men and regional field supervisors 
in the 33 competing branches in 
the U. S. and Canada on the basis 
of exploitation campaigns devel- 
oped for the drive. 








‘Runaways, Anybody? Roman Candle 
On Costs, London’s Gorilla Crisis 


By VINCENT CANBY 


| “Give us another year and we 
| may be ready to talk about it then” 
| is the way American International 

Pictures prexy James H. Nicholson 

replied when asked whether com- 
| pany, which is beginning to enter 
| the big time in terms of foreign as 
, well as domestic business, is think- 
| ing of joining the Motion Picture 





| Assn. of America and its sister org, 
} the Motion Picture Ex 
| Nicholson, 
| week 


port Assn. | 
in New York last | 
to supervise editing 


| Countty,” a German acquisition, | 
reported that last year company’s 
foreign biz accounted for almost | 
| 30% of total gross and this year 
| will increase to close to 50°. Of 
| Special interest to AIP would be} 
the services offered by MPEA,! 


and | 
| dubbing of “Journey to the Lost | 


particularly in terms of import li- 
censes and remittances. However, 
said Nicholson, the company hasn't 
yet felt any particular pinch along 
these lines, principally because it 
hasn’t had more product than it 
could get licenses for in specific 
markets. 

Company, however, Is now going 
in for bigger budget pix which 
will require a wide foreign playoff. 
Gone are the days when company 
designed its product for domestic 
market alone. 

Nicholson, who just recently re- 
turned to the States from an 


| around-the-world business-pleasure 


junket, reported that his trip had 
been an eye-opener in a couple of 


‘respects. “It sounds corny,” he said, | 
| “but all that business akout Ameri- | 80vernment 


can films being good ambassadors 





is true. People in India who've 
never heard of Philadelphia or 





New Orleans will always know the 
name of Hollywood.” Exec reflect- | 
ed a moment and added with some 
candor, “We really should pay | 
more attention to the effect our | 
films will have overseas, and I, 
realize that AIP released ‘Machine | 
Gun Kelly’.” 

Despite the latter, he said, aver- 
age, educated cinemagoers in the 
Far East and Europe actually feel 
safer taking their children to see 
an American pie than the sexy | 
stuff coming out of Europe and the | 
violent ones coming out of Asia. | 
Considering the effect American | 
films have overseas, he said he 
can’t understand why the U. S. 
doesn’t do more to 
(Continued on page 20) 





the company’s processing of ama- | Conn. Exhibs Bid 
FCC Kill Hartford 
Pay-TV Project 


Washington, Sept. 8. 

A group of Connecticut motion 
picture theatre exhibitors plus two 
anti-tollvision organizations have 
joined in a letter to the Federal 
Communications Commission urg- 
ing rejection of the Hartford pay- 
tv experiment over WHCT-TV by 
Hartford Phonevision Co. 

Marcus Cohn, Washington attor- 
ney representing the exhibitors in- 
volved, contended they are defi- 
nitely “parties in interest” and in- 
sisted FCC should recognize them 
as such because the WHCT-TV 
presentation to the FCC states that 
the “principal portion of the pro- 
grams (for fees) will be current 
releases of feature length motion 
pictures.” 

What's more, said Cohn, two- 
thirds of the exhibit field with FCC 
on proposed tollvision program- 
ming over WHCT-TV was consumed 
with a discussion of new motion pic- 
tures, with no mention of films 
prepared especially for tv or subse- 
quent feature film projections. 

“A resident of Connecticut,” the 
letter said, “would obviously not 
watch two motion picture films at 
one time...a person who pays to 
see a film on WHCT-TV cannot, as 
the same time, be a patron of any 
motion picture theatre.” 

And if pay-tv got the film first, 
the letter said, the available audl- 
ence for a theatre playing it later 
would be hard hit. 

Cohn represents the Joint Come 
mittee Against T@ll TV; Connecti- 
cut Committee ‘Against Pay TV; 
and these Connecticut exhibitors; 
Stanley Warner, Loew's Inc., Con- 
necticut Theatres, Outdoor Thea- 
tre Corp. and Manchester Drive- 


'In Theatre Corp. 
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‘Ben-Hur’ Champ for Sixth in Row; 


‘Psycho, ‘Oceans’ Close Behind; 


Aug. B.0. Great Via Blockbusters 





By MIKE WEAR 


Variety's regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 
tively. Based on an averaye of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, this 
monthly reprise does not pre- 
tend to eapress total revtals. 
The fall season began last month 
for many first-run exhibitors de- 
spite the fact that generally Sep- 
tember is accepted as the month 
that launches the fall boxoffice 
season. The great biz enjoyed in 
August stems from so many block- 
buster pix being launched during 
the month. Aithough business con- 
ditions in key 
VARIETY Were spotty at best (in 
some communities, the decline in 
trade by numerous biz establish- 
ments as easily noticeable), but 
spending for cinema entertainment 
continued at high level for a sum- 
mer month. 

The high grosses, helped by 
upped scales, which continued to 
be racked up by “Ben-Hur” (M-G) 


enabled this opus to retain its grip 


on first place last month, making it 
he sixth censecutive month to 
wind as b.n. champion. However, it 
was closely pursued by “Psycho” 
(Par), which trailed in second 
place by a matter of about $340,000 
in total gross. 
“Ocean's 11” 


(WB), which fin- 


ished first in weekly totals several | 


times, captured third money It was 
actually more than $648,000 behind 
“Ben-Hur,” but coming up fast. 
Both “Ocean's” and “Phycho” have 
displayed great staying power, 
winning numerous holdover en- 


gagements cf three weeks or 
longer. 
From the Terrace” (20th), 


viewed as a potentially big grosser 
in July, finished a strong fourth, 
only a step behind “Ocean's.” Pic- 
ture was third and fourth virtually 
all month. “Elmer Gantry” (UA) 
measured up to its first few test 
dates and wound up fifth. 

Strangers When We Meet” (Col) 
took sixth position with better than 
$600,000 gross. “The Apartment” 
(UA), which was second in July, 
finished last month, attesting to its 
grert staying power. 

“Can-Can” (20th), long high on 
the list and fourth in July. slipped 

(Continued on page 16) 


’ ° m 
Dayton D.A.’s Dilemma: 
Drive-Ins Deadheading 
. ‘ . 9 
Dedicated ‘Wahoo-ists 
Dayton. Sept. 6. 

What to do about “Wahoo” is 
bothering Montgomery County law 
enforcement officials. “Wahoo” is 
a game played by patrons of local 
drive-in theatres who offer prizes 
to winners. The game is a relative 
of bingo. 

County Prosecutor Mathias H. 
Heck early in the season requested 
that “Wahoo” be banned at area 
drive-ins, but Sheriff Bernard L. 
Keitner suggested no legal action 
be taken against the game unless 





cities covered by | 


. “Ben-Hur” (M-G). 

. “Psycho” (Par). 
“Ocean's 11” (WB). 
“From Terrace” (20th). 
. “Elmer Gantry” (UA). 
. “Strangers” (Col). 

. “Apartment” (UA). 

. “Can-Can” (20th). 

. “Bells Ringing” (M-G). | 
16. “Portrait in Black” (U). 

11. “Pollyanna” ‘BY’. 

- “Lost World” (20th). 


Bway Warner Set 
For MRA Feature 


} 


WO a2 Or ON 





“The Crowning Experience,” fea- 
{ture film produced by Moral Re- 
Armament and based on the life 
of the late Negro educator, Mary 
McLeod Bethune, will have its 
world premiere engagement at the 
Warner theatre in New York. Pic, 
which stars Muriel Smith, has been 
booked for four weeks at the Stan- 
ley Warner showcase on Broadway. 

Although 20th-Fox was at one 
time reportedly close to signing a 
distribution deal for the film, ne- 
gotiations broke down and Warner 
date was set directly by MRA ex- 
ecs and Stanley Warner. No fu- 
“ture dates have yet been set. Pic 
will be following 20th’s “High 
Time” into the Warner. 

Film, which was completed a 
year ago, already has had a num- 
ber of preview showings in this 
/country as well as Europe and 
Asia, but the New York stand will 
be its first commercial engage- 
ment. 

Meanwhile, a number of show 
+ biz personalities attended a special 
MRA conference at Mackinac Is- 
| land, Mich., this past weekend to 
|help plan for the October launch- 
ing of the film. Included in the 
group were Joel McCrea, who nar- 
rates the prolog to the film. his 
wife Frances Dee, Beulah Bondi, 
' Frank Ross, Lew Ayres, Jack Lord, 
Tex Williams, Spring Byington, 
and others. 


Air Crash Kills 3 Griffings; 
_ Exhib Pioneered Pay-TY 
In Bartlesville Experiment 


Oklahoma City, Sept. 6. 
Funeral services were held here 
|last week for.Henry S. Griffing, 
|president of Video Independent 
Theatres, and his wife and two 
children. 

Griffing, his wife, 25-year-old 
son, and 20-year-old daughter were 
| killed when his private single- 
engine plane crashed néer Johns- 
town, Pa., on a flight from Teter- 
boro Airport in New Jersey o 
Aug. 18 with Griffing at the con- 
trols. The crash wiped out the 
family. Griffing is survived by two 
brothers and three sisters. 

The wreckage of the plane with 
the four bodies was found !ast 
Tuesday (30) after an extensive 
|search by the Civil Air Patrol. 
| Griffing’s failure to file a flight 





s 





| sides 


| Aug. Golden Dozen 
| 
| 


all lotteries were banned. Keiter | report hampered the search. The 
said a 10-day probe revealed that ,hodies were burned beyond recog- 
some drive-in theatres do notjnition. Identification was made 
charge admission for those who/ through the number of the wrecked 
only want to play “Wahoo.” | plane. 

According to Heck. operation of; Griffing was also active in tele- 
“Wahoo” is a violation of the gam- vision. He gained widespread at-| 
bling statute and a penalty of not tention when he introduced a pavy- 
less than $50 nor more than $500/tv system in Bartlesville. Okla. At 


and imprisorment of not less than 
ten days nor more than six months | 
may be imposed. 

In Cincinnati, a jury was held 
recently concerning an issue simi- 
lar to this one. Assistant County 
Prosecutor said that Dayton offi- 
cials were going to confer with Cin- 
cinnati authorities to see if there 
should be futher action in Dayton 
on banning the games. \ 

In the Cincinnati case, the jury | 
deadlocked on the issue, but Jacob- 
son Said he did not know how much 
of an issue—if any — was raised 
about admitting without charge 
those who only wanted to play the 
game. 





the time of his death, he was in/| 


the midst of plans for installation 
of Telemeter through the antenna 
systems operated by Video. 


Ives Ankles Piper 


Hollywood, Sept. 6. 

Deal in which Burl Ives and 
Kaufman-Lubin Productions were 
to have coproduced “The Pied 
Piper of ?” has been called off 
and property shelved _ indefi- 
nitely. Ives was to have starred, 
co directed and coproduced through 
his Dunbar Productions. 

Ives exited project because of 
reported “artistic conflict.” 





Teitel’s Israeli Swap 


Chicago, Sept. 6. 
Chi showman Charles Teitel, ex- 


panding his distribution activities, | 


has set a swap deal with Israeli 


| Zev Karkomi of Haifa. 


Latter’s Mediterranean’ Films 
will furnish Israeli pix in exchange 
for indie Yank product which Tei- 
tel has promised to line up for ex- 
port. Chicagoan reports that be- 
present sources, Karkomi 


is dickering to rep several new | 
production companies scheduled to 


start up soon in the young state. 


Cantor dealing Some 
NT&T Shares; Other SEC 


‘Insider’ Transactions 


Washington, Sept. 6. 

Extensive selling of shares in 
National Theatres & Television 
stock featured latest Securities & 
Exchange Commission report on 
insiders’ stock transactions for 
the period July 11 to Aug. 10. 

B. Gerald Cantor sold 9,059 
shares, leaving him with an even 
100,000. Cantor, Fitzgerald & Co. 
unloaded its entire 8,000-share 


holding, while Cantor & Son dis- | 


posed of 2,400. holding onto 2,600 
shares, Eugene V. Klein sold 7,500 
shares and kept 52,323. Jack M. 
Ostrow got rid of 2.200, leaving 
him with 5,303. and Lawrence A. 
Peters sold his last 209 shares. 

In other major show business 
transactions ‘all in common stock 
unless otherwise stated): 

Allied Artists — Albert Zug- 
smith continued amassing shares, 
buying 5.600 to make a grand to- 
tal of 166.300. He also picked up 
100 shares of 5'2°o preferred to 
boost his holdings to 600. 

Cinerama Inc—Nicolas Reisini, 
through Robin International Inc., 
bought 3,850, giving him 11,150 
beneficially owned. 

Columbia Pictures Corp.—Fico 
Corp. sold 100 shares, leaving it 
with 117.762. 

Decca Records-—Milton R. Rack- 
mil as a co-trustee bought 200 
shares of capital stock, giving the 
trusteeship 11,800 shares. 

Microwave Associates—Vessari- 
os Chigas sold 1,000 shares, hold- 
ing onto 14,000. George S. Kario- 
tis sold 800, keeping 1.950, and 
Richard M. Walker got rid of 100, 
leaving him with 37,760. 

Paramount Pictures — Frank 
Freeman sold 2,500, holding onto 
2,700. Louis A. Novins discarded 
1,000, keeping 791. 

Trans Lux Corp.—Jacob Starr 
bought 800, boosting his total to 
55,900. 

Universal Pictures — Preston 
— bought 200, making his total 


Warner Bros.—Benjamin Kal- 
menson exercised his option and 
bought his first 20,000 shares. Wil- 
liam T. Orr bought 5,000, giving 
him a total of 20,800, and Jack L. 
Warner exercised his option with 
a 30,000-share purchase for a total 
of 255,055. 


Detroit Industryites Team 
For State Fair Pic Exhibi 


Detroit, Sept. 6. 

Detroit exhibs, distribs and mo- 
tion picture projectionist union are 
teaming for the first Motion Pic- 
ture Industry Exhibit at the Michi- 
gan State Fair. Exhibit, housed in 
an ultra-modern geodesic dome. 
will consist of trailers of current 
and coming attractions, equipment 


of various kinds, newsreels, car- 
toons, refreshments and free thea- 
tre tickets. 

In addition, the Fox and Madi- 
son theatres are conducting con- 
tests to select girls who most re- 
semble Marilyn Monroe, star of 
“Let's Make Love,” now at the 





| Fox, and Shirley MacLaine, now at 


|the Madison in 





“Can-Can.” The 
“stand-ins” will act as hostesses at 
the exhibit, along with ladies of 
the Greater Detroit Motion Picture 
Council. 


WB’s Quarterly Divvy 


Warner board at a meeting last 
week declared the regular dividenc 
of 30c per share on the commor 
stock, 

It’s payable Nov. 4 to stock- 
holders of record on Oct, 14. 





a 





New York Sound Track 


| PO44$44644446464444404 


Jack L. Warner, on a Gotham stopoff last week, from Cap d’Antt 
bes back to Burbank, bullish on the picture business, especially WB's 
“next year’s earnings”. . . Vet showman Arthur L. Mayer off today 
(Wed.) for Tokyo and Hong Kong, mostly pleasure but also scouting 
pix and tv commercials . . . Vet film exploiter Arnold Van Leer a 
third-time grandpop; his wife is a 1920 “Ziegfeld Follies” girl. Newest 
(is a girl. The Van Leers, Sr. and Jr., are now stationed in Boston. 

William Goetz winged in from London, can be spotted at the 
Columbia homeoffice talking about “Cry for Happy,” which he just 
, completed, and “Song Without End”... “Cruel City,” paperback novel 
| Warner h by Belmont Productions, is authored by Joe Mackey of the 
| 
| 
| 





Warner homeoffice publicity staff ... The Leo Jaffes (he the Columbia 
Ist v.p.-treasurer) pass along word that their daughter, Marcia Ann, 
and stockbroker Eugene Margoluis, of Abraham & Co., are to be 
married in December . . . How do you keep score on the characters in 
| Paramount's “Savage Innocents?” Fictionalized names include Inuk, 
Asiak, Imina, Powtee, Itti, Anarvik, Hiko, Iulik and Kidok. If you think 
this strange nomenclature, you're just not an Eskimo. 

| “The Three Faces of the Film Art, Dream ard Cult,” new book by 
critic Parker Tyler, will be issued by Thomas Yoseloff on Sept. 26. It's 
said to examine the ‘forces of art and the place of the motion picture 
in the total network of our present cultural values”... Alan Martin, 
of Cinema Corp. cf America, the company which holds the rights to 
Cecil B. DeMille’s 1927 silent film, “Kings of Kings,” is off to Europe 
to make distribution arrangements for the oldie. A new picture with 
the same title is currently being made in Spain by Samuel Bronston 
for Metro release .. . Robert Rossen to the Coast to confer with United 
Artists v._p. Robert F. Bulmofe on plans for Rossen’s production of “The 
Hustler,” based on the novel by Walter Travis . . . William Shelton, 
Cinemiracle sales chief, has set “Windjammer” dates in Glenside, Pa. 
and Lancaster, Pa., continuing the company’s policy of introducing the 
hardticket run to surburban areas. 

Market letter by the Wall Street firm of Bache & Co. sees United 
Artists “poised to go into new high ground” despite the fact that the 
|company’s stock is “a comparatively unspectacular market performer.” 
| According to Bache, the earnings for the current fiscal year should 
easily exceed last year’s $2.47, possibly going as high as $2.75. “We 
|continue to like the company, which is, incidentally, one of our 16 
|favorites for income and growth,” says Bache. The Wail St. outfit’s 
‘enthusiasm {fs based on the list of potential blockbusters coming from 

UA ... Stanley Kubrick, who directed “Spartacus,” arrived from the 
Coast for bally work on the Universal hardticketer . . . Tom Woods 
{off to Paris to serve as unit publicist on “Time “wn Her Hands.” the 
Anatole Litvak production for United Artists . 2reston R. Tisch, 
newly-elected president of Loew's Hote:- i.uc.. and Ernest Emerling, 
{Loew's Theatre pub-ad chief. back at the N. Y. office after meetings 
‘with the management and sales staff of the Americana Hotel, Miami 
|Beach ... John R. Clark, Technicolor prexy, to London to onceover 
{the company’s operations there . . . Walter Ross, senior editor of Coro- 
net, is leaving for Copenhagen this week to write a series on the Danish 
film industry as well as other articles dealing with Denmark. 

Stanley Kramer's “Inherit the Wind” has been booked for davy-and- 
date showings at the Astor and Trans-Lux 85th St... . Gary Cooper 
in Gotham for a quickie stay before leaving for an extended visit to 
Paris .. . Edward Emanuel, Variety Clubs International chief barker, 
will receive an American Legion award at a dinner in Philadelphia on 
Sept. 19. 

Ted Mann, once president of North Central Allied, has enrolled nine 
|of his Minnesota theatres in Theatre Owners of America . . . Deal has 
;been set for the showing of Cinerama in Columbus, O. at the RKO 
Grand Theatre. Engagement starts Nov. 3 with “This Is Cinerama.” 
It'll be the only theatre in central Ohio showing the three-strip medium 
... Lawrence H. Lipskin, former pub-ad chief of Columbia Pictures 
International. has joined the Roy Bernard Co. as exovloitation director 


... Lou Martini signed for a role in “The Hoodlum Priest” .. . Arnold 
Picker, United Artists foreign distribution chief, returned from Hong 
Kong. . . Clifford Odets had his press agent issue a statement denying 


items that he has been contributing script changes on “The Misfits,” 
Arthur Miller’s first screenplay .. . John Wayne will make a 14-city 
personal appearance tour in behalf of the roadshow engagements of 
“The Alamo.” The worki premiere is set for San Antonio on Oct. 24. 
A three-day celebration is planned for the Texas opening. It opens at 
the Rivoli Theatre in N. Y. on Oct. 26. 
| Waiter Reade Jr. is fixing up some snappy new offices for himself in 
the DeMille Theatre Building. Purpose is not to discommode staff at 
Continenta! Distributing’s office at 1776 Broadway when he comes up 
| to town from Oakhurst, N. J... . Hareld Resen, who has been Con- 
tinental Distributing’s head booker for almost two years, has been 
| named sales rep for the N. Y. metropolitan area. Donald Schwartz takes 
lover the booking job ... Tomy Randall hosted the “Windjammer” 
|premiere at the Villa Theatre, Salt Lake City, Thursday (1) night... 
Ed Sullivan, 20th-Fox publcity director, is on the Coast for a week of 
studio conferences . . . Sidmey Ginsberg, who started out 18 years ago 
as an assistant theatre manager for Trans-Lux, has been named 
lassistant veepee in charge of production for Trans-Lux Television. 
|Succeeding Ginsberg as assistant to prexy Dick Brandt is Bud Levy. 
Robert Ryan, who has been appearing in the Stratford (Conn.) 
Shakespeare Festival, has been signed by 20th to appear in “Royal 
|Canadian Mounted” .. . Julie Newmar of “Marriage-Go-Round” is in 
town ... Joseph Papp’s critically acclaimed Shakespeare-in-The-Park 
series of free legit shows will get the receipts from the U. S. premiere 
of Continental Distributing’s “The Entertainer” at the Sutton Sept. 25 
_ At 20th-Fox they refer to a thorough square as a “ham-on-white.” 
Col Pictures veep Leo Jaffe’s daughter, Marcia Ann, engaged to 
| Eugene Margoluis; December wedding planned. 


L. A. to N. Y. 
Rosemary Clooney 
Gary Cooper 
Ray Danton 
Bruce Eells 
Taina Elg 
Jerry Franken 
John Gavin 
Milt Grossman 
Ross Hunter 
Dean Jones 
Stanley Kubrick 
Peter G. Levathes 
Henry H. Martin 
David Miller 
Yves Montand 
Julie Newmar 
Max Shulman 
David Susskind 
Lorett2 Yorng 


N. Y. to L. A. 

Art Alisi 

Perry Como 

Peter Dawson 

Jack Douglas 

Charles Jofte 

Mitchell Kowal 

Robert Rossen 

Jack L. Warner 





| 

| 
Europe to U. S. 

Frederich Ashton 

Cecil Beaton 

Svetlana Beriosova 

Osear A. Doob 

Margot Fonteyn 

William Goetz 

Fred Grossman 

Radie Harris 

Donald Harron 

Michael Somes 

Russell Thal 

Jess Wolf 


U. S. to Europe 
Peter Binder 
Annelise Born 
John R. Clark 
Mannie Greenfield 
Eunice Healey 
Edward Mabley 
Alan Martin 
dack Mills 
Martin Poll 
Walter Ross 
Mo Rothman 
Albrecht Schoenh: ls 
Tom Woods 
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LOEW'S: HOTELS OR HARDTOPS! 





Showmanship, 


‘Sneak’ Variety 


Situation involving so-called “sneak” previews ig getting more 


and more coy, 


in New York anyway. 


Ads in New York dailies couple of weeks ago announcing a 


“sneak” 


at the Paramount Theatre that evening told the public it 


could come at any time before 8 P.M. and see the regular program 


in addition to what ads called a 


picture.” It didn’t take Dorothy 


blind item meant 20th-Fox’s “Let’s Make Love.” 


“simply MMarvelous MMotion 
Kilgallen to figure out that that 
Result was a 


healthy and enthusiastic crash at the theatre. 

Other majors also are going in for the coy approach. If they don’t 
hint at the title in the ads, they see that various key columnists 
get the word for immediate release. 

Not that there’s anything wrong in the practice, since these 


“sneaks” 


are principally for reviewers and to spread word-of-mouth. 


In every case, the picture is finished, wrapped up, done, for better 


or worse. Why, 
it? Says one company exec: 


then not just announce the name and be done with 
“Maybe we get a more hep crowd and 


very fact that patron has to do some digging to find out what the 


pic fs, 
ship.” 


, ——— 





gives him a feeling of being on ‘inside.’ It’s all showman- 





Chase Without a Pursuer 


Israel’s Friedman, Eichmann Capturer, Warns Pix- 
TV: ‘Keep Me Out,’ or Face Copyright Suit 


The U.S. attorney for Tuvia 
Friedman has placed the film com- 
paniese and television networks on 
notice that they would be violating 
copyright regulations if they de- 
picted his client or alluded to his 
contributions in any documentary 
or fictionalized treatmeut of the 
Adolph Eichmann case. Friedman, 
a former inmate of a concentration 
camp, is now head of the Historical 
Documentation Centre of Nazi War 
Criminals in Israel and is credited 
with playing a leading role in pro- 
viding the documentation which led 
to Israel's capture of Eichmann in 
Argentina. 

Basis for the warning by Samuel 
D. Reidel, the attorney, is the 
forthcoming publication of Fried- 
man’s offici.: story by Doubleday. 
According to Reidel, the pub- 
lisher “has a substantial investment 
in this project” and is interested 
in protecting Friedman’s rights 


and any and all media affecting 
its sales. Citing numerous news 
reports, Reidel maintained that it 


would be almost impossible to pre- 
sent the story of Eichmann’s cap- 
ture without including Friedman's 
contribution. He said a picture deal 
is in the works and that Friedman 
earned the right “to channel the 
rights to his story through such 
media and via the type of motion 
Continued on page 15) 


Shadows’ Click 
Cues 2-Pic Deal 


For Cassavetes 


Hollywood, Sept. 6. 

John Cassavetes, whose $40,000 
experimental film, “Shadows,” has 
been taken over by British Lion 
for release in the United Kingdom, 
will make two pictures directly for 
English firm, both to be filmed in 
Mexico under 
tions banner. 





Actor-director 
include 
and 


stated films will 
“Fvil,” a social comedy, 
“A Piece of Paradise,” a love 


story, each to run around $500,000. 
He’s also prepping “Too Late , 
Blues” as another Gena entry. 


Production on the two for BL isn’t 


expected to start until next year, | 


since neither has been scripted. 
Cassavetes leaves here Sept. 15 
for N. Y., and thence to London in | 
early October for British preem 
of “Shadows,” which has already 
won considerable acclaim both at} 
private showings in London and at 
Venice Film Festival, where it was 
shown out of competition. While 
in London, he will finalize the BL 
deal, which was initiated during 
his recent stay in British capital. 
In addition to the BL deal for 
United Kingdom distribution, Cas- 
savetes also has closed with Eu- 
ropa Films for Sweden release of 
“Shadows.” He said he’s had sev- 
eral offers for American showing 
but hasn't closed yet with anyone, 





Pilgrimage 
Dallas, Sept. 8. 

Frank X. Tolbert, columnist 
for the Dallas Morning News, 
discovered that the citizens of 
Ben Hur, Limestone County, 
had not read the book, “Ben- 
Hur,” or seen the film. The en- 
tire population of Ben Hur 
will come to Dallas in a cara- 
van Sept. 17 for the afternoon 
showing of “Ben-Hur” (M-G) 
as guests of Interstate at the 
invitation of James O. Cherry, 
Dallas manager for the circuit, 
at the Tower Theatre. 

The town was named in 1892 
by an admirer of Gen. Lew 
Wallace, who wrote the novel. 
Metro, chagrined that they did 
not discover the town in time 
for the December opening of 
the film here, is trying to lo- 
cate one of the chariots used 
in the film to donate to the 
town. The chariot would be 
mounted in cement as a per- 
manent tourist attraction. 





Chi Finally Okays 








Japanese Shame’ 


“Street of Shame,” 
production banned in Chicago for | 





his Gena Produc- |} 
‘ 


three years, last week was final- 
ly okayed for showing there and 
immediately was booked into the 
Carnegie Theatre. Censor Unit of 
the Chicago Police Dept. on two 
occasions in past said the film 
| was “immoral and obscene” and 


jin violation of a city 

“Street” concerns 
in Japan which, 
| was permitted. 

E. R. Hartigan, Chi's assistant 
corporation counsel, took a look 
at the picture following the cen- 
sor’s rejection of it, and said he 
found nothing “legally censor- 
able.” 

| Edward Harrison, distributor of 
“Street,” had an ally in Mitsuo 
Tanaka, Consul General of Japan 
in New York. Tanaka, in an appeal 
|to Chi city officials, said he was 
at a loss to understand the ban 
because the feature was regarded 
in Japan as “a very moral film 
| which exposed a then current 
‘ evil.” 

Tanaka further stated that 
“Street” was Japan’s official entry 
in a Venice Film Festival and, in 
| Japan, was influential in swaying 
|public opinion in favor of the leg- 
jisiation that outlawed prostitu- 
tion. 


ordinance. 
prostitution 
until recently, 





‘Chinese’ Brown’s First 


Hollywood, Sept. 6 

David Brown, who swung from 
20th-Fox exec story chief to pro- 
ducer two weeks ago, will do “The 
Chinese Room,” best-seller by 
Vivian Connell, for his initialer. 

Jack Cummings originally was 
to have made film under his indie 
banner for 20th release. 








| executive officer 
of Preston as president of Loew’s| 





| 





TISGH CONTROL. 
GUES QUESTION 


By HY HOLLINGER 


Now that Laurence Tisch and his 
brother, Preston R. (Bob), have as- 
sumed control of Loew's Theatres 
in title as well as in fact, industry 
observers are curious as to which 
direction the new management will 
lead the company. The big ques- 
tion is whether the real estate and 
hotel business will take precedence 
over the theatre business. 

The Tisches, who control the 
company via a 25% stock owner- 
ship of the outstanding shares, 


| have veered so far in the direction 


of real estate and hotels. Although 
Laurence up to now held the 
nominal title of chairman of the 
executive committee and Preston 
was listed only as a director, there 
was no doubt in anybody's mind 
that they have been calling the 
turns at Loew's since last May. 

Laurence’s election last week as 
chairman of the board and chief 
and the naming 


Hotels Inc., a recently organized 
wholly-owned subsidiary, and chair- 
man of the executive committee, 
puts the young hotel-oriented 
freres squarely into the open in 
relation to the policy-making func- 
tions. With Leopold Friedman as 
chairman of the board, from which 
post he has resigned to serve as 
a director, consultant and advisor, 
and Eugene Picker as president, 
the previous activities of the Tisch 
brothers had a sort of behind-the- 
seenes aura. Picker continues in 
the presidential post, but is no 
longer chief exec officer. His du- 
ties are expected to be confined 
mainly to the supervision of the 
theatre circuit. 

Since the Tisches entered the 
Loew’s Theatres fold, the company 
has diversified boldly into the 
hotel field. Plans have been com- 
pleted for the construction of two 
hotels in N.Y. At the same time, 
the company has acquired property 
on 8th Ave. there for the construc- 
tion of a motel. It also plans to 
erect a motel on the site of the oid 
| Loew's Columbia Theatre in Wash- 


jington, D.C. One of the N.Y. 
hotels is on the site of the old 
Loew's Lexington Theatre. In ad- 
| dition, the Loew's 72d St. will be 
razed shortly to make way for a 
luxury apartment house. 

Loew's theatre-building activ- 


Japanese | 


ities have come to a halt since the 
Tisches entered the picture. Pre- 
viously the company had _ built 
| drive-ins in New Jersey and Texas 
land two hardtops in Florida. In- 
itially, theatres were to be included 


!as part of N.Y. eastside hotel and 





apartment house projects, but these 
were abandoned. However, Loew's 
spokesmen have stated on a num- 
ber of occasions that the company 
hopes to acquire property on N.Y.’s 
(Continued on page 15) 





\Distribs May Be Starry-Eyed, But 


~*~ 


Not Banks: UA’s Ex-Banker Golden; 
Primer on Film Lending Practices 


—¢+ The role of the 


banks which 





Way-Ahead Trailers 


Long range theatre adver- 
tising and cross-plug trailers 
have been arranged for Uni- 
versal’s “Spartacus.” Not only 
are theatres Which have booked 
the hardticket film running 
trailers as much as six months 
in advance of opening, but 
cross-plugs are being employed 
by affiliated theatres. 

Walter Reade Theatres in New 
Jersey, for example, have been 
using some 30 trailers since 
June in addition to the one at 
the DeMille Theatre on Broad- 
way where the pic world 
preems on Oct. 6. 


=m | GOolden added, the 





TA Mulls 6 P.M. 


H'wood Curfew 


Hollywood, Sept. 
IATSE is pondering a dy ‘of 


tentative proposals for its new} 


coniract demands to be made to 


|major film companies, among them | 


| the 
| straight 
jand a 6 p.m. 


intriguing possibility of a/| 
eight-hour working day 
curfew, previously 
unheard-of among the Hollywood 
crafts. 

Wage boosts of more than 10% 
across-the-board, residuals double 


those given other unions for post- | 
re- | 


‘48 films shown on television, 
quirement of Stateside standbys 
for overseas film crews and in- 
creased health-welfare benefits are 
other proposals under considera- 
tion. IA’s general proposals com- 


mittee, which is working out a 
formula to be presented te the 
majors, held its first meeting late 


last week and expects to continue 
through September on a_ final 
analysis of union problems. Com- 
mittee is composed of nine men, 
repping 22 locals. 

The 6 p.m. quitting time ts the 
result of growing complaints 
among rank-and-file members that 
they would prefer more regular 
working skeds. Members report- 
edly would like a steady eight- 
hour day, rather than make over- 
time for night shooting they would 
prefer being home for dinner and 
with their families -by an hour 
they always could count on, 

Theory is advanced that assur- 
ances of a smooth-flowing 40-hour 
week would not increase produc- 
tion costs. It was pointed out at 

(Continued on page 16) 














Print Shortage, Not Product’ 


Minneapolis, Sept. 6 


Flaying film companies for the present prints shortages which 
are depriving smalltown and small exhibitors of boxoffice hits 


while they're still hot, 


president Frank Mantzke in the current 
North Central Allied bulletin declares 


“the time has come when 


exhibitors must have a say about pictures which now are being 


released.” 


As an example of what the smalltown exhibitor and lesser 


theatres are “up against” 
“Psycho” (Par). 


currently, 


Mantzke cites the case of 


‘*Psycho’ now is playing to a very good business in the big cities, 
where they are having holdovers in the big theatres,” he says in 


the bulletin. 
doesn't have prints. 


“The small towns have to wait because Paramount 


“Here is a black-and-white picture for which they could make 
up at least 100 more prints for ‘peanuts’ and take advantage of the 


publicity the picture is now receiving. 


It then could be booked 


into the smaller towns and earn thousands of more dollars and 
help to keep the smalitown. exhibiter alive. 
“No, Paramount won't do thai. 


the comparatively few who are lured from 
to the big cities possibly compensate the film company 


revenue derived from 
their communities 
for the 


Can the 


losses resulting from the local theatres’ lessened prestige and the 
positive manner in which such sales policies date a picture and 
render it passe in the minds of local theatregoers?” 


North Central Allied thus far this year 


hasn’t held its annual 


convention—hitherto held in April—but Mantzke promises one for 


1960—within the next 60 days 


matters pertaining to our business will happen.” 
vanced for the delay is so many members’ 


“during which many important 
The reason ad- 


“financial straits—they 


can't even stand the comparatively small expense invo‘ved by a 
convention trip te Minneapolis.” 


——— | Robert L. 


finance independent productions is 
generally misunderstood in many 
industry circles. And the theory 
that bankers act as censors in rela- 
tion to approving scripts and stars 
is completely erroneous. 

The authority for these state- 
ments is Herbert L. Golden, United 
Artists v.p. and former v.p. in 
charge of amusement loans for 
Bankers Trust Co. Golden, the UA 
officer who serves as liaison with 
the banks, said the bankers may 
“out of ordinary interest” inquire 
about the property and who's in it, 
but he emphasized that it Is defi- 
nitely not the basic consideration 
in granting a loan for a film 
project. As a matter of fact, 
bankers take 
special care to avoid any sem- 
blance of censorship or control. 
“I can't recall a single instance 
where a bank refused a loan be- 
cause it did not approve of the 
cast,” he said. 

The primary consideration of the 
banks, according to Golden, is the 
balance sheet and the corporate 
structure of the distribufor. Un- 
|der present money lending proce- 
|dures, he said, it is almost impos- 
|sible for an indie filmmaker to ob- 
|tain a loan for a production with- 
out a guarantee from a financially 
jable distributor. 

So far as the indie producer is 
coneerned, Golden noted, it is the 
| dist..sution company that serves 
as his actual bankroller. And it is 
the distributor, he pointed out, who 
exercises control over the prop- 
erty, the selection of the stars, 
;and other facets of the production. 

As outlined by Golden, here’s the 
way bank financing is obtained for 

(Continued on page 16) 


Plan More Stock — 
For Electrovision; 


Year's Loss 796 


Hollywood, Sept. 6. 

Electrovision Corp., in a pro 
gram of theatre buying and diversl- 
fication into other fields of opera- 
tion, is asking stockholders to in- 
crease the authorized number of 
no-par-value common shares from 
3,000,000 to 5,000,008. Shareholders 
will vote on board of, directors’ 
motion at annual meeting Sept. 28. 
| Purpose of the planned increase 
|in number of shares, according to 
Lippert, board chairman 
|and secretary-treasurer, in a notice 
jto stockholders accompanyin® an- 
nual report, is “to take advantage 
of future acquisition possibilities. 
The company is presently investi- 
gating several acquisitions which 
involve the issuance of additional 
shares.” 

Net income for circuit's first full 
year of operation, ended May 31, 
1960, from theatre operations, con- 
fection sales and concessions, and 
services rendered, totalled $3,162,- 
487, according te prexy Edwin F. 
Zabel in annual report. Net loss 
for year, however, was $79,031. 
This, Zabel pointed out, resulted 
| primarily from large non-recurring 
{expenses arising from final com- 
pletion of reorganization activities 
together with theatre losses in 
| January and February caused by 
severe flu epidemics in California. 
| Stated Zabel: “It now appears 
| that the initial period of reorgani- 
| zation has been successfully com- 
pleted and theatre operations for 
the new fiscal year should be on a 
profitable basis.” 

Comparable figures for the prior 
year aren't available, it was de- 
clared, as company was in the 
middle of its reorganization pro- 
gram in 1959 and reported only 
three months of operation in that 
year. 
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. Under Ten Flags 
(U.S.-ITALIAN) 





Strong screen translation of 
World War II sea experiences 
ef Nazi raiding vessel com- 
mander Bernhard Rogge, bol- 
stered by first-rate acting but 
hampered by unnecessary sub- 
plots. Domestic b.e. response 
depends largely on extent of 
favorable word-of-mouth. 


Hellywood, Aug. 29. 

relesse of Dino De Lau- 
rentiis production Stvrs Van Heflin. 
Charles Laughton; features Mylene De- 
Mongeot, John Ericson, Cecil Parker, | 
Foleo Lulli, Alex Nicol, Liam Redmond, 
Eleonora Rossi Drago. Gregoire Aslan. 
Directed by Duilio Coleiti. Screenplay, 
Vittoriano Peirilli, Coletti, Ulrich Mohr, | 
based on original diaries by Bernhard 
oge; camera, Aldo Tonti: editor. Jerry 
Webb; art director. Merio Garbuglia; 
music, Nino Rota; sound, Piero Cavazauti: | 
assistant directors, Mario Ay . Davide 
Carbonari. Reviewed a! Paramount, Aug 

29, ‘60. Kunning time, 92 MINS. 
Commander Reger Van Heflin 
Admiral Russe!l Charles Laughton 





Paramount 






riz . Mylene Demongeot 
ee ENCORE Se .... John Ericson 
Ok MMOLE  ciccnsesceee Cecil Parker 
— Pare Sore miele enn eats arale Folco Lulli | 
noche Dauaire eee Alex Nicol | 
Windsor .... : Liam Redmond | 
os MR re Eleonora Rossi Drago 


When it sticks to its central is-! 
sue—the tactical military duel be- 
tween a foxy but humanitarian 
Nazi commander ‘Van Heflin) and 
a determined Churchillian admiral 
(Charles Laughton)\—“Under Ten 
Flags” is a Grade A war film, a 
gripping, intriguing glimpse into 
one of Worid War II's most fascin- 
aiing sea stories. But the Dino De 
Laurentiis production is tarnished 
by a tendency to stray off on ir- 
relevant and undernourished chai- 
acter tangents and incidental sex- 
ploitation stuff that might better 
have been left on the cutting room 
floor (astindeed, most of it seems 
to have heen, judging by the film's 
herky-jerky pace). 

Fortunately, the basic story is 
dominant and. embellished by some 
acting of the first magnitude, ought 
to appeal to American cinematic 
appetites as good war films in- 
variably do. So, although the Para- 
mount release, being of largely 
foreign vintage, is no boxoffice 
shoo-in, it has the dramatic quality 
to spur enthusiasm among those 
who take it in—and can do rea- 
sonably well if its supporters are 
talkative enough. 

The screenplay by Vittoriano 
Petrilli, Duilio Coletti and Ulrich 
Mohr is based on the diaries and, 
autobiographical tome by Bernhard | 
Rogge. Film deals chiefly with the 
exploits of the Nazi masquerraid- 
ing surface vessel, “Atlantis,” cap-| 
tained by the surprisingly decent, 
and scrupulous Rogge, portrayed | 
by Heflin. As the British admiralty, | 
headed by Laughton, desperately | 
sirives to pinpoint its position, the | 
Atlantis proceeds to play cat and 
mouse with British shipping, pos- 
ing as a friendiy freighter under | 
any one of a number of “person-| 
alities” it easily adopts via a com- 
plete array of flags. costumes and, 
quick-change artistry until the 
enemy ship is caught unawares 
within range of its hidden artillery. | 
The story is distinguished by the} 
character of Captain Rogge, a man, 
“full of ideas like figiiting a clean | 
war.” Eventually the schizophrenic | 
ship he commands is destroyed by | 
the successful efforts of British} 
intelligence to unscramble a vital | 
Nazi code. | 

The abrupt departure from Nazi | 
siereotype here is liable to disturb | 
some filmgoers who will stand for} 
no association between Nazism and 
eecency, but the authentic nature 
and objective tone of the film 
ought to curb any such partisan 
outrage. Far more disturbing is the. 
picture’s patchwork quality eon 
it deals with secondary characters. 
Even the imporiant element of 
time is jumbled once or twice. Di- 
rector Duilio Coletti appears to 
have had his troubles coordinating 
the project with De Laurentiis— | 
deciding what to leave in, what to} 
take out and, with editor Jerry; 
Webb, where to sp'ice in what was| 
left of the original footage. Aldo 
Tonti’s camera work is competent, 
Mario Garbuglia’s art direction au- | 
thentic and seaworthy. Nino Rota’s | 
musie is adequate and dubbing is| 
barely noticeable when incorpo- 
rated. 

Heflin gives a solid account of, 
himself in the central role—a sin-| 


cere, soft-spoken, sensitive por- 
trayal. The comic overtones of | 
Laughton’s staunch performance | 


make his character that much more | 


Elsner, Hans Sommer. Reviewed at Co- , - 
{lumbia. Sept. 1, ‘60. Running time, somew hat a with — 
106 MINS. ° lof the whimsy, assiduous workman- 


| stars and too superficially into the | finally fled the world of cruel and 


| ference between profit and loss for 


‘the Nazi cause by dint of his in- 


‘scenes are 


| star in “Le Baccante,” Jtalian-made | 





Liam Redmond, with solid assist- 
ance from Gregoire Aslan and dec- 
orative aid from Eleonora Rossi 
Drago. Tube. 





Feature Reviews From Venice Fest 








I Aim at the Stars 
Generally exciting but occa- 
sionally evasive account of the | 
life and times of scientist 
Wernher von Braun. B.o. 
prospects depend on extent of 
public curiosity about contro- 
versy surrounding the man. 


Le Voyage En Ballon 
(Voyage in a Balloon) 
(FRENCH-RYALISCOPE— 
COLOR 

Venice, Aug. 30. 
Cinedis release of Filmsonor-Montsouris 
production. With Maurice Baquet, Andre 
Gille, Pascal Lamorisse. Written and di- 
rected by Albert Lamorisse. Camera 
(Eastmancoler), Maurice Fellous, Guy 
Tabary: editor, Pierre Gillette. At Venice 


Hollywood, Sept. 1. 








Columbia Pictures release of Charles | Film Fest. Running time, 85 MINS. | 
H. Schneer production. Stars Curt Jur- | Pascal ETN fa . Pascal Lamorisse | 
gens, Victoria Shaw. Herbert Lom. Gie | Grandfather .... jf Andre Gille 
Scala, James Daly; with Adrian Hoven, Aide ee Maurice Baquet 
Gerard Heinz, Karel Stepanek, Peter | 





Capell, Hayden Rorke. Austin Willis, Alan | Albert Lamorisse has made two 


Gifford. Helmo Kindermana, Lea Seidl. 

Jehn Crawford. a R by ; J — |half hour shorts, “White Mane” 
Thompson. Screenplay, Jay Dratier. from | oor & , wn wit 

story by George Froesehel, U. Wolter, |and “The Red Balloon,” which got 
H. i John: ~—— Wilkie Seowet: Se \festival kudos in the past and 
tor, Frederick Wilson: art director, Hans a a : 
Berthel: music, Laurie Johnson: sound, emerged boxoffice Graws despite 


Walter Ruhland: assistant directors. Karl |their length. His first feature is 


a jship and fringe poetics of his first 

The timely and provocative story | films to make this stay the route 

of Wernher von Braun is tackled |and emerge a probable arty house 

tastefully in Charles H. Schneer’s|entry abroad. It has enough en- 

production of “I Aim At The|tertainment angles for possible 
Stars.” Although the film has a| depth spotting. 

tendency to aim too much at the In his previous pix, young boys 


man, it sheds some worthwhile} unthinking adults via a white 
light on a new variation of an age-| horse disappearing into the sea or 
old philosophical puzzler—is genius being carried away by a balloon. In 
exempt from the ethical and moral |this) a youth takes a trip around 
codes that govern man’s behavior? | France in a balloon with his eccen- 
It is the sort of topic certain to (tric grandfather, finally to have it 
spur debate and controversy (as,;/run away with him but in his 
indeed, it has already within the }escaping when the balloon takes 
industry), an argument factor that! out alone over the sea. 
will be an important boxoffice sti- Lamorisse constructed a special 
mulus, and is likely to mean the dif- | non-vibrating camera setup to 
‘allow for some stunning helicopter 
shots around Paris and France. He 
seems to be enamored of old un-| 
changing things and the grand-| 
father appears anachronistic as he 
builds a Jules Vernetype bailoon 
today for his trip during which his | 
grandson stows away. | 
The balloon intrudes on a stag | 
hunt, covers a forest fire, scales | 
Mount Blanc, delves into Paris for | 
some new, beautiful aspects of this 





Columbia. 

Terse comments and percertive 
observations abound in Jay Drat- | 
ler’'s screenplay from a story by 
George Froeschel, U. Wolter and) 
H. W. John, -but several of the 
most vital junctures in von Braun's 
complicated life are sloughed over 
unsatisfactorily. The film gets off | 
to an explosive start, laboring lit- 
tle with unnecessary exposition, 
sweeping the spectator right into 





ica wee much filmed capital city, and, in| 
e a7 e = Jpnne. re ° | 
the heat of Nazi V-2 base Peene general, manages to include | 


munde, where the hero (Curt Jur- 
gens) comes into focus as a non- 
political instrument bullied into 


enough surprises to keep this from | 
being repititious. It might seem 
precious in this jet age but has the 
repose, inventiveness and_ hard 


val le scientific genius. Thes : | 
aluable ientific ge hese work to make this an unusual film | 


the most arresting in 


the picture with word-of-mouth a_ probable | 
: : added plus factor. 
But from the point at which von Color is excellent and lensing 


Braun surrenders to U.S. authori- 
ties, an evasiveness is detectable. 
The reason for his choice of the 
U.S. over the USSR ‘certainly an 
enterprising one) is never fully 
clear, nor is America’s hasty ac- 
ceptance of Nazi scientists explored 
sufficiently. U.S. resentment of 
opposition to von Braun is em- 


adroit while it keeps the film p- 
gressive without any resort to back 
ground projeetion. Comic relief 
is added by an aid following the 
balloon in an old car that can take 
off by itself when necessary. | 

Actors are acceptable but it is 
the. lensing conception and ex- 


bodied in one man (James Daly), a ection that make the film. 
character of questionable motiva- | Mosk. 
tion. Daly plays an army major | 2 eer ee | 
embittered over the V-2 death of 1 Delfini 


(fhe Dauphins) | 
(ITALIAN) 
Venice, Sept. 6. 
Film release of a Lux-Vides pro- 
Stars Claudia Cardinale, Gerard 
Blain, Annamaria Ferrero, Betsy Blair, 
Sergio Fantoni. Tomas Milian, with | 
Claudio Gora, Antonella Lualdi. Direcied 
by Francesco Maselii. Screenplay, Maselli, 


his wife and child in London. Just 
why an American would bring his 
wife and child to evacuated Lon- 
don at the apex of V-2 attacks is a 
jarring inconsistency of the plot. 
The character, a key one, emerges 
more of a symbolic device than a 


Lux 
ductivg 








man as he leads a personal crusade | DeConcini. Aggeo Savoli, Alberto Mora- 
against von Braun, whose attempts ue ne a ee di vo | 
T ‘ : siovanai usco; editor, uggero as- 

to shake the U.S. out of its post-) troianni. At Film Festival, Venice. | 
war space lethargy make up the | ning time, 110 MINS. | 
bulk of the latter half of the film. | Fedora Claudia Cardinale 
There is, of course, a pro-von Braun | Apscime — 
P : ta 4 ‘. . ° 3eisy Blair | 
point -of-view, but il is subtly un- | Marina ........0.... Annamaria Ferrero 
j 5 PR ace ccewereus ca ... Sergio Fantoni 
(Continued on page 16) Alberto Tomas Milian 

. Ridol fi ave Claudio Gora 
z - Antonella Lualdi 








——y Bice oo 
Briefs From The Lots | Elegantly produced by ey 


Cristaldi, this in-competition pic 
"| looks a good boxoffice entry for 
Hollywood, Sept. 6. /|the home (Italo) market, where 
Twentieth-Fox cast Marilyn | combo of names, exploitable story 
Monroe to star in “Goodbye! elements and a distant affinity 
Charlie,” to be produced and di-/ with “La Dolce Vita” will help it 
rected by George Cukor from on its way. Export chances appear 
I. A. L. Diamond script, after she more limited, though the European 
completes’ “The Misfits” . . .| market offers spotty possibilities. 
Mirisch Co. inked three-pix deal| Story deals with the empty lives 
with Ingrid Thulin, Swedish star in | lived by some rich young provin- 
Ingmar Bergman's bool Straw-! cial bluebloods, the “Dauphins” | 
berries, “The Magician” and “Brink | o¢ the {itle, and of the attempts of | 
of Life”... James Poe set to script 


re ee eg *; ge. | an outsider, Claudio Cardinale, to 
Pec tigen ~ln — rete crash into the group of friends in 
lease Taina Elg disclosed she'll | 2” Italian smail town where every- 

* aon : = one knows everyone else. Several | 
plot skeins are intertwined, replete 
| with secret and wide-open love af- | 
fairs, adulterous and otherwise, 
with nary a good sentiment show- 
ing on the winning side in this 
sharp accusal of hinterland mores. 
It’s a slick third effort by young | 
director Francesco Maselli, show- | 

















film in which Akim Tamiroff is 
featured. 

Robert Parrish bought film rights 
to Samuel Selvon novel, “The. 
Lonely Londoners” for his 1961} 
slate... Claude Dauphin into 
Metro’s “Four Horsemen of the 
Apocalypse” ... Hal Wallis inked 


| Milian, Claudo Gora, 


| Henryk 


| dubbe 
| ming is needed to slash the three- 


level, often badly served by indif- 
ferent, only at times pungent, 
material by a crew of scripters 
which includes novelist Alberto 
Moravia. Sergio Fantoni, Tomas 
and Anna- 
maria Ferrero come off best in the 
thesping race, though Claudia 
Cardinale registers in many scenes 
on looks and performance and def- 
initely headed up. Betsy Blair per- 
forms creditably but appears mis- 
cast, and Gerard Blain and Anton- 
ella Lualdi rarely have a chance to 
shine through an opaque script 


El Cocheeite 
(The Little Motor Bike) 
’ (SPANISH) 


Venice, Sept. 6. 

Portabella Films release and produc 
tion. With Jose Isbert, Pedro Porcel, J, 
Lopez Vazquez, Luisa Ponte, Lepe. Di. 
rected by Marco Ferreri. Screenplay, 
Rafael Azcona, Ferveri; camera, Juan 
Julio Baena; editor, Pedro Del Rey. At 
Venice Film Fest. Running time. 81 MINS. 


BUGS 2 ccccceccrceccscs Jose Isbert 
PEEL ¢.cadedulevelnge'sie os Pedro Porcel 
IN. a caic a nis ge\nigne'sias J. Lopez Vazauez 
ree oe, he uisa Ponte 
BNI arid vinte a die wala a sGinneg's aciteiee ein @ Lepe 


Superior elements in the pic are} 


certain sequences in which Maselli, 
greatly aided by lenser Gianni di 
Venanzo’s expert lighting effort. 
unerringly depicts the uneventful 
and drab provincial life and iis 
backdrops, and a jarring sequence 
in which actor Milian takes his 
temporary amour, Miss Cardinale, 
for a violent thrill ride in his Fer- 
rari. Added nod to Giovanni Fusco 


drawer. Hawk, 


Krzyzacy 
(Knights of the Teutonic Order) 
(POLISH) 
Venice, Sept. 6. 


Film Polski release of a Studio produc- 
tion. Features Urszula 
Grazyna Staniszewska, Andrzei Szalawski. 
Borowski, Aleksander Fogiel, 
Mieczyslaw Kalenik, Emil Karewicz, 
Tadeusz Kosudarski. Directed by 
sonder Ford. Screenplay, Ford. 
Stawinski, from novel by Henryk Sien- 
kefic; camera, (Eastmancolor-Dyaliscope). 
Mieczislaw Jahoda music, Kazimierz 
Serocki; editor, Miroslawa Garlicka. At 
uae Film Fest. Running time, 180 





Jagienka Urszula Modrzynska 
Danusia “Grazyna Staniszawska 
Jurand Andrzei Szalawski 
Zygrfyvd de Lowe Henryk Borowski 
Macko . Aleksander Fogiel 

Gigantic production effort of 


this Polish color epic is unfortu- 
nately not equaled by like enter- 
tainment values, despite some ex- 
citing battle and duel sequences 
which constitute its high points. 
The remainder is generally tedious 
and talky pastiche telling of the 


| rivalry between Poles and the Teu- 


tonic Knights in 14th and 15th Cen- 
tury Poland. 


It culminates in the victory of 


;} the home forces after a spectacu- 


jar battle. Its expert chances are 
all in the general market via 
form. However, heavy trim- 
reasonable 


hour stretch to 


footage. 


more 


Dealing with a theme, complica- 
tions and people which could be 
morbid, sentimental or distasteful, 
this successfully emerges a mor- 
dant, iroaic comedy with deft 
human and social insight and with 


;all the earmarks of possible art 


jfor his musical scoring. All other | 
| credits in this production are top 


spotting. It could also make gen- 
eral booking abroad if well han- 
dled and well dubbed. 

An old man has a friend who is 
crippled and goes about in a little 
motor bike specially made for him. 
He becomes friendly with some 
people who use similar bikes and 


| decides he is handicapped without 


| refuses 


Modrzynska, | 


Alek- | 
Jerzy | 


one and demands one from his son, 
a tightfisted lawyer. The family 
and he finally poisons 
them all to buy and keep his bike. 
Director Mareo Ferreri displays 
a firm feeling for satire and there 
is never any self-pity or bad taste 
evident in handling the crippled 
people. And the conflict between 
the old man’s desire for liberty and 
friendship and the grasping, un- 
seeing family is locked out with 
humer, timing and perception. 
Jose Isbert is a natural comie 


| figure as the o!d mumbling grum- 


Director Alegsander Ford obvi- , 


ously has taken Olivier and Eisen- 
stein as his examples in shaping 
this one, yet the pic has neither 
the grandeur of latter’s “Alexan- 
der Nievski” nor the warm vi- 
brance of former's “Henry V.” 
Plus elements are often the 
splendid color lensing by Mieczy- 
slaw Jahoda, especially in exteriors 
and battle scenes. Costumes and 
some interiors are too garish. Thes- 
pic aspects fit the needs of such 
a pic, with competent acting in all 
sectors of a large and varied cast. 
Script rarely wavers from a 
propagandistie position in which 
Poles are painted white and (Ger- 
manic) Teutonic Knights and their 
religious fervor hued blacker than 
black. Pic looks a likely top gros- 
ser in Poland and perhops some 
other Eastern countries, Hawk. 


Alaztosan Jeletem 
(A Certain Major) 
(HUNGARIAN) 
Venice, Aug. 30. 


bling good hearted little man who 
only wants to be with the people 
who have accepted him. On-the- 
spot lensing helps and technical 
credits and thesping fit the spirited 
aspect of the pic. Some of the sud- 
den moves of the old man, like 
poisoning the family, may jolt but 
are worked weil into the fabric of 
this offbeater. Mosk. 


Mikkai 
(Secret Meeting) 
(JAPANESE-SCOPE) 
Venice, Sept. 6. 
Nikkatsu production and release with 
Yoko Katsuragi. Seiji Mivvaguchi, Yuko 
Chikakao Hosokawa. Directed by Ke Na- 


kasira. Screenplay, Akira Yoshimura3 
camera. Yoshihiro Yamazakia: editor, 
Masonari Tsujii. At Vence Film Fest. 
Running time, 74 MINS. 

AER ea Yoko Katsuragi 


WED bo sa recctasusions Seiji Miyaguchi 
Savo Yuko Chive 
Chikako Noriko: Hosokawa 





Japanese film is reminiscent of 
the many Yank dramas in which 
adulterous couples end up with 


‘each other's undoing. This is slicke 





| 
| 
| 


Hungaro Film release of Hunnia pro- 
duction. With Miklos Gabor, Adam Szir- 
tos, Tivadar Uray, Gyorgy Palos. Eva 
Rultkay. Directed by Mihaly Semes. 
Sereenplay, Laszio Boka; camera, Ferenc 
Szecsenyi: editor, Eva Tormassy. At 
Venice Film Fest. Running time 100 
MINS. 

BE Sc nncpievevnessieesiage Miklos Gabor 
Er Adam Szirtes 
ND 05g Ow aeusageve® Tivadar Uray 
Eo ccauha’s oeplaipaces-eeate Gyorgy Uray | 
ro . Eva Ruttkay 


This concerns a career military 
man in the Hungarian army before 
the last World War under the dic- 
tator Horthy. 
mind in the midst of corruption 
and his final demise when the 
German's slaughter mutinying 
Magyars during the later days of 
that war. But the pic is somewhat 


interesting—a sort of merger of Leticia Roman, Italian actress who 
the characteristics of Captain Bligh | film-debuts in his “G.I. Blues,” to 


and Churchill. John Ericson andj five-year pact ... George Shibata, | 


Mylene Demongeot are stuck with| who appeared in AA’s “Hell to 
unenviable roles, and can do little} Eternity,” closed deal with Toho 
to make them three-dimensional. | Studios, Tokyo, to produce his orig- 
Distinguished support is fashioned | inal screenplay, “The Twain,’ in 
by Cecil Parker, Alex Nicol, and’ which nell also star, 


ing his increased maturity but at | gandist note for the Russian cause. 


the same time a loss of feeling for 
his material, which as a_ result 
projects coldly and  matter-of- | 
factly events and feelings which | 
should hit out with a strong emo- | 
tional impact. 1 
Acting is on a similar competent: 


This vehicle thus looms of little 


| 
| 


ly made and patly put together, 
but is not original enough for anye 
thing but dualer chances abroad. 
A woman married to an older 
professor has an affair with one 
of his students. At one of their 
trysts in a park one night, they 
witness a murder. When he decides 
to go the police, she pushes him 
under a train in desperation be- 
cause of her fear of scandal. Act- 
ing is good and direction gives this 
pace. The technical credits are 
fine. This also has a nice jazz mu- 
sic backgrounding. Mosk. 


La Lunga Notte Del °43 
(That Long Night in 1943) 
(ITALIAN) 

Venice, Aug. 30. 


Euro International release of an Ajace- 
Euro production. Stars Belinda Lee, 
Gabriele Ferzetti. Enrico Maria Salerno, 
Gino Cervi: features Andrea Cecchi, 
Nerio Bernardi. Raffaella Pelloni, isa 
Querio, Alice Clements, Loris Bazzocchi, 
Carlo di Maggio. Silla Bettini. Directed 
by Florestano Vancini. Screenplay, Van- 
cini, Pier Paolo Pasolini. Ennio De Cone 
cini from story by Giorgio Bassani; cam- 
era. Carlo di Palma. At Venice Film 
Fest. Running time, 110 MINS. 

Belinda Lee 

Enrico Maria Salerno 
Gabriele Ferzetti 
ine Cervi 


Or 
Barilari 

Franco 
Aretusi 


Well-made straightforward vehi- 
cle which brings to life once more 
some of the more dramatic mo- 
ments in recent Italian history and 


| the months towards the end of the 


It shows his closed ' 


last World War when Italians 


, cruelly fought Italians behind the 


lines of battle. Major impact, how- 
ever, is on the local ticketbuyer 
who is able to catch nuances and 


| the import of dialog, scenes, and 
one-sided and ends on a propa- | 


export value. It has some insight | 


into blind army ways, and denotes 
a telling flair for subtle human re- 
lations. It is well 
acted but seems mainly a bet for 
Hungary. Mosk. 


mounted and | 


| 


action. Expert values appear to 
indicate specialized slotting only. 

Florestano Vancini has directed 
his first feature in creditable fash- 
ion, with a good feeling for period 
atmosphere. He has had his actors 
underplay most scenes to good ef- 
fect. Yet this same understatement 

(Continued on page 15) 
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VENICE FEST LIKE THE REST 








By ROBERT 


Venice, Sept. 6. 

“The Apartment” (UA) recéived 
a rousing welcome from local audi- 
ences which crowded as never be- 
fore into the Venice Fest Palace 
and the open-air arena right be- 
hind it. Day-after reviews were 
also very favorable to the single 
Yank entry in local competition. 

Top personal honors went to 
Shirley MacLaine who received an 
ovation of sorts from a delighted 
audience, thus repeating a recep- 
tion accorded in early part of fest 
to another visiting Yank thesp, Cyd 
Charisse, likewise mobbed after 
the local unveiling of her dance 
film, “Mademoiselle,” directed by 
Terence Young. Miss MacLaine 
left in mid-fest for Zurich, then 
heads for Rome. Her p.a. stints 





Gondola Gleanings 





F. HAWKINS 


reception from both publie and 
crix. 





._ * * 

Appreciated pub-ad effort sees 
such pic companies as Titanus, 
Vides, Euro International, Globe, 
Zebra; plus Unitalia, all of Rome, 
offering one Excelsior beach cabin 
each to anyone having time off in 
between multiple daily screenings. 

* a ~ 

Techni¢olor’s 10,)00-pound (sterl- 
ing that is) mobile printing unit, 
set up on one side of the fest pal- 
ace, has been the object of much 
producer attention here, under 
guidance of Technicolor exec 
George Gunn and a staff brought 
down from Britain for the occa- 





sion and demonstration. Self-con- 
| tained unit is fully equipped with 


plus innumerable interviews have | yechni's patented gear (i.e., 16,000 
netted plenty of international press| color filters for print correction 
coverage, all highly favorable to; purposes, etc.) and is primarily in- 
the star, reminding fest vets of the tended for operation in areas 
big projection enjoyed by Kim| where no Techni labs exist, i.e., 
Novak after her visit to Cannes | France, Spain, Germany. Yet first 


some years back 
* * * 


George Hamilton is another 
Yank star to take advantage of lo- 


cal press contacts, via the 500-odd | 


assembled scribes. Metro backed 
him in his local debut ... Prexy 
of Rome’s Cinecitta Studios and 
entire staff feted Metro toppers 
Dave Lewis and Lee Kamern at an 


Excelsior Hotel luncheon in mid- | 


fest, attended by Italian govern- 
ment reps as well as Venice director 
Emilio Lonero . . . Good pic qual- 
ity noted in local screening of “Ben- 
Hur,” unveiled here for first time 


ever in its 35m print version. Audi- | 


ence applauded several sequences 
of the Metro c!ass'c. Second show- 
ing had to be skedded due to tre- 
mendous request which went far 
beyond the Venice Fest Theatre's 
1,250 seat capacity. 
- * a 

MPEA representation was of the 
“token” kind, consisting of pres- 
ence, for part of fest, of MPEA’s 
Frank Gervasi and Henry Borgese, 
as well as a press luncheon at 
Lido’s Quattro Fontane Hotel for 
the selection of event's many 
scribes. No stand, no MPEA post- 
ers, no press material, but some ad- 
vertising (for “Apartment” and 
“Pollyanna”’) in local trades ... 
Gervasi also wined and dined by 
his many friends, many of whom 
learned here of his new appoint- 
ment as veepee of Fairbanks-Morse, 
with HQ in Rome. Press neverthe- 
less was amply regaled with infor- 
mation regarding U.S. pix in and 
out uf the running, thanks to Metro 
press office and the UA stand. The 


DEAR-UA people saved their big! 


supply of records of “Apartment” 
soundtrack for second fest week 


distrib, will tote up handouts of | 


disks and free Cinzanos at fests 
end... “The Great Dictator” was 
cut for (applauded) local showing 
and will probably be sliced some 


(200-odd feet! in upcoming Italian | 


release. Trimmed are part of the 


spaghetti sequence and the one| Which permitted cpen-air arena) « 
| (2,000 seats) to screen every night, | 


concerning Napoleon's wife. 
7 ” * 


DEAR Film topper Robert Hag- | 
giag will co-produce “Lolita,” set 
for a November start ... Vic Da: | 
mone here with his parents ... 
Curd Jurgens wil! direct his next} 
pic in Ceylon . . . Interesting tech- | 
nical problems must be _ solved) 
daily by fest officials due to variety | 
of film stock used in fest projec- | 
tions, and due to fact that many | 
screenings are staggered at 15-| 
minute intervals, pic passing from | 
outside Arena to inside fest palace | 
to inside small seater Volpi room, | 
where overflow scribes are housed | 
... Seems that Iron Curtain coun- | 
try stock is most susceptible to) 
vibration and distortion after the 
repeated run-throughs, while west- | 
ern raw material holds up better. | 
Most delicate: Russian color films | 
+ » - Soviet actor-director Sergei 
Bondarchouk, who recently visited | 


trip for the unit, which will be 
followed by several replicas, looks 
to be Japan, perhaps for work on 
Steve Parker’s ‘My Geisha,” star- 
ring Shirley MacLaine. Norman 
Krasna incidentally huddled here 
with Miss MacLaine on script for 
her husband's pic. 

. * oa 


| allowed to enter fest hall in beach 
clothes. He said he was going to 
special advance screening of Jap- 
anese film to show the next day, 
but this is forbidden by regula- 
tions. Matter is now up before 
critics association. 
same day had announced in Rome 
paper that fest topper 
Lonero would be replaced after 
end of event by 
| Piero Gadda Conti .. . Lido Casino 
smployees had their annual strike 
| during festival run, thus forcing 
| the many habitues of the roulette 
| emporium to stage private ses- 
sions during the one-day close- 
| down. 





7 * . 

Met singer Anna Moffo, here for 
| a tv appearance on which she sang 
ja Gershwin potpourri, has plans in 
| all fields of entertainment picture. 


| Now recording a series of albums 


| lington), she may do others for 
| EMI-Camden at Scala in Septem- 
ber; then she goes to Frisco for 
| opera Season in which she'll star in 
first revival in 50 years of Bellini’s 
“Sonnambula” ... Miss Moffo also 
does a pic for Din# DeLaurentiis, 
“I Love, You Love,” with direction 
by Allessandro Blasetti, and may 
eventually do the proposed Tos- 
canini biopic, if all rights can pe 
cleared. Some more tv appearances 
are also in the offing, in addition, 
of course, to the Met. 
= 7 * 
Venice fest attendance is up this 
year, thanks also to good weather 


as well as to lower number of) 
gratis tabs distributed this year | 
to Venice City officials, always a| 
big draw on tickets. At $1.50 per 
at top rates, this year seeks 
top last year's daily b.o. average 
of $1,500 . . . Venice ticket office 
sez it has more than enough tick- 
ets for one and all in film biz with 
legit reason for seeing pix gratis, 
but it cannot take care of all of 
them in the main theatre, which 
seats only 1,250. Yet naturally all 
want to see pix in that main area, 
hence the many beefs . . . Inci- 
dentally airconditioning was this 
year a must as never before, mak- 
ing all local showings pleasant 
oases from the Lido’s unusually 
torrid and humid clime. 
™ * * 

_ Melina Mercouri and Jules Das- 
sin in for screening of “Never on 
Sunday” (UA) which got 





! 
xreek | 


TRETGH STARS, 
PRODUCT THIN 


By HAROLD MYERS 


Venice, Sept. 6. 
The 2lst Venice Film Festival 


(Wed.) and that marks the close 
of the European festival season for 
1960. It has been a disappointing 
year, and this event on the Lido 
has done little to raise the batting 
averages. 

That the fire and sparkle had 
gone out of the Venice festival was 
clearly evident in the opening 
week, and international tradesters 
who are consistent supporters of 
the main European events are 
agreed that this is attributable to 
an excess of festivals, which has 
put a strain on suitable product as 
well as on personalities. 

There is general agreement, too, 
that an excess of festival pix of 
indifferent quality must hurt the 
industry. Each pic exposed at the 
fest is seen by some 600 journal- 
ists, and a run of bad reviews can 
only be harmful to the boxoffice. 
And many of the Venice entries 





Incident at evening screening in- | 
volved a Rome critic who was not) 


Same scribe | 
Emilio | 


another critic, | 


for RCA Victor in Rome (Irving | 
| Berlin songs, Gershwin, Duke EI-4 


have been heavily panned by the 
visiting critics. 

In the opening week there were 
only a couple of worthwhile en- 
tries—one being United Artists’ 
“The Apartment” and the other 
the French made “Le Voyage en 
Ballon.” Films entered by Yugo- 
slavia, Germany, Russia and Czech- 
oslovakia were well below expect- 
ed minimum standards. 


better start 
Greaier Love,” which was seen as 
the opening attraction during the 
| recent Japanese film week in New 
York. 

When it meets in Vienna next 
;month, the International Federa- 
tion of Film Producers Assns. will 
again review the festival situation 
to see what can be done to control 
; and restrict the number. The is- 
sue was brought to the fore at 
Berlin recently, when Arthur Wat- 
kins, the new Federation prexy, 
| made an appeal for self denial to 
| the exiting festival authorities. 
| That appeal does not appear to 
i met with much response, as 


| (Continued on page 16) 


Single Budget For 





Members of the Motion Picture 
| Export Assn. have agreed to a 
| plan to set one overall budget for 
| MPEA film festival participation. 
| Plan, under discussion for some 
jtime, as expected to be finalized 


and adopted when prexy Eric 
| Johnston returns from his cur- 
rent trip through Africa. 


Purpose of the plan to provide 
continuity” to MPEA’s festival 
efforts and to lessen the wrang- 
ling which inevitably 
Under new 


fests. setup, John- 


to | Sto8 will have a single budget | out-of-competition entry for the | 


from which he will be able to ap- 
portion how much money wil! be 
spent at each fest. This will al- 
low for more long-range planning 
re U. S. fest efforts and guaran- 
tee participation even when for- 


eign managers are beset by 
“economy waves,” which wash 
over MPEA pr. efforts with 


tidal regularity. 


Overall budget figure is under-| feel it is proper for the host coun- 


stood to be between $30,000 
and $40,000 for a year’s activi- 
ties. These funds are provided 
by MPEA member companies via 
special “assessments,” that is, 
payments over and above their 
membership dues. 


Cannes fest, is covered by mem- 


the U.S. taking 16m film of fest | 2¢tress a Cannes award this spring | ber company francs already in 


complete with much zoom lensing, | 
in between stints on jury, on which 
he also served here last year. Rus- 
s0 delegation is headed by Irene Ko- 
koreva, and includes Mrs. Bondar- 
chouk, actress Irene Skobtseva, di- 


- . « Alec Guinness another first- | 
time visitor here, for “Tunes of | 
Glory” and in between Sessions of 
his London play . . . Betsy Blair 
here for showing of her “The Dau- 
phins” (Vides)... Irving Lerner 


France. Ditto 
Venice meet. 

plan won't alter this practice, 
which is just a matter of book- 
keeping at the New York head- 
quarters. Main point in the new 


rector V. Vengherov, and several | left after failure to locate print of | procedure is to give Johnston the 


others. All in for Seviet pic, 
“Leningrad Skies,” which got cool 


Siuds Lonigan,” which he wanted | 
(Continued om page 54) 


authority to allocate fest funds as 
he sees fit. 


comes to an end tomorrow night | 


The sec- | 
|oncd week, however, got off to aj} 
with Japan’s “No|} 


MPEA Fest Flings 


surrounds | that had there not been the last- 
allocation of funds tor individual | minute compromise whereby “Pol- 


Actual cost of | 
an MPEA function, at, say the’ 


with lira at the} 
The overall budget | 





|Widmark Launches 


New Film in Vienna 
Vienna, Sept. 6. 
Richara Widmark has moved in- | 
to the Rosenhuegel Wien Film Stu- | 
dios and-started shooting as an | 
| indie for Universal (Heath Produc- 
|tion). It will be titled, “The 
Secret Ways.” Story is based on a 
!novel by Alistair MacLean. Wid- 
| mark, who is to star, has engaged 
| the German actress Sonja Ziemann 
| for the femme lead. 
This black-white film for wide- 
| screen is being directed by Phil 
Karlson. Widmark inked experi- 
enced members of the Josephstadt- 
and Volks-Theatre in Vienna and 
Walter Rilla (England) and Charles 
| Regnier. After two weeks in the 
Wienfilm studios, the crew will go 
on location in various parts of 
Austria. 


Venice Brushoff 
Given ‘Pollyanna’ 


Still Live Issue 


Venice, Sept. 6. 
Although on the surface peace 
reigns again between the Motion 








Export Assn. and the Venice fest | 


authorities, the last has not been 
heard of the hassle over the meth- 
od of selection of festival entries 
and the initial rejection of “Polly- 
anna,” the official Yank choice. It 
is now certain there will be a post- 
mortem on the matter when the 
International Federation of Film 
Producers Assns. meets in Vienna 
next month. 

The initiative in raising the mat- 
ter at the Vienna meet will be tak- 
en by the MPEA on the grounds 

| that the Venice decision was con- 
trary to Federation rules, even 
though it was in accordance with 
the local regulations. he MPEA 
will argue that where local and 
Federation rules are in conflict 
the Federation regulations, which 
govern the conduct of all festivals, 
must be overriding authority. 
The MPEA is not only sore at 
the rejection of “Pollyanna,” but 


also resents the way in which the | 
authorities | 


Venice ‘and Cannes) 
| negotiate directly with all the Hol- 
lywood majors to see what product 
can be picked up for the festival. 
That sort of “wheeling and deal- 
ing” only helps to limit the choice 
subsequently available to the 
MPEA when the time comes to 
make its choice, MPEA feels. 

| So strongly did the MPEA feel 


lyanna” was finally accepted as an 


closing night gala, the Assn. would 
| have officially boycotted the fes- 
| tival. 

While selection tactics are the | 
immediate issue, the MPEA is also 
| concerned at the impression that 
| may be created by the fact that six 
|out of the 14 official in-competi- 
{tion entries are of Italian and 
| French origin. Nor does the Assn. 


try to pick four of its own films 
and keep all other participating 


| cles. 





nations, excepting France, down 
to a single film. The issue is ag- 
gravated by the fact that the open- | 
ing night gala entry, though out 
of competition, was also of Frenc:. 
origin, 

The preponderance of Italian and | 
French entries, it is argued, could | 
easily create the false inmpression 
in the ouside world that Italy and 
France between them were respon- 
sible for one-half of global film 
| production. It is also recalled that 
| the same two countries had a Lig 

slice at Cannes, considerably larg- 

er than Hollywood, Britain, and 





}other major film-making nations. 


Lopert’s ‘Balloon’ Deal; Fryd Fears : 
End of Spectacle Cycle; 1961 Int] * 
Fest Agenda; Other Venice Angles 


+ 
? 


By ROBERT F. HAWKINS 
Venice, Sept. 6. 
Ilya Lopert has purchased U. S., 
Canadian, British and Common- 
wealth release rights to the French 
Venice entry, “Voyage in a Bal- 
loon,” directed by Albert Lamo- 
risse, plans to cut some five min- 
utes or so trom the color item 
which evoked many favorable com- 
ments following its local unveilin 
. Julian Berman, Continenta 
Manager for Disney Enterprises, 
here for last days of fest and 
screening of “Pollyanna” (7)... 
Irvin Shapiro’s French purchase, 
“Les Jaeux de L'Amour” (The 
Games of Love), has been invited 
to both the San Francisco and 
London Film Festivals this fall. 
Pic, however, has had customs 
trouble in the U. S. and poses an 
jinteresting situation: will Fris- 
coans be allowed to see a pie 
which, at least so far, has been 
deemed taboo for New Yorkers? 
Shapiro has been in Paris viewing 
product for his Films-Around-the- 
World, may hit Rome next on 
similar mission. 





for Yank release of. “Morgan the 
Pirate” and “The Tartars,” has 
announced he will market two up- 
coming Adelphia Productions, 
“Ivan the Conqueror” and “The 
Great Knight” on world markets. 
“We are perplexed,” says Fryd 
concerning the current rash of 
spectacles being made here and 
everywhere, “and we must soon 
find a new genre of picture. The 
western has died, now the spec- 
tacle may die the same death.” 
‘Already producers are seeking 
“new” directions to spectacles, 
Fryd notes, with Greek following 
Roman, and in turn is being sur- 
passed by the Slavic-localed item. 
Pirates are another “new” direc- 
tion. Fryd feels that only the best 
will survive, the so-so items to be 
weeded out soon by the public. 
Each valid pie in this epic-spec- 
tacle class must have one new gime- 
mick or idea, Fryd suggests, to 
impress a growingly blase public. 
In all cases, it’s axiomatic that the 
U. S. market must be taken into 
consideration when planning such 
a pic. In some cases where this 
has not happened, the Yank dis- 
jtributor has had a flop on his 
hands, and has stopped co-financ- 
ing such Italian pix in fear of 
(Continued on page 18) 


Joseph Fryd. who set up deals 
| 





Rank Planning ‘A’ 
Non-Voting Stock 


London, Sept. 6. 

The Rank Organization plan, 
made known last week when re- 
sults of trading for the year ended 
last June 25 were released, to is- 
sue one non-voting “A” ordinary 
share for every 10 ordinaries or 
“A” ordinaries held has inspired 
much discussion in financial cir- 
The principle of such issues 
is currently in dispute, with in- 
surance companies and other big 
investors objecting strongly to non- 
voting shares. 

Latterly, there has been evidence 
of such objection in a refusal to 
underwrite a rights issue by a ma- 
jor dairy.combine and when Thorn 
Electrical Industries proposed a 
similar move. General -fceling 
seems to be that although nothing 
should be done legally about the 
»xisting status of non-voting shares, 

vere ought to be a ban on new 


issues of “A” stock. 
Despite this, an okay for the 
Rank issue when the resolution 


is put at the annual meeting on 
Oct. 6 is a foregone conclusion, 
The majority of the voting shares 
is held by trustees under charitable 
trusts which were created by Lord 
Rank with the object of insuring 
that the control of the Organiza- 
tion remains in “appropriate Brit- 
ish hands.” 
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| ANOTHER Million Dollars In Showmanship from JOE LEVINE! 











Wednesday, September 7, 1960 





FROM 


JOE LEVINE e 


GET SET FOR THE KIND OF 
, MALE-FEMALE EXPLOSION OF EXCITEMENT 
YOU HAVENT SEEN IN YEARS WITH 


LOLLOBRIGIDA nn. MONTAND 


“a wBlG canna] 



















RRR OO TYE 





Where The Hot Wind 
Blows ...where no 
passion is too 


violent! 
JOSEPH E LEVINE presents 


GINA LOLLOBRIGIDA-BRASSEUR-MASTROWANNI-MERCOURI-MONTAND.. WHERE THE HoT WIND BLOWS! 
= | rave ROGER YALAND. STOPPA -=~» JULES DASSIN  & cM Rosen [ rnc rue oF tomo stows 











Music by Jimmy McHugh «Lyrics by Buddy Kaye 
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L.A. Climbs; ‘Hell’ Topper, Hot 276, 
‘Bells’ Ringing $24,000, ‘Sky Stout 


206, ‘Ghosts 


186, ‘Love’ Big 176 





Los Angeles, Sept. 6. 

Holiday weekend with flock of 
strong openers is giving L. A. first- 
runs the expected boost this ses- 
sion, but perfect outdoors weather 
will cut down the _ potential 
severely. “From Hell To Eternity” 
leads the parade of newcomers, 
with a boffo $27,000 at two thea- 
tres. 

But the real strength is coming 
from multiple day-datings, ‘Bells 
Are Ringing,” on first general re- 


Key City Grosses 


Estimated Total Gross 

This Week .. .. . $3,015,900 
(Based on 20 cities and 243 

theatres, chiefly first runs, in- 

cluding N. Y.) 


Rast Weer .....v... $2,545,600 
(Based on 20 cities and 220 








lease, should hit a loud $24,000 in 
four situations. “Crowded Sky” 
looms stout $20,000, playing three 
houses 
“Thirteen Ghosts” is shaping to 
get torrid $18,000 or near in two | 
| 
| 


spots. “Subterraneans” looms big | 
£9,000 at the Beverly. 

Among regular holdovers, ‘Let's | 
Make Love” continues sprightly | 
with a lusty $17,000 for second 
Chinese frame. “Psycho” looks like 
torrid $14,000 for fourth round in 
tvo sites. “Elmer Gantry” also is 


good for third session in two spots, | 

Estimates for This Week | 
* Pantages, Los :Angeles (RKO- | 
FWC) (2,815; 2.019; 90-$2)—-Hell 
to Eternity’ (AA) and “Seven 
Guns to Mesa” 


(AA) (reissue), | 
Boffo $27.000. Last week. Pantages, 
“Bells Are Ringing” (M-G) (9th 
wk), $6.700. Los Angeles with 
Hawaii, “Story of Ruth” (20th), | 
“When Comedy Was King” (20th) 
(2d wk!. $7,600. 

Hillstreet, Hawaii (Metropolitan- 
G&S) (2,752; 1,106; 90-$1.50)—"'13 | 
Ghosts’ (Col) and “Electronic 
Monster” (Indie). Torrid $18,000 | 
or near. Last week, Hillstreet with 
Vogue, Loyola, “Pollyanna” ‘BV) 
(ist general release), “Half Pint” 
(indie’, $15,900. 

Downtown Paramount, Wiltern, 
Piy ABPT-SW-Prin) (3,300; 2,344; 
756; $0-$1.50) — “Crowded Sky” 
(WB) and “Man Upstairs” (Indie). 
Stout $20,000. Last week, “Ocean's 
11° (WB) (3d wk), “Platinum High 
School" ‘M-G) (3d wk) ‘Downpar, 
Wiltern), “Vnunder in Sun” (Par) 
(reissue) (Pix), $20.700. 

Beverly (Elect) (1,150; 90-$1.50) 
—*Subterraneans” (M-G). Big $9.- 


G00. Last week, “From Terrace” | 
(20th) ‘7th wk-5 days), $4,300. 


State, Four Star, Vogue, Baldwin 
(UATC-FWC-Elect) (2,404; 868; 
Continued on page 18) 


‘Love’ Lusty $18,000 In 
Toronto; ‘College’ Okay 
8G, ‘Murder’ Loud 406 


Toronto, Sept. 6. 

With extra matinte on Labor 
Day but with the Canadian Na- 
tional Exhibition hurting some of | 
the majors, biz is generally good. 
Newcomers include “Let's Make 
Love,” wow at Imperial and “Col- 
lege Confidential,” okay at the Up- 
town. 





“Murder, Inc,” a _ nine-house 
combo of downtown and FP-Taylor 
deluxe nabes shapes very big. 


“Bells Are Ringing” is loud in sec- 
ond stanza, ditto “Elmer Gantry” 
in third frame. “Psycho” in fourth 
stanza and “From the Terrace” in 
sixth are showing no change from 
previous week's big biz. 
Estimates for This Week 
Beach, Century, College, Down- 


town, Glendale, Midtown, Oak-) 
wood, Prince of Wales, Runny- 
mede (‘(FP-Taylor) (1,288; 1,338; ; 
1.499: 1.059: 9.995: 1,089; 1.138; 


1.200: 1.385; 50-90'\—‘‘Murder, Inc.” | 
(20th). Very big $40,000. Last 
week, “Dinosaurus” (U), $30,000. 
Carlton (Rank) (2.318; $1-$1.50) 
—Elmer Gantry” (UA) (3d wk). 
Nice $10,000. Last week, $14,000. 
Eglinton (FP) (1,080; $1-$1.40)— 


“Serious Charge” (Indie). Light | 
$4.000. Last week, “Rosemary” 
(Films Around World) (6th wk), | 


$3.500. 

Holllywood (FP) (1,080; $1-$1.25) 
—“Psycho” (Par) (4th wk). Sock 
$17.000. Last week, ditto. 

Hyland (Rank) (1,057; $1-$1.50) 
—‘From Terrace” (20th) (6th wk). 
Terrific $11,000. Last week, same. 

Imperial (FP) (3,343: $1-$1.25)— 
“Let's Make Love” (20th). Wham 


$18,000. Last week, “It Started in 
Naples” ‘Par), $10,000. 
Loew's ‘Loew) (2,745; $1-$1.25) 


(Continued on page 18) 


theatres.) 





‘Love’ Hot $0,000, 
K.C.; ‘Ghosts’ 266 


Kansas City, Sept. 6. 

Several .good newcomers for 
holiday week are impressive, but 
the real strength still is in the 
holdovers. Newcomers include 
“Angel Wore Red,” fair at Mid- 
land, and “Let's Make Love,” nifty 
at Uptown. Another newie, ‘13 
Ghosts,” is lively day-dating five 
theatres. “Hell to Eternity” is 
nice in second week at Paramount. 
“From Terrace,” in third week in 
the Plaza, still is brisk. “Psycho” 
at Missouri looms fancy in fifth 
rounds Weather is some of the 
hottest of summer, 

Estimates for This Week 
Brookside (NT) (800; $1.50-$2)— 


“Can-Can” (20th) (12th wk). Steady | 


$3.000. Last week, same. 

Capri ‘Durwood) (1,260: $1.50- 
$2.50\—“*Ben-Hur” (M-G) (32d wk). 
Handsome $12,000. Last week, 
ditto. 


Fairway (NT) (700: $1)—“Cerry 
On Nurse” (Gov) (9th wk). Okay 
$2,000. Last week, same. 

Kimo (Dickinson) (504: 90-$1.25) 
—‘Cranes Are Flying” (WB). Medi- 
um $2,000; may hold. Last week, 


“Expresso Bongo” (Cont) (3d wk), 
$1.500. 

Midland (Loew) (3.300: 75-$1)— 
“Angel Wore Red” ‘(M-G) and 


“Cage of Evil” (UA). Fair $7,500: 
holds. Last week, “Rosemary” 
(Films Around World) and 
“Trapped in Tangiers’ (20th), 
$5,000. 

Missouri (RKO) (2.389: $1-$1.25) 
—‘Psvcho” (Par) (5th wk). Fancy 
$10,000; 
$11,000. 

Paramount (UP) (1,909; 75-$1)— 
“Hell to Eternity” (AA) (2d wk). 
Pleasing $6.500. Last week $9,000. 

Plaza, Granada (NT) (1,900: 
2.171-$1.25) — “From Terrace” 
(20th) (2d wk Plaza, Ist Granda). 
Bright $12.000. Last week, Plaza 
only, $11,000. 

Rockhill (Little Art Theatres) 

(Continued on page 18) 


may stay. Last week, | 


‘Ocean’ Whopping $30,000, 
Pitt; ‘Psycho’ Powerful 
286, 3d; ‘Love’ 8G, 2d 


Pittsburgh, Sept. 6. 

All the first-run deluxers had a 
big Labor Day weekend, with 
grosses running highest in the two 
|jargest houses. The Stanley had 
the only new entry, “Ocean’s 11,” 
which is boffo. “Psycho” in third 
at Penn also is smash. 

“From the Terrace” in fourth 
| at Fulton looms big. “Let's Make 
| Love” shapes okay in second at 
|Harris and “Ben-Hur” remains 





| tremendous in 33d round at War-| 


ner. 

Estimates for This Week 

| Fulton (Shea) (1.365; $1-$1.50)— 
|“From Terrace” (20th) (4th wk). 
| Excellent $7,000. Last week, $8,000. 
| Harris (Associated) (2,100; $1- 
$1.50)—“‘Let’s Make Love” (20th) 
| (2d wk). Good $8,000. Last week, 
$9.000. 

Penn ‘UATC) (3.300; $1-$1.50)— 
“Psycho” (Par) ‘3d wk). Smash 
$28,000. Last week, $29.500. 

Squirrel Hill (SW) (834, $1.25)— 
“Captain's Table” (20th) (2d wk). 
Stylish $3,800. Last week, $3,100. 

Stanley (SW) (3,700; $1-$1.50)— 
“Ocean’s 11” (WB). Terrific $30,- 
000 and maybe more. Last week, 
“It Started in Naples” (Par) (2d 
wk), $9,500. 

Warner (SW) (1,513; $1.50-$2.75) 
—‘Ben-Hur” (M-G) (33d 
Great $19,000. Last week, $17,500. 





‘Psycho’ Huge 176, 


L ill ld 8G 
. 
Ville; Wor 
Louisville, Sept. 6. 
| “Psycho” at the Kentucky is the 
mighty pace-setter this round. 
With six shows a day, and special 


midnight show Saturday, this one 
looks like a record-breaker. H.0.s 


at the other first-runs are doing | 


nicely. “Ben-Hur” in 16th session 
at the Brown is 
okay total. “Ocean's 11” at the 
Mary Anderson still is strong. 
“Lost World” at Rialto and “Elmer 
Gantry” at United Artists are hefty 
in second rounds. 
Estimates for This Week 

Brown (Fourth Avenue) ‘1,200; 
$1.25-$2.50)—“‘Ben-Hur” (15th wk). 
Oke $5,500 after 14th weeks $8,500. 

Kentucky ‘(Switow) (900; 75- 
$1.25)—“‘Psycho” (Par). Teed off 
to mighty $17,000 or near, and pos- 
sible new house record. Last week, 
“Bellboy” (Par) (2d wk), $6,000. 

Mary Anderson (People’s) (900; 
75-$1)—“Ocean’s 11” (WB) (5th 
wk). Strong $5,500, topping fourth 
| week's $5,000. 

Rialto (Fourth Avenue) (3,000; 
75-$1)—“Lost World” (20th). (2d 
wk). Virile $8,000 after first week’s 
$12,000. 

United Artists (UA) 
$1.25)—“Elmer Gantry” 
wk). Robust $8,500. Opening week 
was $14,000. 





‘Cannibals’ Good $13.00 DC: ‘Love 


Loud 206, ‘Naples Fat 116, 2d Wks. 


Washington, Sept. 6. 
Mainstem is bearing up in fine 


fettle during the current holiday | 


round despite dearth of new en- 
tries. Only initialer, “All the Fine 


| Young Cannibals,” at the Palace 


looks good. 

Several recent entries are fig- 
ured for hot holdover laps. Still 
topping the city is “Let's Make 
Love” at Capitol which looms a 
sock in second stanza. “Psycho” is 
gaining new legs with a great take 
in sixth session at the Towne. 
“Elmer Gantry” and “It Started in 
Naples” are also rated hotsy, for- 
mer in third round and “Naples” 
in second. 

Estimates for This Week 

Amtassador - Metropolitan (SW 
(1,490; 1,000; 90-$1.49)—‘Ocean’s 
11” (WB) )4th wk). Hefty $13,500. 

Apex (K-B) (490; 60-$1)—‘‘Tiger 
Bay” ‘Cont) and “Night My Num- 
ber Came Up” (Cont) 
| Okay $4,000. Last week, ‘‘Opera- 
|tion Amsterdam” (WB) (3d wk), 
$3,900. 

Capitol (Loew) (3,426: $1-$1.49) 


—‘Let's Make Love” (20th) (2d 
wk). Boff $20,000. Last week, 
$24.000. 


Keith’s (RKO) (1,850; §$1-$1.49) 


(reissues). | 


{—“Elmer Gantry” (UA) (3d wk). 
Solid $14,000. Last week, $16,000. 

MacArthur (K-B) (900; $1.10)— 
“I'm All Right, Jack” (BL) (8th 
wk). Nice $4,800. Last week, same. 

Ontario (K-B) (1,240; 90-$1.49)— 
“It Started in Naples’ (Par) (2d 
wk). Tall $11,000 after $14,700 
opener. 

Palace ‘Loew) (2,390; 90-$1.25)— 
“All Fine Young Cannibals” (M-G). 
Good $13,000. Last week, “From 
Terrace” (20th) (5th wk), $12,500. 

Playhouse (T-L) (458: $1-$1.80)— 
“Come Dance With Me” (Union) 
(4th wk). Fair $2,900. Last week, 
$3,200. 

Plaza (T-L) (276: $1.25-$1.80)— 
“For Members Only” (Union) (8th 
wk). Okay $2,600. Last week, 
$3,100. 

Town (King) (800; $1-$1.49)— 
“Psycho” (‘Par) ‘6th wk). Great 
$15,000. Last week, $14,500. 

Trans-Lux ‘T-L) (600; $1.25-$2) 
—‘Strangers When We Meet” (Col) 
(10th wk). Steady $5,000. Last 
week, $5,100. ; 

Uptown (SW) (1.300; $1.49-$2.75) 
—“Can-Can” (20th) (15th wk). Nice 
$6,500. Last week, $5,300. 
| Warner (SW) (1.440; $1.49-$2.75) 
—“Ben-Hur” (M-G) ‘25th wk). Boff 
, $18,000. Last week, same. 


wk). | 


tapering to an, 


(3,000; 75- | 
(UA) (2d| 


Mpls. Okay; ‘Terrace’ Socko $12,000, 
‘Usher’ Hot 146, ‘College’ Good 56 





Broadway Grosses 


Estimated Total Gross 











‘Naples Hep 116, 
Hub; ‘Love NG 86 


Boston, Sept. 6. 
Despite long weekends exodus 
|from Hub and plethora of hold- 
| overs, deluxers are holding up sur- 
| prisingly well currently. Coolish 
| weather helped as did three new 
jentries “Hiroshima Mon Amour’ 
|}at New Fenway is heading for 
|house record. “All Fine Young 
|Cannibals” is only okay at Or- 
|pheum. Bardot’s “Come Dance 
| With Me” is torrid at the Beacon 
| Hill. “Started in Naples” shapes 
;socko in second round at Gary 
“Strangers When We Meet” 
|looms sockeroo in third at Astor. 
| “School for Scoundrels” is slick at 
| Exeter in third. ‘“Ocean’s 11” con- 
tinues very big at Memorial in 
fourth. ‘From Terrace” 
nice in eighth at the Capri. 
| “Psycho” is still wow in 11th at 
the Paramount. “Carry On Nurse” 
is holding bright in 15th week at 

Kenmore. 

} Estimates for This Week 

|. Astor (B&Q) (1.270: $1.75)— 
“Strangers When We Meet” (Col) 
| (3d wk). Nice $11,000. Last week, 
$13,000. 

Beacon Hill (Sack) ‘678; $1.50)— 
“Come Dance With Me” (Union). 
Big $9,000. Last week, ““Members 
Only” (Indie’ and “Mating Time” 
(Indie) (5th wk’, $5,000. 

Beston ‘Cinerama, Inc.) (1,354: 
$1.20-$2.65)—"'This Is Cinerama” 
‘Cinerama) (20th wk). The 19th 
week ended last Monday was oke 
$7,000. Last week, same. 

Capri (Sack) (900: $1-$1.50)— 
“From Terrace” (20th) (8th wk). 
Fine $6,000. Last week, $6.800. 

Exeter (Indie! (1,376; 75-$1.25)— 
“School for Scoundrels” (Cont) (4th 

(Continued on page 18) 


‘LOVE’ LOFTY $18,000, 
ST.L; ‘PSYCHO’ 246, 2D 


St. Louis, Sept. 6. 

Biggest thing in town currently 
is ‘Let's Make Love,” with a 
smash session at Ambassador for 
first week. Looks certain to hold. 
Remainder of city’s houses are on 
holdover or longrun. “Ocean's 11” 
looms wow in fifth stanza at Es- 
quire while “Hell To Eternity” 
shapes big in second round at the 
Fox. 

“Psycho” is heading for another 
smash total at the St. Louis. 
“Strangers When We Meet” looks 
socko in third at State. “School 
For Scoundrels” is big on opener 
at Apollo Art. 

Estimates for This Weex 

Ambassador (Arthur) (2,970; 60- 
90)—“‘Let’s Make Love” (20th). 
Great $18.000. Last week, “From 
Terrace” (20th) (6th wk), $10,000. 

Apollo Art (Grace) ‘700; 90- 
$1.25) — “School for Scoundrels” 








(Cont). Big $3,500. Last week, 
“Dreams” (Indie) (3d wk), $1,000. 
Esquire (Schuchart - Levin) 


(1,800; 90-$1.25) — “Ocean's 11” 
(WB) (5th wk). Wow $12,500. Last 
week, $12,000. 

Fox (Arthur) (5,000; 60-90)— 
“Hell to Eternity” (AA) and “Ray- 
mie” (AA) (2d wk). Big $14.000. 
Last week, $12,000. 


Loew's Mid-City (Loew) (1,160; 
$1.50-$2.50) — “Ben-Hur” (M-G) 
(15th wk). Great $13,200. Last 
week, $13,000. 

State (Loew) (3.600: 60-90)— 
“Strangers When We Meet” (Col) 


(3d wk). 
$15,000. 

Pageant (Arthur) (1,000; 60-90)— 
“From Terrace” (20th) (m.o.). Big 
$5,000. Last week. “Can-Can” 
(20th) (5th wk), $4.000. 

St. Louis (Arthur) (3,800; 60-90) 
—"Psycho” (2d wk). Smash $24,- 
000. Last week, $23,000. 

Shady Oak (Arthur) 


Sock $13,000. Last week, 


(760; 60- 





90)—“‘Carry on Nurse” (Goy) (15th 
wk). Hep §1,200. Last week, 
$1,000. 


shapes | 


Minneapolis, Sept. 6, 
Labor Day holiday had showe 
houses competing with the ~—e 
Fair, always tough opposition, an 
lake resorts which drew plenty bee 
cause of summer’s worst torrid 





TES WOOK: o..5.0:605006- $669,900 | spell. However, biz has been so 
‘ (Based on 27 theatres) good that holdovers are able to 
Bast Wear ...s sce. $538,500 continue to hang on as only two 

(Based on 19 theatres) + newcomers came in. Both fresh 


;entries, “House of Usher” and 
| “College Confidential,” got off to 
| brisk starts. 

| It's the 28th and second weeks, 
respectively, for the hard-ticket 
“Ben-Hur” and “This Is Cinerama,” 
latter on return date. “The Apart- 
ment” and “Pollyanna” are in 
their ninth stanzas. For blockbuster 
|“Ocean’s 11, “Portrait in Black” 
‘and “Sons and Lovers,” it’s the 
third week and for ‘From the Ter- 
race” the second. 


Estimates for This Week 


Academy (‘Mann’) ‘947; $1.75- 
$2.65) — “Ben-Hur” (M-G) ‘28th 
wk). Still big $13,000. Last week, 
$14.000. 

Century ‘Cinerama, Inc.) ‘1,150; 


$1.75-$2.65)—"‘This Is Cinerama” 
(Cinerama) reissue) (2d wk). 
Smash $17,500. Last week. $24,000. 

Gopher (Berger) (1,000; $1)— 
“College Confidential’ ‘U). Sex 
angles emphasized in selling. Good 
$5,000. Last week, “One Foot in 
Hell” (20th), $3,500. 

Lyric (Par) (1,000; $1-$1.25)— 
| “Portrait in Black” ‘(U) ‘3d wk), 
Hefty $6,000. Last week, $6,200, 

RKO Orpheum (RKO) (2,800; 
$1-$1.50)—“‘Ocean’s 11” (WB) ‘3d 
wk). Smash $14,000. Last week, 
$18,000. 

RKO Pan ‘RKO) 1,800; $1-$1.25) 
—‘‘House of Usher” ‘AlI). Coming 
through neatly at advanced admis- 
sion. Boff $13.000 or near. Last 
week, “Lost World” (20th) (3d wk), 
$4,500. 

St. Louis Park (Field) ‘1.000; $1- 
$1.25)—"Pollyanna” ‘BV) ‘9th wk). 
Varies little from week to week. 
Big $6,000. Last week, $5.000. 

State ‘(Par 2.200; $1-$1.25)— 
“From Terrace” .‘20th) ‘2d wk). 
Still another winner. Socko $12,000, 
or close. Last week, $15,000. 

Suburban World (Mann) ‘800; 
$1.25)\—“Sons and Lovers” (20th) 
3d wk). Nifty $4,000. Last week, 
$4 500. 

Uptown Field) 1.000; 
“Strangers When We Meet” ‘Col) 
2d run). Day-dating with a nume- 
ber of other nabes for three days. 
Okay $2.000. Last week, “South 


$1)— 


Pacific’ (20th) (2d run), $4.500 at 
$1.25 scale. 

World (Mann) (40: 85-$1.45)~ 
“Apartment” ‘UA) ‘(Sth wk). In 
third month. Tall $6.800. Last 


week, $7.000. 


Balto Off; ‘Love’ $8,000; 
| ‘Ocean’ Fair 76 in 3d, 


| ‘Strangers’ Good 86, 2d 


| Baltimore, Sept. 6. 
Holiday exodus and _  Oriole- 
Yankee baseball excitement took 
the edge off of weekend cinema 
trafiic. “Let's Make Leve” opened 
beiow expectations at the New. 
“Pay or Die” is dying in first at 
Century and “Subterraneans” is 
fair in first at the Five West. 
Holdovers did nicely under cir- 
cumstances. “Ben-Hur” is holding 
strongly in 23d frame at the Town. 
“it Started in Naples” is fancy in 
second at the Charles. “Psycho” 
looms good in seventh week at the 





Aurora. “Strangers When We 
Meet” is okay in second at the 
Hipp. “Ocean's 11” looks fair in 


| third at the Stanton. “Come Dance 
| With Me” is warm in third at the 

Cinema. 
| Estimates for This Week 

Aurora (Rappaport) (367; 50- 

$1.50)—“Psvcho” (Par) ‘7th wk), 
Good $7,000 after $8,000 in sixth 
frame. 
( Century (Fruchtman) (3.200: 50- 
$1.25)—"Pay or Die” ‘AA). Thin 
$4,000. Last week, “Time Machine” 
M-G), $5.500 

Charles ‘Fruchtman) (500; 50- 
$1.25)—“Started in Naples” (Par) 
(2d wk). Fancy $5.000 after $6,000 
record Opener. 

Cinema (Schwaber) (460; 90- 
$1.50\—“‘Come Dance With Me” 
(Kings) (3d wk). Oke $2,800 after 
$3.000 in second. 

Five West ‘Schwaber) (460; 90- 
$1.50) — “Subterraneans” ‘M-G). 
\ 


(Continued on page 18) 
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Chi Stout; ‘September’ Trim $29,000, 
‘Strangers Snappy 226, 2d; ‘Gantry 
Great 24G, 3; ‘Ocean’ Boff 356, 4th 


Chicago, Sept. 6. 

Holiday exodus isn’t helping 
first-runs this term, but the mar- 
quees are potent enough to merit 
nice returns collectively anyway. 
Top newcomer is Oriental’s “Sep- 
tember Storm,” with player per- 
sonals at kickoff boosting to trim 
$29.000. 

First holdover lap of “Strangers 
When We Meet” is rated snappy at 
the United Artists. “Elmer Gantry” 
looks lofty in third Woods round 
while “Ocean’s 11” continues to 
pace holdovers with a _ potent 
fourth Chicago stanza. 

Roosevelt's “All the Young Men” 
is bringing fancy third frame coin. 
“Sons and Lovers” 
est at the Cinestage in fourth. 

“Jungle Cat” is great in third 
Loop session. “39 Steps” should 
tally a fine second Surf week. 
“Started in Naples” looks rousing 
in Esquire fifth, with “Pollyanna” 
rated husky in ditto State-Lake 
frame. World's 
in fourth stanza. 

On the hard-ticket scene, “Can- 
Can” shapes good in 20th Palace 
canto while “Ben-Hur” continues 
torrid with a mighty 37th round 
registered at the Todd. 

Estimates for This Week 

Carnegie (Telem’t) (495; $1.50)— 
“Street of Shame” (Indie). Hep 
$4.500. Last week, “Cousins” 
(FAW) (4th wk), $3,200. 








continues mod- } 





| $2.20) — “Ben-Hur” 
wk). 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Omaha Biz Offish; 
‘Strangers’ 8146 


Omaha, Sept. 6. 
Opening of school is offsetting 
the iong holiday weekend so that 





“Ikiru” looks good | biz at downtown first-runs is offish 


this week. However, “Strangers 
When We Met” opened nicely at 


the Orpheum. Second week of 


“Tirne Machine” is good at the 
State while third stanza of “Ocean's 
11” is fairly okay at the Omaha. 
Hard-ticket “Ben-Hur” stays hefty 
in Round No. 29 at the Cooper. 
Estimates for This Week 
Cooper (Cooper) (693; $1.55- 
(M-G) (29th | 
Lusty $7,000. Last week, $7,- | 


Chicago (B&K) (3,900; 90-$1.80) 909 


—"‘Ocean’s 11” 
tent $35.000 


WB: 


Last week, °41.000. 


Cinestage (Todd) (1,039: 90-$1.80) | Okay $5,500. Last week, $8,500, 


(20th) 
Last 


Lovers” (4th 


$6.000. 


—‘Sons and 
wk). NSH 
$7,000. 
Esquire (H&E Balaban) 
$1.25-$1.80)—“Started 
(Par) (5th wk). 
close. Last week, $13.000. 
Loop (Telem'’t 
“Jungle Cat” 


(1,350; 
in Naples” 


$10,000. Last week, $12,500. | 

Monroe ‘Jovan: (1,000; 65-90)— 
“Date With Death” (Indie) and 
“Hideous Sun Demon" (Indie). 
Fair $4,300. Last week. “Head of 
Tyrant” (U) and “Chartroose Ca- 
boose” (U), $4,500. 

Oriental (Indie) (3.400; 90-$1.80) 
—‘“‘September Storm” (20th) Fine 
$29.000. L.ast week, “From Ter- 
race” (20th) (7th wk), $20,000. 


Palace (Indie) (1.434; $1.50-$3.50) 
—“Can-Can” (20th) (20th wk). 
Good $19,000. Last week, $18.500. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘‘All Young Men” (Col) (3d wk). 
Fast $19.000. Last week, $21,000. 


State-Lake (B&K) (2,400: 90- 
$1.80)—“Polivanna” (BV) (5th wk). 
Socko $20.000. Last week. $22,500. 

Surf (H&E Balaban) (685: $1.80) 
—"39 Steps” (20th) (2d wk). Nice 
$4.200. Last week, $5.006 

Todd (Todd) (1.089; 31.75-$3.50) 
—‘Ben-Hur” (M-G) ‘37th wk). | 
Brilliant $30.500. Last week, | 
$30.000. | 

United Artists (B&X: (1,700; 90- 
$1.80) — “Strangers When We 
Meet,” $29.00. 

Woods (Fssaness) (1,200: 90- 
$1.80)\—“Elmer Gantry” (UA) (3d 
wk). Smash $24,000. Last week, 
$28.000 

World (Teitel) (696: 90-$1.50) 
—‘“‘Ikiru” (Indie) (4th wk). Brisk 


$3,800. Last week, $4,000 


‘Love’ Luscious $14.000, 
Prov.: ‘Machine’ 7G, 2d 


Providence, Sept. 6. 
“Let’s Make Love” is giving Ma- 
jestic a hefiv lead over orposish 
which is generally mild. Elmwood 
is still holding its own with “Ben- 
Hur.” Loew's State is just marking 


time with “Time Machine.” as is 
Strand with second frame of 
“Strangers When We Meet.” RKO 


Albee’s five-day shot with “Snow 
Queen” reissue. is a dud. 
Estimates for This Week 

Albee (RKO) (2,200: 65-90)— 
“Snow Queen” (U) (reissue) and 
“Chartroos Caboose” (U Poor 
$3,000 in five duvs. Last week, 
“From Terrace” (°0th) and “High 
Powered “ifle” (20th) (3d wk). 
Meek $4,500. 

Elmwocd (Snyder) (724; $1.50- 
$2.50)—"Ben-Hur" (M-G) (11th 
wk). Nice $9,000. Last week, okay | 
$8,000. 


Majestic (SW) (2,200; 75-$1)— 
(Continued on page 18) 


(4th wk). Po-| 


week, $1.25) 


| Meet” (Col). Looms fine $8,500 or 


| Machine” (M-G) (2d wk). Good $4,- 
(606: 90-$1.80)— | fachine -G) (2d w $ 


(BV) (3d wk). Rugged 





“Psycho” 
| $13,000. Last week, $14,000. 


|“Elmer Gantry” 





Omaha (Tristates) (2,066; 
$1.25)—"‘Ocean’s 11’ (WB) (3d wk). 


Orpheum (Tristates) (2,877; $1- 


“Strangers When We 


better. Last week, “Portrait in 


| Black” (U), $7, 5-$1 le, 
Nice $11.000 1 asc (U), $7,500 at 75-$1 scale 


State (Cooper) (743; $1)—“Time 
C00 or near. Last week, $7,400. 


‘Usher’ Rousing $12,000, 
Cincy; ‘Psycho’ Mighty 
136, 6th; ‘Ocean’s’ 146 


Cincinnati, Sept. 6. 





Cincy first-runs are racking up| 


wholesome grosses in offsetting 
bolstered fadeout of summer op- 
position from parks, pools, picnics, 
baseball and horse racing. Second | 
week bulwarks topped by “Ocean's 
11,” shaping fine at the flagship 
Albee, include “Bellboy," ” looking | 
swell at the Palace; “House of | 
Usher” shaping great at Twin! 
Drive-In, and “Elmer Gantry,” rat- 
ing oke at Keith's. 

“Psycho” remains smash in sixth | 


round at the Grand. “Ben-Hur” in 
125th week and “Can-Can” in “11th 
week continue solidly 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)\— 
i“Ocean’s 11” (WB) (2d wk). Big) 
$14,000 after $17,500 preem. 
| Capitol (SW-Cinerama) (1,400; 
($1.25-$2.75) — “Ben-Hur” (M-G) 
(25th wk). Sturdy $15,500. Last; 
| week, ditto. 

Esquire Art (Shor) (500; $1)— 

“Carry on Nurse” (Gov) (4th wk). 


Strong $2,000. Last week, $3,000. 
Grand (RKO) (1,400; $1-$1.50)\— 
(Par) (6th wk). 


Guild (Vance) (300; $1)—“The 
Swan” (M-G). Mild $1,500. Last 
week, “Come Dance With Me” (Un- 
ion) (2d wk), $2,000 in 9 days. 

Kyde Park Art (Shor) (500; $1)— 
“Your Past Is Showing” (Indie) (2d 
wk). Great $2,500. First was 
$2,800, tors here for several years. 

Keith’s (Shor) (1,500; 90-$1.25)— 
(UA) (2d wk). 
Okay $6,500. Last week, $8,000. 

Palace (RKO) (2,600; $1-$1.25)— 
“Beliboy” (Par) (2d wk). an 
$11,500. Opened to $14,000. 

Twin Drive-In (Shor) (1,200 — 
each side; 90c)—West side: ‘(House 
of Usher” (Indie) and “12 Hours to 
Kill” (Indie) (2d wk). Big $12,- 
000. Last week, $18,000 for one- 
side high in recent years. East 
side: “Portrait in Black” (U), “Raw 
Wind in Eden” (U) and “Land of 
Unknown” (U). Four days. Fair 
$4,000. Last week, “Hell to Eter- 
nity” (AA) and “Lone Texan” 
(AA), $10,500. 

Valley (Wiethe) (1,200; $1.50- 
$2.50'—“Can Can” (1ith wk). 
Pleasing $9,000. Same last week. ! 


‘Love’ Sockeroo $12,000, 
Denver; ‘Young Men’ 106 


Denver, Sept. 6. 

Two new entries plus a full slate 
of topnotch holdovers will equal 
another fine week of trade at first- 
runs currently. “Let’s Make Love” 
shapes very big at the Centre while 
the other newie, “All the Young 
Men,” looms okay at the Denver. 
Both “Psycho,” in third at Or- 
pheum, and “Ocean’s 11,” in fourth 
at Paramount, continue’ great. 
“Ben-Hur” still is sturdy in 21st 
stanza at Denham. 

Estimates for This Week 

Aladdin (Fox) (900; $1.50-$2.50) 
—“Can-Can” (20th) (21st wk). Oke 
$4,000. Last week, $4,000. 

Centre (Fox) (1,270; $1-$1.45)— 
“Let’s Make Love” (20th). Trim 
$12,000. Last week, “From Teriace” 
(20th) (3d wk), $10,000. 

Denham (Indie) (800; $1.25-$2.50) 
“Ben-Hur” (M-G) (21st wk). 
Sturdy $14,000. Last week, $14,500. 

Denver (Fox) (2,432; $1-$1.25)— 
“All Young Men” (Col) and 
“Enemy General” (Col). Okay $10,- 
000. Last week, “Murder, Inc.” 
(20th) and “I Was A Male War 
Bride” (20th) (reissue), $9,000. 

Esquire (Fox) (600; $1)—“Carry 
On Nurse” (Gov) (16th wk). Fine 
$4,000. Last week, $3,500. 

Orpheum (RKO) (2,690; $1.25- 





ws 


Great | 


$1.45) — “Psycho” (Par) (3d wk). 
|Powerful $17,000. Last week, $21,- 


000. 

| Paramount (Indie) (2,100; 90- 
| $1.25)—“Oceans 11” (WB) (4th wk). 
| Great $13,000 or over. Last week, 
| $15,000. 

Towne (Indie) (600; $1-$1.45)— 
oe... When We Meet” (Col) 
(4th wk). Good $3,000. Last week, 
| $4,000. 


‘Naples’ Boff 176, 
Philly; ‘Hell 166 


Philadelphia, Sept. 6. 

| Cool, threatening weather proved 
bonanza for holiday weekend 

|cinema biz here. There are few 





"| newcomers, bulk of strength com- 


ing from longruns and holdovers. 
However, “It Started in Naples” 
shapes smash in opener at Gold- 
man. “Hell to Eternity,” which was 
terrific on opener at the Fox, still 
is big in second. 

“Psycho” 
session at Arcadia. Despite com- 
| petition from suburban first-runs 
|and New Jersey drive-ins and 
| hardtop, the film has set a new 
earned rental record for this 536- 
| seater. At end of the ilth stanza, 
| Arcadia will have turned over to 
Paramount $120,000, which tops 
the previous high rental at this 
theatre. 

Due to complicated clearance 
setup in the Delaware Valley area, 
Arcadia finds itself in competition 
, with a score of other houses. De- 
| spite this, owner Mert Shapiro | 
plans to hold the Hitchcock opus | 
four or five more weeks. 

Estimates for This Week 
| Arcadia (S&S) (536; 99-$1.80)— 
|“Bsycho” (Par) ((11th wk). Great | 
$11 ,000. Last week, ditto. 
| Ben- -Hur” (M-G) (41st wk). Smash 
$23,500. Lest week, $23,000. 
| Fox (Milgram) (2,000; 99-$1.80)— 

“Hell to Eternity” (AA) (2d wk). 
| Big $16,000. Last week, $25,000. 
| Geldman (Goldman; (1,200; 99- 
| $1.80)—“‘Started in Naples” (Par). 
Smash $17,000. Last week, “Por- 
trait in Black” (U) (2d wk), $9,000. 

Midtown (Goldman) (1.000; $2- 
$2.75) — “Can-Can” (20th) (19th 
wk). Stylish $9,000. Last week, 


$8,500 

| Randolph (Goldman) (2,500; 94- 
$1.80) —“From Terrace” (20th) (4th 
wk). Trim $9,500. Last week, 
$10,000. 

Stanley (SW) (2,250; 99-$1.80)— 
|““Ocean’s 11” (WB) (Sth wk). Socko 
$18,500. Last week, $19,000. 

Stanton (SW) (1,483; 99-$1.80)— 
“Elmer Gantry” (UA) (6th wk). 
Loud $12,000. Last week, $11,500. 

Studio (Goldberg) (483; 99-$1.80) 

—‘‘Ritual of Love” (Indic) and 
“Love Specialist’ (Indie). Great 
$8,000 or near. Last week, “Love 
Island” (Indie) “Hideout in Sun” 
(Indie) (2d wk), $4,000. 

Trans-Lux (T-L) (500; 99-$1.80)— 
|“Pollyanna” (BV) (9th wk). Neat 
| $5,800. Last week, $6,000. 

Viking (Sley) (1,000; 99-$1.80) — 
“Lost World” (20th) (7th wk). Okay 
$4,000. Last week, same. 

World (R & B-Pathe) (410; 99- 
$1.80) — “Come Dance With Me” 
| (Unien) (4th wk), Oke $2,200. Last 
week, $2,600. 





still is great in 11th} 


Boyd (SW) (1,502; $1.40-$2.75)— | 


and threat of rain Labor Day 
(Mon.), Broadway first-run_busi- 
ness currently is heading for a 
socko session. Showing is being 


newcomer to help the over-all total. 
Some exhibitors rated the 
holiday stanza one of the best in 
recent Labor Day weekends. 
Despite the Pennsylvania railroad 
strike, the usual influx of visitors | 
seemed up to par, with busses and 
autos bringing in thousands. 


to a wow $45,000 or close in first 
stanza at the Victoria, remarkably 
fine for this comparatively small- 
seater house. It is heading for a 
new record of $22,000 at the arty 
Murray Hill, where day-dating. 

Biggest coin iotal is being 
amassed by “Song Without End” 
plus stageshow, with a great $170,- 
000 probable for the current (4th) 
week at the Music Hall. Biggest 
straightfilmer, outside hard-ticket- 
ers, is “Ocean’s 11,” which looms 
smash $55,000 for fourth session 
at the Capitol. 

“All the Young Men” fs heading 
for a great $35,000 in record round 
at the Forum. “The Apartment” is 
pushing to a boff $27,000 or close 
in 12th frame at the Astor. 


Plaza. 

“Psycho” also is climbing and 
likely will land a big $26,000 in its 
12th session, day-dating the De- 
Mille and arty Baronet. “Portrait 


in Black” is edging up to solid 
$24,000 or close in sixth Palace 
frame. 


“From the Terrace” {s heading 
for a nice $26,000 in eighth (6 
days), and final week at Paramount. 
|‘*Let’s Make Love” rez'aces to- 
morrow, day-dating with Trans- 
Lux 52d Street. “Time Machine” 
looks fast $23,000 in third Warner 
round. 

“Strangers When We Meet” is 
climbing to a lusty $20,000 in 10th 
session at the Criterion. “End of 
Innocence” was very good $9,500 
on opener at the arty Paris. 

“Ben-Hur” looks to soar to a 
mighty $57,600 in present (42d) 
round at the State, aided by the 
holiday weekend crowds. “Can- 
Can” is in a similar category, with 
a big $28,500 likely for 26th ses- 
sion at the Rivoli, ahead of 25th 
week. 

Estimates for This Week 

Astor (City Inv) (1,094: 75-$2.50) 
—‘Apartment” (UA) (13th wk). 
The 12th round ended last night 
(Tues.) was big $27,000 or close 
after $21,000 for 11th. 

Capitol (Loew) (4.820: $1-$2.50) 

—“Ocean’s 11” (WB) (5th wk). 
Fourth week ended last night 
| (Tues.) was great $55,000 after 
| $60,000 for third. Makes it the 
| biggest pic here under current pol- 
| fey and present decreased seating 





capacity. 
Criterion (Moss) (1,671; 90-$2.40) 
| —‘“Strangers When We Meet” 


(Col) (11th wk). The 10th session 
ended last night (Tues.) was lusty 
$20,000 or near after $17,000 for 
ninth week. 

DeMille (Reade) (1,658; 90-$2)— 
“Psycho” (Par) (12th wk). This 
frame ending today (Wed) is likely 
to push to big $16,000 after $14,000 
for llth week. “Spartacus” 
opens Oct. 6. 

Palace (RKO) (1,642: 90-$2.50)— 
“Portrait in Black” (U) (7th wk). 
Sixth round completed last night 
(Tues.) wag big $24,000 or near af- 
ter $22.000 for fifth week. “Sun- 
rise at Campobello” (WB) is due in 
Sevt. 26 on hardticket basis. 


the Young Men” (Col) (2d wk). 
First holdover stanza finishing to- 
morrow (Thurs.) looks to hit great 
$35,000 after $40,600, new record 
for opener. Stays. 

Paramount (AB-PT) (3.665; $1-$2) 
—‘‘From Terrace” (20th) (8th-final 
wk). Current week ending today 
(Wed.) is heading for nice $26,000 
in 6 days after $23,000 for seventh 
week, over hopes. ‘‘Let’s Make 
Love” (20th) opens 
(Thurs.), day-dating with Trans- 
Lux 52d Street. 


fellers) (6,200; 90-$2.75) — “Song 
Without End” (Col) with stageshow 
(4th wk). 
today (Wed.) 





long| for 25th round. 


It was | 
sock $15,000 in same week at the} 





Forum (Moss) (813: 90-$2)—“All | 
; James” (20th). 


| We Meet” 


| $1.50)—* 


tomorrow | 


jand * ‘Four Fast Guns” 
Radio City Music Hall (Rocke- | $6.000. Last week, stageshow. 


Current stanza winding | wk) 


Holiday Hypos N.Y.; ‘Naples’ Mighty 
$67,000; ‘Song’-Stage Great 1706, 4, 
‘Men’ Boff 356, ‘Ocean’ Smash $55,000 


With a damp, cool Sunday (4); $170,000 after $175.000, not quite 


up to forecast, for third frame, 

Goes a fifth and likely longer. 
Rivoli (UAT) (1,545: $1.50-$3.50) 

—“Can-Can” (20th) (27th wk). The 


made despite only one important | 26th week ended last night (Tues.) 


climbed to big $28,500 after $26,000 
“The Alamo” 
due in on two-a-day start- 

+t, BE. 
(Loew) (1,900; $1.50-$3.50) 
—"Ben- Hur” (M-G) (42d wk). This 
seesion winding today (Wed.) is 


(USA 
ing 


| heading for a Wham $57,600 after 
“It Started in Naples” is soaring | $55,000 for 41st week. Stays on, 


naturally. 

Victoria (City Inv.) (1,003; 
—‘It Started in Naples” (Par). 
Initial round ending tomorrow 
(Thurs.) looks to reach mighty 
$45,000. Holds, natch! In ahead, 
“Sons and Lovers” (20th) (4th wk- 
10 days), only $14,000. 

Warner (SW) (1.416; 90-$2) — 
“Time Machine” (M-G) (4th wk). 
Third stanza ended yesterday 
(Tues.) was big $23,000 or close 
after $22,000 for second. 

FIRST-RUN ARTIES 

Baronet (Reade) (430; $1.25-$2)— 
“Psycho” Par) (12th wk). This 
franfe winding up today (Wed.) is 
heading for robust $10,000 after 
$8,400 for llth week. Stays on, 
not being hurt now by day-dating 
with countless nabes. Holds for 
13th week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Hiroshima Mon Amour” (Ze- 
nith) (i7th wk). The 16th round 
finished Sunday (4) was big $10,- 
000 after $9,500 for 15th week. 

Beekman (R&B) (590; $1.20-$1.75) 
—‘Sons and Lovers” (20th) (6ih 
wk). Fifth session compieted Mon- 
day (5) was socko $10,500 after 
$9,000 for fourth. 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.80) — “Green Carnation” 
(Indie) (m.o.) (2d wk). First week 
for this pic, formerly known as 
“Trials of Oscar Wilde.” ended 
Sunday (4) was good $4,000. 

Normandie (T-L) (592: $1.25- 
$1.80)\—“Jungle Cat” (BV) (4th 
wk). Third round ended yesterday 
(Tues.) was big $11,000 after $13,- 
000 for second. 


50-$2) 


Little Carnegie (L. Carnegie) 
(520; $1.25-$2)—“Man in Cocked 
Hat” (Show) (13th wk). The 12th 


stanza ended Monday (5) was big 
$6,200 after $6.000 for llth week. 

Guild (Guild) (450; $1-$1.75}— 
“I’m All Right, Jack” (Col) (20th 
wk). The 19th session finished 
Sunday (4) was smash on 000 
after $10,000 for 18th wee 

Murray Hill (R&B) (565; oe. $1.80) 

(Continued on page 18) 





‘Psycho’ Wow $30,000, 
Seattle; ‘Love’ 10G 


Seattle, Sept. 6. 

Lusty biz continues here with 
cooler weather. and the Labor Day 
holiday. But there are some soft 
spots. “Let's Make Love” is ob- 
viously not up to hopes at Fifth 
Avenue. But “Psycho” is mighty 
in second round at Paramount. 
“Ocean’s 11” shapes big in third 
stanza at Music Hall. 

Estimates for This Week 

Blue Mouse (Hamrick) ‘739; $1- 
$1.50) — “Ben-Hur” (M-G). (31st 
wk). Solid $13,000. Last week, 


(U) | $11, 


Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“All Young Men” (Col) 
and “Enemy General” (Col). Hep 
$8,000. Last week, “Started in 
Naples” (Par) and “Wake of 
Stranger” (Par), $7,500. 

Fifth Avenue (Fox - Evergreen) 
(2,500; $1-$1.50) “Let's Make 
Love” (20th) and “Young Jesse 
NSH at $10,600 or 
Last week, “Strangers When 
(Col). and “Three Mur- 
devesses” (20th) (2d wk). $6,200. 

Music nt (Hamrick) (850; $1- 

Elmer Gantry” (UA) (7th 
eae $5,000. Last week, 


near 


wk). 
$4,600. 
Music Hall (Hamrick) (2,200; $1- 
$1.50)—“Ocean's 11” (WB) (3d wk). 
Big $9,500. Last week, $10,800. 
Orpheum (Hamrick) (2,600; $1- 
' $1. 50)—* ‘College Confidential” (U) 
(U). Mild 


Paramount (Fox-Evergreen) (3,- 


| 000; $1-$1.50)—“‘Psvcho” (Par), (2d 
Giant $30,000. Last week, 
looks to hit sock | $28,500. 
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fabulous business at e 
theatre where it is pla) end 
in rain the story is th 2 SES, 
huge queues, and smashed box- Se : 
If ever. e@ produce serv triumph, : 
it is you. Your master id c } 
showmanship has te én example to the entire 
motion picture teeertey - end a shot in the erm 


— 
to us all. 


In wishing you all good luck and success 





in the future, I sincerely hope that my Company 
will be privileged to enjoy a continuance of 
our association. 





Congratulations on a wonderful job of 
presentation. 


Yours sincerely, 


D.J. GOODLATTE ‘ 
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War Films Most Popular With Yank 
Troops in Europe; Westerns Rate 2d 





Wiesbaden, Aug. 30. 

Although it’s a general miscon- 
ception that soldiers don't like to 
see war films, the most popular 
kind of films on the military thea- 
tre circuit overseas were war pro- 
ductions last year, followed by 
westerns as the favorites for GIs in | 





Europe. The Headquarters of the 
Army and Air Force Motion Pic- | 
ture Service in Europe revealed 
that American servicemen = and 
their families overseas bought 
more tickets (254.000) to see War- | 
ners’ “Rio Bravo” than any other 
film playing the GI houses last 
year 

The following films, in order of 
attendance, also sold more than, 
200,000 tickets each: “Cat on a Hot 
Tin Roof” (‘M-G); third was “Vik- 
ings” (UA); fourth. “Ten Com- 
mandments” (Par); fifth, ‘Around 
World in 80 Days” (UA); sixth. 


“Inspector General” (U and 
seventh “Naked and Dead” (RKO) 


United Artists’ “Big Country” was | 
eighth and “Pork Chop Hill” (UA), | 
ninth. “Scme Like Jt Hot? (UA) 
was 10th. Tying for the 11th and} 
12th spots were Paramount films 
starring Jerry Lewis to each of 
which 205.000 ducats were sold, 
“Rockaby Baby” and “Geisha Boy.” 

A couple of sleepers that the 
military hadn't anticipated as big 
draws did exceptional usiness. 
both “Imitation of Life” (U) and 
“God's Little Acre’ (UA) pulling 
fn 190.000 patrons 

Because of the shortage of new 
films, the military circuit used 


quite a few re-runs to fill the time. 
And, according to an official of the 
Army and Air Force Service in 
Europe, some of these re-runs did 
just as well the second time around 


as the first time. He cited Uni- 
versal’s “World in His Arms” and 
“Bend of the River.’ Columbia's 
“Caine Mutiny”; “Gunfighters” 
(20th: and “Monkey Business” and 
“Tall Men” also 20th-Fox, and 
Columbia's “Born Yesterday” as 
doing standout business on rerun. 


Mex Film Union Chief | 
Finds H’wood Receptive 
To More Prod. in Mexico 


Mexico City, Aug. 30. 


Carlos Tinoco, general secretary 
of t Technicians and Manual 
Workers Section of the Union of 
Film Production Workers (‘STPC), 
after a quickie visit to Hollywood 
last week, said he had found good 
response to his plan to build up 
Hollywood production in Mexico. 

The union official had been 
flanning the trip ever since the 


first of the vear, but union difficul- 
ties interfered. As it is, the quick 
trip is but a preliminary to fur- 
ther talks with producers who come 
down in connection with the third 
celebration of the World Review 
of Film Festivals. 


Main lure Tinoco offered is the 
elimination of middle men in ar- 
ranging production details for 
American units. He said that the 
unions and the Film Bureau are 
ready to give full cooperation to | 


Hollywood producers, and that con- 
tracting of personnel, technical and 
artistic, should be direct with the 
unions. This is the way things are 
handled for Mexican productions. 





Former experiences of Holly- 
wood units south of the border 
have left a bad taste in collective 
mouths. Not only have they met 
up with an impasse in stubborn 
attitude of federal officials insist- 


ing on the elimination of the slight- 





est slur on Mexico or Mexicans 
from scripts, but often producers 
have been taken for a well-greased 
sleigh ride by slick, smiling quick- 
buck artists who promised to 
smooth the way for them. Only it 


has turned out not such a bargain, 
with production estimates invari- 
ably revised upwards after the in- 
termediary had collected his fat 
fee and kickbacks from industry 
sources 

To date around 90 foreign films 
have been shot in Mexico, the 
bulk of them Hollywood picttres. 
This in the rast two decades. But 
Tinoco hopes that the production 
tempo can build uv to at least 10 
to 12 pictures anually, instead of 
the three to five average of the 
Past few years. 

Interest in wooing Hollywood 
south of the border is selfish. As 
Teodulo Bustos, secretary of labor 
of the technician's section said, 
Mexican  produci'on slipping 

(Continued on page 16) 
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| ‘Ben-Hur’ Dublin Preem 


London, Sept. 6. 

“Ben-Hur” has its first showing 
in Ireland next Thursday (8) with 
a gala preem at the Ambassador in 
Dublin. Its first showing outside 
London was last Thursday (1) when 
it opened at Associated British’s 
Bristol Road cinema at Birming- 
ham. It was an “all seats sold” 
affair, attended by local big shots. 

The provincial presentation will 
be similar to London, nine shows 
a week, with all seats bookable in 
advance, and special showings for 
students. On Sept. 19, “Ben-Hur” 
will open in Scotland, at the Regal 
in Glasgow. 





‘Horsemen’ Prod. 
Starts in Paris 


Paris, Sept. 6. 

Second unit work on Metro’s am- 
bitious new version of “The Four 
Horsemen and the Apocalypse” 
gave localites a treat when the 
Place De La Concorde was turned 
into a scene during the last World 
War, with marching German sol- 
diers and a band blaring the Ger- 
man anthem. Story now takes place 
during the Occupation of France 
in the last World War. 

Vincente Minnelli will direct this 
big budget pic which will be made 
in widescreen and color. It is al- 
ready being referred to as the 
equivalent of the Italo-made Metro 
“Ben-Hur.” Not certain exactly 
whether it will be nade in France 
but there is room here despite 
burgeoning French and Common 
Mart production here. French 
would welcome it. especially the 
technician and acting syndicates. 

Robert Ardrey scripts this up- 
dated version of the Metro 1921 
film. Originally adapted by June 
Mathis from the Blasco-I banez book 
this is the vehicle which made a 
star of Rudolph 


version will 
dramatic, 
the story. 

Glenn Ford essays the Valentino 
role of an Argentinian who comes 
to France and falls in love with a 
married woman and stays on dur- 
ing the war and Occupation. The 
woman and her husband join the 
underground as does the lover. 


tone down the melo- 
sentimental aspects of 


The symbolism of the ‘Four Horse- | 


men, dashing across the sky will 
be kept as poetic interpretations 
of war. Pic may be made entirely 
in Paris with French exteriors. Ava 
Gardner will probably play the 
woman, originally done by Alice 
Terry. 


PRELIM TALKS ON NEW 
ITALO-ANGLO PIC PACT 


Venice, Sept. 6. 

Prelim talks to prep the ground 
for the upcoming negotiations on 
the Anglo-Italian film agreement 
were held here yesterday (Mon.) 
between reps of the British and 
Italian film industries. The for- 
mal negotiations likely will begin 
in Rome in October. 

Existing agreement, which had 
a three year span, gave Britain 21 
dubbing exemptions, plus addition- 
al visas under a reciprocity clause 
This bonus clause has. almost 
trebled the number of permits 
granted to British films in the past 
year, though its operation has led 
to some complications. As Britain, 
like the U. S., is an unrestricted 
market, there is no limit 
number of Italo films that 
play the United Kingdom, 
Italian producers insisted on the 
reciprocity clause a means of 
getting a greater share of available 
playing time. 

Though in reality the present 
arrangement gives Britain virtu- 
ally all the licenses required, it is 
likely that the British negotiators 
will seek substantial alterations to 
the agreement. A particular tar- 
get will be to ease the financial 
burden imposed by the existing 
pact. Each British film exported 
to Italy has to pay a dubbing tax 
of over $3.000, as well as having to 
meet substantial exploitation 
charges. 





could 
but 


as 


Valentino and a} 
noted director of Rex Ingram. New 


on the} 


Norman Rydge Plans to 
Streamline His Greater 
Union Theatres’ Chain 


Sydney, Aug. 30. | 
| Norman B. Rydge, chairman of 
| the Greater Union Theatres’ loop 
here, pointed out in his annual re- 
port to stockholders that GU would 
keep pace with the modern trend 
in cinema fare by rebuilding and 
facelifting circuit key houses and 
presenting the best product avail- 
able. Rvdge said every film show- 
ing over the loop would be backed 
with showmanship so as to win 
the patrons back to the film 
theatres. 

However, Rydge did not paint a 
rosy picture for Greater Union 
stockholders, giving them instead | 
cold, hard facts. The chief exec- 
utive went on to say that tele had 
closed a lot of cinemas here, an 
more will shutter until stability is 
| reached. | 
| “The exhibition field is facing | 
| many changes of pattern because | 
| 





a 


of the production of fewer but | 
more important films by overseas 
producers,” he said. 
| Rydge has always favored. the in- | 
timate type cinema in preference 
to the big capacity house with its 
| high operational overhead. Subur- 
|} ban “fringe” cinemas shuttered 
but GU have all been big capacity 
houses. GU this year has complete- 
ly remodelled the former Majes- 
tic, Melbourne (retitled the Chel- 
sea), and the Lyric, Sydney, now 
the. Forum. Both houses are play- 
ing the hard-ticket “Porgy and 
Bess” (Col) to solid biz. 

Many Companies Under GU 

Companies under the GU tent—! 
in which J. Arthur Rank is a part- 
ner, include British Empire Films. 
Rank Film Distributors, Cinesound 
Productions. Automatic Film Labo- 
ratories, National Theatre Supplies, 
and 16 Millimeter Australia. Apart 
from key spots coast to coast, GU 
also operates a powerful nabe 
chain. 

Greater Union, via J. Arthur 
Rank, decided some time ago to 
swing into tv set production with 
the Bush Simpson outfit to com- 
pete with other local set manufac- 
‘turers. However, the venture had 
not proved profitable and a deci- 
sion had been reached to discon- 
tinue production here of the B-S 
receivers. 

GU product comes mainly from 
Columbia. Universal and J. Arthur 
Rank, although the loop has tieups 
with other majors covering certain 
situations. 





| 
| 
Britain’s First Ozoner | 


Seen Nearer Actuality 


London, Sept. 6. 


Proposals for Britain's first 
drive-in are skedded to be dis- 
cussed next Monday (12) by the 


planning co.amittee of the Esher, 
Surrey, local authority. Scheme, 
being mulled by Associated British 
| Cinemas Ltd., is that the ozoner be 
built at Sandown Park race course 
and be 1,000-car capacity. 

So far the whole venture has 
reached the point of preliminary 
negotiations with the directors of | 
the race course, who have given 
an approving nod. Nothing further 
can be done till planning approval 
is forthcoming. 

ABC’s plans in such circum- 
stances are necessarily not hard, 
but the general idea is that the 
ozoner should be open all year 
round, but only at night so that the 
nags can run as now at Sandown. 








| 10-Nation, F our-Lingo Pic Launched | 


German Producer Using Many Nationalities In 
‘On Friday,’ Thriller Without Love 


Berlin, Aug. 30. 
What German producer’ Dr. 
Alexander Grueter, of Corona- 


{Film calls a “10-nation film,” cur- 
[rently is in the making at local 
|CCC studios. It’s titled “On a Fri- 
'day At Half Past Twelve,” an 
}adaptation of the bestseller, “The 
World In My Pocket,” by James 
Hadley Chase. Cast includes Rod 
Steiger and Peter Van Eyck, both 
Americans; French Jean Servais, 
Scotchman Ian Bannen, Austrian 
Nadja Tiller, 


Canadian Alvin Rakoff is di- 
reciting while an Enaglishman, 


\Frank Harvey, is scripter. A for-| 


Only 14 Openings in First 2 Months 


Of Paris Legit 


Season; 29 Last Yr. 





‘ b | . . 
Hur’ Rides Hard in Japan 
Tokyo, Aug. 30. 
“Ben-Hur” (M-G) continues 
ride hard and fast tn Nippon. 
Having broken b.o. records in 
Tokyo and Osaka, this blockbuster 
is getting big advance sales for 
Nagoya and Sapporo, Nagoya wick- 
ets opened Aug. 1. Three weeks 
later, 18.900 tickets has been sold 
for the film which bows in that 
city next month. 


Lurich’s Legit 
Topper Resigns 


Zurick, Aug. 30. 

Oskar Waelterlin, top 
the No. 1 Swiss legiter, Schauspiel- 
haus Zurich, since 1938, will leave 
his post after the current (23d) sea- 
son next spring to take over as 


to 





artistic general manager of Stadt- 
| He | 


theatre Basle, his home town. 
will be succeeded by Kurt Hirsch- 
feld, presently veepee of the Zu- 
rich legiter. Waelterlin is credited 


with gaining top status for the 
Schauspielhaus during the last 


World War when it emerged the 
lone German-lingo stage in Europe 
after the closing of all German and 
Austrian theatres because of the 
war. At that time, the Zurich house 
became a haven for some outstand- 
ing German-language thesps who 
had fled from Nazi persecutions. 

For his last Zurich season, Wael- 
terlin has lined up a fine program. 
Tee-off will be Sept. 8 with a new 
production of “Macbeth,” followed 
Sept. 10 by “Kolportage,” a com- 
edy by German expressionist au- 
thor, Georg Kaiser. Next will be 
the preem of a new adaptation by 
Max Christian Feiler of a 16th 
Century comedy, “Mandragola,” by 
Macchiavelli, Sept. 15 

Other items on the 1260-61 slate 
include a William Saroyan play, 
“Lily Dafon,” tagged here “Pari- 
sian Comedy”; a British meller, 
“Not in Book,” by Arthur Watkyn; 
first stage production of a tele- 
play by Friedrich Duerrenmatt, 
“Evening Hour in Late Autumn”; 
and an early Bert Btecht opus, “In 
Thicket of Big Cities.” 

A total of 18 new productions is 
planned at Schauspielhaus, to be 
bolstered during season’s second 
half by a number of yet-to-be-de- 


| termined intimate or experimental 
‘plays at smallseater Theatre am 


Hechtplatz, the same as last season. 


Belafonte Draws 12,000 
At First Aussie Show 


Sydney, Aug. 30. 

Harry Belafonte pulled a plush 
audience of 12,000 to the Sydney 
Stadium Aug. 23 for Lee Gordon at 
$4 top. When Bob Hope played this 
spot some years ago he said the 
Stadium was “Texas with a tin 
roof,” and Hope's crack has stuck. 

Belafonte scored a terrific hit 
with the patrons, working over two 
hours with songs, plus a spot of 
comedy and a lot of kidding of the 
outfront mob. Belafonte concluded 
his Aussie run Aug. 27. 








mer Czech (now living in Rome), 
Vaclav Vich, is cameraman. Lat- 
ter's crew consists of foreigners 
(Italians) too. Pic is described as 
“a thriller without any love se- 
quence.” 

Film’s shooting period will be 
around seven weeks. Exteriors will 
be shot in southern’ France 
Marseille and Nice. Constantin is 
releasing the production in this 
country, while British Lion has 
the rights for the United Kingdom. 

It’s understood that British Lion 
also has coin in the film. Latter is 
being shot here in English and 
later will be dubbed into German, 
Italian and French, 


7 * 


exec of | 


Sept. 6 

will have 
and Octo- 
29 in the 


Paris, 

The new legit season 
14 openings this month 
ber as opposed to the 
same period last year. Last season 
had its hits but there were too 
many floppos which were yanked 
early as opposed to previous tac- 
tics of letting them run for a while, 
because of low overhead, in hopes 
of catching on via word-to-mouth. 


Though theatre directors still 
complain of declining biz, high 


taxes and a lack of stimulating new 
| playwrights, this season may still 
|} have over 150 openings in more 
| than 50 theatres, with many of the 
better known playwrights repped 
Even if many theatres shutte,ed 
earlier last season for the summer 
months, as a form of proiest, there 
does not seem to be any tax relief 
coming their way. 
| Besides some reprises of last 
season, many foreign plays will be 
done, and especially some of the 
late East German writer Bertolt 
Brecht’'s .plavs because of the hit 
by his Berliner Ensemble in Brecht 
plays at the Theatre of Nations 
this year. Brecht's “The Vision of 
Simone Machard” will be at the 
Theatre De France. The Theatre 
National Populaire will do “Arturo 
Ui” while “The Good Woman of 
Setchuan” is due at the Recamier. 
All are state-subsidized houses. 
Last year's hits coming back for 
possible season runs or until new 
entries are prepared will be two 
‘Jean Anouilh plays, “The Fighting 


Cock” and “Becket.” Marcel 
Achard’s “Patate.” the Suzanne 
Flon comedy, “Sweet Madeaps”: 


the musical “Bilitis,” “Balise” and 
a farce, “The King’s Mare.” 
These will be followed at the 
Theatre De Paris by a revival of 
“Tovaritch,” “Caine Mutiny Court- 
Martial,” “Chateau in Sweden” (of 
Francoise Sagan), “Trap For a Man 
Alone,” Fernand Raynaud's one- 
man show, “The Balcony’; “Good 
Weekend Mr. Bennet” and a re- 
vival of “Dial M for Murder.” 
Other revivals are Jean Cocteau's 
“Eagle Has Three Heads.” with 
Edwige Feuillere. as well as Somer- 
set Maugham’s “Constance.” 
14 Newcomers 
The 14 newcomers are Andre 
Roussin’s “Les Glorieuses,”’ sup- 
ported by another one acter, “The 
Woman Who Speaks the Truth” at 
the Madelaine. Then there is 
George Soria’s adaptation of a Rus- 
so play, “Little Datcha,” of Tchap- 
rine, at the Daunou; Paul Arnold's 
“Blood Line” at the Alliance Fran- 
caise; “Raisin in the Sun,” at the 
Comedie-Caumartin: Pierre Or- 
doni’s “Anna of Eboli” at the 
Charles De Rochefort; Alexandre 
Breffort’s “Impasse of Faithful- 
ness at the Ambassadeurs; Joseph 
Breitbach's “A Jubilaire’ at the 
(Continued on page 16) 


Curt Jurgens Won’t Make 
Any More German Films 
For $25,000 Top Salary 


Munich, Aug. 30. 
Curt Jurgens, German star who 








rose to international fame after 
the last World War through his 
German films, swears that he'll 


never make another German pie 
‘now that the German Producers 
Assn, has clamped a $25,009 lid on 
salaries. The way to beat the $25,- 
,000 top scale, he said, is to “ape 
my American friends” and become 
a producer, which is what he’s do- 
ing. 

Jurgens, here for the - world 
preem of his newest film, “Dr. 
Wernher Von Braun—I Aim at the 
Stars,” said that he’s just formed 
bee own production company, 
| 
} 


celled CineStar. Also that the first 
film he’s making, of which he is 
}eredited both as co-producer and 
star, will be an adventure story to 
be filmed in Ceylon 

Called “Aranda,” the film, made 
in conjunction with Berlin’ pro- 
ducer Kurt Ulrich, will be released 
by Gloria in Germany, Eagle Lion 
in England and Neurot in France. 
It will be filmed in both French 
and English versions 

Second CineStar production is 
“The Cage,” with Marpessa Dawn 
playing opposite Jurgens. CineStar 
has some financial backing from 
Swiss bankers, Jurgens said, and 
he expects that the pavoff will be 
considerably more beneficial than 


if he starred in any German filins 
jfor that top $25,000 salary. 
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NSS-COL TRAILER-BLAZING 





























Am t Stock Quotatio P VERSIONS OU] 
Week Ended Tues. (6) 
1960 N. Y. Stock Exchange Net Ag FFU GROWS 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
423% 23% ABC Yendl tae “ae Pi sag — The controversy between Colum- 
34 34 yending 2 3g 3 —% : , 
415— 2524 Am Br-Par Th 145 4Cl4 3814 3814 nm bia and National Screen Service 
‘ 5 over the issuance of the former's 
42% 28'2 Ampex ..... 632 31°38 2812 2358 —2\4 il h tered tt hold 
54 6% CE... © 1% Me WH —-) Ore 
2234 1458 Col Pix .... 154 2234 2133 22%% + 5g | Darred stage. 
35%g 1738 Decca....... 96 3258 31'4 3112 —27% As NSS summoned the trade 
4914 26, Disney ...... 58 3173 30 3012 ome press to its N. Y. homeoffice 
13642 94 Eastman Kdk'156 126'2 12414 124%, — 4 | screening room to view trailers of 
B14 6% EME ....<<« 629 75% 673 var +1 Col films made without the use 
2373 13!2 Glen Alden... 414 16's 147% 15 oe of scene footage, Col forwarded a 
19 14 Loew's Thea. 70 17 1653 17 + 1% |statement by Tim Ferguson, presi- 
40i'q 2214 MCA Ine. . 40 3835 3618 3614 —1% dent of the Texas Drive-In Thea- 
40 2473 Metro GM.. 316 39'4 3733 384% + 7s |tres Assn., denouncing the NSS 
6673 1273 NAFI Corp... 380 3835 3614 36 — 53 service. 
13 6's Nat. Thea-... 156 Ks 6%3 673 a Col announced a short while ago 
675s 3942 Paramount ..1302 6753 62 63 + 34 |that its trailers, posters and ac- 
3814 2334 Phileo ...... 219 25% 2414 24 — 5s |cessories will no longer be issued 
26154 163'4 Polaroid .,+. 173 255 243 243 —4's |through National Screen and that 
783% 58 =RCA ....... 410 6216 ons 60% _ os Col, starting Sept. 1, would create 
1134 7!2 Republie 81 1014 934 9's — 4 |and distribute its own trailers to 
15'4 1253 Rep. pfd.... 5 15 1474 15 + 48 | exhibitors. However, since NSS has 
4253 2353 Stanley War. 51 25's 24's 24% ‘* ,, | contracts—mostly on a weekly serv- 
gure 264 rer ak 3, BB, Bat SE |ige plan base _tn serve about 0% 
“3 30° h- - oo a, a, “4 : 0 e nation’s theatres wi e 
oti rot a sae 173 pot ane pti — trailers of all companies excepting 
505% 373% Warner Bros- 94 50's 4814 4814 + 3% a — ye — os 
oa ? 7 367 1293 1221 1221 ba own for years), 3 decided to 
12754 89's Zenith ..... 8 e2'2 22'4 2 | proceed with the manufacture 3°74 
American Stock Exchange distribution of its own Col trailers 
: is to fulfil! contract commitments. 
624 4!% Allied Artists 202 65% 534 55% on le The trailers were made without 
1134 10 Alla Art., pfd. +9 1414 135% 1214 a Col’s authorization and without the 
71 354 Buckeve Corp. 504 6 55, 514 i * film company providing any scene 
Lite 8 ’ Cap. City Bde, 237 111% 9's 10'2 +114 | footage from the pictures. 
534 3% 3 Cinerama Inc. 647 55s 4% o'4 + % Herman Robbins, NSS_ board 
14°54 10t2 Desilu Prods. 25 1114 107s 107% — ls chairman, said that exhibitors un- 
7'2 4'2 Filmways ... 41 678 5°38 6*3 — 58 der the NSS contract could buy 
- : a oe: = : aes ; — ‘3 |Col-made trailers if they wanted 
7s 3%3 Nat'l Telefilm 2 .. to, but that it would represent an 
97a 67, Technicolor 998 9'% T34 934 + 12 | extra cost to the theatre. NSS has 
14'2 8's Teleprompter 440 13% 4 11%s 104 —2\3 notified its clients that it cannot 
Bs 4 4 es —— 7 Pi = 3 ane — 43 |and will not permit any deduction 
2 2 ans-Lux . <3 to be made from its weekly serv- 
Over-the-Counter Securities ice charge by exhibitors who vol- 
Bid Ask untairly elect to use the Col trail- | 
L:, . ra ers purchased through the film 
America Corp... eee an se ae aie eieen> + 234 + 14 company. It is acknowledged by 
Creative Television .........eeeeeeeeeees 93,4 10 ‘ wh cn : ‘ 
é Pe a “4 NSS that it’s conceivable that when 
iS eS eee 445 465 +5 * od en he 
ES - 1. -* ne whe vir ephachianiog’ 134 2 4 \% [Contracts are renewed with indi- 
7 “ : vidual exhibitors, the Col trailers 
PN I, noo ivincccennccceeweews 27% 3'4 + 4 onal be eastated és the WB 
IY II 1. 3.5.5 5 serie eevee alee l'2 2'3 omen a ae ee See 
Metropolitan Broadcasting .............. 1853 19's — 1% ee : 
EDS Pe a kik ace - 1412 15!2 bs _NSS has completed trailers for 
MPO Videotronics .............-00-0-0% 753 813 + 7  |nine films, seven new releases and 
ES, J. oasis: pewsioemeameenen 24 314 — 14 |two reissues, representing Col’s 
Sterling Television ....... i caumusascnune 1 12,  — 44 {schedule for September and Octo- 
Wiss IIE. . co succcucunenaineeseses 7 Tl2 ber. Various techniques are em- 
ployed to get around the use of 
* Week Ended Fri. (2). actual footage from the pictures 
Rx divident Live action with a personality— 
ans aoe : 5 : Vinceut Price, for example—is em- 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith, Inc.) ployed to plug a forthcoming pic- 
oleae ture. In addition, cartoons, anima- 
tion, trick stuff, stock footage and 
. e art in different combinations are 
@a ure eviews rom enice use to convey the pictures’ appeal. 
; There is a disclaimer at the end 
———— Continued from page 6 | saying that scene footage has not 


‘from old newsreel footage and been used. Robbins said there was 


La Lunga Notte Del °13 ) there 
films from 1919 to 1929, this adroit- | "0 legal reason for the disclaimer, 


keys a certain lack of drama which | 


results in long stretches of tedium |!y sums up these hectic foe ; ; , 
where erleeet handling would have ' change, abandon and sudden sober- | plaints tit might arise charging 


won a wider audience. For a pro-| 98. Not preachy, this is an ob- | that the trailer footage was not 
duction treating such heartfelt | jective, as far as possible, compila- | Seen in the picture. 
problems, the pic rarely grips nor | tion with an informative com-| Col has been cagey in acknowl- 


years of | except that it took care of com-| 


‘Alamo’ Facing Ban in Mexico 


As Nat'l Sensitivity Heightens 





BELLFORT TOPS NSS 
SALES IN EXEC REVAMP 


Joseph Bellfort, who joined Na- 
tion Screen Service as homeoffice 
sales exec slightly less than a year 
ago, after 20 years with RKO, has 
been named general sales manager 
of the service organization. He 
was RKO’'s Continental manager, 
headquartering in Paris. 

Bellfort’s appointment {s part of 
a realignment in the wake of Bur- 
ton E. Robbins’ election as NSS 
president, which post had been 
held by his father, Herman Rob- 
bins, who is continuing as board 
chairman. 

In another major change, Nor- 
man Robbins, Burton's brother, 
who has been with company 20 
years, has been named general 
operations manager. 


Continued from page 5 Goa 











Mexico City, Sept. 6. 

While no official statement has 
been released, the grapevine has it 
that John Wayne's “Alamo” has 
been banned by the Film Bureau 
because it still has scenes consid- 
ered “insulting” to Mexico. 

Following such bans as “They 
Came to Cordura” and “Ten Days 
to Tulara” (the latter, starring 
Sterling Hayden, George Raft, Re- 
becca Iturbide and Felix Gon- 
zalez, with direction by George 
Sherman, made in Mexico late in 
1957 in Acapulco, failed to receive 
an exhibition permit last week, 
with Jorge Ferretis, Film Bureau 
head, saying that a number of 
scenes “ridicule some aspects of 
Mexican life’), and the famed Yul 
Brynner-Film Bureau tiff over 
shooting script of “The Magnificent 
Seven,” Ferretis said he is “tired” 
of “bad intentions” of American 
producers in not following instruc- 
tions of the Bureau relative te 
script changes. 

It is time that Hollywood learned 
that Mexico is “stubbornly deter- 
mined” in its stand that the coun- 
try and its citizens are portrayed 
accurately, and not in any defama- 
tory manner, no matter how slight, 





picture which, in his opinion, will 
best serve the cause to which he is | 
dedicated...” | 
In letters to producers who have | 
| 


announced plans to film or televise 
the Eichmann story, Reidel indicat- 
ed that there is no objection to tell- 
ing the Eichmann story if they ad- 
here to the Nazi war criminal’s role 
as an executioner and portray the 
crimes and murders he committed. 
However, he warned that if any at- 
tempt is made to tell of the chase 
and hunt for Eichmann, it must of 
“necessity encroach on Friedman's 
rights by telling the Tuvia Fried- 
man story.” 

Reidel has so far issued warn- 
ings to producer Samuel Bischoff, | 
who has announced plans to make 
“The Supreme Executioner” for Al- 
lied Artists, and to Talent Associ- 
ates and CBS-TV, which have been 
weighing the subject for an “Arm- 
strong Circle Theatre” segment. 


| 
| 


| 





| 
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Slapstick Single 
Continued from page 3 


| dustry as well. “Our American 
film comedy has gotten on a lofty 
plane, often subtle and delicate 
| and even with some kind of social 
| message,” said one eastern v.p. 
| Lewis, as the clown, has the field 
to himself. Theatrical productions 
no longer have Red Skelton, Ab- 
bott & Costello, the Marx Broth- 
ers, the Ritz Brothers, Laurel & 
Hardy and others of the past who 
worked the same side of the cine- 
matic street. 

Twentieth-Fox has tried to come 





is the illicit love affair moving or| ™entary plus good editing. 


believable. 


The first World War is summed 


|edging whether or not it has any | up with a couple of new daffiness 
legal recourse. A Col spokesman} boys in Tommy Nocnan and Pete 


Basic plot line has a woman,up and then the modes and hap- | 
betray her paralyzed husband for| penings of the world are shown | 
her younger ex-fiance. On one of | with the return to a Paris in the 
her nightly absences,.she’s caught | gaudy time of. change, flappers, 
up in a Fascist roundup and while 
she and the lover escape the lat- | sonalities of the day, the heroes, 
ter’s father is brutally executed | Lindberg’s trip and many other | 


admitted, however, that one of its 
producers had raised the question 
of possible action if the NSS 


approach that the NSS _ trailers 


; Marshall. Their first film, “The 
| Rookie,” proved only minor league,’ 
and no one laughed their way to 


jtrailers did not follow the con-/ the bank. 
Charleston, art fads, etc. The per-|tractual billing requirements. An-| 
jother Col problem is the selling | have yet to make the grade, Lewis 


And while Noonan and Marshall 


|continues his close association 


with other innocent citizens. Pic | events build this into an engross-| might follow. The NSS concept, it’s! with the big payoff. His next from 


here becomes an 


anti-Fascist | ing looksee at the times. Though | conceded, might be different than| Par is “Cinder Fella” and the film 


pamphlet, gist of which is that} this has seldom seen sequences, it|the one decided on by Col. The! company is sufficiently high on its 


guilty onetime Fascist 
are still present in Italian society. but specialized supporting fare. 
Acting is competent in all sectors, | 
special nod perhaps being due for | at Paris, it delves into the world | 
ence "as he somiparaiyecd, was-| SE TE eer giiat ral 

: é ? etl ‘lod. shows again at old} 
band who watches the doings | film adroitly packaged with a good ; 
through the years from a window | compact outline and commentary | 
position. Lensing by Carlo di! can be entertainment as well as | 
Palma _ is especially good in cap-j educaiional fodder. It also illus- | 


| 


turing foggy-grey wartime years in| trates that there is still gold in 
the Po Valley where action takes | those old film cans if intelligently | 
place. Other technical credits are | mined. Mosk. 
tops. Hawk. 





Jack Cummings takes over “Star 
in the West” from 20th-Fox for 
possibly his next release for com- 
pany ... Walt Disney cast Annette | 
Funicello and Tommy Kirk, pre- 
viously teamed in “Shaggy Dog,” 
t Munro in his 

“The Horse- 


Les Annees Follies 
(The Mad Years) 
(FRENCH-DOCU MENTARY) 

Venice, Aug. 30. 
Pathe production and release. Compiled 
by. and commentary with editing by 
Mirca Alexandresco, Henri Torrent. Com- 


mentary spoken by Serge Reggiani. At | . 
Venice Film Fest. Running time, 90 MINS. |tO Costar with Jane 


|theatrical feature, 











A pic montage, sagely chosen masters” 


move until it has a chance to ob- 


frequently change the selling con- 
cept but, he pointed out, “they're 
our customers, NSS is not.” 

The Texas Drive-In Theatres 
Assn. blast was serviced through 
Col’s publicity department. The 
statement by prexy Tim Ferguson 
said the Assn. had been receiving 
letters from its members complain- 
ing about NSS service and the 
company’s demands for increased 
payments for trailer service. He 
charged that NSS was demanding 
as much as 15° hikes and exhibi- 
tor protests were met with a “take- 
it-or-leave-it attitude.” He conteded 
that the NSS policy has resulted 
in the discontinuance of trailers 
(except Warners) by theatres. And 


(Continued on page 16) 


terrorists | is not unique enough for anything | film company is not tipping its! releasing prospects as to pencil it 


in for marketing at Christmas. 


Editing is good. Besides a look | Sve one of the NSS trailers. The | This is a highpoint on any distrib’s 
Col spokesman noted that theatres | 


calendar. 











Loew’s: Hotels? 


Continued from page 5 








east side for a new theatre, but no 
official announcements have been 
forthcoming on this flan. 

The Tisches took a commanding 


Goldwyn-Mayer Inc. Laurence be- 
came a member of the board and 
quickly moved to the post of 
chairman of the executive commit- 
tee. He played the key roie in 


er’s) stock option from 50,000 to 
35,000 shares. 





position in Loew’s Theatres short-| 
ly after the company’s final separa- | 
tion from Loew's Inc., now Metro- | 


forcing Picker to reduce his (Pick- | 


Ferretis said. 








Soph’s Booking 


Continued from page 2 jaa 


| right on racial bias”) is the tabu 


, Miss Tucker's longtime 
personal maid and _ housekeeper, 
because of the South African 
apartheid principle. Her other 
maid, Misa (Japanese), has beer 
okayed. Her bookings always call 
for four fares (Ted Shapiro and 
the two femme aides) but on this 
trip Miss Tucker will also have her 
oldest brother abong. 

Comedienne is working on a 
sequel to “The Last of the Red Hot 
Mamas” which Doubleday first 
published in 1945 and which she 
has since continued to publish (by 
buying back the plates) as a com- 
modity for her charity work. In- 
come from the books and her Mer- 
cury albums go to the various 
Sophie Tucker Playgrounds and 
Youth Centres. She states some 
$3,500,000 has been collected by 
her through mail order and, more 
effectively, by her sitting in the 
lobbies of the niteries, etc., for 
donations from exiting patrons for 
autographed copies of books and 
for LPs. The sequel autobiog may 
be titled “Some of These Days.” 

Incidentally, Miss Tucker is con- 
stantly amazed at the naievete of 
some of the junior members of the 
press with their ‘stock questions 
and stock interviews.’’ She says, 
“Whenever that occurs I tell them 
frankly that, after all, I have 
knocked around in this business for 
‘57 years, so I’m not a come-lately, 
and I try to tell them about the 
tradition of show business; how it 
is a serious business, plenty of 
work, plenty of rehearsal and 
preparation as to material and 
wardrobe and exploitation.” 

“Some of the get the message 
fast,” she continues, “such as the 
other day when I told an inter- 
viewer that any old pro knows the 
score. George Burns knows it by 
acding a Bobby Darin to his show. 
I know it because I'm adding 
Tommy Leonetti to the Interna- 


on Maria 


tional Casino when we open in 
October here in New York,” so 


that the appeal is to the new gen- 
eration and the old.” 











Not All importers - 


Continued from page 3 gee 





plied,” it’s another matter to prove 
the statute unconstitutional in it- 
self. He reminds that this is a 
federal statute, whereas all the 
previous censor battles have been 
against state or city ordinances. 

An ardent anti-censor man hime- 
self, distrib feels that the Cus- 
toms law is “the last place to 
make © fight,” and that the indus- 
try’s battle should concentrate on 
getting rid of the “patently un- 
‘constitutional’ local censor laws. 
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vit Dratier’s scenario as the well-meaning but callous se- 
; it is an oxcitiz ducer; Guillermo Battag! a as her 
P Ravicis mtiea D noble old father, the kind of man 
reer } sicre 10h ho thinks the double stan rd 
as i nd ; nak vas decreed by God, and Berta Or- 
p pital of the many rocket | tegosa as the latter's wife, a c¢ 
ol{s ‘ dane and bitter woman for whom lift 
fizie i niy is just one long preparation fe 
‘ petween seu ‘ the grave. 
bie ns et 4 sul While somewhat literary in ef 
i S ers fect, picture is completely cine- 
conception. and ce in form, beautifully edited 
iK F f e execuiio hotographed, and, after t 
\« heipi arc Wi t scenes, swift in pace 
tive camera ) Martin Rodriguez 
i s accuraie ert ¢ o did the screen adap- 
I ! ine Johnson's | tation from Miss G son € 
: : English subtitles are perfectly 
< plavs the hero w adequate F 
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the for the new and dilf- F T e on trailers.” 
: . The Texas exhibitor urged the 
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Argentine 
Torre Nilssor 
i seein to be a talent who will 
\ rank alongside—if not 
—some of the more flash 
nd highly publicized of 


new wavers.” 


director Leopoldo 


} f 


Story is deceptively simple in 


outline: a sweet and innocent 16- 
year-old girl, reared within the 
strict confines of a fantasticalls 
Catholic household in Buenos 
Aires, is traumatically stripped o 





hat innocence when she is se- 
duced by her father’s best friend 
Life goes on and she is left only 
with a memory that is, in effect, a 
permanent scar. The film, how- 
ever, is a good deal more than just 
another she-had-to-go-and-do-it 
item. Tale told against the back- 
ground of wealth, ignorance and | 
political oil in the Argentina 





1920s. 

With cinematic economy, direc- 
or Nilsson manages to suggest a 
political and social climate in de- 


tails seldom seen ouiside of a 
novel. This is all the more amazing 
since the film seldom leaves its 
central character, the little girl 


who is so protected that the nude 
statues on her father’s estate are 
wrapped up in bedsheets when the 
children are around 


accepted the situation m ( 
calmly. The Allied Theatre Owners 
of Indiana, for example, said t 

the terms of current contracts must 
be filled. “Whether or not future 
NSS service contracts include Co- 
umbia trailers.” ATOI com- 
nented, "should be subject to the 
exhibitor’s wish and not on a basis 
of buy Columbia trailers from us 
or pay for them twice.” The Allied 
unit said that the one making 
better trailer should get the busi- 
ness. “This is known as free com- 
petitive enterprise,” ATOI noted 
‘Exhibitors should pay attention 
to their future contracts so it is 
not they who get the business.” 


the 





Mexican Union 


amu Continued from page 13 jae 
badly this ‘year, with unemploy- 


ment growing. “Only an influx of 
foreign production can produce 
enough jobs to provide employment 
for union members,” Bustos said. 

Producers who come to Mexico 
for the forthcoming film festival, 
on holiday, or to initiate produc- 
tion plans, will now be bombarded 
With insistent bids that they turn 





By means of 
scenes 


crawn 


Arge 


tine 


on freedom 


on, oO! 
ine’s 
a taxi 
complete 
makes the 
le 





Miss Daniel, who looks like aj Therefore, the 


another in which the hero- 
mother argues religion 
cab 
milieu 


‘their activity into a year round 
affair. 
General practice now is to make 
a number of films in the January- 
June period—5 were made this year 
—and then there is a cessation of 
activity tor balance of the year. 
: Z Union and industry execs point out 
which, in turn,/ that even in the rainy season Mexi- 
central situation totally |can skies are generally blue. most 
and spiritually shatter- | of the day, with rains only coming 
jin the late afternoon or evening 
weather will not 


quick, brilliantly 
such as one in the 
senate, where a debate 
of the press is going | 


with 


driver, film evokes a 


young Ingrid Bergman, is most ap- | hold up production schedules, 
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Campaign With Fashions 
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it pay dirt on three oc- 


4 P } ‘ 
ons i pi es aimed at 
yomer nive is continuing its 
) 
| to e f e trade. Phily 
Ge I € } ad director 
cites a Ss r se fo bach 
‘7 P 
nt ‘ otes 
, 
r ¢ ne 
{ 
( r t 
t é « t ol 
‘ Y | 
t ce ‘ 
nm ¢ 
( ( ea 
l | e¢ 3 f 
1 e 
} ( ( 
} is 
, 
i if 
n otior 
Wi € oO or 
( t is t 
ade to 1 eS { 
r ‘ eeks 
i nce ¢ 1a\ g of the 
¢ ‘ v4 
\ t | t t tatliils ‘i = 
D: od é om the pic 
¢ s | available to 
tT? ] ir 
tre I ll be i 
( ( € t J and 
‘ r r short 
f é given to 
ent r fashion 
} } ry f 
I pre 1 01 
‘ n ¢ 
f s and 
otion } = 
¢ has ‘ 
en 
( I é re é 
nts £ { her every 
— 











——m & ! i pace 7 Saas 
r ri s ct 
¢ € ‘ eed on 
Re ne t CVE rot 
1 < é t t e% 
s i é ( te years 
and t f t i 
Added Starters 
I ( 
( r ( f¢ ait en- 
trie t { d 
the : 
t 
( é { : lie 
tine of g tion 
1¢ t 1 4 and it Is 
é t €¢ t 1 the 
it ( t ( Chere 
bile ( I Was 
ne s { t € n 
I on. of Ce 
f | ’ +. 
I itt 
é \ ‘ ¢ ( 
é ‘ é s at 
Q é ( ! ( s been 
i! po l t cl J al 
cdience of out ent l t 
The f t art ~ ce} e of 
sore ( Bri var f in- 
ciuding I et for Tonight “in 
Which We Serve and Western 
A pproat i€ ‘ +t € The S¢ ond 
veek devoted to vintage D. W. 
Griffith f S be ning with 
| “Birth of a Nat 
An odd and ine icable feature 
of this festiv: s e Virtual ab- 
sence of the hordes of fans which 
orm: surroun the theatre, 
although there |} been a sieady 
flow of star talent to the Lido with 
such names as S ev McLaine, 
pa 





Blair, Zizi 
Jurgens, 
been lit- 
barricades out- 
are de- 
visting celcb- 


f 
- 





ana Curt 
among others. There has 


ie § 
Side the theaire 


ain on e 
vhich 


signed to protect the 


ritie from he general public 
There i indeed, almost ‘a total 
absence of festival fever. 

The social side of the fest has 
also been surprisingly quiet. 
Though there has been the usual 
quota of daytime receptions, the 
traditional efter-the-screening mid- 
night parties are almost a thing 


Indeed, in the first 12 
days, apart from the usual opening 
+ 1. 


of the past 


gala, the only two supper parties 
were hosted by United Artists, one 
after “The Apartment” and the 
other following the screening of | 


“Tunes of Glory.” Incidentally, 
Alec Guinness, who came in for 
the showing of the latter pic, had 
barely 12 hours on the Lido, as he 
arrived on Sunday afternoon (4) 
and took the night flight out early 
he next morning so as to get back 


the 
/jin time for his role in “Ross.” 








‘Ben-Hur’ Champ 


Continued from page 4 jamaume 





to eighth as its draw dwindled on 
some of the extended-runs. “Bells 
Are Ringing” (M-G which fin- 


° 
ished third in Jufty, als¢ 
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IA’s first session that } vy tech- 
ans e re lv bei orked 
re than 50 hours eek that 
while an ¢ t-hour limit ight 


result in stretching the number of 


ait 


productior days in some in 
stances, the avings gained by 
eliminating overtime except for 


emergencies, would even the costs 
} 


over the long haul 
The 6 p.m. 
possible demand 


~ 


shutdow! 


for travel allow- 


ances, are strictly in the prelim- 
inary phases and may not even 
bob up in final demands, it’s 
emphasized. IA execs, however, 


do not deny that the 40-hour week 
imitation the feelings of 
many members of the assorted lo- 
cals. 


reflects 


Film editors, for example, have 
been averaging 54 hours per week, 
and sound technicians an average 
of 48 hours 

Underlying thought among many 
IA members is that by firmly set- 
ting their work days at eight hours 


they may emerge at year’s end 
>with a greater number of days 
worked, although with no more 
ageregate earnings. In brief, they 


would prefer working more regu- 
lar eight-hour stretches than few- 
er with overtime-rate 10-hour 
days. 

It’s expected 
proposals in 
should be available by 
which time theyll be submitted 
to the boards and biz reps of the 
various locals. Processing through 
the International should, if all 
goes cn sked, be complete by Oct 
15, two weeks ahead of the Nov. 
}1 deadline. 


that actual pact 
close-to-final form 
Oct. 1, at 


Johnston on Ghana; 
Film Attendance Up, 
Covt. Censor-Minded 


Washington, Sept. 6. 
While film attendance in Ghana 
is constantly increasing and the 
business outlook is healthy, situas 
tton is clouded by a censorship 
minded government, Eric Johnston 
prexy of the Motion Picture Ex- 
port Assn., says in the second of 
ports sent back 
of his current 
darkest Africa. 
avs he discussed the 
Ghana's mine 
nation, Kweku Boate- 





course 








ens lie feels,” according to res 
pe t motion pictures should 
only be shown for a purpose. That 
urpose, as he puis it, is to ad- 
ance » interests of the people 

d the state 

Johnstt aso reports attending 
n SRO y ( ance of “Helen of 
rroy” and winds up: “It warms the 
eart to see the audience response 
to our films in Ghana. I am more 


convinced than ever that the best 


days of the American motion pics 




















ture industry are all ahead of it.” 
Next week: East Africa. 
— _ -_ 
a . ¢ 
istribs Starry 
aaa Continued from page'5 jaa 
dividual pictures 
ket T distribution com- 
iny t pproving ti packe 
of ar ndie producer ape 
es to a bank g?r a_ loan. 
rhe bank demands (1) a req} vment 
uarantee from the distributor and 
t picture collateral 
Accor g t ficial, the 
econt u largely 
a i€ n¢ e bank's 
thod « ( dditional 
orect He out that 
( SVs tne 
aistt I S] ib -¢ rar ie 
n s introduced. it !} been 
ece for a bank te reciose 
cir ture 
Ratio of Repayment 
} ( obtained by a cistribu- 
i ( S Suallv re} am 
» to ( i} f vears, | no 
LS mont = « t tne 
pic ¢ s sed rhe « tribue 
on ce S position is j ays 
to that of the bank, 
ince the ¢ I ist 7 e full 
tution of the loan on @ mae 
( € { the pictu doesnt 
pe ( t e boxoffice us the 
( I ( j and not the bank, 
Sin a posit n to tore e€ a pice 
f I > aes es 
Golder dicated, however, that 
in e ¢ of most producers the 
film c I rarely ress to iores 
losure ceedings because it s 
complicated legal process In 
e jority of instance he said, 
tne proauce aives his ights and 
e distributor takes over the pics 
ture 





the bank’s mae 
before the 
fully 4} off. 
loan due date comes 
before there’s a chance to sell 
the picture to television. The coin 
that accrues from additional play- 
offs or from a tv Sale flows to the 
distribution company and rep!aces 
the money it gave to the bank. If 
the income trom these sources @€X- 
ceeds the amount paid to the bank, 
it has been UA’s policy, according 
to Golden, to share it with the pro- 
ducer although there is no legal 
requirement for the film company 
to do so. 

Presentday procedures for film 
bank Joans are substantially dif- 
ferent from the method emploved 
prior to 1948. In those days the 
*banks loaned money against the 
picture, the only collateral being 
the film itself. The system was 
exceedingly successful from 1940 
to 1948 when almost every picture 
was a success, 


In many Cases, 
turity date 
ture has 


comes 
been 
\T - + 

woreover, tne 


way 


pice 
laved 








Paris Legit 


aaa Continued from page 13 =a 


Masson's “Christie 
bal De Lugo” at the Vieux Colom- 
bier; Achard’s “L’Idiote” at the 
Antoine; Jacques Audiberti'’s “The 
Lodger” at the Oeuvre; Philippe 
Heriat’s “Family Joys” at the Com- 
edie Yes Champs Elysees; “Chris- 
tian Stuff,” of Felecien Marceau, 
at the Renaissance, and Alexandre 
Rivemale’s “Mobile” at the Fon- 
taine. 

| Most of the above shows are 
comedies. And it looks to be busy 
sesaon despite the perennial legit 
jery of crisis. 


Heberto; Loys 
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international 

film 

telefilm 

and documentary 
market 


a remarkable success of the 
Milan Trade Fair 


Results of the’ “First Spring Cinemeeting“: 
411 films shown, among which 206 full- 
length and 205 long and short documen- 
tary films - 28 Countries participating - 
Qualified business operators from 5 Con- 
tinents - Very active business deals - In- 
ternational exchange and co-production 
agreements. 


Film producers and dealers in the film-branch are cor- 
dially invited to the “2nd Cinemeeting” organized by the 
international Milar. trade Fair from 


October 10th to 20th, 1960 


Address any request to: 


MIFED - Fiera di Milano 


Largo Domodossola 1 - Milano (italy) 
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‘Angel’ Okay $12,500 In 


Det.; ‘Psycho’ Wham 296! 
la Gth; ‘Terrace’ 146 


Detrot, Sept. 6. 
Only two newcomers currently 
as downtown houses stand pat with 
strong product for Jong Labor Day 


weekend. “Angel Wore Ked” i 
okay at the Adams. “House of 
Usher” looms fair at Broadway- 


Capitol. 

Holdovers are acain being lead 
by “Psycho” in a sensational sixth 
week at the Palms. “Ocean's 11” 
shapes smash in third round at the 
Michigan. “Ben-Hur stays hotsy in 
the 29th week at the United Artists 
“From the Terrace” is off in fourth 
at the Mercury. 

Estimates for This Weck 

Fox (Fox-Mich) (5.000; $1.25- 
$1 49\-——“‘Let'’s Make Love” (20th) 
and “High Powered Rifle” 
‘2d wk). Fine $11,000. Last week, 
$13,000. 

Michigan 
£1.25-$1.49) “Ocean's 11” 
(3d wk). Great $27.000. Last week, 


$29,000 

Palms (UD) ‘2.961; $1.25-$1.49)— 
“Psycho” (Par) ‘6th wk). Sensation- 
al $29,000. Last week, $31,000. 


Madison (UD) (1.408; $1.50-$3)— 
“Can-Can” (20th) (14th wk). Good 
$10,000. Last week, same. 

Broadway-Capitol (UD) (3500: 
$1.25-$1.49) — “House of Usher” 
(Al) and “Little Shop of Horror” 
(Indie). Fair $10,000. Last week. 
“Last Days Pompeii’ ‘UA) and 
“Five Bold Women” ‘UA) $12.000. 

Adams ‘Balaban) (1.700; $1.25- 
$1.50\—‘‘Ange! Wore Red” ‘(M-G). 
Oke $12,500. Last week, “Time Ma- 
ehine” (M-G) and “Amazing Trans- 
parent Man” ‘AI‘ (2d wk). $8.000. 

United Artists (UA) (1.667; $1.25- 
$3\—"‘Ben Hur’ (M-G) ‘29th wk). 
Wham $22,000. Last week, $21,000. 

Music Hall ‘Cinerama, Inc.) (1.- 
208: $1.55-$2.65) — “Windjammer” 
(NT) (24th wk). Socko $19.000. Last 
week, $21.200 


Trans-Lux Krim ‘Trans-Lux) (1.- 


000; $1.49-$1.65) — “Come Dance 

With Me” ‘Union) ‘2d wk). Great 

$8.000. Last week. $10.000. 
Mercury ‘UM) (1.470; $1-$1.49) 


—"From Terrace” (20th) (4th wk). 
Boff $14,000. Last weck. $15.000 


BALTIMORE 


(Continued vm Eve 30) 
Fair $3.000. Last week. “Rose- 
mary” ‘Films Around World) ‘6th 
wk), $2.500 

Hippodrome (Rappaport) (2.300: 
5(-$1.25'—“Strangers When Meet” 
(Col) (2d wk). Good $8,000 or close 
after $13.000 in first. 


Little (Rappaport) (300: 50-$1.50) | 
—"I'm All Richt. Jack” «Col) ‘9th 
wk). Upped to trim $2.700 after 
$2.500 in eighth 

Mayfair ‘Pruchtman) (750; $1.49- 


20th) 


15th 
$4.500 in 


$2.50) — “Can-Can” 
wk). Good $4,000 after 
previous week 

New Fruchtman) 1,600: 59- 
$1.25)" Mike Love” (20th). 
Not up to hopes but passable at 
$2.000. Last week, “From Terrace” 
(ZAth) (4th wk?), $5.50. 

Playhouse ‘Sci 


| t 
LeU Ss 


waber) (460: 90- 


$1.50) — “School tor Scoundrets” 

(Cont) (2d wk Holding at nice 

£3 000 after same in second 
Stanton (‘Fruchtman) (2.800; 50- 


$1.25)—"‘Ocean’s 11” '‘WB) ‘3d wk). 
Down to fair $7.009 after $10.009 in 


second, 
Town ‘Rappaport! °.125; $1.49- 
$2.50\—"*Ben-Hur” ‘M-G: (23d wk 


Steady $9.500 after $10.000 in 22d 
week. 


TORONTO 


Cont-nu.d ce 10) 
—"Bells Are Rincing’ «M-G) (2d 
wk). Hefty $12,500. Last week 
$i5.509. 

Tiveli ‘FP) (955: $1.50-S2.50'\— 
“Can-Can 20th! ‘23d wk). Hold- 
ing at sturcy $7.000. Lest week, 
$7500 

Towne ‘Tayloi €93; $1-$1.50)— 
“School For Scoundrels” ‘Cont) 
fd wk). Fine $6.000. Last week, 
$6.500. 

university FP 1.363; $1.50- 
2.75)- Ben-lHiur”’ M-G 38th 
wk). Steady $11,000. Last week 
$12,600 

Uptown ‘Loew) (2.745: $1-$1.25) 
“College Confider’ "1 it Okay 


68.009. Last wee 
(UA) 110th wk 


“Apartment” 
, $9,500. 


(20th) | 


United Detroit) (4.000; | 
(WB)! 


‘Hell’ Wham $21,000, 


S ‘ ? 
Frisco; ‘Naples’ 166 
San Francisco, Sept. 6 

First-run trade is solid here 
currently, with “Psycho” showing 
more legs than any picture in Sen 
Francisco this year. It is wow in 

fourth round at Golden Gate 
| ‘Let's Make Love” is rated pleas- 
ing in second frame at the Fox 

A top newcomer is “It Started in 
Naples,” big at Paramount. Equal- 
lv smash is “Hell To Eterniiy,” 
great at United Artists. “‘Ocean's 

11” still is socke in fifth week at 
the St. Francis. 
| Estimates for This Week 
| Golden Gate (RKO) (2.859; $1.50 
'—"Psycho” (Par) (4th wk). Wow 
| $27,000. Last week, $26.000. 

Fox ‘FWC) (4.651; $1.25-$1.50)— 
“Let's Make Love” (20th) and 
“Five Bold Women” (20th) (2d wk) 
Pleasing $11,500. Last week, $18.- 
500. 

Warfield (Loew) (2.656; $1 25- 
| $1.50\—“Time Machine” ‘(M-G) (3d 


wk). Okay $8,000 or near. Last 
| week, $8,500. 

| Paramount ‘Par) (2.646; $1.25- 
$1.50)\—"It Started In Naples” 
‘Par) and “Cover Girl Killer” 
'(Par). Big $16,000 or over. Last 
'week, “Battle In Outer Space” 


(Col) and “12 To The Moon” (Col), 
$15,500. 

St. Francis (Par) (1.400; $1-$1.50) 
— “Qcean’s 11” (WB) ‘5th wk) 
Great’ $11,000. Last week, $13,000 

Orpheum ‘Cinerama, Ine.) (1.456: 
$1.75-$2.65) — “This Is Cinerama”™ 
‘Cinerama) (reissue) (10th wk). Po- 
tent $18.500. Last week, $15.500 

United Artists (No. Coast) (1.151 
$1.25-$1.50) — “Hell To Eternity” 
AA) and “Hot Shots” (AA). G-eat 
$21.000 or close. Last week, “F!- 
mer Gantry” (UA) (4th wk), $7.500 

Stagedoor (A-R) (440; $1.25- 

$1.50\—"I'm All Right, Jack” ‘Col) 
5th wk). Okay $3,000. Last week. 
$3.900. 
' WVogue (S. F. Theatres) (364: 
$1.50)—-Private Property” ‘Indie! 
and “School For Love” ‘Indie! (2d 
wk). Good §$2.200. Last week. 
2.500. 

Coronet 
250: $1.80-$3.50) — 
M-G) ‘37th wk). 
Last week, $22.000. 

Alexandria ‘United California) 
‘1.610; $2.20-$2.75) — “Can-Can” 
(20th) (15th wk). Okay $12,000 
Last week, $11,000. 

Presidio ‘Hardy - Parsons) ‘774: 
$1.25-$1.50)—“‘Oscar Wilde” (FAW) 
‘8d wk). Good $4,200. Last week. 
$4.000. 

Crest (A-R) (320; $1.50!—‘Sons 
and Lovers” ‘20th) (3d wk. Big 
$3.800. Last week, $4.000. 


‘United California) (1.- 
“Ben - Hur” 


Great $23,500. | 


BROADWAY 


(Continued from page 11) 
—It Started in Naples” (Par). 
First round ending tomorrow 
Thurs looks like boff $22,000, 
new house record here. In ahead, 
“From Terrace’ (20th) (7th wk), 
$7,000 

Paris ‘Pathe Cinema) (568; 90- 
$1.80 End of Innocence” (Union) 
2d wk). First session finished Sun- 
Gav ‘4) was very good $9.500 

Plaza ‘Lopert) (525; $1.50-$2)— 
“Apartment” (UA) (13th wk). The 
12th round ended last night (Tues.) 
Was great $15.000 or near after 


$11.000 for llth week 


68th St. Playhouse ‘Leo Brecher) 


370: $1.25-$2) “Oscar Wilde” 

Films-Around-World 12th wk) 
The 11th stanza finished Sunday 
(4) was good $4,700 after $4,900 
for 10th week. 

Sutton (R&B) (561: 95-$1.80)— 
“School for Scoundrels” Cont) 
9th wk). The eighth week ended 
Sunday (4) was big $9,300 after 
$8,500 for seventh. 

Trans-Lux 52d St. ‘T-L) (540; $1- 
$1.50/\—“Savage Eye” (T-L 13th 
wk-11 days). Being held over four 
daws past regular 13th week in 
order to open “Let's Make Love” 
26th) on Friday (8). Looks mild 
£6.000 or less in final 11 days. 


Hit $5,000 for 12th full week 

World (Perfecto) (390: 90-$1.80) 
—‘‘Nature’s Paradise” (Indie) ‘(6th 
wk). This round winding tomorrow 
‘Thurs.) looks to climb to. big 
$9.400 after $9.000 for fifth week. 

Trans-Lux 85th Street ‘T-L) 
(550; $1.25-$2)—"‘Portrait in Black” 
(U) (7th wk). Sixth week ended 
yesterday ‘Tues.) was mild $3.600 
after $4.200 for fifth session. “Car- 
ousel” (20th) (reissue) opens next 
Friday 


LOS ANGELES 


Continued page 10) 





from 


810: 1.800; 90-$1.50)—“Bells Are 
Ringing’ (M-G) (1st general re- 
lease) and “Time Machine’ (M-G) 
m.o.), Loud $24.000. Last week, 


State, “Blackboard Jungie”’ ‘M-G), 
“Treasure Pancho Villa” ‘Fay? ‘re- 
issues} $1.500. Four Star, “She 
Walks By Night” ‘ Fav) (2d wk), $1.- 
860. Baldwin with Orpheum, El 


Rey. “Elmer Gantry” (UA) (2d wk), 
“Pay or Die” AA) Baldwin), 
“Man of West” (UA), (reissue) 
Crpheum), “Ice Palace” (WB) 
‘m.o.) (El Rev}, $19,000 


Hollywoed ‘FWC) ‘756: 90-$1.50) 


| Cannibals” (M-G) (3d wk). Fairish 
| $8,000. Last week, $9,500. 
Orpheum, Ei Rey | Metropolitan- 


FWC) (2.213; 861: 90-$1.50)—“EI- 
mer Gantry” (UA 3d wk) and 
“Man of West” (UA) ‘reissue) (Or- 
pheum), “Ice Palace’ (WB) (El 


Rey) (2d wk). Good $10,000. 


Downtown, Iris ‘B&B-FWC) (1,- 
757; 825: 90-$1.50 “Psycho” (Par) 
‘4th wk). Hotsy $14.000 or near. 
Last week, with Fox Wilshire, 
$25.800 

Fox Wilshire (FWC) (1.990: 90- 


$1.50)—"Ocean’s 11” 
and “Rat Race” (Par) 
$6.000. 
Fine Arts 
“Jungle Cat” 
Rich $5.000. Last week, $4.800. 
Warner Beverly (SW) ‘1.330; $2- 
$2.40) — “Strangers When We 
Meet” ‘Col) ‘7th wk). Busy $6,800. 
Last week, $6,000. 
Music Hall ‘Ros) (720; $1.85- 
$2.25;\—“‘I'm All Right, Jack” (Col) 


WB) 
repeat). 


m.o 
Soft 
(FWC) ‘631; 90-$1.50) 
BV) (4th wk). 





7th wk). Potent $6,200. Last week, 
$6.400. 

Crest tElect) ‘750; $1.25-$2)— 
“Carry On. Nurse” (Gov) (26th wk). 


Sock $4,200. 
Carthay 
$3.50) — 
wk). Fair 
ditto. 
Warner 
Inc.) (1.389; 
for Paradise” 


Last week, $4,000. 
FWC) 1.138: $1.75- 
“Can-Can” (20th) (26th 
$10,000 Last week, 


Hollywood (Cinerama 
$1.20-$2.65|—“‘Search 
Cinerama). 


3ist week Sunday (4) after big 
$20,000 last week. 

Egyptian ‘UATC) (1.392: $1.25- 
$3.50) — “Ben-Hur” M-G) 41st 
wk). Great $33,500. Last week, 


$32,500. 


BOSTON 


(Continued from page 10) 
wk). Third week ended Friday (2) 
slick $6,500. Last week, $8.000. 
| Gary ‘Sack) (1.277: $1.50)\— 
| “Started in Najles” ‘Par) (2d wk). 
Smash $11,000. Lest week, $16.000 

Kenmore (Indie) ‘700: $1.25- 
$1.50\—“Carry On Nurse” ‘Guy 
(15th wk). Holding hotsy $6,000, 
with patrons returning to see it 


again. Last week. $6.100. 

Metropolitan \NET) (4.357: 70- 
$1.10/\—"‘Let’s Make Love” (20th 
(2d wk). Slim $8,000. Last week, 
$11.000. 

Memorial (RKO) (3.000: 60-$1.10 
—Ocean’s 11” ‘WB) and “Young 
Jesse James” (20th) (4th wk). Stout 
$20.000. Last week, $23.000. 

New Fenway Indie) 1.350: 
$1.25-$1.50 — “Hiroshima Mon 
Amour” ‘Zenith Smash $11,000 





—"From Terrace” (20th) (m.o.), and new house record hypoed by 
Strong $6.000. Last week. “Apart. | Fine asthe Moves theatre to 
ment” (UA) (4th wk), $6,800 eae ts lan ot = 
Chinese (FWC) (1,408; $2-$2.40) | 7 oe, a - oe oie = rn 
haces ae * ‘ONnth) i9q | 4 e oung annibals 
“ik “— brag ag Age be and (M-G) and “Day Thev Robbed 
baw! 400 ss AIS A aN ast ween, | Bank of England” ‘M-G). Okay 
» a A J “4 4 ) 10t it es j 
Loyola ‘FWC) (1.298; 90-$1.50\— |S15,000 Dut not up to hopes. 
“Pollyanna” ‘BV) and “Haif Pint’ $1.10)—' Pereho” 1 Ith a o.. 
. 9d xu vy S87 : ¢ - 

Indie) (2d wk’. Hefty $7,000. $10,000. Last week. $12.000 
Hollywood Paramount (Elect) Pilgrim (ATC) ‘1.900: 60-$1.10) 
(1,468; 90-$2)—“All Fine Young | «pime Machine” (M-G) and “Tar- 
azn’s Lost Safari’ (Indie) (2d wk). 
Flashy $9.000. Last week, $12.000 
Saxon ‘Sack 1.000; $1.50-$3)— 
“Ben-Hur” (M-G) ‘42d wk). Bang- 


National Boxoffice Survey 


Holiday Helps Trade; ‘Ben-Hur’ Ist, ‘Psycho’ 2d, 
‘Ocean’ 3d, ‘Naples’ 4th, ‘Make Love’ 5th 


The long Labor Day holiday 
weekend is booming biz this round 
all over the country. It’s one of 
the biggest such holiday sessions 
in a number of years, according to 
VARIETY correspondents in repre- 
sentative key cities. Cool weather 
was a plus factor, big showing 
being made in many keys despite 
few new pix launched. 

“Ben-Hur” (M-G) is back in top 
spot after being shoved aside re- 
cently by some new blockbusters. 
“Psycho” (Par), second for a num- 
ber of weeks, again is taking second 
: position and again displaying re- 
markable stamina. 

“Ocean's 11” ‘WB), in first spot 


last week, is winding un a strong 
third currently. “It Started in 
Naples’ (Par), a newcomer, 15 


showing enough to capture fourth 
money, with indications of being 
ieard from additionally. 

“Let’s Make Love” (20th), an- 
other newie, is winding up fifth 
though a bit disappointing in some 
opening sessions. “From Terrace,” 
from 20th-Fox, is finishing 

It was fourth last round. 

“Strangers When We Meet” 
Col), fifth last session, is winding 
in seventh place. “Hell to Eter- 


also 


sixth. 


nity’ (AA), just getting started. is 
capturing eighth snot. “Can-Can” 
20th) will be ninth. 


(Col) is 
Gantry” 
will be 
(M-G 


“All the Young Men” 
finishing 10th. “Elmer 
UA), ninth last session, 
llth while “Time Machine” 


‘rounds out the Top 12. 


There's a long list of runner-up 
includes “Pollyanna 
BV), long high on the weekly list- 
ings: “Come Dance With Me” 
Union just getting started: 
“School for Scoundrels” ‘Cont), 
in like category: “I'm All Right 
Jack” (Col) and “Carry On, Nurse” 
Gov 
Several 


pix which 


new pix are just being 
launched “All Fine Young Can 
nibals’ ‘M-G) ranges from good in 
Washington to great in Boston 
only fairish takings in L. A 
“Crowded Sky” (WB) is rated stout 
on L. A. preem. 

“Jungle Cat’ (BV), fairly new 
is robust in Chi. big in N. Y. and 
solid in L. A. “September Storm” 
20th) shapes fine in Chi 

“House of Usher” ‘AI) looms 
very promising based on a hotsy 
date in Minneapolis, big takings 
in Cinevy and pacsable t 
troit. “Angel Wore Red” 
another newie, is okay in 
and fair in K.C. 

“Apartment” (UA) siill is big in 
N. Y. and lofty in Minneapolis. 
“College Confidentia U) 
fine in Minneapolis and 
Toronto. 

“Bellboy” (P% looms swell in 
Cincy. “Lost World” (20th), virile 
in Louisville, looks oke in Philly. 

“Sons and Lovers” (20th) is fine 
in N. Y. and big in Frisco. ‘“Por- 
trait in Black” ‘U), hep in Mirne- 
apolis, still is very big in N. Y. 
Boxoffice Reports on 


with 


M-G), 


shapes 


okay in 


Complete 


| Pages 10-11), 


ade in De- 


Detroit | 


up $17.000. Last week, s:me 

Trans-Lux ‘T-L) (730; 75-$1,25)— 
“Naked Holiday” iIndie) and “Love 
in the City” ‘Ind'e). Hotsy $7,000 
|Last week, $4.600 


a 


KANSAS CITY 


(Continued from page 10) 
750; 90-$1.25\—Currentlv 
runs, Last week, 
(T-L), fair $1.500 

Uptown (NT) (2.043: 
“Let's Make Love” 
$9.000: stavs on. Last week. “David 
and Bathsheba” 20th reissue, 
$7.000, including Granda. 

Isis, Vista (NT) (1.360: 700: 90): 
Crest, Riverside drive-ins (Com- 
monwealth) .900 each, 90c 
Boulevard Drive-in Indie) (750 
cars, 90\—"13 Ghosts” (Col) and 
“Electronic Monster” (Col). Fanev 
$26,000. Last week, same hook-up, 
except also including Kansas Drive- 
in ‘Finkelsteon) (750 cars, 90¢c)— 
“Thunder in Carolina’ ‘Howco) 
and “Teen-Age Thunder” ‘(Howco) 
reissue), $28,000 


PROVIDENCE 


(Continued from page 11) 


second- 
“Savage Eye’ 


$1-$1.25)— 
20th). Nifty 


Cars 


| 
| 


“Let's Make Love” (20th). Liveli- 
est in town for beefy $14,000. Last 
weck, “Ocean's 11 WB) ‘3d wk 

Nice $6,500. 

State Loew) (3.200; 75-$1)— 
“Time Machine’ ‘M-G) and “Day 
They Robbed Bank of England” 
|}(M-G) (2d wk). Fair $7,000, way 


| below nifty $12,000 in first round. 
| Strand ‘National Realty) ‘2,200; 
| 65-90'—"*Strangers When We Meet” 
1 (Col) (2d wk). Mild $6,500. Last 
) week, $7,000. 





Started. of 








| Lopert’s ‘Balloon’ 


— Continued from page 1 gems 


being burned again. “This isn’t a 
Marshall plan,” Fryd concludes, 
“and Americans €an’t and won't 
pour money into Italian films une 
less their requirements are ree 
spected. There must be a give- 
and-take arrangement, or _ this 
profitable vein will run out.” 

Fest directors of Venice, Berlin, 
Cannes, Locarno, and San Sebas- 
tian gathered here for session to 
discuss various common problems, 
with special attention being de- 
voted to the calendar of fest events 
for 1961, and to the relations with 
the press. Though all dates must 
still be approved, Cannes should be 
the traditional first runner next 
year, to be held in the first half of 
May, while Eerlin would run from 
June 23 to July 4, and San Sebastian 
unspooling either from July 8 to 
17, or else in September, a major 
switch. Locarno has _ tentatively 
set July 12-23 or July 19-30. No 
Venice dates are set as yet. 

With regard to press relations, 
Fest toppers have decided that 
some way must be found to pro- 
ject fest pix in advance to critics 
dailies with early deadlines, 
move which in the past has been 
strongly opposed by the _ Inter- 
national Producers Federation 
though Venice got a special and 
presumably temporary dispensa- 
tion this year) 

Further meet held here early in 
fest treated the problems of the 
European Parliamentary Group for 
Cinematography. Main issues dis- 
cussed at the International con- 
clave were those regarding inter- 
nal procedure of the Group in its 
various facets; increased distribu- 
tion, in member countries, of doc- 
umentaries and newsreels, felt 
valid aids to international cultural 
understanding. and therefore of 
maximum public interest: various 
aspects of the ECM film picture. 

“Vento del Sud” (South Wind) 
produced by Vides, was shifted in 
the fest program to allow some 
cuts to be made in it, ostensibly 
for political reasons ‘as was case 


with “The Great Dictator’). Pie 
is first made bv Dino Provenzale, 
and it stars Claudia Cardinale, 


who thus has three pix in and out 


of the running here: the above- 
mentioned, plus “Rocco and his 
Brothers” and “I Delfini.”” Busy 


star, a Vides pactee, is currently 
shooting Titanusitem called “The 
Girl’ with the Suitcase.” directed 
by Alberto Lattuada, but came up 
for “her” festival, escorted by two 
press agents. 

Grand Prix for 1961 of the Cathe 
olic Film Office ‘OCIC) to be 
awarded here. It is being selected 
from among “The Last Angry 

fan” (U.S.A.), “The Angry Si- 
lence” and “Conspiracy of Hearts” 
(Britain), and “Ii Suffit D’Aimer” 
and “Dialogue des Carmelites”* 
France) Documento Films, 
Rome, has announced “The Crue 
saders,” while Jollv Film will re- 
lease upcoming production by 
Donati-Carpentieri of “Joseph and 
his Brethren.” 

Intramural Italian hassle cone 
cerning presence of Italian direc. 
tors at the Venice event still raged 
into second week of fest. Near 
closing, it appea’s unlikely that 
any of the four Italo filmmakers 
will come up to send off their late 
est pix, though it's felt that Luchi- 
no Visconti may come up anyway 
for showing of his “Rocco and his 
Brothers” ‘Titanus), if anyone. Ti- 
tanus is planning a big sendoff for 
this one, and is said to be exerting 


pressure on the director to come 
to the affair. Fest has kept offi- 
cially mum on the whole affair, 


let Rome’s ANICA office intercede 
to try to straighten out the matter, 
which is known to have political 
undertones. 

Vic Damone said here his next 
pic will see him play a marine un- 
der direction of Phil Karlson... 
Jaime Prades back to Madrid and 
“King of Kings” after local 0.0, 

.. “Il Bell Antonio,” the Locarno 
Festival winner, will officially rep 
Italy at the Edinburgh Festival 

. . Harry Salzman here... Dino 
DeLaurentiis preemed his “Under 
Ten Flags” (Par) on board the 
Italian Clipper ship, the Amerigo 
Vespucci, to good press coverage 
throughout Italy. Pic repped Italy 
at the recent Berlin Festival. The 
Vespucci is the ship which carried 
the Olympic Flame to Italy from 
| Greece. 
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_<. My deepest appreciation to Lewis Milestone, who ~ 
_ produced and directed; to Harry Brown and Charles 
_ Lederer, who wrote the script; to our marvelous © 
_ Cast, to the wonderful Warner Brothers organiza- 





“ <—s _— : in _ tion; to our producer's representative, Seymour 
n 2 a. _ Poe, to Rogers & Cowan, and toeveryone else who | 
. 1A a: ci A helped make “Ocean's 11” a box-office tidal wave! 
cean's’ Mighty 1336 
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25 Years Ago This Week 








Blossoms” but cancelled cut. Dolly 
Haas, German actress, had been 
signed for the femme lead. 

Having completed “Rose-Marie” 
at Metro, Nelson Eddy resumed his 
concert tour. 

Electrical Research Productions 
Inc. ‘(ERPI) battling RCA for the 
sound film business. 

Samuel J. Briskin reported leav- 
ing Columbia pictures after 14 
years. ‘He has since returned as 
studio head). 

Picture tneatres 
tional fight between I.A.T.S.E. and 
the N.Y. State-Chartered Union, 
Allied Operators, which Local 306 
of the International Alliance of 
Theatrical Stage Employees casti- 
gated as a ‘company union.” 


The 40c stop mark in the new | 


Federal 10° tax was keeping gen- 
¢rval admissions down to _ that 


figure, as a means to duck the tap. | 


Three Rio de Janeiro casinos 
dropped American floorshows— 
“too expensive.” 

Paramount trailerized Clarence 


E. Mulford’s “Hopalong Cassidy,” | 


starring William Boyd, Jimmy Elli- 
fon, Paula Stone 
Haves 


feature film called “ ‘Hepalong Cas- 
sidy” the No. 2 western. Mulford’s 
famous novels have sold over 300,- 
000,000 copies and have been read 
by 20,000,009. A great audience 
awaits these pictures.” 

Ad agencies having a pushover 
field day with the Hollywood 
rttudios signing beaucoup top stars 
for cuffo radio network plugs in 
behalf of their pictures. The 


studios were even willing to pay | 


the time and telephone charges. 
Accent was on variety names like 
Jack Oakie, Gladys Swarthout, Joe 
Penner, Bing Crosby, Burns & Al- 
len, Mary Boland, Lyda Roberti. 

Most played on WEAF, WJZ and 
WABC: “Little Gypsy Tea Room,” 
“Couldn't Believe My Eyes,” “Love 
Me Forever,” “Paris In Spring,” 
“In The Mood For Love.” 

West 52d, between 5th and 6th 
Ave. had become “the Montemarte 
of New York,” housing between 
20 and 30 oniteries, restaurants, 
cocktail bars and open-front glori- 
fied speaks. The real money- 
makers were Jack & Charlie's “21,” 
and Leon & Eddie's at 33 West 
52d, but Louis Prima’s New Or- 


Jeans Quintet was also doing big | 


business at the Famous Door. 
Jack Robbins merged Olman 
Music into Robbins Music Corp. 

Music Publishers Protective 
Assn. g.m. John G. Paine asked the 
“responsible heads” of the pub- 
lishing houses to a powwow to 
curb payola by music publishers. 

M. Witmark & Sons marked its 
60th anniversary. 

Paul Whiteman Orchestra at Ben 
Marden’s Riviera, Fort Lee, N. J., 
displacing an _ indifferent” Earl 
Carroll's Revue.” 

Lou Holtz, Belle Baker and Block 


= mem re 











mee, Continued from page 2 


in a jurisdic- | 


and George. 
‘Harry Sherman's produc- | 
tion). Paramenut trade ad on the! 





GENERAL MANAGER 
WANTED 


Fer «@ theatre cirevit, consisting of more than 
80 theatres and rapidly expanding. The man we 
want must new be employed in an executive ca- 
pacity and experienced in both indoor and 
Grive-in theatre operation, with a proven rec- 
ord im every phase ef operation—ineiuding 
maintenance — policy — advertising — laber re- 
lations’—personnel—end concessions. He must 
be willing te travel. Salary and other in- 
eontives open, Replies cenfidential. Send 
resume te: 

Melvin R. Wintmar 
Geners! Drive-in Corporation 
480 Boylston Street 
BSeston 16, Massachusetts 














|& Sully revived straight vaude- 


Even AIP Pix Getting 
Upped Scales in Mpls. 
Price-Tilting Trend 


Minneapolis, Sept. 6. 
“Regular” admission prices at 





| ville at Loew's Metropolitan, 
| Brooklyn. 

| Rudy Vallee got $12,500 at RKO 
|Palace, Cleveland, the _ highest 


| priced stage show in years in that 
| city. 

Billy Rose's upcoming “Jumbo,” 
with Jock Whitney bankrolling. due 
at the Hippodrome in October, 
budgeted at $250,000. 

Under the Government's Civil- 
ian Conservation Camps’ financing, 
around $20,000,000 in Federal re- 
lief coin was allocated for more 
'legit shows and vaude units to play 
| strictly to CCC (free shows) cir- 
| cuits. 

Epes W. Sargent’s summation on 
the Coney Island season was “rec- 
ord crowds and light coin.” | 
| A survey by VARIETY was Cap- 
tioned: “Times Square Today a Me- | 
dium of Cheap Rackets That 
Drives Legit Biz Away.” Accent 
particularly was on the dancehall 
shills, the keister-and-tripod pitch- 
men, sidewalk bookies, cheap gam- 
'blers, scores of bootblacks clutter- 
ing up sidewalks, etc. 

Benjamin J. Piazza’s annual 
/memorial ad in Obits appeared, “in 
‘commemoration of my _ beloved 


| Armstrong, who passed away Aug. 
'30, 1915.” (Winchell says that this | 
|ad was often mentioned by Damon 

Runyon and inspired the present- 
{day Runyon Memorial Cancer 
|Fund). (Playwright Armstrong was 

vet casting director Piazza’s men- 
| tor.) 


\friend and theatrical mentor, Aue. | 





TOA Spotlight 


=== Continued from page 3} ee 


day (14) William Zeckendorf, 
' speaking as a member of the board 
lof the America Corp., parent com- | 
|pany of the Pathe Laboratories, 
| will outline that company’s produc- 
[tion program via its newly-formed 
| subsidiary, Alpha Distributing Co. 
lA few days prior to the convention 
|'a TCA liason committee will meet | 
|the Screen Producers Guild to 
continue talks on what can be done 
to bring about a greater flow of 
| product. 
| The subject of tollvision 
ialso get a thorough onceover. 
|“Pay-TV, Beating the Menace” will 
|be the subject on Thursday (15) 
morning’s session and will be the 
time the entire pay-tv program and 
problem is laid before the conven- 
tion. Speakers and panelists will 
discuss the danger to theatres of 
pay-tv, the legal aspects of the 
fight against pay-tv, and the falla- 
cies in the pay-tv proponents’ | 
claims. They'll also pitch for ex- 
hibitor support for the current 
anti-pay-tv petition campaign. 

TOA, of course, is not neglecting 
business-building and other as- 
pects of theatre operations. A de- 
| parture from the usual convention 
'routine is the scheduling of the 
| business-building as the opening 
forum instead of the previous key- 
note addresses. 
| No theatre convention in Holly- 
wood would be complete without 
|representation from the film col- 
lony. TOA has snared Walter 
|Mirisch, David Lipton, Ross Hun- 
{ter, Otto Preminger, Jerry Lewis, 
{Jerry Wald, John Gavin, Joan 
Crawford, Dina Merrill, Maureen 
| O’Hara and Doris Day. Latter will 
lreceive TOA’s star of the year 
| award. 











will 



















parts 
@ Theatre Seats (1000's) 


@ Carpeting (1000's of yards) 

@ Air Conditioning System 

@ Stage Equipment 

@ Projection Room 

@ 1000's of Original Sheet Music 


PUBLIC AUCTION 


PARAMOUNT THEATRE | 


Downtown L.A. 
@ (Style 285) Wurlitzer Unit Pipe Organ, 4 Manua! w/all component 


© Clesed Circuit TV—R.C.A. (w/Extra TV tubes} 


@ Many more Theatrical type items . . . too numerous to mention 
On the Premises | 
éth and HILL STS., LOS ANGELES, CALIFORNIA 
WEDNESDAY, SEPTEMBER 14—10 A. M. 
For Further Information, Contact 
HARRY ENGELSON, Auctioneer 
4047 Wilshire Bivd., Los Angeles 5, Calif. 








Scores 





| “Time Machine” 


local film theatres are becoming 
the exception instead of the rule. 
|Upping of scales has been wide- 
spread and now that the boxoffice 
is booming nearly every picture 
coming to town commands a raised 
price. 

The “regular” after 5 p.m. adult 
admission is supposed 
downtown and 85c uptown. 

Currently, for example, even 
such far-from- blockbusters as 
“House of Usher” (AIF) “Portrait 
in Black” (U) are getting $1.25. 
It was the same for “The Lost 
World” (20th), “Hannibal” (WB), 
(M-G) and “Her- 
cules Unchained” (WB), which 
are nothing remotely resembling 
world beaters. 

The current lineup aiso reveals 
“Ocean's 11” (WB), $1.50; “The 
Apartment” (WB), $1.45 (instead 
of $1.25); “From the Terrace” 
(20th), $1.25; “Psycho” (Par), 
$1.25, and uptown 
(BV), $1.25, and “Sons and Lov- 
ers” 
the hardticket “Ben Hur” 
and “This is Cinerama” 
rama) at $2.65 top. 


(M-G) 
(Cine- 











"Runaways 
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help the industry, not through sub- 
sidies, but by taking a more active 
role in facilitating film trade along 
lines recently advocated by MPAA 








/prexy Eric Johnston. ; | 
In the course of the trip, Nichol- 


son checked progress of various 
AIP projects now at work in Rome 


|(“Goliath and the Dragon”), Lon- 


don ‘(‘Konga”) and Copenhagen 
(“Reptilicus”). Latter is being pro- 
duced independently by Sidney 
Pink, but will be released by AIP. 


“Talk about runaway production,” | 


said exec, “the situation in Rome 


has gotten to the point where it) 


may be about to run away back to 
the States, if not Yugoslavia.” 
Infationary Caves 

As an example of the high rising 
costs in Rome, he cited case of 
some caves which used to rent for 
location use at about $100 a week. 
Cost is now $100 a day. In addition, 
the Olympics have put a premium 
on technical men available. In 
London, AfP also has had a jamup 
on its “Konga,” whose original six- 
week shooting sked has stretched 
out to six months. 

Problem there was caused by 
fact that the one camera equipped 
for making traveling mat 


shooting “Mysterious Island” and 
“Gorgo.” AIP was able to finish 
principal photography on “Konga” 
but got stymied with its special ef- 
fects stuff. Biggest headache, 
Nicholson said, was over rental of 
a gorilla costume—‘I’m serious.” 
According to exec, there are only 
about three “decent” gorilla cos- 
tumes available in Hollywood. 
Company made a deal to rent one 
| of the three (without a guy inside) 
for $750 a week on a six-week con- 
|tract that eventually extended to 
| six months. Because costume was 
| wanted back in Hollywood, enusing 
| negotiations took on aspects of a 
| major international crisis. 

There are problems in Japan 
; also, Nicholson reported. Company 
| wanted to shoot Jules Verne’s “In 
| the Year 2889” there, but because 


lof shortage:of studio space, can't | 


| get availability for at least a year. 


As a result, film may be made in 
Hollywood, where Nicholson al- 
ready has made plans to “personal- 
ly produce” another Jules Verne 
story, “Master of the World.” In 
fact, with exception of “Ali Baba 
and the Seven Wonders of the 
World,” which is set to go in 
Technirama 70 on locations in 
Japan, India, France and Denmark, 
all of AIP’s upcoming product in 
next six months will be Holly- 
wood-based. 

There’s an ironical aspect to the 
Shortage of studio space in Japan, 
Nicholson pointed out. Japanese 
producer- distribs, faced with 
mounting competition from tv, pin- 
ball parlors, installment buying, 
etc., and consequent falling theatre 
attendance, are turning to double 
feature programs. Thus, where 
comparable situation led to fewer 
(“but better’) pix in U. S., Japa- 
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DUskirk 3-7284 


nese industry has actually stepped 
up film production. 

Exec returned to his Hollywood 
h.g. Thursday (1). 





to be $1! 


“Pollyanna” | 


(20th), $1.25. Then there are | 


shots | 
was also being used by companies | 











Pitt. B.0. Slump 
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| was breaking house records with 
the picture all the other downtown 
| Sims were soft. especially the Har- 
ris which opened with “Let's Make 
| Love” against the tv blockbuster. 
Henry Burger, advertising head of 
| the Stanley Warner chain here, re- 
| ported that the nabes took a ter- 
| rible beating on the nights of the 
'two telecasts. 
| Bill Moclair, manager of the 
Penn and sitting comfortably with 
|“Psycho” and a backlog of good 
pictures, said that if there is any 
| ing off of the entertainment dollar 
| into the ball games at Forbes Field. 
| He said a family can only spend so 
much money for entertainment and 
when they go to the game they 
' have to pass up the movies. 

Ketchum, McLeod & Grove, ad 
agency, created the slogan, “Beat 
’Em, Bucs,” for its client, Iron City 
Beer, which sponsors the Pirates 
on television and radio with Atlan- 
tic Gasoline and the Ford Dealers. 
In establishing the slogan which 
has become the symbol of t * city’s 
pennant fever, the agency commis- 
sioned lyricist Sy Bloom and ar- 
ranger Joe Negri to do a song with 
that title. 
| The boys came up with a real 
|catchy tune, using the “Camptown 
| Races” music, and it is probably 
{the most widely played record in 
‘the city’s history with every play 
on commercial time. 
over the city have picked it up 
and a lot of local bands are playing 
“Camptown Races” and just calling 
it “Beat 'Em, Bucs.” 

Band a ‘Jinx’ 

| Benny Benack and his dixieland 
band, who now call themselves the 
Iron City six, recorded the song 
and were playing at all the Pirate 


games both home and abroad until | 
outfielder Roberto Clemente and | 


pitcher Vernon Law said the band 
was a jinx. This made the front 


page of the Pittsburgh Post- 
Gazette Sun-Telegraph, 
Ketchum, McLeod & Grove, | 


early in the campaign, decided that | 


| there would never be complete 
publie acceptance of their client’s 


slogan because it was a brewery so | 


they turned the whole campaign 
over to the Chamber of Commerce 
and roaring monster rally started 


out to invade every part of the city | 


and suburban area. 

| Getting rich on the deal are the 
poster houses. Triangle Poster Co. 
has turned over $0°% of its plant 
| to making bumper cards and signs 
of all sizes bearing the slogan. It 
is not taking any new business and 
the only old accounts they are 
servicing are in the carnival, fair 
| and circus business. 


When and if the’ World Seriés 
| comes here, there will be no night 
|clubs in the downtown area. On 
|the outskirts of the city, the big 
|rooms are the Holiday House, the 
| Ankara, the Twin Coaches and the 
; Town House. The Fallen Angel is 
about four miles from downtown. 

The other jazz rooms, the Bali 
Kea and the Chateau, are all with- 
jin a $2 cab ride. The Riverboat 
|Room in the Penn Sheraton and 
|the King’s Garden in the Hilton 
will be places of merry-making 
along with special dances and af- 
| fairs al] the hotels in the city are 
| planning. 
| Agents say there is no unusual 
|}demand for acts. George Claire, 
| however, said he has never had so 
|many strangers call up to ask for 
band availabilities in the early part 
of October. Pittsburgh's many ho- 
tels and motels will be abie to 
house the visitors and there prob- 
ably will be many plcaes of amuse- 
ment available. 


Techni to Handle. 
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tor. Dr. Kalmus, the foundei 
and guiding hand of Techni for 
45 years, continued to serve as 
consultant and director since his 
retirement as president and gen- 
eral manager last Jan. 1. His re- 
tirement from all executive posi- 
tions with Technicolor Inc. and 
Technicolor Corp. was effective 
Aug. 31. John R. Clark Jr., has 
been prexy and general manager 
since Jan. 1. 

The vacancy on the board cre- 
ated by Kalmus’ resignation was 














J. Welsh, executive v.p. 
director of Eversharp Inc. 





harm being done, it is the siphon- | 


The kids all | 


filled with the election of Thomas | 
and a | 


|AFM Loses in Bid 
To Crimp WB Sale 
Of 122 Post-'48 Pix 


| 

| American Federation of Musi- 
' cians Jost its bid to block the sale 
of Warner Bros.’ post-'48 pix to 
tv. AFM unsuccessfully sought a 
| temporary injunction in N.Y. Fed- 
eral District Court, holding that 
it was entitled to tv royalty rights. 
| The decision, which has wide 
ramifications for all post-'48 pix 
sold to tv, was rendered by Judge 
William B. Herlands. Herlands 
said that if the court allowed the 
AFM to pursue its course it would 
be “infringing on the representa- 
tion rights of the Music Guild of 
America.” MGA is the bargaining 
agent since 1958 for musicians em- 
ployed by Warner Bros. 

WB has been holding up the 
closing of its $11.000,000 deal with 
Creative Telefilms & Artists, pend- 
ing disposition of the suit. Cre- 
ative Telefilms is‘the Louis Ches- 
ler-Eliot Hyman outfit which ac- 
quired the 122 WB cinematics. 

Judge Herlands opined that the 
AFM claim doesn’t have “a leg to 
stand on.” He went on to refer to 
the old AFM contract with WB, 
the contract which expired in '58. 
He commented on a “thereafter” 
clause in the contract, refering to 
musical rights in pix. He said a 
literal interpretation of the clause 
was “unfeasible.” 


Wall St. Ponders 
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| &-Broad commission houses 
lowed suit. 

They underlined for the benefit 
of their own personnel, and sub- 
sequently their accounts, the capi- 
tal gains potential in the assets 
inventory (like the post-1948 fea- 
tures) and “hidden assets,” mean- 
ing properties carried on the books 
at substantially less than market 
|value. Further, there’s the pros- 
pect of pay-television where Par is 
on the ground floor with its Inter- 
national Telemeter. Still further, 
theatrical production and distribu- 
| tion, said the savvy brokers, are 
not to be overlooked. 

All in all, it added up to a nice 
|investment item. But what will 
| Par’s board of directors, includ- 
| ing president Barney Balaban and 
v.p.-finance man Paul Raibourn, 
| decide upon on the heels of the 
Stock Exchange rave _ notices? 
Fact of the matter is that as of 
this past week the board hasn't de- 
|} cided. Company's board members 
| still aren't mentally used to the 
{idea of the stock selling at the 
| current high level and they've got 
to become acclimated before taking 
any new kind of action. 
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ft HOTEL SALISBURY 
An Excellent Rotel 
in Mid-Manhatian 


NEW YORK CITY 


Residence of the Stars 


Very large Rooms 
Walk-in Closets 
Serving Pantries 
Air-conditioning © TV 
Daily rates from 
$10 for one, $15 for two 
Parlor suites from $20 
Residence rates quoted 


123 West 57th Street, 
m New York 19, N. Y.e Circle 6-1300 


or, call your local 
“Ask Mr. Foster Travel 
Service.” Coast to Coast. 


[ New York Theatre| 


RADIO CITY MUSIC MALL 
Rockefeller Center © Ci 6-4600 
“SONG WITHOUT END” 


THE STORY OF FRANZ LISZT starring 
4 COLUMBLA PICTURE ie ClenmeScope & Exstmes Color 
ON TWE GREAT STAGE “FESTIVAL” 
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JOSEPH FRYD 











takes pleasure in annnouncing 
TWO superspectacles in Eastmancolor 


produced by 
ADELPHIA COMPAGNIA CINEMATOGRAFICA 


Rome, Largo Ponchielli, 6.—tel. 848877 


IVAN THE CONQUEROR 


Directed by PRIMO ZEGLIO 
Organization: EMIMMO SALVI 
Producer of: “DAVID AND GOLIATH” 


A “GOLIATH AND THE BARBARIANS” 


CinemaScope — Eastmancolor 





STARTING NOVEMBER, 1960 | 


THE GREAT KNIGHT 


from the famed epic by Ariosto, 








“L’Orlando Furioso” 


CinemaScope — Eastmancolor 


Distributed in Italy by Cino del Duca 


worLowibE SALES: JOSEPH FRYD — ROME @— Cables: Allied, Rome 


* 
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Whopping $1,163,900,000 TV Revenue 
For 59 Represents 13% Increase; 
Profits Estimated at $22,300,000 





Washington, Sept. 6. 
Total television revenue cake 
$1,163,800,000 during 1959—a 
13° jump over 1958 when the in- |} 
dustry soared over the billion dol- 
lar barrier for the first time. 
The figure, contained in Fed- 
eral Communications Commission's 


to 


Bless That Tape! 


Three of the principal per- 


formers in CBS-TV's “Brighter 
Day” soaper are foing into 
Broadway shows this fall, Joe 


Sirola cast for “The Unsink- 
able Molly Brown,’ Marian 
Winters into “Sweet and Low,” 
and Gloria Hove will under- 
study in ‘Face of a Ifero.” 

What did they do about 
those Wednesday matinees in 
the days before tape? 








final tv financial report for the 
calendar vear, comprises the sale 
of time, talent and program mate- 
rial to advertisers. 

The report listed the industry's 
profits ‘before Federal income 
tux) at $222,300.000—an increase 
of over 29° over 1958. Expenses 
of the industry increased only 
87° to $941.600,000 during the 
yec r 

The three tv networks. including 
eee 17 o&o stations, amassed a 

otal of $776.100,.000—an increase 
a 11.5° cver the previous year. 
Broadcast expenses for the webs | 
rose 11° to $488.200.000 while 
profits jumped 14.2° to $87.900.- 
600. Tie webs accounted for 49.5 
of the total industry revenues. 


Revenues from the sale of net- 
work time to advertisers was re- 
ported at $445.800,000 compared 
with $424,500 060 in 1958. Sale of 
time to national and regional ad- 
vertisers accounted for $424,200.- 
600—a rise of 22.9% over 1958. 
Loca] time sales brought in $200.- 
600,000 last year—up 10.6°¢. Total 
time sales for the industry amount- 
ed to $1,070,600—an overall 12.6°c 
increase. 

The 93 pre-freeve VHF stotions 
garnered $291,200.000 in total rev- 
enues compared with $263.600,000 
in 1958. Expenses rose from $187,- 
£00,000 in 1958 to $196,160.000 last 


year, while profits increased to 
$95.100,000 from $75,800.000 the 
year before. Altogether the pre- 
freeze outlets garnered 25°C of 
tota! industry revenues. 

The 411 post-freeze stations 
pulled in $296.600,009 during 1959 


25.5°o of the total 
for the industry. Of these stations, 
334 were VHF. Bhe VIIF outlets 
reported a revenue total of $268.- 
600.000—a 20.1% jump over the 
previous year. Profits for the 
VHFers totalled $39,860.060 caom- 
pared with $21,300,000 in 1958 
Revenues for the 77 UHF stations 
were reported at $28.000,000—com- 


—representing 


pared with $26.100.000 in 1958. 
Overall, the UHF stations wert into 
the red $500,000, whereas during 


1958 their loss total was $2.200.090 
35 U's Show a Profit 
Of the 496 stations reporting 
data for full-vear operations. 370 
or 746°-—showed a profit and 
126—or 25 4°—were loscrs. The 
VHF stations as a group divided 


up into 78.5% in the bleck and 
ft Bh in the red. This compares 
with 70.6% of the VilFers report- 


ing profits in 1958 with the remain- 
ing 29.4% reporting losses. Only 35 
ef the 69 UHF stations reported 
profits last year. In 1958, 27 
UHFers were profitable. 

Of the total broadcasting rev- 


Networks Map — 
Strategy in Ban | 


Of ‘TV Lawyers 


Hollywood, Sept. 
Reps of the three networks oi 


several local channels met last 
week and agreed on a plan de- 
signed to head off the L.A. Bar 


Assn.'s proposed ban on attorneys 
appearing on television 

Specific wording of the rules 
regulating such stints will be held 
up until after a further meeting, 
according to Edgar A. Jones, UCLA 
law professor and a “judge” on two 
tv court shows. 

In developing them, he said, the 
rules—which each producer using 
lawvers as actors will be expected 
to sizn — have been coordinated 
through the special committee set 
up to investigate the matter by the 
California State Bar Assn, two 
weeks ago. 

Jones said he believes the guide 
which relates problem of lawy 
as-actors to pertinent canons gov- 
erning the legal profession, will 
be accepted by the State Bar Assn 
the only agency which can disci- 
pline California lawyers and what 
the American Bar Assn. (which 
like the L.A. County Bar Assn., 
can only advise) will be similarly 
satisfied. 

Affected are two network shows 
—'‘Dav in Court” and “Tine Ver- 
dict is Yours’—and a number ot 
syndicated shows, including “Di- 
vorce Court.” all of which are pro- 
duced in California. 

Proposal of the L.A. Bar to ban 
such appearances by lawvers has 
been under debate since February 
when the local organization advised 
members not to appear. Essential- 
lv, those favoring the ban claim ty 
appearances by attorneys amounts 
to self-advertising and those oppos- 
ing it assert the professio is 
shown more favorably when por- 





ers- 


| trayed by practitioners. 


Vic Mizzy as NBC’s 
Own Special Cleffer 


Vie Mizzy has an NBC-TV con- 
| tract to write theme music for a 
| number of network tv stanzas. Deal 
will eventually work out to several 
musical jobs for the web, but the 
composer of “My Dreams are Get- 
ting Better All the Time” and “The 
Jones Boy” is working presently 
on scoring episodes of the Friday 
| summer series, ‘““Moment of Fear.” 
| Mizzy has already completed 
| themes and orchestrations for the 
upcoming “The Shirley Temple 
Show” and some for “Klondike.” 


British Com] TV 
In Cuthack on Ads 


London, Sept. 6. 

The British commercial tv webs 
are now finalizing changes in pro- 
jsram presentation to accord with 
re Independent Television Author- 
ity’s ruling. made last May, that the 
optimum amount of advertising 
now carried in one clock hour 

must be cut back. At present. peak- 
time viewing purveys eight min- 
utes of commercials per hour, but 
as from next month this will be 
recuced bv half a minute and, on 
Christmas Eve, by a further 30-sec- 
onds. 





The webs have already decided 
that one-hour plays shall carry one 
break for commercials 
the hitherto two. Break will 
three minutes 10 seconds and come 
atier a first act of at least 25 min- 
utes, 

Under the Television Act, tv 
companies are allowed to carry a 
daily maximum load of advertising 
averaging out at six minutes an 
hour. New regulation doesn’t af- | 
fect this principle. but merely 
safeguards against what's regarded 
in some quarters as an “overload- 
ing’ in peak hours. 


Demos Need $6,000,000 


For ‘Travel & Television’ 
— ‘6. 
fundraisers 


Washington, 
Democratic Party 








Brinkley-Huntley Lure Longines 





instead of | 
last | 


TV Network Premieres 


(SEPT. 10-17) 


SATURDAY, SEPT. 10 
Tall Man (film), Western, NBC, 8:30-9 p.m. R. J. Reynolds via 
Esty and Beechnut-Life Saver via Young & Rubicam. 


TUESDAY, SEPT. 13 


Thriller (film), Mystery, 


NBC, 9-10 p.m. 


Participating clients, 


WEDNESDAY, SEPT. 14 


The Aquanauts (film), 


pating clients. 


Adventure, CBS, 


7:30-8:30 p.m. Partici- 


SATURDAY, SEPT. 17 


Checkmate (film), Adventure, 


CBS, 8:30-9:30 p.m. 


Lever via J. 


Walter Thompson, Kimberly-Clark via Foote, Cone & Belding and 
Brown & Williamson via Ted Bates. 


SPECIALS 


Miss America Pageant (live), 
BBDO, Toni via North 
Brother. - 


CBS, 10 p.m.-midnight. Philco via 
Advertising and Oldsmobile via D. P. 


(Lists of network premieres include only programs new to tele- 
vision and the few instances of programs changing networks for 


the '60-'61- season.) 





al 





Coin for NBC-TV Campaign Series 


~ 





9 . . 
RCA’s Dividend 

RCA declared a quarterly divi- 
dend of 25 cents on the company’s 
common stock. It’s payable Oct. 
24 to holders of record on Sept. 16, 
1960. 

Dividend of 8712 cents on each 
share of first preferred stock is 
also being paid by RCA on Jan. 3, 


7 


| 


NBC-TV news department fell 
heir to a handsome chunk of politi. 
cal program sponsorship this week 
as Longines-Wittnauer Watch Co. 


?bought a series of eight one-hour 


| 


| 1961 to holders as of Dec. 2, 1960. | 


| 


Congress Quits 
Without Okaying 
Monitor Fund 


Washington, Sept. 6. 

The Senate Subcommittee set up 
to investigate political broadcasts 
this Fall has the authority to func- 
tion—but not the cash. 

Congress adjourned without ap- 
proving the $150,000 the three- 
member subcommittee headed by 
Sen. Ralph Yarborough ‘D-Tex.) 
wanted to finance extensive nation- 
wide monitoring of political pro- 


| grams. 


| 


hive currently set $6,000,000 as the 
figure the Kennedy-Johnson cam- | 
pzign requires for what is called 
te es ie i 
That means, Democrats explain, 
the money needed to finance 
“travel and television.” 
1 
Japan Tints Up 
Tokvo, Sept. 6. 
Three kev stations are about to 


broadcast- 
10 after a 


kickoff regular color tv 
ing in Japan about Sept. 
vear of experimentation. 
The three are the semi-Govern- 
mental Japan Broadcasting Corp, 


NHK), and the commercial Nip- $7 


pon Television Network (NTV) and 
Radio Tokyo (JOKR-TV). 

Final approval for the broadcast- 
ing is being awaited from the 
Postal Services Ministry. 














enues, $890.400,000—or 77°%— 
came from sale of time and $273.- | 
500.000 from talent and program 
material 


Met's $747,924 
6-Mo. Earnings 


Metropolitan Broadcasting Corp. | 
earned $747,924 for the 26 weeks 
ended July 3, on a total gross of | 
$19.177.895. Figures were contained | | 





in a report to stockholders. in 
which Metropolitan prexy Join! 
Kluge stated that “the second 


quarter of 1950, for the first time 
Rave some indication of the greatly 
increased earning power of your 
company as now constituted.” 

No comparative figures for 1959 
were given “because of the broad | 
changes in the company’s opera- | 
tions and the major additions to| 
its properties early this year.” But | 
the report contained a copy of | 
Kiuge’s remarks before a aa 

} 
} 
| 


of security analysts in San Fran- 
cisco Aug. 2, and these remarks 
indicated that comparative first- 
half figures for 1959 were earnings 
of $1,004,000 ‘there were no taxes 
during 1959 on Met earnings, but 
there were in 1960) and a gross of 
$8,075,000, 





TV Profits: Markei-by-Market 


New York is again at the 
enues with income, or profits, s 


ed for by the networks, 


top of the tv 
income for 1959. Seven stations garnered $69,534.724 
tanding at $29,323.1 
211,000 in expenses. Of the revenue total, 
$53.851.982 from sale of time to national 


Washington, Sept. 6 
markets on revenue and 
in total rev- 
28 after $40. 
$11,070,000 was account- 


and regional advertisers and $10.570,115 to loeal advertisers. 
Los Angeles was number two with $45,610,926 in total revenues 


from sever stations. 


919 were by the networks, $28 


Expenses for 
997,499, leaving a profit of $9,613,427. 


the L. A. outlets totalled $35,- 


Of the time sales, $5.301,- 


544,778 to national and regional 


advertisers and $16,991,897 to local advertisers. 
Other markets in order of total revenues were: 
Chicago, $38,853.073 in revenue and $13.393,188 in profits or in- 


come; Philadelphia, $22.463,765 
come; Boston, $19.531,021 in 
Detroit, $17,448,592 in 
Francisco-Oakland, 
come; Cleveland, 
Pittsburgh, 


revenue 


$15,.356.170 in 


in revenue 
revenue and $8.601,598 in 


$16.652.358 in 
$15.597,292 in revenue 
revenue 


and $7.170.814 in in- 
income; 
and $7,673.996 in income: San 
revenue and $6.092.079 in in- 
and $7.040.308 in income; 


and $5,356,746 in income; St. 


Louis, $11,292,045 in revenue and $2.511.847 in income; Washing- 


ton, $11,178,905 
St. Paul, 
cinnati, 
$9.489 944 in 


$10.814,9i9 in 


revenue and 
$9,154,910 in 
Bloomington, 
ami, 
$8,404,758 in 
$8,.208.491 in revenue and 
401 in income; and 
$2.454,743 in income. 


Houston-Galveston, 


« 


In revenue and $2,288,644 in income; Minneapolis- 
revenue and 
$9.693.834 in revenue and $3,671,082 in 
$3.954.398 in 
501,287 in revenue and $2,730.068 in income; 
revenue and $2,280,059 in 
$8.607.389 in revenue and $1.678,.219 in income; Mi- 
$8.545,648 in revenue and $2.455.894 in income: Milwaukee, 
revenue and $2,401.148 in 
$2.801,087 in 
Haven-New Britain-Waterbury, $7 


$2.506.020 in income; Cin- 
income; Buffalo, 
Baltimore, $9,- 
Dallas-Fort Worth, 
income. Indianapolis- 


income; 


income; Kansas City, 
income: Hartford-New 
918.570 in revenue and $2,153.,- 
$7,880,601 in income and 


“ing the pay of stenographers. 


| handles politicians ran 
| siderable 


The subcommittee, as a result, 
has a mere $35,000, which the Sen- 
ate gave it previously. According 
to Yarborough, the salaries of its 
two will eat up $5,978 of that over 
the four months, leaving only $29,- 
002 for all other purposes, includ- 
The 
|} subcommittee had wanted to spend 
2,000 on monitoring alone. A 
A budget of $27,800 for travel had 
| been proposed, too, among. other 
| large items Yarborough felt neces- 
sary to do the job. 

Such a large outlay 
cians to check on radio-tv 
into con- 
opposition. 
Senators 


how 


Republican 


Two Democratic 


openly opposed the appropriation. 





| at all times control. 
might be in the drivers seat now, | 
but the | 


Sen. Frank Lausche 
said the Federal Communications | 
Commission should handle such an 
investigation, rather than a Con- 
gressional subcemmittee which the 
majority party in Congress could 
The Democrats 


warned Democrat Lausche, 





WCAU-TV’s Vote Special 


Philadelphia, Sept. 6. 

WCAU-TV, in cooperation with 
several civic groups, is televising 
a one-hour special next Tuesday 
‘13) to remind voters to register. 
Show, “Make Your Mark,” stars 
Jonathan Winters, Raymond Burr 
‘on tape), the Mariners, the Ritts 


programs called “* 
The Candidates.” 


The Campaign & 
Network plans to 


slot the programs Saturdays at 
9:30 p.m., from Sept. 17 to Nov. 5, 
inclusive. 

Four of the programs will fea- 


ture Chet Huntley and David 
Brinkley, with Louis Hazam set to 
produce. Other four programs, nar- 
rated by Frank McGee, will be 


| produced by Chet Hagan. 


McGee will host the opening 
,Stanza, Sept. 17, and the closing 
"stanza, Nov. 5. In these eases the 


programs will be tape-film-live 
summaries of the campaigns up to 
those dates. 

Deal, believed worth about $490,- 
000 in time and talent charges to 
NBC-TV, was closed via Longines’ 
agency, Victor A. Bennett Co. 

Longines buy is a double coup 
for Huntley-Brinkley. It’s believed 
the promise of their participation 
in half of the eight programs was, 
proportionately, half the induce- 
ment for the watch manufacturer 
to buy the Saturday night series. 

Other haif of the H-B drawing 
power was their ability, it now ap- 
pears, to get Messrs. Kennedy and 
Johnson, for the Dems, and Messrs. 


| Nixon and Lodge, for the GOP, to 


| from the four 


| the 
for politi- | 


also) 


(D-Ohio) | 


| 


GOP may be at the time of the} 
next election. 

Sen. Allen J. Ellender ‘D-La.) 
{thought $150,000 was too much 
{money to turn over to the Yar-! 
| borough group. 


Puppets and local performers Dick | 


Lee? Susan Barrett and Bill Hart. 
Cooperating with the station are 
the Philadelphia Nonpartisan Reg- 
ister & Vote Committee, League of 
Women's Voters, Labor's League 
for Political Education, Junior 
Chamber of Commerce and the 
American Heritage Foundation. 


each volunteer to appear in a spon- 
sored program. NBC won't confirm 
at this point, but it is reliably ree 
ported that the network has guar- 
antees, or, at least. near-guaranteeg 
major party candi- 
dates, that they will submit to 
separate taped interviews. The in- 
terviews are each expected to be 
40 minutes long and they will con- 
Stitute the body of the four 60- 
minute H-B programs. 

Seeming fact that NBC could get 
Presidential and V icepresi- 
dential aspirants to agree to spon- 
sorship of them, as interviewees, 
is considered by the ob: servers W ho 
know about the H-B-NBC maneuver 
as the neatest trick of the tv season 
—Jack Paar notwithstanding. 





NBC Setting Up 
UN News Desk 


NBC News veepee Bill McAn- 
drew is going to set up a news 
desk at the Uniied Nations to 


bolster the web's commentators 
there. Network has been using one 
additional commentator, as it is, 
to support NBC's UN regular, 
Pauline Frederick, and shortly it's 
going to add two editors. 

One of the editors will “leg it” 
around the UN's N.Y. headquarters 
to pick up any fast- breaking spot 
news, thereby leaving Miss Fred- 
erick and her commentary cohort 
free to do on-camera work. Other 
editor will act 2s tiasion with the 
network news department's home 
office to find out how much is 
needed and when it's needed. 

NBC figures thet in the next sev- 
eral months news from the UN 
will take on increased importance. 
The, “news desk” and the addi- 
tional commentator will be put = 
use as often they are needed, 


! cording to the web. 
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Y&R’S POST-’48 N 





Y 


Pat’s Pals: Where Are They Now? 


The announcement last week 
Advertising Council pastures as 
tion has cued a lot of wonder in 


that Fred Wile was moving into 
head of the West Coast opera- 
the Madison Ave.-network marts 


as to what has happened to the ‘Pat Weaver gang” which was 
operating at NBC in what many still characterize as “the golden 


era of tv.” 


Weaver himself is now president of McCann-Erickson Inter 


national, a job which keeps him practically in constant 


As for the others: 


Dick Pinkham is now v.p. 
at Ted Bates agency; 


Mort Werner is senior v.p. in charge of television and 


at Young & Rubicam; 


in charge of television and 


orbit, 


radio 


radio 


Mike Dann is v.p., tv programming at CBS-New York; 

Tom McAvity is v.p. of television-radio, McCann-Erickson; 
Joe Culligan is a senior veepee at McCann-Erickson; 

Jerry Chester is v.p. in charge of daytime programming at 


- ABC-TV; 
Wile has checked out of the 


tion for the Advertising Council post. 


John Guedel packaging opera- 





— 


— 





NBC ‘Monitors’ a Stickup 


Dick Jennings Trails a Hood and Comes Up With 


Some Exciting 





Trio of gunmen who last week 
tired to pull off a B-pix style day- 
light raid on the New York for- 


eign-money firm of Lionel Perera, | 


Manfra & Brookes (which resulted 
in a wild shooting fray that saw 
the death of one robber and 
wounding of two policemen) would 
have been wise to pick a mark 
somewhere other than Rockefeller 
Centre 
Whole bit 


happened virtually 


Radio Coverage 


| Scott, Sugg on NBC Board 


Two new names have been added 
to the NBC board of directors. 
{They are Walter D. Scott, who is 
executive v.p. of NBC-TV, and P. 
A. (Buddy) Sugg, executive v.p. of 
the NBC owned & operated sta- 
tions and the spot sales division. 
Election was confirmed at the 
board's Friday (2) meeting. 








under the news nose of NBC “Mon- | 


ftor’s’ assistant managing editor 
Dick Jennings—all of which was 
too bad for one of the hoods who 
managed to escape the flying lead 


of N.Y.'’s brave and fine. | 

Jennings, exiting a nabe res- 
taurant after a luncheon crumb, 
heard cries of “holdup!” then 
spotted a man running south from 
the scene. He decided to follow. 
He trailed the man while he cut 
a corner and discarded a_biack 


leather jacket in a city wastebasket 





CBS News Poser: 
Is 0&0 ‘Outside’ 


When is an “outside” news pack- 


and hopped a cab Jennings | ase not an outside program at 
— 1 another a — CBS-TV? 
he fugitive grabbed the cab) ‘| es 
rae ne subject cam p last w 

near Shubert Alley west of Broad- The ; as aint — UE last week 
way and headed west, turning into When WCBS-TV, flagship station 
Ninth Ave., couple of blocks away./in New York, telecast “Anatomy 
Jennings cab trailed unnoticed | of a Crisis,” a news special on the 
and finally came across a traffic 


cop at 42d and Ninth, about three 


Congo situation, produced by sister 
station WBBM-TV in 


hbiocks south and two west of the Chicago 
outset of the four-wheel trail Did the “Crisis” bosking contra- 
Jennings quickly explained the , vene established network policy on 
situation to the officer, who ‘outside’ news packages or serv- 
jumped in while Jennings’ cab fol- ice? Nobody was saying. Operat- 
lowed the fugitive’s vehicle to the | ing policy at WCBS-TV is this: all 








tunnel 
River to 


Lincoln Tunnel 
goes under the 
New Jersey © 
As the cabs pulled up to the 
tunnel entrance, cop leaped out 
and made like “Dragnet.” Thrust- 
ing his service pistol in the win- 
dow .of fugitive’s car, he said, 
“Make one move and I'll blow 
your brains out.” 
(Continued on page 42) 


entrance 
Hudson 





Congress Stalls 


On Kintner, King 


Washington, Sept. 6. 
Three key Eisenhower appoint- 
ments were left unconfirmed as 
the special August session of Con- 
gress called it quits. 
Federal Trade Commission 
C! 
term expires this month, was given 
a brief hearing by the Senate Com- 


merce Committee last Spring, but | 


action was never forthcoming. 
Acting Assistant Attorney Gen- 
eral Robert C. Bicks,- head of the 


antitru division, similarly was 
given the cold shoulder by the Sen- 
ate Judiciary Committee. 
Federal Communications 
missioner Charles 
named to the vacancy left by for- 
mer Chairman John C. Doerfer 


+ 
st 





gi 


Com- 


was nominated twice—just before | 


the regular session of Congress ad- 
journed in July and at the begin- 
(Continued on page 34) 


He slapped the | 


airman Earl W. Kintner, whose } 


Edward King, | 


news telecast by the station is pre- 
pared by CBS News, and all the 
station’s news broadcasts, whether 
regular news or specials, are 
der the supervision of CBS News,” 
as the air-credit line goes. 


In the recent past, CBS-TV 


turned down some faney Shulton | 
business when it refused to carry | 


“The Race for Space” on grounds 
iit was an outside package in the 
news field and network policy 
called for CBS News-only program- 
ming on the web. On the New 
York local level, WCBS-TV turned 
down “CBS Views the Press” in a 
policy conflict—since the station 
would be carrying the show exclu- 
sively, it wanted some say in con- 
tent, but the show was being pro- 
| duced for it by CBS News. 
Then last week, along comes 
WBBM-TV, which unlike WCBS- 
(Continued on page 38) 


GUTHRIE’S ‘PINAFORE’ 
TAPED AS SPECIAL 


| Tyrone Guthrie's production of 
|“HMS Pinafore,” from the Gilbert 
& Sullivan repertoire, was taped 
in Canada late last month by CBC 
and Contemporary Productions of 
Canada. Producers are trying to 
line up a network exposure in the 
U.S. for sometime next fall. 

| According to a spokesman for 
; Guthrie, CBC is trying to make it 
a simulcast (Canada and U. S.) for 
sometime in late October, after the 
| production concludes a five-week 
engagement at the Phoenix Thea- 
tre in N. Y¥. 





3 


Package Source? 


“une | 


MULTE-GLIENT 
DEAL IN WORKS 


By ART WOODSTONE 


Young & Rubicam brought many 
of its clients into ABC-TV's “Op- 
eration Daybreak" programs two 
years ago, and now is on the verge 
of bringing the same clientele into 
a network tv program consisting 
entirely of major post-1948 feature 
films. 

Y&R is known to be dickering 
with both 20th-Fox and Columbia 
(via latter's Screen Gems 
sidiary) for somewhere between 2 
and 30 full-iength films. Agency 
has a long list of big clients, which 
Y&R would then like to bring in 
as participants in a one-night-a- 
week feature film program. 

NBC-TV appears to have the in- 
side track. Web could probably 
clear away ils existing program- 
ming on Saturday nights, after 
9:30, to make room for the big- 
time- pix. Program could run 90 
minutes to two-hours, with 
made for anywhere from nine to 
12 one-minute commercials weekly. 

ABC offered special discounts 
to attract the several Y&R clients 
into its daytime programming 
schedule two seasons ago, and it 





b- : 
“a 4 firm’s tv programming and adver- | 


room | 


ETWORK YEN 





?- 


Choosing Newsmen as Panel For 


Kennedy-Nixon TV Spectaculars 
A Ticklish Issue; 


Set Up Formats 





Y &R Ups Mort Werner 


Young & Rubicam’s tv topper 
Mort Werner has been named a 
| senior veepee. 
Werner joined the agency in 
| 1959 from Kaiser Industries where 
e was a veep in charge of the 





tising and took part in developing 
| of the Kaiser tv and radio stations 
| in Honolulu. 

| Before joining Kalser, he was 
a veepee at NBC in charge of na- 
| tional programming. 


Revlon Goes With 
Pan, But Only If 
Other Half Sold 





lis felt that NBC, in order to pick | 


|} up commercial business in the lean 
|late Saturday hours, might do the 
same. If Saturday falls through as 
a possibility, NBC might be able to 
clear 90 minutes on some other 
night. 

It has been discussed by a num- 
ber of people, and the consensus 
is Y&R would probably pay in ex- 
cess of $70,000 for just one run of 
each post-’48 feature it chooses. 
This would leave the Col and 20th 
studios free to distribute the films 


La Roche, Too 


C. J. La Roche, like Young 
& Rubicam, is interested in 
features too, at least one fea- 
ture, that is. 

Company, which has Norelco 
as an account, seeks to buy 
“Bell, Book & Candle,” a 
Columbia feature made two 
years ago, for use as a tv 
special. 











| late on to local stations and there- 
|by make still more money out of 
lthem. A nut of $70,000—or even 
$80,000 a week—is far and away, 
lower than most clients can expect 
to pay tor tv-made product of 
similiar blockbuster potential, 


especially when the tv product has |} 


to be made to fit 90 minutes 
two hours of airtime. Such items 
often run over $200,000 in produc- 
tion costs. 


ol 


| Theory of using motion pictures 
| per se is seen as a twist on the 
cummon trend of constructing tv 
specials from the plots of famous 
motion pictures. Why, it is asked, 
pay for an adaptation of a strong 
| original when the original can be 


> 


| bought for less money? 


| 20th Fox last week released 
several pictures for market-by- 
lmarket syndication to National 


Telefilm Associates, but the major 
studio has hundreds more films in 
its post-'48 catalog still in its 
vaults. From this latter group would 
come the Y&R buys. Col has not 
sold any post-'48s yet, but has been 
(Continued on page 42) 


Revion has put in an order with 
NBC-TV for a new two-hour pro- 
duction of “Peter Pan” with Mary 
Martin. But Revlon is only buying 
half sponsorship of the tint special, 
with the purchase contingent on 
the network selling the other half. 
Revlon is reportedly paying $300,- 
000 for the half sponsorship. 

Thus far, however, there 
been no takers for the alternate 
bankrolling fevion it’s under- 
stood, has given the web until 
Sept. 18 to make a saie, otherwise 

| notified the network it will 
}cancel out. Miss Martin is willing 
to go along on a full: sponsorship 
basis 
| Show scheduled for taping 
over a three-week period in Novem- 
| ber, with a late December (around 
| holiday time) showcasing. It will 
not interfere with Miss Martin's 
continuance in “The Sound of 
Music” Broadway musical. She's 
under contract to with the 
l until October, 


iegiter 


have 


has 


is 


BBC Gives Nod to Exec 
As a Granada TV Entry 
& He Can Work in Plugs 


London, Sept. 6 
The BBC has given the okay for 
Cecil MeGivern, its deputy director 


of television, to appear on a com- 
mercial channel. McGivern§ will 
conduct an inquiry into British | 


television for Granada TV. Skedded 
for November airing and largely 
slanted to schools it is designed as 
a serious talk on how to run a ty 
service. 

McGivern has been told that he 
can mention the BBC as much as 
he likes during the 25-minute pro- 
gram, Savs Sidney Bernstein, boss 
of the Granada web; “We wanted 
an expert and McGivern has been 


running tv programs longer than 
anyone else. We felt that in such 
an inquiry he'd be entirely in- 


| dependent.” 




















Du Pont has reversed its okay 
of baseball's “Black Sox Scandal! 
CBS-TV “Show of the Month.” 


agency BBDO or from network e 
said he coundn’t understand 
ahead from Du Pont in the first 
Talent Assoc.’s David Susskin 
release trom the one living play 
Presented on Sept 


of this fall’s baseball classic 
thumbed-down several scripts of 
past, would hardly be picked by 





Du Pont Nixes ° 


y of Talent 


No reason for axing could be uncovered yesterday 


how 


Black Sox’ Spec . 


Assoc.’s dramatization 
s’ as the opener for this season's 
(6: at the 
xecutives, but a BBDO spokesman 
the project had received a go- 
place. 

d said TA was unable to get a 
er of six involved in the scandal 


t 


t 


30, the hour and a half vidtaped drama of 
the Chicago White Sox planers alleged sellout to gamblers during 
the 1919 World Series would have been aired virtually on the eve 


And Du Pont, known to have 
a less explosive, potential in the 
industryites as the firm to knock 


the great American pastime under any circumstances. 
Alex Segal was slated to direct the Eliot Asinof script. 


v 


By LES CARPENTER 


Washington, Sept. 6. 

Now that the dates have been 
picked for the Kennedy-Nixon spec- 
| taculars on all radio and television 
| networks simultaneously, a major 
| unresolved detail is how newsmen 
| will be chesen to ask the questions 
) on two of the shows. 


There's at least a shade of politi- 
cal prejudice in every newspaper- 
| man who pounds a typewriter, as 
| well as in each radio or tv com- 
|; mentator. The question of how to 
“balance” a panel of newsmen s0 
that neither Nixon nor Kennedy 
has an advantage is a current high 
level problem. 
| The Sept. 26 (Monday) and Oct. 
| 21 (Friday) programs will be 
| “Great Debates.” The Oct. 8 (Sat- 
urday! and Oct. 21 (Friday) pro- 
grams will be Q-A sessions, with 
topranking newsmen doing the 
quizzing. Everything is now firmed 
up except for the Oct. 8 date which 
remains tentative for the time be- 
ing. 
| Both Nixon and Kennedy are, 
if anything, overly cautious about 
every detail of their joint appear- 
ances. Each recognizes that the 
four appearances could be the sin- 
gle most important factor of the 
entire campaign period in the out- 
come of the election. Television, 
in other words, may well hold the 
political balance of power in 1960. 

There will be a time limit on 
both questions and answers, al- 
though the exact time ceiling hasn't 
yet been fixed. Questions will be 
alternated between the two candi- 
dates, to guarantee that etch is 
asked an identical number. Neither 
can employ a familiar Senatorial 
technique and filibuster. 

Both Kennedy and Nixon fussed 
with the thorny problem of chosing 
a panel and tossed the issue to 
their press secretaries to resolve. 
Pierre Salinger (the Kennedy press 


man) and Herbert G. Klein (Nix- 
on’s) have already discussed the 
situation without doing anything 
final. The webs want to be in on 


the ultimate decision because they 
have some ideas on the makeup 
of the panel, too. The nets would 
like broadcasting represented, but, 
| more than that, want to be certain 
that the reporters selected know 
how to handle themselves on tv. 
The opening “Great Debate” for- 
mat program on Sept. 26, in the 
9:30-10.30 p.m. (EDT) time = siot 


1 


(all four will be one-hour shows}, 
will originate from Chicago and 
deal with domestic issues. The 
second “Great Debate” on Oct. 21, 


(Continued on page 34) 


British TV Tribute 


— To Hammerstein 


London, Sept 
55-minute tribute to 
Hammerstein 2d is being rush- 
prepped for airing nationally on 
the commercial tv network Sept. 


A 


|21. Originating compary will be 
| Associated-Rediffusion Ltd., which 
covers the London region week- 
days 


Players already lined up include 


Edmund Hockridge, Dennis Lotis, 
Ina Wiata, Helena Scott, Shirley 
Eaton and Nicolette Roeg. It's 
planned to incorporate excerpts 
from seven or eight celebrated 
shows that carried Hammerstein 


lyrics, from “Sunny” to “The King 
and I,” possibly via film clips in 
|}some instances. A-R will transmit 
| the program from its hefty Studio 
5 at Wembey. 

At the time of Hammerstein's 
death, A-R was pondering the no- 
| tion of pushing out a spectacular 
to mark the fifth anniversary of 
the start of commercial tv in Bri- 
tain, which falls on Sept. 22. But 
the tribute was quickly skedded 
instead. 

















when? | 
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You 


should buy 20-second announcements and IDs 


on the five CBS Owned television stations 


during the prime evening hours 





because you'll reach 31% more homes than with the 
same schedule on the second (Network B) stations... 
34% more than on the third (Network C) stations. 


No question about it. Call CBS Television Spot Sales. 


soUuRCE: Latest (June) ARB, Sunday through Saturday; 7:30-11 pm 

in New York, Philadelphia and Los Angeles, 6:30-10 pm in Chicago and 
St. Louis; average of homes delivered by the CBS Owned stations 
versus the other network-programmed stations in the same five markets. 


STATIONS: WCBS-TV New York, KNXT Los Angeles, WBBM -TV Chicago, 
WCAU-TV Philadelphia and KMOX-TV St. Louis. Operated by 
CBS Television Stations, A Division of Columbia Broadcasting System, Ine, 
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ten different markets are covered. ” 





In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com 
petitive programming in the particular slot, etc., is furnished. Reason for deiaiting an 


VARIETY -ARB SYNDICATION CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study streng l s J puSstT 
in depth of the top ten syndicated shows in the same particular market. This week buyers to locat stations and/or advertisers to syndicators wili find the charts valuable, 

Over the course of a year, ARB will tabulate a minimun of 247 markets. The re- 
sults of that tabulation will be found weekly in Variety. 
formance of the top ten network shows on the local level, the Variety-ARB charts are 
designed to reflect the rating tastes of virtually every tw market in the U.S. 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
th of particular series. Various branches of the industry, ranging from media 


Coupled with the rating per- 



















































































~ i? ae P, a. 4 
LOS ANGELES STATIONS; KNXT, KRCA, KTLA, KABC, KHJ, KTTV, KCOP. SURVEY DATES: JUNE 1-7, 1960. 
~~ -"OP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
me 1. Play Of The Week ‘Thurs. 8.00-10:00) KCOP.... NTA 14.1 21.6 | Donna Reed ........... KABC 133 
1. Perry Mason ‘Sat. 7:30-8:30)........ KNXT 33.2 Real McCoys .......... KABC 23.9 

a ee es - 9 Zane Grey Theatre......KNXT 15.9 

2. Wagon Train ‘Wed. 7:30-8:30)....... KRCA 32.8 m_iin ie... .... KRCA 315 

. Gunsmoke ‘Sat. 10:00-10:30)......... KNXT 29.1|| 2. Lock-Up ‘Sat. 7:00) ae KABC.....Ziv-UA 11.9 36.0; Silent Service .. -+«-. KCOP 7.6 

7 Gennes | 2. Rescue 8 ‘Tues. 7:00).........06. --. KRCA..... Screen Gems 11.9 29.7 | Huckleberry Hound .....KTTV 11.3 
3. Red Skelton ‘Tues. 9:30-10:00)... KNXT 26.11) S: Bow eee (Eri, WO:S0). wo. ccccseees KRCA.....Ziv-UA 11.6 25.6 | Person To Person...... KNXT 17.2 
; ? —— 4. Huckleberry Hound ............... KTTV.... Screen Gems 9.6 29.5 | Rescue 8 .. fae KRCA 119 

4. Have Gun, Will Travei ‘Sat. 9:30-10).. KNXT 285 (Tues. 7:00; Sun. 5:30)....... |GE College Bowl....... KNXT 60 

that's My L Ss 30-11:00)... KNX‘ 28.5 || 5. Hiram Holiday ‘Sun. 6:00) ere, °°. Cae eg $3 27.6| Meet The Press....... KRCA 76 
Seer Sy Bie oan. eee : , | 5. Quick Draw McGraw ‘Mon. 7:00).. KTTV.... Screen Gems 93 21.6; § 7 O'Clock Report 
5. Summer On Ice (Thurs. 9:30-10:30).. KRCA 28.0 | |} CBS News-D. Edwards KNXT 20 

7 as (Mon. 9:00-9: a! NX 79|| 6. The Vikings ‘Sun. 6:30 KABC.... Ziv-UA 9.0 23.9 | 20th Century KNXT 110 
€. Denny Themes (Mon. 9:00-0:30) KNXT = 27.2! 5° Death Valley Days ‘Thurs. 7:0( KRCA.....US. Borax 86 221! {7 O'Clock Report 
7. Ed Sullivan ‘Sun. 8:00-9:00)........ KNXT 26.8 || . ) CBS News-D. Edwards KNXT 20 
ne ee a3 : , . | 3. Manhunt (Bon. 7:00)... ......s0008 KRCA..... Screen Gems 8.6 20.0 Quick Draw McGraw KTTV 83 
: ) é ‘ 
S. 17 Sunset Stolp (Fri. 0:00-10:00)......KABC 35:0 2° tat For Sire (Wed. 16:00) KABC.... CNP 86  15.7\US. Steel Hour KNXT 199 

ry r 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: JUNE 1-7, 1960. 
1. 77 Sunset Strip ‘Fri, 9:00-10:00)......WXYZ 38.6 || 1. Sea Hunt ‘Sat. 10:30) WJBK.... Ziv-UA 26.9 59.3|Jubilee, USA. ........ WXYZ 94 
2. Real McCoys ‘Thurs. 8:30-9:00)..... WXYZ 35.0 || 2. Huckleberry Hound ‘Thurs. 7:00) CKLW.... Screen Gems 18.1 48.5 Michigan Outdoors Www 11.3 
3. Gunsmoke ‘Sat. 10:00-10:30). ...... WJIBK 31.6|, 3. Shotgun Slade ‘Thurs. 10:30) WWJ......MCA 17.8 ae. } ee GCOOSET a... .. ceces WJIBK 144 

: Tice ‘ ’ - < || 4. Not For Hire ‘Sun. 10:30 ; ; WwWJ..... CNP 16.3 34.8; What’s My Line........ WJIBK 18.8 
> 2()- ) 1 1} ' 
rs _ crn tetigge mal Ldn : 4 5. Divorce Court ‘Tues, 7:00)......... WJBK.... KTTV Prog | Brave Stallion ......... WXYZ 63 
5. Untouchables Thurs. 9:30-10:30)..... WXYZ 29.2 i| Sales 14.1 39.8 | Sugarfoot WXYZ 14.7 
6. Summer On Ice ‘Thurs. 9:30-10:30)... WWJ 29.1 || 6. U.S. Marshal ‘Tues. 10:30).......... wwJ :. 12.8 27.0| Garry Moore WJBK 22.3 
7. Perry Como ‘Wed. 9:00-10:00) WwwJ 28.9 || 7. This Is Alice ‘Thurs. 6:30)......... CKLW....NTA 10.7 38.8) {| News; Sports: News- 

ih RE: saa coe ' 90 2 |) i Huntley-Brinkley wwJ $1 
S. Wagon Train (Wed. 7:30-8:30) ....... WWJ 28-8 |! '§. Bozo The Clown ‘Sat. 9:00 WWJ .... Jayark 10.6 58.6! Roy Rogers W.IBK 6.9 
9. The Rifleman ‘Tues. 9:00-9:30) --WXYZ 26.9) 9, Death Valley Days ‘Fri. 7:00) WXYZ....U.S. Borax 9.7 29.0 | Major League Baseball... W.JBK 16.6 
10. Danny Thomas ‘Mon. 9:00-9:30) WJIBK 26.3 || 9. The Honeymooners ‘Sat. 6:30 wwJ CBS 9.7 54.2! Early Show WJBK 5.0 

a To ia bb We 
KANSAS CITY STATIONS: WDAF, KCMO, KMBC. SURVEY DATES: JUNE 1-7, 1960. 
I en ee ee 1. Mike Hammer ‘Sat. 9-30 ...KCMO....MCA 33.2 82.6| Take A Good Look KMBC 63 
1. Wagon Train ‘Wed. 6:30-7:30)....... WDAF — 55.0, 2. Phil Silvers Show ‘Wed. 9:00)....... KMBC CBS 19.9  35.6/U.S. Steel Hour........ KCMO 23.8 
2. Gunsmoke ‘Sat. 9:00-9:30) ......... KCMO 33.8 |: 3. Whirlybirds ‘Sun. 10:00 KCMO ...CBS 18.9 55.0 | News: Weather WDAF 159 

Skelton ‘Tues. 8:30-9:00)....... KCMO — 325! ey 9:30 Theatre WDAF 66 
; po > os . +s. 9:00-10:00) KCMO 091 |, 4 The Vikings ‘Thurs. 9:30) KMBC.... Ziv-UA 18.5 42.7 Tombstone Territory WDAF 17.6 
4. Garry Moore ‘Tues. ¢ sige oe <"-| || 5. Sea Hunt ‘Thurs. 6:30) . WDAF.... Ziv-UA 17.9 70.2 Pony Express KCMO 5.7 
4. Peter Gunn ‘Mon. 8:00-8:30) WDAF 29.1|' 6. Tombstone Territory ‘Thurs. 9:30 WDAF.... Ziv-UA 17.6 40.6 | The Vikings KMBC 18.5 
5. Have Gun, Will Travel ‘Sat. 8:30-9) KCMO 28.8 || 7. Huckleberry Hound ‘Thurs. 6:(( KMBC.... Screen Gems 16.6 55.2. | News: Sports; News- 

Jhat’s My L Sun. 9:30-10:00).....KCMO 28.5 || ; | Huntley-Brinkley WDAF $.6 
Stare ey bane io © , se ll g Shotgun Slade ‘Wed. 10:00 KCMO....MCA 13.6  345|News: Weather .....__ WDAF 278 
7. Price Is Right |Wed. 7:30-8:00).......WDAF eal Jack Paar Show WDAF 166 
8. Cheyenne ‘Mon. 6:30-7:30).......... K MBC 25.2|| 9. Death Valley Days ‘Fri. 10:00).......KCMO.... U.S. Borax 13.2 42.0 Sacco-Vanzetti WDAF 12.6 
8. Nawaiian Eye ‘Wed. 8:00-8:30)...... KMBC 25.2 |10. Divorce Court ‘Sat. 10:15 7 WDAF.... KTTV Prog. KCMO i223 

Sales 13.1 36.6. Million Dollar Movie 
7 a, 
GRAN D RAPIDS ont KALAMAZOO STATIONS: WKZO, WOOD. SURVEY DATES: JUNE 1-7, 1960. 
. Red Skelton ‘Tucs. 9:30-10:00) WKZO _43.7|| 1. This Man Dawson (Tues. 9.00 WKZO.... Ziv-UA 328  635|George Burns .........WOOD 169 
2. Perry Mason ‘Sat. 7:30-8:30) _..WKZO 40.8 || 2. Sea Hunt ‘Wed. 8:30 WKZO.... Ziv-UA 30.8  57.0| The Price Is Right......WOOD 225 
3. Summer On Ice ‘Thurs. 9:30-10:30) WooD 4031| 3. Four Just Men ‘Sat. 7:00 WKZO ITC 20.2 97:41 Phe Rebel .......«.... WOOD 163 
4. Denny Thomas ‘Von. 9:00-9:30) WKZO 40.1 || 3. Huckleberry Hound ‘Wed. 7:0( WwooD Screen Gems 20.2 S49! Chevennée .........0«: WKZO 159 
5. Have Gun, Will Travel ‘Sat. 9:30-10).. WKZO 388) 4. Whirlybirds ‘Tues. 8:00 WwooD CBS 185 49.1/ Interpol Calling WKZO 17.2 
6. Father Knows Best ‘Mon. 8:30-9:00). WKZO 38.7 || 5. Silent Service ‘Thurs. 10:30 WwooD Bolg 17.9 HR Nb Us oo" | a ae WKZO 10.3 
7. Gunsmoke ‘Sat. 10:00-10:30: oviee - WKZO 37.7 || 6. Interpol Calling ‘Tues. 8:00 WKZO.... 1TC 17.2 45.6|Whirlybirds ........... WooD 18.5 
8. Ann Sothern ‘Mon. 9:30-10:00)...... WKZO 37.1 || 7. Death Valley Days ‘Thurs. 7:30 WKZO....U.S. Borax 163 46.8 Donna Reed ... WOOD 16.6 
9. Ed Sullivan ‘Sun. 8:00-9:00) ....... WKZO 36.0 || 8. Tombstone ferritory ‘Thurs. 7:00) WKZO.... Ziv-UA 15.6 52.9 Michigan Outdoors WwooD 13.9 
10. Wagon Train ‘Wed. 7:30-8:30) WOOD 35.6 | 9. Quick Draw MeGraw ‘Thurs. 5:30) WwooD Screen Gems 13.6 60.4; Rocky & His Friends WKZO 13.6 
— ~ 
DAY ‘| ON STATIONS: WLWD, WHIO. SURVEY DATES: JUNE 1-7, 1960. 
~ ° 1 1. Pony Express ‘Sal, 10.30)..0.0 WHIO_ ENP 232 63.1] Man From Interpol... WLWD 303 
1. Red Skelton ‘Tues. 9:30-10:00)...... WHIO 40.8 || 2. Manhunt ‘Tues. 7:00) , WLWD....Screen Gems 22.9 75.9| This Man Dawson WHIO 66 

; . , = : ) | 3. Huckleberry Hound ‘Thurs. 5:00) WLWD....Screen Gems 21.9 52.9 | Popeve ... WHIO 149 
2. Gunsmoke ‘Sat. 10:00-10:30).. .WHIO 40.0 || ¢ Mike Hammer ‘Wed. 8:30 WHIO.....MCA 20.5 34.8] Major League Baseball...WLWD 29.2 

. 9 ipa, 20.10-4 , c 5. Lock-U Fri. 10:30 WHIO.. Ziv-UA 19.9 51.3) Major League Baseba!l WLWD 20.5 
3. Summer On Ice (Thurs. 9:30-106:30) WLWD 39.9 ! Pp I a | Film Short WLWD 99 
4. I've Got A Secret (Wed. 9:30-10:00)...WHIO —-37.4|| 6. Tombstone Territory ‘Thurs. 7.00) . WLWD....Ziv-UA 176  62.6|Not For Hire .......... WHIO 8.6 

_. || 7. Walter Winchell File ‘Thurs. 10:30 WLWD....MCA by 54.8! Sid Caesar Ser One WHIO 11.6 
5. Wyatt Earp ‘Tues. 8:30-9:00). .WLWD 35.1]! §. Rescue 8 ‘Thurs. 6:00 WLWD....Screen Gems 15.6 48.0| Laurel and Hardy ... WHIO 10.0 
a : ' | 9. Popeye ‘Tues.-Fri. 5:00) WHIO VAA 15.2 57.2! Quick Draw McGraw....WLWD 8.6 
6. Real McCoys rhurs. 8 30-9:00) «even WOU 34.8 ] | Rocky and His Friends... W LWD 79 
: ~ Ht Woody Woodpecker .....WLWD 63 
7. Father Knows Best ‘Mon. 8:30-9:00). .WHIO 3 i | My Friend Flicka...... WLWD 7.0 
— ae Tues. 9:00-9:30).......- WLWD 33.8} | Huckleberry Hound ..WLWD- 219 
7. The Rifleman ‘Tues. 9 , | | Rocky and His Friends...WLWD 17.2 
8. Peter Gunn ‘Mon. 9:00-9:30).... WLWD — 33.1} | Roy Rogers ee WLWD 46 
; Bin Tin Tin....... WLWD 5.3 
9. U.S. Steel Hour (Wed. 10:00-11:00).... WHIO 29.6 ‘49 Sea Hunt ‘Tues. 10:30 WLWD ... Ziv-UA 13.6 35.5, Garry Moore WHIO 23.5 
i ANSING MICH STATIONS: WJIM, WMSB, WILX. SURVEY DATES: JUNE 1-7, 1960. 
e L Was Rt Fo - e 
1G ; k Sat. 10:00-10:30) ........ WJIM 42.2 || 1. Huckleberry Hound ‘Mon. 6:00) .....WJIM.....Screen Gems 25.9 84.4 | Introduction Shakespeare WMSB 1 
= 2 oa aa WJIM 41.2 || 2. Johnny Midnight ‘Sat. 10:30)....... WJIM.....MCA 25.2 59.8| Man From interpol WILX 48 
oo eke an Wi 38.8 || 3: Rescue 8 (Thurs. 10:30). ...-++-.. WILX.....Screen Gems 238  613)Sid Caesar ... WJIM 8.2 
3. Have Gun, Will Travel (Sat 9:30-10).. W. 38.8 | 4) Manhunt ‘Fri. 9:30)... ...........+- WJIM.... Screen Gems 228  50.5| { Cavalcade of Sports.. 
4. Ann Sothern Show (Mon. 9:30-10).... WJIM 36.8 |? Jackpot Bowling WILX 51 
5. Father Knows Best (Mon. 8:30-9:00)... WJIM 35.4 || 5. Coronado 9 ‘Tues. 7:30)............ WJIM..... MCA 19.7 503 | ong Bi eisiotaaiale! 9-9 ni phen 11.3 
6. Danny Thomas (Mon. 9:00-9:30)...... WJIM 35.1] 6. Four Just Men ‘Mon. 7:00) ........ WJIM.....1TC 18.4  63.1| Milby Conversations ....WMS 2.0 

“ens Tie j , 7. Quick Draw McGraw ‘Fri. 6:00) WJIM.....Sereen Gems 15.6 79.2 | Better Marketing ..WMSB a 
7. Garry Moore Tue s. 10:00-11:00) eases WJIM 33.3 Q " | Michigan Conservation ..WMSB "7 
&. Wagon Train (Wed. 7:30-8:30) Snalesaretiece WILX 31.2 8. Sea Hunt ‘Sat. 7:00) a oe ee WILX..... Ziv-UA 15.0 46.9 | Phil Silvers ret : WJIM 10.6 
9. Tightrope ‘Tues. 9:00-9:30) ... WJIM 31.0]! 9. Sky King ‘Thurs. 6:00)........ee.-- WJIM.....CBS 14.3 76.1 | Introduction Shakespeare WMSB 0.1 
10. What's My Line ‘Sun, 10:30-11:00).... WJIM 30.3 10. U.S. Marshall (Wed. 8:30)... ..cccces: WJIM.....NTA 13.3 303 | Price Is Right .......... WMSB 20.1 
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VIDPIX LOGJAM LOOSENS UP 





Join Vidpix & See the World 


Certainly one of the trends rearing its head for the '61-’62 tv 
geason is the desire to build tv film stanzas around a specific lo- 
eale. Over a dozen pilot scripts and presentations were made to 
the three networks in the last couple of weeks plugging, in their 
titles, everyplace from Macao to Monte Carlo. 

This fresh bent augurs a lot of location shooting by next spring, 
assuming it continues. It seems to be a partial outgrowth of ABC- 


TV's success with 


“Hawaiian Eye” and the fact that the same net- 


work was so amenable to scheduling this coming season a weekly 


hour stanza called “Hong Kong.” 


Here is an incomplete rundown of ideas and stories offered to 
the webs for exposure the season after the one upcom’ 7: 


“Vera Cruz, 


an action half-hour by MCA; 


“Macao, an action 


half-hour by Screen Gems (with David Janssen offered up as the 


lead): 
Productions; 
“Tangier,” 


“Macao Pete,” 


actioner by Warners; another “Las Vegas,” i 
“San Francisco,” a contemporary ac- 


gram by Goodson-Todman; 


tioner in one-hour form by 20th-Fox; 
“Man From Washington,” 
“Hong Kong Express,” 


ish) half-hour adventure; 
half-hour detective stanza; 


an actioner half-hour out of Roland Reed 
“Crusoe’s Island,” a Roncom half-hour action stanza; 
a half-hour actioner by Screen Gems; “Las Vegas,” an 


a half-hour action pro- 


“Monte Carlo,” ATV (Brit- 
an NTA 
a half-hour 


actioner from Jaguar Productions, Alan Ladd’s firm. There are 
also two half-hour pilots, on tap from California National Pro- 
ductions, to be made in Japan, and while there are no formal 
titles as yet, bets are on that at least one of them will be called 


“Tokyo” or 


“Tokyo Run” or some such thing. 








Paul Harrison's Share & Share 
Alike Prod. Venture for Writers 





Hollywood, Sept. 6. 

The Company of Writes has 
been formed by Paul Har: son as 
a new concept in televis' .‘n mo- 
tion pictures and Broadway stage 
production. It will favor both the 
writer and ultimately the finished 
product, according to Harrison, 
exec producer of the new venture, 
designed as a cooperative enter- 
prise wherein writers will have 
the freedom to create and share 
ownership in a production com- 
pany. 

Partnered with Harrison are five 
seasoned film writers, who have 
many years of credits among them 
in all three fields of writing. These 
who will share fn company’s profits 
include Ivan Goff and Ben Roberts, 
working as a team; Richard Mur- 

hy, director as well as writer; 
jam O’Brien and Marion Har- 
grove. 

New organization was formed 
for two distinct purposes: first, to 
give writers an opportunity to own 
their own product; second, assure 
them artistic control of their prop- 
erties. Actual blueprints of com- 
pany, already in operation via an 
unusual deal with Screen Gems, 
call for all writers to collab in 
planning the others’ projects, so 
collective thinking would mark 
completion of every script. Such 
collaboration, it’s felt, will assure 
greater quality. 

“This greater quality should re- 
move one of the main objections 
of advertising agencies since the 
content of a series would be con- 
stantly maintained at a continuing 
high level because each series will 
be under the personal script super- 
vision of the individual writer who 
wrote it,” Harrison stated. “The 
format also calls for writers to 
work, if need be, with ad agencies 
in the planning of tv series and 
their contents.” 

In its deal with Screen Gems, 

(Continued on page 34) 


‘Best of the Post 
Into 94 Markets 


Independent Television Corp.’s 
“Best of the Post” has been sold 
in 94 markets, with banks and pub- 
lic utilities prominent as buyers 
of the show. 

First Wisconsin National Bank 
has bought the skein for Milwau- 





kee; West Pennsylvania. Bank, 
Pittsburgh; Walker Bank, Salt 
Lake City. 


Peoples Gas Light And Coke Co. 
will sponsor the series on WGN- 
TV, Chicago; Shamrock Oil and 
Gas Co. has scheduled it for 11 
markets in the Southwest includ- 
ing Amarillo, Albuquerque, and 
Colorado Springs-Pueblo. Central 
Power and Light Co. has the series 
in Corpus Christi. 





CBS Films’ Speedup On 
Global Olympics Sales 


CBS Films has taken a cue from 
the Olympic speed demons, in 
supplying Olympic program cover- 
age to the foreign markets of Ar- 
gentina, Australia and Brazil. 

In N.Y., special laboratory crews 
working around the clock rushed 
the film through processing. Mo- 
toricycle relay teams were set up to 
meet the special flights at airports. 
A corps of typists clicked away to 
provide foreign stations with an 
“as telecast” script, which could 
be immediately translated on ar- 
rival in the non-English speaking 
countries. 

Ralph Baruch, CBS Films’ direc- 
tor of international sales, negoti- 
ated the overseas deals. 


120-Market Buy 

On ‘Wilbur & Ed 

Compact car competition has 
prompted an unusual video buy 
for Studebaker-Packard Corp. in 
the interests of promoting the 
firm’s small-wheeler Lark, 

Through D’Arcy agency, car 
firm has bought Filmway’s new 
half-hour series, “Wilbur and Mr. 
Ed,” family situation comedy 
starring a couple and their talking 
horse. Show stars Alan Young and 
Connie Hines ane will be directed 
by Arthur Lubiaz who did the 
“Francis and the Talking Mule” 
feature pix for Universal. Exec 
producer is Filmway's Coast pro- 
duction chief Al Simon. Series is 
MCA repped and the joint package 
of Filmways, Lubin and George 
Burns (with the film and broadcast 
comedian acting as script super- 
visor). 

Full production starts this fall 
with Studebaker planning to place 
the show in more than 120 markets 
through Studebaker-Lark dealers, 
which ‘means the agency will un- 
doubtedly be shooting for local 
rather than national rate via place- 
mert by dealers (a common spot 


buying practice with the car compa- 
nies). 


More Par Pre-’48 Sales 


MCA TV has inked another four 
stations for Paramount pre-'48 








library, bringing the sales —" 


to about 86 markets. 
Thee recent deals were with! 
WMBD, Peoria; KGLO and KEYC, | 


Mason City, Ia; and WJXT, Jack: 


sonville. 





STATIONS BUYING 
CELLULOID AGAIN 


More and more symptoms that 
the tide is turning for the better 
in syndication is piling up. The 
overall situation is not as bullish 
as years past at this stage, but the 
more successful houses are report- 
ing that the “digestive period” 
seems to be over. 

What is referred to as the 
“digestive period” is this: Stations 
throughout the country had built 
up large inventories of film prop- 
erties, ranging from half-hours to 
features, In the midst of this in- 
ventory pile-up, networks bit into 
local option time more and more. 
Result was that new product going 
into the market couldn’t find a 
place. 

But the logjam is loosening up 
today. Key to getting through is 
good, commercial product. Region- 
al and local sdvertisers continue 
to hold down local time slots. A 
good, commercial series will find 
a deal, and with regionals and lo- 
cal advertisers holding the time 
position, the series can be placed. 

It may be true that the overall 
dollar volume in syndication is less 
than the lush days. But SG, for ex- 
ample, expects a better year this 
year than last and the year is run- 
ning ahead of Fo rea The 
projections in SG’s case covers 
first-run half-hours, reruns and 
features, the entire catalog. 

The bet by many syndie execs 
is that next season and subsequent 
years will find networks returning 
some local option time periods. 
Climate in the trade, as evidenced 
by the forecast, is much better 
currently. Important factor of to- 
day. and the future is to stay 
abreast competitively in product. 
Otherwise, it’s curtains. 


Flash! Show Quits 





Sponsor; Magoo's 
Kellogs Fallout 


Chicago, Sept. 6. 

UPA’s “Mr. Magoo” will not rep- 
resent Kelloggs’ after all in the 
sponsor’s spot lineup this fall, but 
for a twist this time it’s the show 
that defected from the sponsor, 
rather than vice versa. Cereal com- 
pany is now searching for a third 
show, to go with “Huckleberry 
Hound” and “Quick Draw Mc- 
Graw,” in its 150-market spread. 

It has been learned that the fall- 
ing out between “Magoo” and Kel- 
loggs’ resulted from-too much in- 
trusion by the ad agency, Leo Bur- 
nett, into the creative aspects of 
the show. Unresolved differences 
with the agency simply led to 
UPA’s decision to put the series 
into syndication itself. 

Burnett notified its 150 stations 
by wire last week that “Magoo” 
has been dropped and that another 
program would be picked to substi- 
tute. The wire courteously request- 
ed that the stations give prime con- 
sideration to the 30-minute "Ma- 
goo” series when it goes into syn- 
dication. 





Reruns Gain Favor 0’seas 


Practice of rerunning series is 
finding acceptance in more foreign 
areas. Initially, most overseas tv 
stations shun the practice so pre- 
valent in the U.S. But when the 
number of outlets increase and the 
need for programming grows, 
many overseas markets turn to 
reruns to fill the gap. 

Australia is a case in point. For 
years Australian telecasters said 
no to reruns. But now, it’s an ac- 
cepted practice. The 39, plus 13 
formula, for half-hour series is pre- 
avlent in Japan, Latin America 
~— other commercial markets as 
well. 





More TV Film News 
on Page 40 
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Dubbing Dilemma 

“The Play of The Week.” 
National Telefilm Associates 
drematic showcase, has some 


peculiar problems for the 
overseas market. 
One is dubbing. Who, for 


example, would be the dubbed 
voice for Judith Anderson in 
“Medea?” The critically-ac- 
claimed series does not play 
like the usual vidfilm fare. 
Actors of no small stature 
would be required for local 
dubbing needs. 

Show has been sold in four 
additional U.S. markets, bring- 
ing the roster of sales to 56 
stations. 

New deals include WHEN, 
Syracuse; WTOL, Toledo; 
WTVR, Richmond, Va.; and 
WRC-TV, Philadelphia. 


Filmways’ Major 
Program Stake 
Via Coast Subsid 


Filmways, which has been pri- 
marily a tv commercial production 
firm, is moving into full-swing pro- 
gram production through the Coast 
subsidiary headed by Al Simon. 

Firm is producing situation 
comedy “Wilbur and Mr. Ed” for 
Studebaker’s exclusive syndication 
{see separate story), and a pilot, for 
a half-hour action series, “Desert 





| Patrol” for NBC's film subsidiary, 


California National Productions. 

Also in the works is a foreign 
production, a combo pilot-feature 
film, “Adventures of Pandora,” 
with E, Jack Newman doing the 
scripting. “Pandora” will be re- 
leased overseas theatrically and 
pitched in the U.S. as an hour series 
possibility. 

Filmways prexy Martin Rensah- 
off says he’s also near a syndica- 
tion deal on the company’s initial 
program production, “21 Beacon 
Street,” which had a brief web 
preem and summer rerun during 
the last year. 

Well along in planning are two 
other half-hour series projects, 
“Mister Aladin” and “Experiment,” 
with formats as yet under wraps. 

Same time, New York Bronx 
studios of the company are con- 
tinuing with tele commercial pro- 
duction while Elia Fazan’s new 
feature film, “Splendor in the 
Grass” has moved out after filming 
of interiors. 


‘LET'S TALK ABOUT’ 
AS MORROS QUICKIES 


Richard B. Morros, producer who 
started syndication’s current hot 
fad for newsreel shorties via his 
“Almanac” series (distributed by 
Official Films), has another five- 
minute series in the works—this 
one for kids on fresh fiim. 

Series, which has a pilot pre- 





called, “Let’s Talk About,” and 
concerns any number of topics of 
interest to young audiences (other 
examples: tugboats, volunteer fire 
departments etc.). 

Morros figures on school dis- 
tribution of the films and a book 
and disk series tie-in besides reg- 
ular tv syndication. 

Morros says his ‘‘Almanac” 
ries (which now has imitators crop- 
year and a half to peddle. fial 
approached after 
went for the idea immediately. 
| The quickies, says Morros, 
| Srossed $250,000 In the first six 
| sales weeks. They're now in more 
than 70 markets. 








|More and More Restrictions Face 
U.S. Telepix Distribs in Peddling 


Their Programs to Foreign Countries 


By MURRAY HOROWITZ 


Foreign market for American 
distributors is becoming more and 
more a tangle of restrictions rang- 
ing from import duties to quotas to 
blocked currencies. 

Restrictions of one sort or an- 
other are part of foreign trade. 
But latest limitations point up a 
growing problem for American ex- 
porters. What's been happening 
is this: as tv grows in area after 
area, native tv industries also grow 
and there’s a demand for native 
programming, as opposed to U.S. 
fare. Demand may come from gov- 
ernmental circles, native entre- 
preneurs, local talent and tech- 
nicians unions, or a combination 
of some or all of these groups. 

Most American exporters sub- 
scribe to the “free market” con- 
cept, the sense of which is, let 
there be open competition of pro- 
gramming from all sources and if 
American programming is the most 
popular, it should not penalized 
because of its foreign origin. 

Countering that argument are 
the national interests. of the re- 
spective foreign countries, cultural 
as well as economic. Television. 
in Canada, Australia, Mexico, Ar- 
gentina, Japan—the list could go 
on and on—should be the show- 
case of national talent and inter- 
ests rather than a beltline for U.S. 
shows, runs the rebuttal. 

Compilation of major restric- 
tions in top markets reflects some 
of the heat being on American ex- 
porters. Some of the restrictions 
are comparatively ew; others of 
longstanding. Here s the rundown: 

England: Quota restriction of 
14% on commercial programming 
outlets; 10% on BBC. Spelled out 
the restriction limits the percent of 
foreign (American) programming 
to 14% of the total programming 
structure of commercial telecast- 
ers. 

Canada: Starting April 1, 1961, 
Canadian broadcasters will be obli- 
gated to program at least 45% of 
their total programming schedule 
with shows of Canadian or Com- 
monwealth origin. Canadian quota 
will be boosted to 55%, starting 
April, ’ 

Australia: Postmaster General 
has issued a directive asking sta- 
tions to program their schedule 
with Australian originated fro- 
grams, some 40% of the total 
schedule should be of Australian 
originatior. Directive is viewed as 
tantamount to an eventual order, 

(Continued on page 34) 


Ropin's 142 Cities; 
184 for ‘Lock Up’ 


“Case of the Dangerous Robin” 
and second year production of 
“Lock Up” have racked up a roster 
of new sales. 

Ziv’s “Lock Up” now is reported 
to have been sold in 184 markets. 
New clients inked to alternate with 
American Tobacco on the show in- 





| clude: Phillip’s Petroleum, WNBQ, 


pared in color on a duck farm, is | 


| Pittsburgh; 
se- | 


ping out like pizza parlors) took a| 


Hackett, then prexy of Official, was | 
50 others andj} 


Chicago; Kroger Co., WTHI, Terre 
Haute, Indiana, and WDAF, Kan- 
sas City; Rose Talbert Paint Co., 
WIS, Columbia S.C. 

Additional sponsor and station 
sales include Dumas Milner Pon- 
tiac KTHV, Little Rock; Bank of 
Commerce, KID, Idaho Falls; 
WGAN, Portland, Me; KROC, 
Rochester; and KCRA, Sacramento, 

“Robin,” now in 142 markets, 
was picked up by Brown & Wil- 
liamson for WBZ, Boston; KDKA, 
WBAI, Baltimore; 
KYW, Cleveland; and WDAF, Kan- 
sas City. Gay Johnson’s Wyoming 
Automotive Service picked up the 
series on KFBC, Cheyenne, and 
Capitol Chevrolet, WCOV, Mont- 
gomery, Ala. 

Recent station sales on “Robin” 


include WTVY, Dothan, Ala. 
WSPA, Ashville; KFYR, Bismark; 
KUMV, Williston, and WBRZ, 


} Baton Rouge. 
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This is Dimensions a program service of 
entertaining, provocative one to three- 
minute vignettes in talk and sound that 
add new depth of listener interest to the 
strongest local programs in all radio... 


those of the CBS Owned Radio Stations. 


Dimension starts this month on the C-0 
stations. These seven stations already 
command more attentive listening than 
all other stations in their markets. Now 
with Dimension they give audiences even 
more reason to hear your selling message. 
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This is Dimensions 
THE YEAR 2000 What will the fantastic world of tomorrow be 
like? Artistic, industrial and scientific leaders tell you: William 
T. Snaith of Raymond Loewy Associates; Dr. Austin Smith, 
Pharmaceutical Mfr. Association. Their p.ediction’: hospitals 
that operate on a do-it-yourself basis, banks that supply parts 
for the human body, drugs that cure all infections; carpets and 
wallpaper used for central heating, weather control, cordless 
toaster and lamps and many more. 
DOROTHY KILGALLEN INTRODUCES YOU TO PEOPLE YOU'D 
LIKE TO KNOW The world’s most famous newspaperwoman 
brings you the intimate stories of how Rosalind Russell con- 
quered a personal fear, how Pope John XXIII shows his sense 
of humor, and fascinating moments in the lives of Joan Craw- 
ford, James A. Farley, Fannie Hurst, Marlene Dietrich, Tony 
Curtis, Ingrid Bergman, The Duchess of Windsor, actor Mar- 
lon Brando, The Queen Mother, Audrey Hepburn, Marilyn 
Monroe, Hedy Lamarr, Patrice Munsel. 


THIS IS MY PROFESSION Leaders in important fields tell 
what they think about their l#fe’s work. Vincent Price: why he 
considers acting a highly educational vocation. Anthropologist 
Margaret Mead: how primitive people help us understand our- 
selves better. Others: Melvin Belli, lawyer; Irwin Allen, motion 
picture man; Claude Philippe, hotelier; Frank Gibney, journal- 
ist; Richard Joseph, travel editor; Ilka Chase, Tony Randall, 
William Zeckendorf, Tex McCrary, Mischa Elman. 


THE WONDERFUL WORLD OF THE TEENS Famous people rem- 
inisce: Betsy von Furstenburg feared at 16 that she would never 
get off the 57th Street bus line; Minnie Guggenheimer thinks 
teenagers today are more serious than she was; also”Air Force 
Capt. Paul Briand, writer; Suzanne Szasz, photographer; Mark 
Damon, Roberta Peters, Maria Schell, Roy Cohn, George Q. 
Lewis, Tony Galento, Mark Goodson. 


HOMETOWN Childhood recollections. Hildegarde’s father’s 
drugstore in New Holstein, Wis.; “Pappy” Boyington’s first 
plane ride over St. Mary's, Idaho; and other hometown stories 
from Zsa Zsa Gabor, Margaret Mead, Dick Joseph, Dirk Bo- 
garde, author John Donovan, Peter Glenville, Josh White. 


THE WISEST OR MOST INFLUENTIAL PERSON Important 
guests describe one person who has influenced them: Theodore 
Bikel remembers an elderly scholar; Roberta Peters, her Italian 
singing teacher. Also Mark Damon, Ilka Chase, Mischa Eiman, 
Maria Schell, Dick Joseph, Claude Philippe, William Zecken- 
dorf, Roy Cohn, Dr. Maxwell, Mel Heimer. 


BENNETT CERF TELLS HIS FAVORITE STORIES Author, editor, 
publisher, lecturer and TV personality Bennett Cerf, who has 
had 7 books on the best seller lists, now brings to radio the 
warmth that made him America’s number one lecturer. A new 
Dimension in radio humor. 


THE AMERICAN LANDSCAPE Burgess Meredith and Kevin Mc- 
Carthy narrate this colorful series of American sound portraits 
using the full range of radio techniques—sound, music, good 
writing—to take you to the skating pond, the country drug store, 
Coney Island, a diner at midnight and many more uniquely 
American scenes. 


THIS 1S OUR HERITAGE Hear noted radio actor, Bill Lipton, 
interpret the writings of the men and women who created our 
American heritage: Tom Paine, Woodrow Wilson, Benjamin 
Franklin, Thomas Jefferson, Daniel Webster and others. 


AMERICAN PORTRAIT Raymond Massey narrates a moment 
of greatness from American History, takes you to an actual 
scene in the lives of the Wright Brothers, Paul Revere, Sam 
Houston, Alexander Hamilton and others. 


DIMENSION 


A PROGRAM SERVICE OF THE 
CBS OWNED RADIO STATIONS 


KCBS, San Francisco; KNX, Los Angeles; WCAU, Philadelphia; 
KMOX, St. Louis; WEEI, Boston; WCBS, New York; WBBM, Chicago 
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LAND OF PROM:SE 
With Melvin Douglas, Tarriers, 

Ronnie Gilbert, Joe Glazer, 

Tommy Makem, Dick Weissman 
Producer,: Joel O'Brien (for AFL- 

CIO) 

Director: Bill Buckiey 
Writer: Sheldon Stark 

309 Mins., Sun., (4) 3:30 p.m, 
AEC-TV (film) 

There is a whole generation in 
America—postwar kiddies of the 
inflation and two-car garage era— 
who seem to think the country’s 
Jabor movement began with Jimmy 
Hoffa “Land of Promise,’ the 
AFL-CI1O’s first propaganda film 
effort, is a noteworthy step toward 
Jetting the kids know ‘while re- 
minding the older felk) that Amer- 
ican workers had some heroes be- 
fore the hoods, and some mighty 
hard times before things got so 
good 

The film rather lightly traces the 
Jubor movement trom the post 
Civil War days when American in- 


dustry was on the rise. and joining | 


a union was considered a criminal 
conspiracy by the courts, up to the 


hours, wages and benefits of mod- | 


ern times. For the p-e-film 19th 
century segment, old prints depict- 
ing factory conditions, ete., are used 
along with a downbeat Melvin 


Douglas commentary, which recalls | 


the times of the 1ll-cent hourly 
wage, the 1ll-hour working day, 
and the six-day working week. 
Coming up to 1911, the format 
switches to archive film with actual 
footage on the Triangle Shirting 
factory fire that killed more than 


150 young women workers after! 


the union had lost a fight for bet- 
ter conditions at the plant, includ- 
ing fire escapes. Douglas pointed 
out that public indignation at the 
time brought relatively sweeping 
reforms. It, of course, was not that 
easy. But the film strictly soft ped- 
dies the riots and wars between 
Jabor and management. Never 
once is a scab or Pinkerton in view, 
nor a strike nor a bombing—nor 
eny of the violent abuses by either 
side that evolved from one of the 
most bitter and sustained struggles 
in the country’s history. This was 
one time when a tv half-hour had 
every right to exploit violence, yet 
stayed completely away from it. 
Time limit alone prohibited any 
profound exploration of so com- 
plex a subject, but it’s a pretty 
neat trick to do any kind of a union 
history without once mentioning 
Fugene Debs. Ail in all, this half- 
hour produced by the CIO-AFL 
probably had more taboos than a 
Procter & Gamble soap opera. 
Show winds with the Roosevelt 
reforms of the ihirties ‘Wagner 
Act, ete.), labor's contribution to 
the WW II effort, the working 


man’s respectable and affluent po- | 
sifion in current society and final- | 


ly, a talk by CIO-AFL prexy 
George Meany. Rather than gloat 
on the union movement's accom- 
plishments, the prexy takes the 
time to chide the country on its 
slums and blighted sections where 
there isn't to this day even the 
protection of a minimum wage 
(migrant fruit pickers, etc.). 
Score by musical director Logan 
English is 
with a raft of fine folk singers— 
the Tarriers guartet, Miss Ronnie 


Gilbert, Joe Glazer, Tommy Ma- | 


kem and Dick Weissman. But 
again—taboo, taboo—not a single 
Ivric from the numbesless catalog 
of union rousers and parodies that 
have added so much color to the 
history of the movemnt. Singers 
did assemble for a finale of “This 
Land Belongs To You & Me,” 
which the producers probably fig- 
vred was enough of a shocker for 


the tycoons of industry—and labor, | 


too Bill. 


NBC ‘Heritage’ Series 


Wins Keating’s Praise 


Washington, Sept. 6. 
Sen. Kenneth Keating ‘(R-N_Y.) 
has praised the NBC-TV ‘series, 
“Our American Heritage” and its 
f#ponsor, the Equitable Life As- 
surance Society, for contributing 
to the cause of quality television.” 
In a Senate speech, the Senator 
said: “This series should rate high 





on the viewing list of all Ameri-| 
cans who take pride in our great! 


heritage and the men who made it 


great, and who are concerned about | 


the lack of knowledge ar¢ under- 
standing of our traditions among 
many Americans teuay.” 

In a time of fear that crime, sex 
and violence are perverting the 
medium, he added, “it is a pleasure 
to cite a contrast to this trend and 
lo praise a sponsor who is meeting 


the demand for quality television.” | power of the press, Monroe, star { 


unique and effective | 


? Tele Follow-Up Comment 


| CHARGE ACCOUNT 
With Jan Murray, Morgan Schmit- 


Wendell, Maureen Arthur, others 
Producer: Ed Pierce 
30 Mins., Mon-Fri., 2 p.m. 
PARTICIPATING 
NBC-TV, from N.Y. 

Both Jan Murray and the give- 
away shows seem to be out of prac- 
*tice since the great purge of last 
year, when in a burst of high dud- 
geon the networks swept this cate- 
gory of show off the air. 


fidavit-ridden and so are okay 
Jan Murray, remembered as being 
one of the more entertaining mas- 
ters of the donation domain is 
back in business at the same stand 
and with a show which looks like it 
would be difficult to fix. Murray 
is still the glib and articulate em- 
cee who leads the show along en- 
tertaining paths. 

The bulk of the preem ‘Mon.) 
was concerned with introductions 
; and geiting set. It developed a 
couple of kinks such as a pair of 
over-zealous and possibly hammy 
housewives, who sort of took Mur- 
ray by surprise. It was a little dif- 
|ficult to get them quiet at the 
onset, but once he did, the pro- 
gram showed its possibilities. Mo- 
dus operandi calls for the selection 
of a packet in which 16 letters are 
contained. Murray mixes these 
jin a cylinder and cails them out. 
| The contestant has a square divided 
|} into 16 parts and when the letters 


| are called off, the contestant puts 
| them into a block in a manner fig- 
| ured to make the most three and 
+}four-letter words. Prior to that 
the contestants are shown a series 
of items which they buy. Their 
earnings are based on the number 
,of words they devise which permits 
them to purchase the items. 
Murray is a capable spieler and a 
| pleasant citizen. Although he didn't 
} Bet a fair opportunity on the first 
| outing, it’s likely that he'll pick 
up speed and savvy with = sub- 
sequent shows. Jose. 


QUEEN FOR A PAY 
With Jack Bailey, Jeanne Cagney, 
others; announcer, Gene Baker 
Producer: Elbert Walker 
Writer: Bill Lutz 
30 Mins., Mon.-Fri., 12:30 p.m. 
PARTICIPATING 
ABC-TV, from H'wood (tape) 
A month ago, ABC-TV and NBC- 
_TV were warring over possession 
of “Queen for a Day.” The battle 
| was not over a fair - damsel; 
aesthetics had nothing to do with 
it. ABC wanted to win it while 
NBC wanted to keep it another five 
years, because it seems to have 
commercial appeal. Commercial 
|appeal, in this instance, might be 
defined as a sufficiency of house- 
| wives who like living vicariously. 
Maudlin, fatuous and even un- 
just is this midday romp with mis- 
ery. It was that way on NBC-TV 
and when seen Monday ‘5) on 
ABC-TV, which won the battle, 
nothing had changed but the net- 
work, 
Emcee Jack Bailey grinned and 
‘Continued on page 34) 
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| Open End 

Six prominent members of Hol- 
lywood’s news corps joined David 
Susskind Sunday night on KTTV, 
Hollywood, on what emerged ironi- 
cally as one of less newsworthy 
'“Open End” opinion-a-thons. If it 
‘was Susskind’s intention to depict 
“Hollywood's Fourth Estate” as 
one of less eloquent, less aware, 
|more egotistical press bodies, he 
;came frighteningly close to suc- 
|ceeding in this listless, repetitive, 
| disorganized, seemingly intermin- 
able three-and-a-half hour session. 
Perhaps by way of apology for 
verbal chaos, absence of philosoph- 
ical accomplishment, the modera- 
tor concluded by asking his guests 
to return for a Part Two wing-ding 
next week, same time, same sta- 
tion. Sole comforting thought to 
be derived from prospect of a sec- 
ond such gathering is that frustra- 
lions of first will serve as a valu- 
able guide toward improvement. 
(Taped on the Coast, show will be 
seen later on WNTA-TV, in N. Y.) 

Participating with Susskind were 
Joe Hyams, Mike Connolly, Jonah 
Ruddy, Florabel Muir, Murray 
‘Schumach and Sidney  Skolsky. 
Chief topics of discussion were 
blackhist, Marilyn Monroe, press 
agents, Monroe, Hollywood parties 
Frank Sinatra and clan, Monroe, 
Hollywood's moral climate, the 





Now, the | 
shows have become aseptic and af- | 


‘marriage - and - divorce, 


{Make Love”). 


|GUNSMOKE 
|With James Arness, Dennis Wea- 
ter, Milton De Lugg Orch, Bill | 


ver, Milburn Stone, Amanda 
Blake, Michael Road, Tom Reese, 
Jay Hector, George Selk, Howard 
Culver, Clem Fuller 

Producer: Norman Macdonnell 

Directors: Andy McLaglen, Jesse 
Hibbs, others 

Writer: John Meston 

30 Mins., Sat., 10 p.m. 


LIGGETT & MYERS, REMING- | 


TON RAND 
D-F-S; Y&R) 

Long a toprated western, CBS- 
TV's “Gunsmoke” returned to the 
net Saturday (3) for its sixth sea- 
son. Viewer tastes apparently still 
lean towrrd the oaters and this 
half-hour film series presumably 
will have little difficulty in holding 
an audience on the basis of its past 
performance. 

In the traditional format was the 
season's initialer in which the town 
marshal saved a wourded friend 
only to discover lacer that he was 
a ‘bank robber wanted for murder. 
James Arness, per usual, was effi- 
cient and laconic as the marshal. 
Good support was provided by 
Michael Road as the wounded thief. 
Milburn Stone as the Doc and 
Dennis Weaver as Arness’ “aide- 
de-camp.” Gilb. 


TALES OF WELLS FARGO 
(Day of Judgment) 
With Dale Robertson, John Dehner, 

John Lupton, Doris Dowling 
Producer: Earl Lyon 
Director: Louis King 
Writer: Barney Slater 
30 Mins., Mon., 8:30 p.m. 
AMERICAN TOBACCO CO. 
NBC-TYV, N. Y. 

(SSC&B) 

No doubt about it. “Wells Fargo” 

has legs. It opened its fifth season 


Monday ‘5) night on NBC-TV, with! 


American Tobacco picking up the 
tab. 

Dale Robertson remains the 
stock Western hero, short on 
speech, long on courage and fair, 
ever so fair in his dealings even 
with badmen. Robertson, as the 
Wells Fargo agent, nearly was done 
in by his fairness in the opening 
“Day of Judgment” episode. But 
in true oater vidfilm style, some 
stock shooting saved him for next 
week's episode 

Scripted by Barney Slater, open- 
er had the overtones of a psycha- 
logical thriller, set in the corral. 
John Dehner, as the mysterious 
stranger bent on revenge, lent a 
tone of suspense and foreboding to 
the proceedings. But the lines writ- 
ten for baddie John Lupton and 
the gyrations he had to perform 
for the plot came strictly from the 
stock pile. Verna McDougal, as the 
baddie's doll, played it straight. It 
wasn't her fault that her part was 
unconvincing. 

Direction by Louis King was 
tight, helping the quick movement 
of the story. “Fargo” remains & pro 
pulp western and it will continue 
to come this-a-away until viewers 
give up.the oaters and go that-a- 
away, or perhaps yippee for a new 
hero and other horses. Horo. 
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scoops, 
Monroe. 

An opening debate on relation- 
ship between press and star was 
sparked by New York Timesman 
Schumach’'s observation that peo- 
ple are thin-skinned in Hollywood, 
accustomed to enormous amount 
of adulation, less able take criti- 
cism than those elsewhere. 

London Timesman Ruddy, in a 
discussion of Sinatra, and his fel- 
lows, put in that 
formed unequivocally that Sinatra 
hates the British press, that Sinat- 
ra thought he was a stinker, and 
that he ‘Ruddy) had been refused 
an interview, permission to visit 
set as a result of something he'd 
written. 

Exchange of opinions on Holly- 
wood blacklist and Unfriendly 10 
was dominated by Miss Muir, who 
felt “there is a blacklist against 
conservatives” (dubbed “whitelist” 
by Susskind), and insisted she had 
detected Communist messages in 
certain Hollywood pictures, titles 
of which she refused to divulge 
Miss Muir’s observations spurred 
several of others to present exam- 
ples of how, if one wishes, one can 
read a Communist message into 
something essentially harmless, ut- 
terly non-Communist ‘low average 
wage in Haiti, referred to in “Let's 
Miss Muir main- 
tained, “I've seen a number of 

(Continued on page 38) 


he'd been in- | 
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IN NEW YORK CITY... 


| Arthur Kennedy and Ralph Bellamy are fronting in “Not Without 
Honor,” on Oct. 21, first of the NBC-TV “American Heritage” pro- 
grams ... Gypsy Rose Lee, Shelley Berman and Liberace will be the 
Sept. 12 “Celebrity Talent Scouts” on CBS-TV Al Freedman» 
former “Twenty-One” producer, is the father of Tani Josette, born 
last month in Mexico City . . . Ronald Dawson's script, “Witness for 
Death,” as the Oct. 16 entry on CBS Radio's “Suspense” series, while 
his story, “The Bomb,” was produced last week on CBC in Canada 
. . « NBC veepee Max Buck hopping to San Francisco next month on 
web business, with time out to address the S. F. Merchandising Ex- 
ecutives Club . Actor Ray Heatherton joining The Franklin Na- 
tional Bank of Long Island as a community relations executive ... 
Ed Bakey hosting ‘as of Sept. 12) the new WABC-TV 6:15 p.m. strip 
for juves, “The Tommy Seven Show”. . . W. Walter Watts was named 
a new director of RCA at a meeting last week of the corporate board 
of directors; Watts is president of RCA Sales Corp. ... WNBC Radio 
program chief Steve White back at his desk after a week at the Long 
|Island shore . . Al Landsburg, WNBC Radice director, back from 
four weeks upstate ... Fred Robbins’ interviewees this week on WABC 
|Radio ‘Assignment Hollywood” are Paul Newman, Tuesday Weld, 
'Laurence Harvey, Vivien Leigh and Otto Preminger . . . Diana Barth, 
lately returned from Hollywood, set to do an Ivory Snow voice-over 
... Lynn Dollar is the new girl spieler for Bigelow Carpet ... Herald 
Tribune Radio Network president Martin Stone is shifting operational 
headquarters to WFYI, Garden City, Long Island . .. Virginia Graham 
to Pittsburgh on Sept. 17 for third year as hostess on the Variety Club 
| telethon there . . . Walter Slezak, host of the NBC Chevy mystery 
| Skein on Sundays, was allowed by web and sponsor to forego the job 
on the last three programs of the 18-week summer series, so that this 
| week he can fly to Rome to make “Come September,” with Rock Hud- 
son and Gina Lollobrigida . . . WPIX has bought the Crosby-Brown 
}series “Danger Zone’. . . Allen Swift, emcee of “Popeye” show on 
| WPIX, will guestar on WMGM’'s “Bea Kalmus Show” tomorrow (Thurs.) 
sie Vocalist Karen Chandler set for “Jack Paar Show” tomorrow 
|\(Thurs.) . . . Sheila Copelan, who toured the strawhat circuit in “Two 
for the Seesaw,” back to do a series of filmed commercials . . . Former 
| WWVA, Wheeling, W. V., newsman Richard Reeves to writing staff of 
| WCBS Radio news department ... Aaron J. (Al) Alexander, pubrela- 
tions chief of Lawrence Productions, ankles soon to teach English at 
Penn State, University Park, Pa. . . . National Education Television's 
pr chief Chic Cherkezian back this week from five-week vacation and 
tour of Coast affiliated stations. During trip also helped arrange fall 
meeting of 50 ETV station managers set for Palo Alto in October. 

Ted (American Forum of the Air) Granik’s son, William Robert 
Granik, married Brenda Joyee Siegal in Worcester, Mass., Sept. 3. 

Commercial gabber Rex Marshall in Kitzbuhel, Austria, participating 
|in an international golf tourney as a member of the Greenwich ‘Conn.) 
| Country Club contingent Arthur Godfrey celebrated his 57th 
| birthday and went on hiatus from his CBS Radio stint last week (31) 
|... CBS News veep John Day has a piece in the current New Leader 
| on “Do the Pollsters Contrel Your Vote?” . Phil Sykes, former 
engineer at WBBM. Chicago, now a CBS News producer, assigned to 
the National Auto Show and Election Night coverage .. . Paul Creston 
and George Kleinsinger among composers writing new scores for “The 
Twentieth Century” ... Jim Campbell into “My True Story” NBC-TV 
seg playing role of detective. 


IN HOLLYWOOD ... 


| CBS’ Jim Aubrey and his contingent of stripers stopped off for a 
few hours of hurriedly called meetings before jetting to Hawaii for 
four days of meetings with affiliates advisory board . . . This week's 
| happiness boys—Spike Jones and Roncon’s “Happy” staff. The ratings 
did it... Bruce Eells, prexy of Telvision Artists and Producers Corp. 
| flew east to wrap up his first syndication deal. Hell continue on te 
London before returning to his Hollywood base .. . Marvin Young» 
|who heads up his own agency and teaches tv writing on the side, 
| jogged through six states to sample reaction of the peepul to what 
;comes out of their tv sets. He was surprised to learn that they like 
| lots of action and violence and don't care too much about gabby 
|shows. Young, incidentally, is prepping a special for Veterans Day 
| (Nov. 11) as a salute by and to the entertainers in the last war. He was 
|a colonel in Special Services and cleared talent for all services ... 
| The stars who yell loudest about over-exposure are those who have 
| been passed over by next sason’s clients .. . Phil Rapp is getting active 
| again on his comedy series, “I Married a Dog.” 
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'IN CHICAGO... 


Jerry Dunphy leaving WBBM-TV to take $25,000 per year news- 
caster post at KNXT, Los Angeles ... Don Kane, who's been a free- 
lance producer-director ever since leaving WGN-TV, off to Europe for 
a six-week vacation . . . Ditto Rachel Stevenson, program director of 
| kiddie shows at WITTW, who'll be there for a month .., WAIT doing 
jtwo originations for the Mutual network, with which it's recently 
become affiliated. Shows are nightly commentaries by Frank Edwards, 
| who is space and science editor of MBS .. . Irv Kupeinet back from 
|his vacation, and WBBM-TV's “At Random” is live and lively again 
I. . . Floyd Kalber, news chief of KMTV, Omaha, joins WNBQ-WMBQ 
|as an on-the-air newscaster Oct. 1... Norm Syse, news writer for 
| WBBM, off on a six-week leave of absence to accompany his wife, 
|Glenna ‘Sun-Times drama critic), on a junket to Germany ... WTTW 
is one of five educational outlets designated to record for the airborne 
educational tv web .. . Paul Smith upped to personnel manager‘ at 
Leo Burnett agency. 





IN LONDON — 


Anglia TV acquires Constance Cox’s play “A Picture Of Dorian Gray” 
. . . Jim Cuthbert, for five years information officer of Independent 
| Television Authority, joins Associated TeleVision as public relations 
manager Oct. 1 is succeeded at ITA by Michael Hallett . . . Jacqui 
>Chan, who recently left the London cast of “The World Of Suzie Wong,” 
| debs in a BBC-TV play, “Without The Grail,” Tuesday (13) . . . Eight 
of the first 10 plays in ABC-TV’s “Armchair Theatre” fall schedule are 
originals written for the series Alexander Callum appointed 
assistant sales manager for BBC's vision Promotions . ..H. M. 
Tennent Globe Productions pacts R.nald Harwood to write two plays 
a year for ATV . Another “Rank Radio” company—Rank Radio 
(Southampton), and its the 30th such—formed in anticipation of an 
eventual green light for commercial steam . . . R. H. Watts appointed 
chief accountant and company secretary of Border Television ee 
; Comedian Ron Moody gets his own BBC-TV series starting Friday ‘9) 
Jee F. H. G. Taylor quits as general manager of Independent Television 
|News Sept. 30, is succeeded by William Hodgson, assistant manager of 
the Press Association 


IN BOSTON... 


WEEI will carry the 14-game season of New England's only pre 
football team, the Patriots, in the Boston area, WPAW, Providence, 


(Continued on page 42) 
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Variety's weekly feature chart, based on ratings furnished by American Research 
Bureau, covers one market. Each week the 10 top rated features for the one market 
will be listed. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this VartetTy chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, tue high and low ratings for the measured 





ZETY-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 
ascertained. 








PHILADELPHIA 


STATIONS: WRCV, WFIL, WCAU. SURVEY DATES: APRIL 5-11, 1960. 


AVERAGE AVERAGE STATION RTG 

TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION AV. 

1. “TENTH AVENUE ANGEL”— Repeat Hollywoods Best 11.9 12.6 11.3 16.3 Eternal Light els WRCV aenebee 2.0 
Margaret O'Brien, . Sun. April 10 Sen. Douglas & Friedman.....WC AU enone ee 1.3 
George Murphy; 1:00-2:30 p.m. NBC Opera 00906 08 s06e 080026 Wee xveeeben UE 
MGM; 1948; MGM-TV WFIL-TV 

- , ; ' 

2. “THE LUSTY MEN”— Repeat Early Show 11.5 11.9 113 35.7 Se ee SER nehasseeksereees WFIL (iecess 12.9 
Susan Hayward, Robert Mon. April 11 PRE Sc caalcacseosawes sees WOEEE “sn ubeuns 24.5 
Mitchum, Arthur Kennedy; 5:30-7:00 p.m. 

RKO; 1952; Show Corp. of America WCAU-TV 

3. “KANSAS CITY CONFIDENTIAL”— Repeat Early Show 11.6 11.3 10.6 40.3 My Friend Flicka.......... WFIL 143 
John Payne, Wed. April & 

Coleen Gray; 5:30-7:00 p.m. 
United Artists; 1953; UAA WCAU-TV 

4. “BEHIND THE RISING SUN”— Repeat Early Show 10.1 10.8 9.9 40.3 Rocky & His Friends......... WFIL, ........189 
Robert Ryan, Tues. April 3 DE godetGuraassosdeecnen | 
Margo; 5:30-7:00 p.m. 

RKO; 1943; C&C Films - WCAU-TV 

5. “NOTORIOUS”— Repeat Movie 3 9.9 11.3 8.6 242 eon: TREE. ........0...-54.: WAT 2.00000. 13.2 
Cary Grant, Ingrid Sat. April 9 World's Best Movie-— 

Bergman, Claude Rains; 11:00-1:00 a.na. “My Reputation” (Repeat)...WFIL ........ 7.5 
RKO; 1946; NTA WRCV-TV 

6. “THE KILLING”"— Repeat Early Show 8.8 9.3 79 30.4 Be ee SEE Sawsvensececacesa WFIL, ..+-...103 
Sterling Hayden, Fri. April 8 PES 65s ceasceues soe saves WFIL ....-...20.5 
Coleen Gray; 5:30-7:00 p.m. 

United Artists; 1956; A WCAU-TYV 

7. “THE GREEN SCARF”’— Repeat Hollywoods Best 8.3 6.6 7.8 12.1 Detective’s Diary............. WOW ssesoses BS 
Michael Redgrave, Sat. April 9 WOME SREP WORE, 0000006000: WCAT ... .cscere 2.0 
Ann Todd; 12:30-2:00 a.m. Mr. Wizard 5s Ska eeNa Wee <<secess 12 
Warner Bros.; 1955; UAA WFIL-TV ee, ee ee WADE .ccee as oe 

PUREE? ovr 5c000sceweseen WCAG .rcseos- 43 

8. “RELENTLESS”"— Repeat Early Show 8.0 8.6 73 37.6 Rocky & His Friends......... WET, «.6.. ..19.2 
Robert Young, hurs. April 7 PND oo oa scaen POO, gE 
Marguerite Chapman 5:30-7:00 p.m. 

Columbia; 1948; Screen Gems, WCAU-TV 

8. “MY REPUTATION”’— , Repeat World's Best Movies 75 86 8.6 22.5 Movie 3— 

Barbara Stanwyck, Sat. April 9 “Notorious” (Repeat)....... WHT svcavecs. OV 
George Brent; 11:15-1:00 a.m. 
Warner Bros.; 1946; UAA WFIL-TV 

10. “ROAD TO GLORY”’— Ist Run World's Best Movies 72 73 66 17.3 ee DE Tv nkice ns cds.cawe Waee Saccaesn 68 
Fredric March, Mon. April 11 
Lionel Barrymore; 11:15-1:00 a.m, 
20th Century Fox; 1936; NTA WFIL-TV 

VW 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: APRIL 5-11, 1969. 

1, “PURSUED”— Ist Run Bill Kennedy Showtime 10.1 11.3 8.6 56.7 World Adventure............. J) 7.9 
Teresa Wright, Sun. April 10 ee: BI 6. Sess snsnews WEE 04506504 6.0 
Robert Mitchum; 1:00-3:30 p.m. ee SNL 5 ns cee aseuwewe 2 ee 3.4 
Warner Bros.; 1947; Jayark CKLW-TV Sports Spectacular............ We ssdvcess 3.1 

2. “SO PROUDLY WE HAIL”-- Repeat Nightwatch Theatre 8.8 17.9 6.6 36.6 Weather; Movie.............. WWI ...co... 20.5 
Clavette Colbert, Sat. April 9 Saturday Night Movie— 

Paulette Goddard; 11:15-1:00 a.m. “You Were Never Lovelier” 
Paramount; 1943; MCA WJBK-TV CID vik oi ce'e- au w.sa ace wor Wee ésses cone BE 

8. “TAKE ME OUT TO THE BALL- Ist Run Million Dollar Movie 8.6 113 2.6 37.1 Sports Spectacular. . lc 

GAME”"— Sun. April 1v Masters Golf Tournament.....WJBK ........ 78 
Gene Kelly, 3:30-6:00 p.m. Matties Funday Funnies....... WEE cvccoes 11.3 
Esther Williams; CKLW-TV SO: TE 6 540400400 600%-08 WED vinusues 11.9 
MGM; 1949; MGM-TV 

4. “MAISIE WAS A LADY” Repeat Million Dollar Movie 8.4 6.6 7.9 148 Bronco (ins ieeeeedebdien 6 aE «saan 21.6 
Ann Southern, Tues. April 5 COCR BIRAIME. 2 iccccccessees WEEE ass sainen 20.9 
Lew Ayres: 7:30-9:00 p.m. 

MGM; 1938; MGM-TV CKLW-TV 
5. “YOU WERE NEVER LOVELIER”-- Repeat Saturday Night Movie 6.8 7.9 6.6 36.4 Nightwatch Theatre— 
Fred Astaire, Sat. April 9 “So Proudly We Hail” 
Rita Hayward; 11:30-1:00 a.m. SE RE Rene emcee Wee. sasius ss 73 
Columbia; 1942; Screen Gems WWJ-TV 

6. “THE IMMORTAL SERGEANT’— Repeat Early Show 5.9 6.6 5.3 19.2 EMONEY TOMBE. is civavadse<es EA: skanenks 11.4 
Henry Fonda, Thomas Thurs. April 7 PE n.us5haeweeeune ences CH sa keeKin 18.2 
Mitchell, Maureen O'Hara; 5:00-6:30 p.m. 
20th Century Fox; 1943; NTA WJBK-TV 

7. “BEACHHEAD’— Repeat Starlight Theatre 5.7 73 2.6 32.6 Jack Paar Show.......... ee | 
Tony Curtis, Fri. April 8 
Frank Lovejoy; 11:30-1:30 a.in. 

United Artists; 1954; UAA CKLW-TV 

8. “WELL’S FARGO”— Ist Run Nightwatch Theatre 5.5 9.3 40 23.4 Weather: Sports. ......cc.... WHS ..0<iK00 .18.5 
Joel McCrea, Frances Fri. April 8 ee ee WWE siuiseas 8.9 
Dee, Bob Burns; 11:15-1:00 a.m. 

Paramount; 1937; MCA WJBK-TV 

8. “BROTHER RAT”’— Ist Run Million Dollar Movie 5.3 6.0 5.3 10.3 CN ga. xu cccatwss ia: ae 26.5 
Wayne Morris, Mon. April 11 Father Knows Best........... i. ae 27.8 
Eddie Albert; 7:30-9:00 p.m. 

Warner Bros.; 1938; UAA CKLW-TV 

8. “THE PHILADELPHIA STORY’— lst Run Command Performance 5.4 646 40 10.7 ee isk vis: swe eeeseu sn WIRE. ..5.505: 19.2 
Cary Grant, Sun. April 10 Alfred Hitchcock............. ee 23.2 
Katharine Hepburn; 9:00-11:00 p.m, RE I. cn 60m een se WHS i.ccusees See 
MGM; 1940; MGM-TV CKLW-TV What's My Line. .......000+-.WIBK .ccoe. ITB 
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inviting us back for. 


DETROIT. ..WJBK 


CLEVELAND....WJW DETROIT.......WJBK-TV 
TOLEDO...WSPD 7” CLEVELAND...WJW-TV 

Radio WHEELING...WWVA Television MILWAUKEE...WITI-TV 
PHILADELPHIA....WIBG ATLANTA......WAGA-TV 
MIAMI...WGBS TOLEDO........WSPD-TV 


LOS ANGELES...KGBS 
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From the Roaring ’20’s to the Soaring ’60’s, millions of people* have been invit- 
ing Storer Stations back. Such loyalty didn’t come on a silver platter, It had 
to be earned, over the years. 


To succeed in broadcasting, we knew that we had to do 
eC bh r S two things: First, get invited into as many homes as possi- 
ble. Second, keep getting invited back. 
Only through awareness of what its particular community needs and what 
most folks want, can a station operate in the best interest of all. 


Storer Stations work hard at it. That is why all of them have large, loyal audi- 
ences who respond to advertising messages. Why not check into it— today. 


*(Covering over 40,000,000 daily) 


STO R E R Broadcasting Company 


33 years of community service 


NATIONAL SALES OFFICES: 625 Madison Ave., N.Y. 22, PLaza 1-3940 / 230 N. Michigan Ave., Chicago 1, FRankiin 2-6498 
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WNTA-TV ‘Daywatch’ Gets FICs 


Blessing; ‘Play 


“Daywatch,” series of sight and 


gound shorties aimed for store and | 


home viewing, returns to WNTA- 
TV. Newark-N. Y. indie, next sea- 
gon 

Daywatch” will be telecast 
Monday through Friday from 10 
am. to5 p.m. According to station 
execs, the “Daywatch” operation 
recently received a clearance from 
the Federal Trade Commission. 
FTC is said to have taken the posi- 
tion that “Daywatch” does not in- 
fringe on any provisions of the 
Robinson-Patman Act dealing with 
a favored promotional ef- 
orts of advertisers. 

Station is reported to have ar- 


gued successfully that tv installa- | 


of Week’ 807, SRO 


“The Movie Makers” and “Psychi- 
atry—Hollywood Style.” 

Among other new programming 
innovations on the station which 
seeks to supply alternate program- 
ming for the N. Y. Metropolitan 


‘market is a 10-minute news show | 
preceding “The Play of The} 
Week.” Show, titled “Dialing the 


News,” will feature a newsman 
“dialing” some of the principal 
newsmakers of the day, 

Station also has lined up a se- 
ries of Saturday 90-minute semi- 
nars with academic institutions for | 
morning presentations. Seminars, | 
;ranging from the new nations of 
Africa to the legit stage, will fea- 
ture profs and practitioners in the 
specific subject and a group of stu- 


C.0.W., formerly was a Broadway 
director and also a writer and di- 
rector for NBC in N.Y. On Coast, 
he was with CBS-TV as a pro- 
ducer-director-writer, and directed 
the 90-minute Judy Garland spec 
as well as many Ann Sothern 
shows, and produced four of “The 
Untouchable” series. Prior to 


| launching C.O.W., he was an exec 


producer at Screen Gems in charge 
of developing new properties. 








Kintner, King 


ae ~COntinued from page 23 Same 








ning of August session. However, | 
the Senate Commerce Committee 
never held a hearing. King’s term 
runs only through June 30, 1961. 
Recess appointments will carry 
the appointees to January at least. | 


If the Democrats win in November, 


groups) is having its national con- 
vention there. Telegrams were dis- 
patched to Kennedy and Nixon in- 
viting them to debate before the 


Assn.’s convention, The invitations 


were declined. 








Hitler’s Hate Station 


=m Continued from page 2 Goa 


operation the 500,000-watt radio 
station built there 20 years ago by 
Hitler in a mountain fastness over- 
looking the Riviera and Mediter- 
ranean Sea. 

It is Europe’s most 
radio station. From _ it 
forth in 27 languages, beamed to 





powerful 


all countries in the Eastern hem- | 


isphere, the word of God in ser- 

mon, song and story. 
Said “Chub” Seawell, 

a well-known evangelical speaker, 


will go) 


himself , 


dents. Already lined up are Far- 


tions in stores for viewing by shop- leigh Dickinson College and Amer- 


pers is a means of increased cir- 


however, the way would be open |+paul's greatest concern is to see 


for Kennedy Administration choices that people all through Europe, | 
to take the seats—which accounted | including those behind the Iron | 


culation. FTC clearance is seen by | 


stalion exec as opening the gates 
for many possible bluechip § ac- 
counts which may have shied away 
from using the all day show for 
fear of suits, 

In other programming areas, 
“The Play of The Week” next sea- 
son will be a participation buy ve- 
hicle. Station execs report that 
the dramatic showcase at this stage 
is about 80° sold out. Multiple- 
run series had been solely spon- 
sored by Standard Oil (N. J.) last 
season. 

Ventriloquist Jimmy Nelson, 
starting Sept. 19, will open a new 
kiddie show, “Studio 9912,” to be 
stripped Monday - through - Friday, 
from 5:30 to 6 p.m. Format kids 
an imaginary production unit, with 
Netson and his puppets taking 
various technical and_ industry 
roles. Puppet producer's name in 
the show is David Summkind. 

David Susskind's “Open End” 
will open the season on Sept. 25 
with another round-table discus- 
sion on the tv medium. Participat- 
ing will be Ernie Kovacs, Hugh 
O'Brian, Rod Serling, Sheldon 
Leonard, John Frankenheimer, Hal 
Humphrey and Cecil Smith, the 
latter two newspapermen. Follow- 
ing “Open End” shows wiil be 


= 


ican Academy of Dramatic Artists. | 











s 
| Paul Harrison 
——= Continued from page 27 jaaeeme 


company’s first commission, org is 
|to supply the Columbia Pictures 
;tv arm with five completed pilot 
| scripts, for which a five-figure pay- 
| ment has already been made in 
| advance, according to Harrison. 


| Thfee of the scripts are to be de- | 


livered by Sept. 19, remaining two 
|60 days thereafter. Four of the 
| pilots are half-hour shows, the 
fifth one-hour. Stipulated in deal 


is the clause that C.O.W. is not 
| required to divulge either the title 
{or subject matter of any of the 
| five until they are delivered, an 
| unusual clause at best. which Har- 
rison attributes to the confidence 
| SG has in org’s writers. 

While main goal is to concen- 
| trate on tv, this will be followed 
| by entry into feature films and 
| Broadway theatre. Two of the 
| planned Broadway p ays have been 
| completed and a third is in first 
| draft, Harrison said. Harrison, 
‘exec producer - coordinator of | 


for the Senate's stalling on Kintner 


/and King. Bicks would almost cer- | 
| tainly go also, since new Adminis- | 


trations traditionally pick their | 


}own men to fill the higher echelon 
lof the Justice Dept. 


\2 
| 


If victorious, Democratic nom- | 
inee John F. Kennedy also can| 
pick his own chairmen of the two! 
Commissions—the choice of chair- 
manships always being that of the! 
| President 





Kennedy-Nixon Panel 


== Continued from page 23 








oe | 
from 10 to 11 p.m. (EDT) will, 
come from New York and concern | 
foreign affairs j 

None of the programs will be’ 
sponsored, and none will have a 
studio audience. The army of re-| 
porters covering the Presidential ; 








| candidates will be kept out of the! 


studio. Monitors will be made avail- 
able to them. 

Press agents everywhere, natur- 
ally, are trying to muscle in on any | 
available angle. A Washington firm 
quickly noted that the preem show 
is timed for Chicago while the Na-| 
tional Stationery and Office Equip-| 
ment Assn. ‘one of those whodat?! 





Curtain, have their spiritual needs 
met through this means.” And he 


added inimitably, “Until you hear, 


‘The Rock of Ages’ broadcast in 
Russian, you ain't heard nothin’ 


yet. 

More than 100 staffers, includ- 
ing many accomplished linguists, 
will assist in the programs to be 
aired from Monaco. Billy Graham, 
classmate of Dr. Freed at Whea- 
ton College, has promised to speak 
over the station on his visit to 
Europe within a few months. The 


project is supported by  inde-| 
pendent churches and _ religious 
groups. 

The Freeds, married in 1945, | 


lived for several years in Greens- 
boro, where Paul Freed had his 
headquarters as superintendent 


for the Youth for Christ move-' 


ment. Their home is now in Chat- 
ham, N. J., to which they plan to 
return this fall for the sake of 
the children’s schooling. Dr. 
Freed—who is now teaching them 


their lessons, including French— | 


will then return to Monaco. 





Kansas City — Tom Gonterman 
has been appointed general man- 
ager of Station KBKC, suburban 
Mission, Kans., daytimer. 











| Foreign Restrictions 


=e CONtinued from page 27 ————s 


| for stations there are licensed by 
|the Postmaster General. 

| Japan: Ceiling $500 per haif- 
| hour show and each network is 
| limited to 10 half-hour U.S. shows 
weekly. 

Italy: Funds blocked to all in- 
{tents and purposes. Regulation 
finds American exporters obligated 
jto sink 80° of their receipts in 
Italian film industry. 

France: Reportedly, very diffi- 
cult to get funds out of that coun- 
try. 
| Brazil: Reported new regulation 
, limiting the amount of dubbed U:S. 
vidfilms in prime time to 20% of 
the station's schedule. 

In addition, there are taxes to 
contend with, 29°% of the receipts 
| to the U.S. goes for taxes in Puerto 
Rico; 19° in Argentina. 

In short, foreign biz is a rough 
and tumble road. The dollars are 
there for most areas. But so are 
the restrictions and the headaches. 


EE 


TV Reviews 


—=—ma= Continued irom page 30 =o 


glided with elephantine’ grace 
through “interviews” with four la- 
dies. One was to become that day's 
television version of royalty. It 
| was ignoble. Choice, as always (by 
{the traditions and confines of the 
format) was to be made by the 
audience at the Moulin Rouge 
where the program is produced. 
| Of the four sad ladies, the one whe 
affected this band of freeloaders 
most deeply would be the winner 
and new queen. There was the 
little immigrant, who having spent 
every last cent on transportation 
from Germany, was now expecting 
to bring into her impoverished 
world a child. There was also the 
lady. looking no wealthier than 
her Germanic friend, who had five 
or six kids at home, one of them a 
| retarded child, as Bailey judicious- 
ly noted. Neither of them, won. 
| The winner was a lady who sought 
to send her mother on — 

‘ rt. 

















The commercial is the payoff 


bread 
butter... 
Lobster Thermidor and Baked Alaska 


are fun to eat sometimes... but you 
wouldn't want to live on them. The 


thing that puts roses 


the TV sponsor is that all-important 
three minutes of tape or film that 


carries the product 


Ayer we know that the sponsor's 


bread and butter is 


butter. We try to make every com- 


mercial so flavorful, 


Imagination and persuasion, that 
the most jaded audience palate will 


respond. N. W. AYER & SON, INC. 











in the cheeks of 


sell....Here at 





our bread and 


so packed with 


—— 





—————_—___________ | 
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It must be confusing to the AM- 
tv combos that are members of 
both the Television Bureau of Ad- 


—=4 top tv agencies had reps aboard 
With the Station Reps ‘ 
|WOR 


| addition to the rep firm’s Audience 


vertising and the Radio Advertis- | 


ing Bureau. TvB recently issued a 
study knocking radio, which did 


nothing more than bestir a return |} 


salvo from RAB. Latter last week 
press-previewed its retaliation, 
which, with slide _ presentation, 
starts making the agency rounds 
this week. 


RAB puts the issue right in the 


| Westinghouse station markets for 


| 


. Health-foodist Carlton Fred- 
ericks show will be repped by C. F 
Productions, New York. AMer is 
now syndicated on 25 stations by 
, New York . , . TvAR Says 
new mothers watch more tv than 
other women in the most recent 


Dimensions study (they probe the 


results). 


SALTER’S STATE TAX 
RAP ON ‘STOP MUSIC’ 


%. 








N. Supreme Court recently 


It’s Cott to Be Good 


Johnny Cott, son of vet 
broadcaster Ted Cott, had his 
moment of triumph, in the 
midst of an overall attack on 
the tv medium. The attaek was 
carried in the “News From 
Columbia College,” issued to 
all entering freshmen. 

Cott, a freshman, himself, 
found that WNTA-TV’s “Open 
End” was one of the few pro- 
grams singled out for praise in 
the list of “do’s” and “don't’s” 
given to entering students. Ted 
Cott is programming topper of 
WNTA-TV, Newark-N.Y. indie. 

Paragraph dealing with tv 
set ownership in college rooms 


Some Big Creative 


By BILL GREELEY 
J. (for James) Walter Thompson 
agency, long known as a sanc- 
| tuary for Madison Ave.’s weary 
job itinerates, is suffering its first 
lcase of security shakes in remem- 





Wigs in JWT 


Departure in Client Defections 
—On Other Madison Ave. Fronts 


with little more to do than con- 
template the final solution. 
Same time, no less then half a 


dozen top creative execs have 
fled, all within the last three 
months. Joe Stone, who created 


the Ford jingles based on popu- 
lar tunes, is now on the Buick ac- 


title, “Radio's Adult Audience | ruled against Harry Salter in a tax| yead: “Definitely a bad. The | berance, count at MecCann-Erickson. Dick 
Penetration Compared With TV,” case. Negative ruling held the mu- sedative and time wasting na- | Since the early thirties, Thomp-| Neff, top copywriter and author 
and goes ahead to argue that dur- sical director of “Stop the Music”| ture of this medium which has |son has not only been a place to|of an off-beat trade-mag colu- 


ing the principal shopping hours, liable for a state business tax shown great promise but little }fade away in relative peace, but umn, is now & veepee at Comp- 








daytime till 6 p.m., radio's adult | amounting to 4% of the income| Ed Graham Sr., veteran cre- 
“ , ulfillment for more than a |... tbe @ ton. E sraham Sr., veteran cre 
audience exceeds tv's. Study also :srom his unincorporated Reeser decade is well known to you. | stee the nation’s number one} ative man (whose son originated 
a9 that y soo pect 7 enterprises. | Ferris Booth Hall has a tv |agency in total billings. the Piel Bros. blurbs when both 
uy-Time” is larger now than it | es : ; sal ‘ ; ein his year, however, has seen|were at Young & Rubicam), has 
was in '58 during a similar study. | Ordinarily, a A -retengaal rendering Ve See oe — — | This 3 a: penne left to ead’ we General Out- 
pales professional services is exempt may see the World Series, |the defection of two major ac- : “ta ‘ Mn 
Some of the audience disparities from this tax, when 80% of his| election news, ‘Open End’ and | wounts totalling some $20,000,000 door's creative department. Fin- 
turned up in the 27-market study | jne¢gme comes from his profession. the like.” fp — : lay Hunt, number two creative 
are tremendous. For instance, | tewever, the court found that un- | conus | Billings (Ghell t Ogilvy, Ben-|man on the Ford account (under 
adults reached during the 8-9 a.m. | ger the arrangements Salter has lson & Mather and Boyle-Midway|Harry Trelevane) has shifted to 
slot; radio, 8,811,330 against tv's jn connection with “Music,” he ’ with re-assignment not yet an-j2, CaF account elsewhere. Two 
917,000; 4-5 p.m.; radio, 7,691,100| was actually in a joint venture Mennen’s Sports Buy nounced). the gouge was offset other creative w. k.’s, Win Taylor 
to tv's 4,575,180. with Mark Goodson, Howard Con-| Mennen Co. has picked up 65-| somewhat by acquisition of RCA ~ —, Goodwin, have an- 
Briefs: Robert H. Biernacki, fur- nell and Louis G. Cowan Inc. Sal-| week sponsorship of Phil Rizzuto’s|from Kenyon & Eckhardt. But|*led, the latter for LaRoche 
merly a sales exec for Radio-TV | ter got 20% of the profits, had the | five-minute “Sports Time” strip it's now understood that the elec- agency. ; ms 
Representatives, becomes an ac- |right to general supervision and |on CBS Radio, effective this Mon-/tronics firm, along with the trim- Besides the exit of a startling 


number of creative wigs and the 
loss of two important accounts 
the naming of a new leader ‘Nor- 
man Strauss taking over for Stan- 


(Continued on page 42) 


count exec for AM Radio Sales . . .| could vote in settling disputes. He | day ‘5). up in broadcast divisions recently, 
WITN, Washington, N. C., recently | therefore didn’t qualify, according | Company will use the show as a|has slashed the ad budget from 
hosted New York timebuyers on a to the New York Supreme Court,! peg for an extensive ad campaign | $12,000,000 to $6,000,000 or less. 
four-day market tour through East-| as an employee but rather as a/ featuring Rizzuto for its men’s| Shakedown in coin has left a 


ern North Carolina. About a dozen’ participant in a biz enterprise. ' toiletries line. 
= TTT ST 





‘couple of sizable account groups 

















The Sun Also 
~ Rises in Tulsa 





















































“Please stop saying ‘A-a-a-ah-h-h-h!’ when 
you drink your Cain’s coffee. You're teaching 
grandpa bad habits.” 

So wrote a little girl to KOTV’s local Helios, 
whose enthusiastic coffee breaking on ““Sun-Up” 
prompted the bit of sponsor identification quoted 
above. 

KOTV’s sun chariot rolls across the Tulsa sky 
every morning from 7 to 8. For half that time a 
long-established early morning network program 
tries to make a race of it on another channel— 
but our program out-rates it two- or three-to- 
one. We think we know why. 

There’s the program's spontaneity. (If some- 
one goofs, corrections are made on camera. It’s 
not unusual for a cameraman to shout, “What 
do we do next?” The audience usually sees the 
behind-the-scenes answer.) 

But the most significant reason for the pro- 
gram’s success is its happy blend of local service 
























































and entertainment. It is indigenous. Without the (¢ y \ 
unlimited budget of its network competitor, ae if / \ KOTV 
without the pick of the nation’s brain power or ( i) Tursa(H-R) 
talent—although visiting national personalities a aoe 
frequently put in an appearance—“Sun-Up” is ~ ; = x ee S SNOU-TY 
nevertheless fresh and informative. It does not } Houston (H-R) 
offer the academic charm of national weather | KXTV 
reports—it tells how to dress the kids this morn- | \ SACRAMENTO (H-R} 
ing. It presents conversation-making neighbors, ' aii 
not headline-making global celebrities. And, - : | amg tll R 
while it is important to keep up with world ‘ ‘ on Oy 
affairs—as “‘Sun-Up” does through newscasts— i] WISH-TV 
what the viewer really sees is a reflection of life + INDIANAPOLIS (H-R) 
in his own community. 

‘“Sun-Up” interprets Corinthian’s basic pro- | seg wane A R 
gramming philosophy. Through the unequalled patbeiaaaeacatind 
CBS eye, we bring our viewers entertainment and “WISH-AM 


information from the outstanding network. In 
addition, regional needs and tastes are met by cre- 
ative Jocal programming. This, we believe, builds 
audience loyalty, wins viewer respect, and helps 
make friendly prospects for our advertisers. 


Responsibility in Broadcasting INDIANAPOLIS (H-R) 
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The score for ALMANAC... 90 stations. The 
total for GREATEST HEADLINES... over 50 
stations and still coming! Convincing 

proof of the tremendous appeal of this 
short-segment concept for audience, station 
and sponsor alike! The reason, of course, 

is its flexibility. A five-minute show 

slips easily into any time slot. It 

multiplies exposure and frequency. It allows 
advertisers to stretch advertising dollars 
over prime TV times. And the subject matter 
has high inherent interest and prestige. 


AND NOW..ANOTHER 
PROGRAMMING 
INNOVATION 

fae FROM OFFICIAL... 


= \. 
m Great, dramatic high points 


AG F in the history of sports... 
_@ brought to the TV screen 
# through newsreel clips. - 


ee r " Exciting, fast-moving vehicle 
# for a commercial message... 

~ tremendous selling appeal for 

the sponsor who must limit his 
commercials to seconds but wants an 
important setting. Goes anywhere... 
for any advertiser! Arrange for 

a screening—get your order in early, 
SPORTFOLIO’s success is assured! 


OFFICIAL Fits, INC. 
25 West 45th St., New York 36, N. Y. 
PLaza 7-0100 





38 RADIO-TELEVISION 


VARIETY 


Wednesday, September 7, 1960 











‘Open 





down again on the job by failing 
to give appropriate due to the 
artistic accomplishments achieved 
(often very impressive) even in 
Hollywood's poorest years. 
Susskind never pursued serious- 
ly this plane either. The N. Y. 
Times man Murray Schumach 
again gave the impression of be- 
ing the most objective, if not the 
most informed of the reportorial 


phalanx. He observed that Carl 
Sandburg ‘now’ working’ with 
George Stevens on “Greatest Story 
Ever Told”) was the “most inter- 
esting person in Hollywood.” Schu- 
mach set the siage for what might 


have become a stiniu!ating discus- 
sion of the art of motion pictures 
in commenting upon Fred Zinne- 
mann’s completed, but not yet re- 
leased, “The Sundowners.” But 
this 1ine was not pressed, nor did 
Susskind attempt to follow through 
when Hyams made favorable com- 
ments about Stanley Kramer’s 
forthcoming “Inherit the Wind.” 
Susskind, however, jabbed with a 
crack that Jerry Wald’s “Return to 
Peyton Place” had the ring of an 
“erotic’’ sequel and that “Portrait 
in Black” was a “lurid” romance. 
Susskind made his remarks stand 
out better than the reporters. In- 
deed, there wes a surprising hesi- 
tancy and lack of articulatfon about 
the definition of “lurid” when it 
came Miss Muir’s turn to juggle 
the adjective. 

Sidney Skolsky jarred Hyamr 
momentarily by suggesting that ine 
Trib man’s national mag article, 
“Should Movie Stars Marry?” 
wasn't the highest type of journal- 
ism. (Skolsky took a jab at Wald’s 
masterminding of the Academy 
Awards show two years ago. All 
agreed the event is big news but 
hasn't been projected too effective- 
ly on tv.) 

Influence of the old scandal sheet, 
Confidential, on mag editors was 
kicked around by Hyams, who con- 
cluded that editors had “again re- 
gained judgment” -and “sanity.” 
Concensus was that the real culprit 
was the public that bought such 
stories. Apparently.there is a com- 
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End’ A Wide-Open Rhubarb 


=a COMtinued from page 3 





vious week—the fourthestaters fell | mercial excuse for editors who con- 
jveniently overlook their respon- 
| sibility to endeavor at least to ele- 


| vate and not pander to man’s baser 


inclinations. 
Question of propriety of junkets 


/as possibly influencing news judg- 


ment brought assertions by Schu- 
mach and Miss Muir (long-time 
N. Y. Daily News correspondent) 
that their papers barred them. 
Others, including Jonah Ruddy 
(British correspondent), disclaimed 
that junketing resulted in flavoring 
their reporting. 


Typical of the unsatisfactory na- 
ture of this exploration of what 
Susskind’s sextet thinks about Hol- 
lywood was the panelists’ enuncia- 
tion of their “philosophies,” to 
quote the moderator, as to their 
work. Ruddy said, “ ily hard 
news” for the Daily Mail, but 
added that his other British out- 
lets enjoyed serving the “life and 
loves of Elizabeth Taylor.” Schu- 
mach said he covered Hollywood 
just as “any other” Times corre- 
spondent would report news from 
any of the paper’s other bureaus. 
Connolly, after some_ searching, 
settled for what he said was Wil- 
liam Randolph Hearst’s advice to 
Louella Parsons, “Get it first, but 
get it right.” Hyams said he re- 
garded Hollywood as a “big fun 
place” and shaped his stories to ap- 
peal to the Trib’s “sophisticated 
Westport commuters.” Miss Muir 
said she played her news on the 
basis of names that would have 
the most interest to New Yorkers 
and cited the Lana Turner-Fred 
May engagement as an example. 

Skoisky, who bylined a N. Y. 
Daily News column (he now reps 
the N. ¥. Post) long before most 
of his colleagues came on the Hol- 
lywood scene, said he _ never 
thought “such a thing as philoso- 
phy” entered into his work. That 
was about the most refreshing of 
the evening wherein the newsmen 


‘again displayed rudeness by talk- 


ing over each other (although not 
as frequently as the week before) 
and, worst sin of all, too often left 
their thoughts orbiting in outer- 
space. 








She’s the suburban woman — the most influential 
buyer in America. And who’s getting home to her? 
Ail four stations of THE HERALD TRIBUNE SUBURBAN 
Rapio Network with their network staff, editorial 


knowledge and skill. Four stimulating, aware radio 
stations that have the power to reach the woman 


whose world is on power-steered wheels, whose life is 
695 MADISON AVENUE, NEW YORK, N.Y. * Represented 
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Westchester 


Long Island 
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Taeger Technique 

Ralph Taeger, newcomer 
lead of NBC-TV’s “Klondike” 
series, in this election year has 
borrowed an old politico tech- 
nique to push his show. 

Teager walked the Times 
Square area yesterday (Tues.) 
introducing himself around 
and offering a handshake. His 
prepared spiel went this way: 
“My name is Ralph Taeger. 
I’m not running for political 
office, but I am running for tv 
stardom. I’d like to have your 
support.” Cards went with the 
handshake, giving the title and 
time of the show. 


CBS News 


=—_es Continued from page 23 =a 














TV maintains its own news staff 
(plus picking up and servicing CBS 
News), WBBM-TV decided, after 
getting its “Crisis” footage in, to 
syndicate the show in order to 
write off some of the _ costs. 
WCBS-TV was one of the first 
buyers and aired the show last 
Thursday (1). 

Did WCBS-TV contravene long- 
standing policy in the sense that 
“Crisis” did not come out of CBS 
News? Maybe so, but at the same 
time WBBM-TV is part of the fam- 
ily, an arm of the CBS Television 
Stations Division, as is WCBS-TV 
(whereat CBS-TV Network and 
CBS News are separate divisions). 
Though obviously a matter of cor- 
porate-family loyalty, the “Crisis” 
booking provokes the question of 
what happens when some other 
non-CBS News source offers some 
programming that WCBS-TV 
would want. 

Almost overlooked In the situa- 
tion was the fact that from the 
WCBS-TV _ standpoint, “Crisis” 
was the first in-depth coverage 
available to it on the Congo situa- 
tion. CBS News has, of course, 
been providing spot coverage but 
has not yet scheduled a special on 
the situation. So that “Crisis,” out- 
side package though it may be, 
gave WCBS-TV a chance to jump 
on a hot story. Unless fast-break- 
ing news developments change the 
picture, first CBS-TV network spe- 
cial on the Congo won't come un- 
til October, on one of the early 
“Eyewitness to History” shows. 


in motion from supermarket, to cookout, to school 
meeting, to commuter express. Your commercials can 
put her finger on the starter for immediate buying 
because THE HERALD TrisuNE SUBURBAN Rapio 
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TV’s New Faces In Old Forms 








Trendex plums. The impact of a 
Robert Stack in the “Untouch- 
ables” or a Raymond Burr in 
“Perry Mason” is far more mean- 
ingful than a Robert Taylor in 
“The Detectives.” A Robert Hor- 
ton in “Wagon Train” or a Robert 
Fuller in “Laramie” invites a 
much larger tv audience than a 


Henry Fonda in “The Deputy.” 


That many of the new hopefuls will 
be doing and saying approximately 
the same thing—and perhaps in 
the same way—is beside the point. 
If a personality clicks, he can even 
carry a mediocre entry {ato the 
winning column. 


In at least one instance, hopes 
are high that a new female star 
will emerge this season. Specifi- 
cally, NBC-TV and MGM-TV are 
shouting it up for Lori Martin, 
who becomes the tv counterpart of 
Elizabeth Taylor in the “Nationa! 
Velvet” series. But mostly °60-’61 
translates itself into the battle of 
the boys. 

The Sarnoff-Kintner triumphant 
“youth must be served” credo in 
the area of news ‘as evidenced by 
the Brinkley-Huntley victory) spills 
over into NBC’s new entertain- 
ment sgements, with the “big talk 
up” now revolving around Ralph 
Taeger (“as lanky as a Peck witk 
a Bogart voice”) and James Co- 
burn (“a new kind of cheerful vil- 
lain; nobody wants to see him get 
killed”), both fronting the new 
“Klondike” series. NBC is waging 
that Clu Culager will come off.a 
star as Billy the Kid in “Tall Man”; 
ditto Don Collier in “The Out- 
laws” (“he’s rugged and steely- 
eyed; you gotta believe in him”); 
or Skip Homeier (he goes way 
back as a kid star in legit but this 
is his first tv series) in “Dan 
Raven.” 

ABC-TV, which has probably had 
more success than its competitors 
in incepting the new type tv star, 
is loaded with ‘60-’61 candidates, 
as witness Dewey Martin in the 
Walt Disney series; James Holden 
as Gardner McKay’s new sidekick 
in “Adventure In Paradise’; Mark 
Miller, Flip Mark and Earl Hodgins 


PAR SEEN 








Continued from page 1 = 





(network is now tripling ‘em) in 
“Guestward Ho!"; Roger Perry as 
Pat O’Brien’s law partner in “Har- 
rigan & Son”; Rod Taylor and 
Lloyd Bouchner as the “Hong 
Kong” aspirants for stardom; Wil- 
liam Reynolds and James Phil- 
brook in ‘“‘The Islanders”; Rex Rea- 
son in “Roaring Twenties”; Wayne 
Rogers and Robert Bray as co- 
riders on “Stagecoach West” and 
Troy Donahue and Lee Patterson 
as the fearsome twosome of “Surf- 
side Six.” 

The “new faces” are equally 
abundant at CBS-TV, where the 
thrusts for stardom will revolve 
around Marty Milner and George 
Maharis in “Route 66”; Anthony 
George and Doug McClure in 
“Checkmate”; Marshall Thompson 
in the “Angel” comedy series; 
Charles Quinliven as “Mr. Gar- 
lund,” and Keith Larsen and 
Jeremy Slate very much in the 
hero swim in “Aquanauts.” 


TV Followup 


=e Continued from page 309 = 


pictures in which rich men were 
bums and lice.” 

During a discussion of A, B and 
C Hollywood party lists, Hyams 
put in, “If you know the names of 
everyone there without being in- 
troduced to them, you're at an ‘A’ 
party.” 

Passage of stars produced com- 
ment from Schumach that, “If you 
look more than 18, you're going 
io have a great deal of difficulty 
becoming a star.” 

Apparent lack of sufficient prep- 
aration and discipline resulted in 
an extraordinary show of rudeness, 
with as many as five voices fre- 
quently heard at once—so that 
nothing was heard. It’s to be exe 
pected that Susskind will maintain 
better control of his panel next 
week, will instill questions of 
greater import and relevance as 
well as slightly less patronizing 
tone. Tube. : 











Network reflects her community in the entertainment 
and the advertising it carries. Taz HeraLp TRIBUNE 
Susursan Rapio Network offers unique suburban 
coverage because it communicates directly and with- 


out waste to the commuter family—and specifically to 
the woman who does 6624% of the buying. It’s time 
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you were getting home to the suburban woman! 
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WARNER a a 
“FILMS OF THE’50's” 
FROM SEVEN ARTS 
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Rainier’s Monte Carlo TV Festival 


Looks Like Fizzle; Little Response 


London, Sept. 6. 
Though reportedly 57 nations, 
including Britain, have been in- 
vited to take part in the first in- 
ternational tv festival to be held 


at Monte Carlo Nov. 14-26, re- 
sponse here can’t yet be described 
remotely as enthusiastic. Reactions 
range trom “what festival?” to “we 
haven't thought about it yet,” 


though apparently Prince Rainier 
has announced that there'll be an 
international jury deciding on win- 
ers in nine categories and all that 


—indicating, in fact, that the shin- | 
dig is envisaged as paralleling in 


importance and scope a film fest 
such as Cannes or Venice. 
Tust how far the Monte Carlo 
air will in fact get seems 


as it hasn’t yet been given a nod 
by the European’ Broadcasting 
Union. EBU, meeting 
this month, has on its agenda next 


year’s proposed Montreux fest, to- | 


gether with an ancillary item 
“festivals in general” and until the 














in| 
doubt from this distance, inasmuch | 


in Geneva) 


|results of the Geneva confab are 
' known it’s impossible to see how 
much support will be forthcoming 
from the U.K. or, indeed, all mem- 
ber countries. 


KTIVs $835,750 
~ Fal Sked Bally 


Hollywood, Sept. 6 

One of the most extensive and 
expensive promotion-advertising- 
publicity campaigns in local tv 
| history, estimated by the station at 
$835,750, gets underway this week 
as KTTV launches ballyhoo of its 
new fall program sked. 

Station will utilize tv, radio, 
newspapers, trade mags, Sunday 
| supplements, bench ads, billboards 
at the station, contests and huge 
signs pulled by boats along the 
| beaches, and expects to obtain at 
| least 301,000,000 advertising im- 
| pressions—43 impressions for each 





| Flamingo’s $700,000 


On ‘Superman’ Reruns 


In two months of selling, Fla- 
mingo Films reports a gross of 
|more than $700,000 for the kid 
lrerun series “Superman,” which 
|has become available for general 
|syndication with expiration of 
| Kellogg’s exclusive rights. 
| Sales markets include New York, 

Chicago, Detroit, Atlanta, Miami, 
Fargo, South Bend, Milwaukee and 
Albuquerque. Show has_ been 
scheduled twice a week on WPIX, 
New York indie, with Silvercup 
| bread bankrolling. Silvercup also 
| will sponsor the show in Chicago 
and Detroit. 2 

On video for eight years, “Super- 
|}man” was first seen on the ABC- 
|TV network under Kellogg spon- 
sorship. 


USS Triton Feat 
| As Telefilm Entry 





Hollywood, Sept. 6. 
Insight Ine. has completed some- 
thing of a coup by securing tv 


... And Then There Were Five 


Hollywood, Sept. 6. 

Writers Guild of America West's disciplinary committee chair- 
man Barry Trivers has sent all members of the union a four-page 
letter notifying them in much detail what his group has been 
doing as regards so-called “‘scabbing” during the long strike last 
pag and spring of WGA against producers of theatrical and 
tv films. 

As far as Trivers’ report is concerned it seems to deal entirely 
with telepix and states that “out of 100 accusations presented to 
the committee ... 90 checked out false and unfounded. Of the 
remaining 10, five proved to have a satisfactory explanation for an 
apparent breach of «thics. The final five . .. the committee is 
working on. 

“A trial of one member already has been held, and the accused 
was found guilty of the charge of violating the Guild’s strike regu- 
lations. The trial committee's findings and recommendations have 
been approved by the council. The constitution provides the mem- 
ber with the right to appeal, which appeal can be carried to the 
membership at its next annual meeting.” 


GASSMAN IN OWN | Hearst Telenews Buys 
DISTRIB-PROD. SETUP | Hearst's Telenews service has 








signed another 15 stations the past 
Nat Gassman, once exec veepee | two months. 


of Medallion’ distribbery, has f ‘ 
formed a new distribution-produc- | Countdown includes KOVR, Sac- 
tion house, B.C.G. Films Inc., with | T#mento-Stockton; KCPX,_ Salt 
some Wall St. backing. Investment | Lake City; WFAA, Dallas; KLFY, 
| broker Charles Carson, retired in- | /@fayette; and markets in Brazit. 
| dustrialist Ed Brown and some un-| “This Week in Sports,” the Tele- 
named backers are in the venture | news quarter-hour weekly sports 
with him. | review, was sold in seven markets. 
Gassman already has a dozen | Deals include KFBC, Cheyenne; 





of 7,000,000 travelers in this area. 
Newspaper ads are skedded al- 
most daily between Sept. 7 and 


be launched Sept. 19. A total of 
1,200 bench signs will be used, 
commencing Sept. 15. 

| Station has acquired for its fall 
schedule 10 new syndicated prop- 
|erties, seven making their tv 
preem, and has developed two ad- 
| ditional new shows of its own ac- 
|cord. A total of 750 half-hours is 
involved. 


: = UAA’S INITIAL SALES 
ON ‘BOXOFFICE 26 


| First stations to sign for United 
Artists Associated’s new package of 
|‘Boxoffice 26” include KTVK, 
Phoenix, and KLRJ, Las Vegas. 

Package of UA pix 
| “Barefoot Contessa,” Ava Gardner 
and Humphrey Bogart; “King and 
Four Queens,” Clark Gable and 
|Eleanor Parker; and “Baby Face 





















































EMMETT KELLY Nelson,” Mickey Rooney. All are 
| post-’48’s. 

Mgt.: LEONARD GREEN Other UAA sales include pix 

satelite 4 ple packages to WNBC-IV, N.Y.; 

Warner Bros. features to WTVT, 

- Tampa, Fla.; WMAL-TV, Washine- 

ton; KXGO-TV, Fargo, N.D.; RXO 

EVERY DAY features to WHNB-TV, Hartford, 


ON EVERY CHANNEL 


\BROOKS 
m COSTUMES 


3 West bist $1. N.Y.C.-Tel. PL. 7-5800 


Conn. 


BBC-TV’s Schoolcasts 


London, Sept. 6. 

A new year in schoo! broadcast- 
ing starts here Monday week (19). 
BBC-TV transmissions, which will 
be doubled, will inaugurate an arts 
series and a new major skein in 
the scientific field, while one of 
the innovations to be made by 
commercial tv will be the inclu- 
sion by Associated-Rediffsion Ltd. 
of French in the curriculum. It’s 
the first time a modern language 
has been taught by tv. 


sa 


































PUBLISHER 


with mass-appeal material seeks 
an aggressive, experienced com- 
mission agent to sell TV, motion 
picture, radio rights. 

Write Frank Lualdi, Pines Pub- 
licationg inc., 355 Lexington 
Avenue, New York. 






































| Hgts to the Simes ecesunt of the | feature films under contract. This 
USS Triton’s recent 40,000-mile | first group are initially for thea- 
|underwater circle of the world.| trical release, but within the next 


Oct. 11 in Southland publications. | 
A 204-spot radio campaign on sta- | 
tion KBIG, KGBS and KWIZ will | 


include | 


| Footage will comprise one of the | 
segments to be aired in Insight's 
“Expedition!” teleseries, starting 
| Sept. 20 in ABC-TV's 7 p.m. slot, | 
| with Ralston-Purina sponsoring. 
Film was shot by National Geo- | 
graphic Society’s Cmdr. Joe Rob- 
erts, USNR, and Navy cameramen. | 


It features periscope photography | 


of the desolate St. Peter & Paul | 
Rocks in the Atlantic, Cape Horn, | 
lthe Philippines, primitive sailing 
vessels and closeup’ shots of 
startled fishermen in outrigger 
| canoes Also show is the work of 

175-man crew Navy and 
civilian scientists and Capt. Edward 
Beach. USN, who closely followed 
Magellan's historic 440-year-old 
route. 











Lotsa Cheesecake 
Ziv-UA says “Lock Up” sells 


cheesecake. From the _ dis- 
tribution company’s flacks 
comes this success story in 
New Orleans, where McKen- 
zie’s Pastry Shoppes sponsor 
the half-hour film series on 


WWL-TV during prime time: 

After two one-minute blurbs 
(pitching a cheesecake special) 
during a recent ‘Lock-Up” 
episode, (1) the head of the 
bakeries’ ad agency person- 
ally had to join the expedition 
to but out an entire super- 
market aisle of 2,500 boxes of 
graham crackers; (2) an ace 
count man “urgently core 
nered” the sour cream market, 


“buying up” the output of 
seven dairies; (3) nine ‘“gray- 
flannel porters” lugged the 


crackers and cream to McKen- 
zie’s bakery, while (4) bakers 
worked six hours of overtime 
to make more than “8,000 
the “emergency.” 

extra” cheesecakes to meet 








“SEA HUNT” 


starr 


Tare} 


LLOYD BRIDGES 











... and pulling down 


in cities coast-to-coast! 
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TOP RATINGS LIKE THESE 
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SEATTLE-TACOMA 


PITTSBURGH 


several weeks (Gassman is winging 


| to Europe and then visiting a cou- 


ple of Hollywood indie producers 
to line up post-’48 product) he ex- 
pects to have an initial tv group of 
30 features. 


| Among the films B.C.G. has al- 


lined up are the French- 
made “Forbidden Games” in both 
dubbed and _ original versions; 
“Colditz Story.’ an English-made 
pic with John Mills and Eric Port- 
man; and several films, virgin both 
theatrically and for tv, including 
“Life, Right and Center” with Alis- 
tair Sim. 


| ready 





Savage Sets Up 
New Prod. Outfit 


Former syndie and web film exec 
| David Savage, who is now veepee 
jin charge of radio and:tele for 
Lynn Baker ad agency, will head 
}up a Lynn Baker affiliated firm, 
| Studio Programs, Inc., a production 
branch for live, film and taped 
video programming. 

Savage will continue as broadcast 
head of the agency while taking 
over as prexy and partner with R. 
Lynn Baker in Studio Programs. 
He says SP “will concentrate on 
programs for network or national 
client sale and also on the develop- 
ment of possibilities for syndica- 
tion. In all cases, Studio Programs 
will finance its own developmental 
activities which will include options 
on properties and talent and the 
writing of scripts. It will also con- 
| sider financing or co-financing all 
individual projects, although it 
will not establish the usual rotat- 
ing production fund patterns.” 

In a few weeks, he says, the new 
| firm will begin sales on a series 
of sports spectaculars as weil as 
a half-hour film series with a name 
star (a musical situation comedy.) 


Also planned is a kid show pack- 
age featuring pets. 
Will King, formerly with Wm 


Esty agency, will assist Savage in 
sales and production. At Esty, he 
worked in radio and tv and also as 
an account exec. 

In tv, Baker agency handles 
Quaker Oats Puss N’ Boots cat 
food and institutional advertising, 
Playtex-Nurser and Woolworth 
Corp. 

Before joining Baker about three 
months ago, Savage was exec vee- 
pee of Bernard Schubert syndie 
shop. He was at one time director 
of film procurement for CBS-TV 
and the o&o's; a film buyer and 
programmer for the NBC film di- 
vision. 


Aussie’s U.S. Rep 


Modern Film Corp., topped by 





| KTRK, Houston; and ZBM, Ber- 
| muda. “The Weekly News Review” 
| was bought by KFBC, Cheyenne, 
and KTVO, Ottumwa, Ia. 


FASTEST 
SELLING 
SERIES IN 
SYNDICATION 
TODAY! 
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| 
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Buyers who know the 
best are snapping it up... 
Pacific Gas & Elec- 
tric Co. (through Bat- 
ten, Barton, Durstine & 
Osborn) signed the series 
for San Francisco, Bak- 
ersfield, Chico-Redding, 
San Luis Obispo, Salinas- 
Monterey, Eureka and 
Fresno ... astute station 
groups like Triangle 
bought for all of their 
markets including Phila- 
delphia, New Haven- 
Hartford, Altoona- 
Johnstown, etc., and 
Crosley Broadcast- 
ing for Cincinnati, Co- 
lumbus and Atlanta... 
and the list of available 
markets shrinks every 
day! 

Wire today to secure the 
“best” series—BEST OF 
THE POST -—for your 
market! 


38.7 | 28.0 


Above Ratings Nielsen, March ‘60 } 













488 Madison Avenue 
New York 22, N. Y 


ZIV-UNITED ARTISTS, INC. / 





George Barnett, has been appoint- 
ed programming representative in | 





the U.S. for the Melbourne and | a INDEPENDENT 

Queensland stations of Australia’s} .—- 

Herald-Sun Television, Ltd. CT > TELEVISION 
Barnett will act as contatt be- f CORPORATION 


tween the Australian network and 
its suppliers in the American tv 
industry. 





| 488 Madison Avenue + N.Y. 22 + PL 6-200 
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There's no biz 
like competitive 
show DIZ: 


ABC FIRST in rating, share of audience for last three Nielsen Reports, 
(weeks ending Aug. 14, 21, 28) covering 24 Markets where all three net- 
works have equal facilities—and offer viewers a clear, 3-way choice. (On 
the last two of these reports ABC led 4 nights out of 7.) 











ABC FIRST in rating, share of audience for first three 50-Market expanded 
Nielsen Reports (weeks ending July 3, 10, 24.*) Here again, all three net- 
works compete on equal facility basis. 


THE FRONT-RUNNING COMPETITIVE SHOW BIZ PROGRAMMING responsible for this 


track record will be further strengthened come Fall by the entry of THE 
ISLANDERS (Sun. 9:30-10:30 PM)...HONG KONG (Wed. 7:30-8:30 PM)...THE LAW 
& MR. JONES (Fri. 10:30-11 PM)...THE ROARING 20’s (Sat. 7:30-8:30 PM)...odds- 


ovtveriel: ABC TELEVISION 


*BOURCE: NIELSEN 24 & 50 MARKET REPORTS 8 TO 10:30 P.M., MON.-SUN. (WEEK ENDING JULY 17 OMITTED BECAUSE OF CONVENTION TAKEOVER) * 
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WNEB, . Win Baker, WMBD-TV, Peoria, Ill. program 
manager program mgr. WBZ-TV .. ."Secret Life of 
Adolph Hitler,’ hour film documentary repeating on WBZ-TV Tues- 
day (6 . WEEI debuts new program, “Listen!’’ Monday (12) sked- 
ded for Mondays through Fridays, 3 to 6 p.m., with Paul Benzaquin- 
author of “Holocaust,” and former Boston Globe reporter, as host... 
Broadcasting Executives Club of N. E. skedding annual fall social for 
Sept. 16 at new quarters, 100 Warrenton St... . George W. “Woody” 
Sloan Jr., former faculty member B. U. school of p.r. and communi- 
cations, to WTIC-TV . . . Ray Gilvard, WPRO-TV program director, 
convalescing at home following operation ... Star Market Co. spon- 
soring 10th straight year of “Starring the Editors’ on WBZ-TV... 
Herb Fontaine, WJDA news director, handled press for the 93d Marsh- 
field Fair. 


IN SAN FRANCISCO... 


Quote from Paul Speegle’s News-Call Bulletin column last Friday 
(2). “A meeting takes place here next week which will be watched 
with consuming interest by the radio and tv fraternity. A well-known 
hotel man and a tv star, plus assorted individuals, will be formulating 
plans for a fifth national radio network. with headquarters on the 
West Coast”. . . KGO-TV’s broadening “Shell News” coverage, using 
more ABC reporters and hiring John Stolaroff and Jim Lederer for 
local films ... Reva Saper commuting to Hollywood as production as 
sistant for NBC’s “Celebrity Golf” series . . . Dave Corbin departed 
KCBS for a pr. firm—first task is to line up personalities for Lu Hur- 
ley’s new tri-weekly KNBC interview show ... KHIP-FM will cover 
Monterey Jazz Fest live .. . KQED latched onto BBC’s Marshal Mont- 
gomery series ... Eric Fleming, Sheb Wooley, Raymond Burr and Jim 
Arness due in Frisco this coming weekend for Pacific Festival's kick- 
off parade .. . Lenn Curley to KGO-AM for “Opera Curtain Time” 
‘ KGO-TV's Pat McCormick pinch-hit for Dick Clark on “American 
Bandstand” last Friday (2). 


IN PHILADELPHIA ... 


Bob Menefee, ex-WIP deejay takes over WCAU morning show, for- 
meriy manned by Ed Harvey, who has moved on to afternoon spot 
Pat Stanton, owner of WJMJ, off to Ireland to tape interviews with 
government officials . . . International Truck bankrolling “Sports with 
Bill Campbell” across-the-board on WCAU. Over 100 dealers, their 
fraus and friends met sports director Campbell at station shindig to 
launch i3-week broadcasts WFIL-TV and WCAU-TV televised 
funeral services for John Cardinal O'Hara, Archbishop of Philadelphia 














Worcester .. 
named asst. 


(5' ... Tommy Roberts handling ‘Race of the Week” series for NBC- 
TV from Monmouth Park ... Jack Pyle, WRCV d. j., and 700 of his 
“Pyle-Drivers” to attend golf party (11) at Galen Hall, Wernersville, 
Pa . Don Winther, commercial director of the WFIL stations has 


switched to WBZ-TV in Boston ... Dick Clark to do “American Band- 
stand” from “Frontierland.” Pennsville, N. J. (12) for a teenage west- 


ern. The “studio audience” will dance in the streets. Cowboys and 
bucking broncos will be featured and Larry Verne will sing his “Gen- 


eral Custer.” 


: , . 
IN WASHINGTON ... 

The American Bar Assn.’s “Gavel Award" has been presented to 
Joseph W. Goodfellow, NBC v.p. and general manager of WRC-AM- 
FM-TV here, in recognition of the o&o's successful “Juvenile Court” 
scries, produced by Lou Brott ... Peter V. O'Reilly appointed local 
Sales manager of WTOP-TV ... Joseph F. McCaffrey launched a new 
five times weekly “Political Previews,” sponsored by a local savings 
institution, over WMAL Monday (5). For a gimmick, the audience 
gets to “vote”; ie., predict the election outcome ... WWDC, which 
searches the Washington telephone book for unusual combination of 
names for its promotion spots ‘(like Fine and Dandy, Day and Knight, 
Grinn and Barrett, etc.) turned up a Kennedy and Nixon last week 

. Tom Nugent, head football coach of Marvland U., will narrate 
film highlights of yesterday's game on a WTOP-TV series opening 
Sept. 1! 


IN DETROIT... 


Shirley Eder has sold her “That's Show Business” taped interview 
show to a syndicate and is off for the Coast Sept. 20 to interview Lana 
Turner, Ginger Rogers, and others ... WJR newsman Jim Vinall will 
sail with the SS Hope from San Francisco Sept. 22 on its voyage of 
goodwill to Indonesia. He'll broadcast 27 reports, via trans-oceanic 
circuits, during the trip ... WWJ personalities Ed Allen, Faye Eliza- 
beth and Sonny Eliot will broadcast from the Michigan State Fair... 
WXYZ-TV has formed an “Advisory Committee on Commereial Pro- 
ductions” to assist agencies in the creation of tv commercials. Station 
will furnish seven experts in various phases of production free of 
charge to ad agencies, “whether they use WXYZ-TV time, or not,” says 
WXYZ prexy John F. Pival ... WJR will broadcast Big Ten football 


mikes and Chrysler Division 


sponsoring, 


IN PITTSBURGH ... 


Secretary of Labor Mitchell spoke at a huge back-to-school dinner at 
the Hilton which was the culmination of a big promotion by KDKA. 
Donald McGannon, president of WBC, introduced Mitchell and Ed 
Schaughency, vet radio and tv personality here, was toastmaster. Entire 
proceedings was broadcast by the station live frem 9 p.m. ... Perry 
Marshall, WEEP dj, and Jerry Ziker, salesman for the station, have 
organized a firm called Characters, Unlimited, to produce commercials 
.. . Hank Stohl of WTAE leaves next week for a repeat shot on “The 
Rifleman” ... Roswell Jones, WIIC staffer now in the Army, has been 
shipped to Korea where he will work at AFKN TV in Seoul .. . Dick 
Clark will not be seen here this yea~. The ABC affiliate, WTAE, had 
decided to put on a local show in that time slot instead ;:.. Ben Park, 
who produced and directed “Lab 30” for WBC, has a radio series set 
for KDKA on the opinions Europeans have of the American scene. It 

| will be called “Close-Up—1960” and will be aired on that station’s 


poner PM.” 


IN DALLAS .. . 


Hugh Lampman, KRLD’s “Midnight ‘til Dawn” deejay, vacationing 
European cities. He'll tape segments in the larger cities, flying them 
back for play on his American Airlines show ... Art Linkletter here 
to talk with local investors about making this city the site of the sec- 
ond $2.000500 Art Linkletter Home Owners’ Mart WFAA 
added Walter Evans, newscaster, and Pat McFather, salesman, to the 
staff... Alice. Lon, here for a week to open her new dress shop, guest 
interviewed on Bob Brock’s “TV Xtra” KRLD show . KFJZ-TV, 
Fort Worth, now owned by the Bing Crosby-Kenyon Brown corpora- 
tion, had a Sept. 1 call letter change to KTVT, a designation of “Tele- 
Vision for Texas.” Other changes will include greater emphasis on 
newscasis . Tom Matts, KVIL publicity director, also partnering 
with Jim Begg in a flack agency . . . KRLD-TV won two first place 
awards at the Texas Associated Press Broadcasters Assn. meeting. 
Awards were for spot news coverage and feature film division. 


IN MINNEAPOLIS ... 


Big 10-day Minnesota State Fair received a record-breaking amount 
of live tv and radio coverage. WCCO-TV ‘CBS affiliate) had a small- 
sized studio setup and televised many of its local daily shows directly 
from the exposition. Others broadcasting some programs throughout 
every day from the Fair were WCCO Radio, WTCN-TV and radio, 
KSTP-TV, KMSP-TV, KDWB, KTCA-TV and KUOM . Local BFR 
Broadcasting Corp., headed by theatre circuit owner Eddie Ruben, 
bought new building to provide larger quarters for its WLOL-AM and 
FM here. Corporation also owns and operates a number of other radio 
and tv stations in the area... Jim Brown, the “Rip Masters” of ABC- 
T’s “Rin Tin Tin,” flew in from Hollywood to appear in a local cerebral 
palsy benefit... Actor Nat Pendleton was here accompanying his wife 
who was a contestant in the national water ski tournament... Johnny 
Morris, KSTP-TV announcer, a father for the fifth time—it’s a girl 

. WCCO Radio personality Bob DeHaven appeared in a Cast Iron 
Association commercial produced by Twin Cities’ Reid H. Ray ae 
¥CCO Radio's sports expert Dick Enroth taking over a number of the 
station’s newscasts dropped by ace Cedric Adams who is taking ljfe 
easier 
UN BALTIMORE... 

WJZ-TV is presenting series of public service programs featuring 


local items. First was a report on progress of coming Charles and Civic 
Centers and second, beamed Saturday, documentary on wild ponies 


Corp. and Plymouth-DeSoto-Valiant 


of Chincoteague. Film, depicting yearly roundup and sale of wild 
ponies on the island, was made by studio cameraman, scored and 
edited by the staff... Baltimore Urban Renewal and Housing Agency 


is doing series on WCAO ... Weeb Ewbank, Baltimore Colts coach, 
will be heard Fridays on WBAL for duration of season. Joe Croghan 
will interview ... Ed Baekey, “Pop-Pop” of WJZ-TV, has left there 
for WABC-TV in New York where he'll be doing a children’s series 
He joins Keith Heffner who was “Mr. Toby” on WJZ-TV and is now 
“Johnny Jellybean” at WABC-TV ... Visitors to town were Raymond 
Burr who addressed annual convention of Nu Beta Epsilon, national 
law fraternity, and Mike Wallace, on last lap of his coast-to-coast trip. 

+ 














body, is not expected to make a 


| Y&R deal for network time until after 


} the first of the year. From January 





=m Continued from page 23 Saemees | to July, the agency would still have 
dickering hot and fast with NBC|time to sponsor 26 films, and, 
agit P | moreover, it would enable NBC to 
and, now, Y&R, carry on its schedulue of Saturday 
Y&R, whose clients include | night public affairs programs safely 
Beechnut (a recent addition to thé|}through the November elections 
NBC sked), Bristol-Myers, Con- and sutficiently beyond so that the 
tirental Foods, General Foods network could do adequate post- 
care eh ene °““°+| election analyses, if it desires. 
Goodyear, Home Products Inter-| Beyond January, NBC could 


national, Johnson & Johnson,| make room some 
Simoniz, Time and Cluett, Pea- the week for the Saturday pub- 


other night of 














affairs programs. That way Y&R 





For Further Details Contact 


TELEVISION SUBSIDIARY OF COLUMBIA 


711 Fifth Avenue, New York 22 PL I 


NEW YORK DETROIT CHICAGO HOUSTON 





NOW -»» FOR LOCAL AND REGIONAL SPONSORSHIP 


AWARD THEATRE 


Starring Top Names in Intriguing Half-Hour Dramas 


SCREEN WGEMS, INC. 


HOLLYWOOD 


could step in without any conflicts 
with publie interest adherents, 

Revion was recently looking, in a 
separate deal, for post-’48 features 
to use on network tv. For the time 
being, the Revlon search has been 
suspended, it is reported. How- 
ever, the possibility has been men- 
tioned of Revion, not a Y&R ac- 
count, moving into a Saturday 
NBC feature film lineup with the 
multifold Y&R accounts. 


| Madison Ave. 


JWT 


Continued from page 335 Same 
ley Reser in the wake of the Shell 








| disaster) has done nothing to ease 


the current uncertainty. 

Adsville: Evangelist-healer Rev. 
Oral Roberts, who rallies the faiths 
ful via multi-million dollar spot 
buying of radio and television, has 
none of the rating jitters that beset 
Computers at the 
Tulsa, Okla. headquarters tabu- 
tate the mailed-in monies from 
each market against station rate 
cards, and let the size of audience 
be determined by Heaven. Big- 
ness begets branches: David Ogil- 
vy, prexy of Ogilvy, Benson & 
Mather and a longtime holdout for 
the single-office agency (to pro- 
tect the creative function), has 
added Toronto and San Francisco 
outlets since acquiring the giant 
Shell Oil biz this year...Word is 
that the agencies for the Republi- 
cans and Democrats, Campaign 
Assoc.’s and Guild, Bascom & 
Bonfigli respectively, are trying to 
cancel some of their orders for 
paid network time what with the 
free exposure for presidential cane 
didates via the “debates” 

Egghead Softener 

Television Information Office, 
promotion wing of National Assn. 
of Broadcasters established to 
polish up tv's tarnished image, next 
month launches an “egghead” cam- 
paign with ads in the thinking 
men's mags 

Scheduled for Harpers, Atlan- 
tic and Saturday Review, via 
McCann-Erickson, are TIO ad pages 
touting the upcoming tv debates 
between presidential candidates 
Nixon and Kennedy. It’s believed 
to be the first pitch by the indus- 
try slanted at intellectual America 
where video's articulate detrac- 
tors reside’ and may develop into 
a series. 

Changes: Donald L. 
merly with Ted Bates, joins Lam- 
bert & Feasley as marketing as- 
sistant on Fizzies Instant Sparkling 
Drink Tablet account 

Veepee stripes for Richard H 
Hurley and Harold V. Rover at 
Compton 

Robert M. Rehbock, head of his 
own program production firm, joins 
Wesley Assoc.’s as __ production 
supervisor in the radio-tele de- 
partment 

New Biz: Remington Rand Sys- 
tems, division of Sperry Rand 
Corp., to Guild, Bascom & Bonfigli. 


Stick-Up 


aus Continued from page 23 saad 


cuffs on the man, identified as 
Charles Tritschler, 22, of Hoboken, 
N.J., a burglar with a police rec- 
ord 

On the way back 
patrolman Joseph 
picked up the 
carded in th 
pocket was a 
automatic. 

While Jennings was getting him- 
self a good first-hand report for 
“Monitor.” NBC-TV's “Today” 
crews were interviewing a cabbie 
whose heap was riddled with bul- 
lets while the cops tracked another 
one of the hoicup trio. It made 
an exciting (and, according to 
viewers, hilarious) segment for the 
next day's show. 


Wert, for- 








— 





Jennings and 

Vacchiano 
leather jacket dis- 
e wastebasket. In the 
fully-loaded .45 








APTS. FOR RENT 
125 West 43rd St. 
(adjacent to Town Hall) 
WALK TO WORK! 

2'2 Room Unfurnished 
Air-Conditioned Apts. 
Elevator Building 
E. A. HEGY 


60 E. 42 St., N. Y. C. MU 17-8348 


























PICTURES CORP, 
-4432 


ATLANTA TORONTO 








Rehearse in a Times Sq. Ballroom 
at very reasonable rates. Stage available. 
Large cast facilities. 


BELVEDERE REHEARSAL STUDIO 
Belvedere Hotel, 319 W. 48th St., New York 


Ci. 6-9100 





























Radio and Television ‘Station Representatives . . . 


GILL-PERNA, INC. 





NEW YORK e CHICAGO e DETROIT e LOS ANGELES e SAN FRANCISCO e ATLANTA e BOSTON 


Sabie ni: Ae Pao 4 





+ nes 


hn 





ea a oe 


Gh an at O64 96 at ietas OB 88 & oth a 


em ta ae oh Oe Oe lof Ue ls et 


4Z2aeawnt *. 


aw 





Wednesday, September 7, 1960 


VARIETY 


MUSIC 43 





THE ’60-’61 SOUND OF STEREO 





Musicians Guild Wraps Up 4-Yr. Pacts 
With Coast Labels; Scales Top AFM 





Hollywood, Sept. 6. 

After extensive negotiations with 
various recording companies, the 
Musicians Guild of America has 
signed four-year phonograph rec- 
ording agreements with Essex 
Productions (company headed by 
Frank Sinatra), Verve Records, 
Contemporary Records and Disney 
Records. 


Pact calls for a new wage rate, 
which was effective Thursday (1); 
of $67.50 for three-hour sessions. 
This represents a $16 increase over 

resent American Federation of 

fusicians rates ($51.50). The 

second year the MGA scale in- 
ereases to $70, and on the third 
to $72.50, and finally to $75. The 
AFM scale for a comparable period 
is $56. 

The new contract also calls for 
immediate wage increases of 10% 
in all categories (arrangers, or- 
chestrators, copyists, librarians), 
with an additional 5% raise each 
year of the contract. 

Pact marks the first time in any 
phonograph agreement whereby 
doubling pay is provided for toot- 
ers who play more than one in- 





strument. First double calls for 
25°% extra, second double 15%, | 
third 10%, ete. Leaders and con-| 
tractors receive double the side- | 
men rates. Overtime, after the 
basic three hour sessions, are | 


computed at 
hourly rates. 

Another first is that the contract 
provides for premium rates at 
time-and-a-half for recording done 
between 1 a.m. and 8 am., and 
double time for working on Satur- 
day after 6 p.m. and on Sundays 
and legal holidays. 

Contract contains provisions for 
reuse payments for recording 
musicians, arrangers,  copyists, 
whenever phono sound tracks are 
redubbed for use in another me- '! 
dium | 

Agreement also provides: “the | 
employer and the Guild agree| 
within 60 days from date hereof to | 
appoint a committee consisting of | 
two representatives from the Guild | 
and a same number from manage- 
ment to use their best efforts to 
evolve and equitable plan for pay- 
ment of royalties, and health and 
welfare benefits to musicians.” 

Negotiations with Tops Records, 
Cadet, and other labels, will get 
underway in the near future. It's 
expected that MGA will use this 
agreement as its bargaining point 
with the other labels. 


BMI Makes ‘Mr. Custer’ 
Cleffers Bite the Dust 


double the pro-rate | 








As ASCAP Palefaces' 


“Mr. Custer,” the current histo- 
Tical saga breaking for a hit, has 
turned out to be an embarassing 
success for the trio of Coast writers 
responsible for the number. The 
cleffing trio wrote the song under 
assumed names for a Broadcast 
Musie Inc. firm, Bamboo Music, 
but BMI later discovered that they 
were members of the American 
Society of Composers, Authors & 
Publishers. Hence BMI is refusing | 
to clear the performance rights 
as is ASCAP since the publisher 
is BMI. 

“Mr. Custer” is credited to Cal 
Rogers, Mark Fredericks and Al 
Wuval, BMI noms-de-clef for Joe 
Van Winkle, Fred Darian and Al 
DeLory who are ASCAP members 
under the latier square handles. 


ASCAP’s Coast Meet 


ASCAP has set its fall member- 
ship meeting on the Coast for Sept. 
28 at the Beverly Hills Hotel in 
Los Angeles. 

The meeting for the N.Y. mem- 
bership will follow in October. 


Charles No-Show 
Riots Portland 


Portland, Ore., Sept. 6. 





The no-show by blues singer and | 
the | 


bandleader Ray Charles at 
Palais Royal Baliroom here Satur- 


day night (3) touched off a major | 


riot here in which 17 persons, in- 
cluding four juveniles, were ar- 
rested. It took over 100 policemen 
and firemen to stop the riots at 
the ballroom where the customers 
ransacked the cashier’s cage in 
order to get refunds. 

Charles failed to turn up because 
poor weather blocked the takeoff 
of his plane from Seattle. The inci- 
dent is the second major fracas 
associated with a pop musical 
event this summer. The first was 
the street melee in Newport, 
R.I., during the period of the Jazz 
Festival over the July 4 weekend. 





Pittsburgh Pirates’ Run 


For Pennant Sparks D.J. 
‘Beat ’Em Bucs’ Marathon 


Pittsburgh, Sept. 6. 

It just had to happen. Joe Jan- 
sen, the morning man at WPIC in 
Sharon, a city about 60 miles from 
here, started a marathon on Satur- 
day (3) with the continuous playing 
of “Beat, ’em, Bucs,” the fight song 
of the league leading Pittsburgh 
Pirates. Jansen had a tape made 
from the commercial by Iron City 


| beer, who originated the song, and 
| kept right on playing it, stopping 


only for the commercials. 


General Manager Fred Tascone 
was routed out of bed by his pro- 
gram director and then phoned 
Jansen at the station and demand- 
ed he stop the nonsense or he'd be 
fired. Jansen refused and then 
locked the door to both the trans- 
mitter and studio and then threat- 
ened to play the tune until the 
Pirates won the pennant. Tascone 
was helpless and finally had to call 
in the fire department. 

The big fire trucks and police 
cars came to the station around 


12:30 and notified Jansen that they | 


were ready with tear gas to force 
him out of his bunker. 
then promised him he would not 
be fired but the real clincher came 
when he was offered two tickets to 
the game on Saturday and two for 
Sunday. He opened the doors and 
turned the station over to his relief 
and triumphantly rode out of town 
with his wife on the way to the 
ball game. 


JACK LEVY TO MANAGE 
CAP’S PUBLISHING COS. 


Jack L. Levy has been set as 
general manager for Ardmore and 





A BMI employee on the Coast | Beechwood Music, publishing sub- 


recognized the writers as ASCAP- 
ers when they came up to ink the 
BMI contracts. As ASCAP mem- 
bers, they are required to license 


sids of Capitol Records. Levy has 
been firms’ Coast professional man- 
ager. Appointment was made by 
Joe Csida, Cap’s v.p. of eastern 


al their works through the Society. | operations, who has served as act- 





Marek Back to U.S. 


George R. Marek, RCA Victor 
disk v.p. and general manager, is 


due back at the New York home- | Coast professional manager for the | 





ing general manager of Ardmore- 
Beechwood since the resignation 
of Joe Zerga last March. 

In his new capacity, Levy will 
retain the title and functions of 


office this week after a couple of | two publishing firms. Kelly Cama- 


weeks’ visit to Europe. 


rata, east coast professional man- 


Tascone | 


AUDIO FAIRS 
eDHA INTEREST 


The new national round of 
“audio fairs,” which kicks off today 
(Wed.) with the High Fidelity 
Music Show at the N.Y. Trade 
B’'ld’g, is expected to give another 
strong spur to the switchover of 
the disk package market to stereo. 
As in the past couple of years, the 
audiophiles trade has been accent- 
ing the double-barrelled stereo 
setups and has helped to stimulate 
widespread consumer interest in 
this type of musical reproduction. 
| Indie disk labels, such as Com- 
;mand Records and Audio Fidelity, 
which have made a heavy dent in 
the market via the pure “sound” 
| angle, will be on hand at the N.Y. 
show demonstrating their wares. 
As one of the show’s gimmicks to 
highlight the recent advances 
|made in equipment quality, the 
Fine Arts Quartet will give a side- 
by-side comparison of stereo sound 
on tape with a quality of a live 
performance. Concertapes, Acou- 
stic Research and Dynaco are 
sponsoring the demonstration. 

The trend to smaller equipment, 
as a result of the introduction of 
transistors will also be spotlighted 
at the fair. One outfit. American 
Concertone, is introducing a fovr- 
pound, transistorized, battery-oper- 
ated tape recorder. Another fea- 
ture of the show will be the model 
rooms for integrating the hi-fi 
equipment into classy decor. That's 
for the femme trade. 

Another hi-fi development to be 
accented will be the electrostatic 
speakers, a new type of sound 
radiator alleged to be far superior 
ito the conventional speakers used 
| up to now. Coming back from the 
crystal set era. one outfit. Koss 
Inc., is pushing headsets for 
private listening to stereophonic 
sound. 


Widow, Children 
In Hassle Over 


‘Breeze’ Renewal 


Another copyright renewal case 
involving the respective rights of 
widows and children in the renew- 
al assignments was filed in N.Y. 
Federal Court last week. Marlong 
Music sued Remick Music, one of 
the Music Publishing Holding 
Corp. firms. a part of the renewal 
|rights in the standard, “Breezing 
Along With The Breeze,” written 
by the late Sevmour Simons with 
| Richard A. Whiting and Haven 
Gillespie. 
| Marlong claims that the three 
'ehildren of Simons, who died in 
1949, assigned their share of the 
renewal rights to its firm. Simons’ 
widow assigned the renewal to 
| Remick. Marlong argues that the 
| widow and children are co-owners 
and claims that the widow is en- 
| titied to one-third and the children 
| two-thirds, Remicks contends that 
|the children have no rights to re- 
newals. 

Case covers a dispute similar to 
the one involved in the fight over 
the renewal rights to the late B. G. 
(Buddy) DeSylva’s Songs. In that 
}ease. DeSviva's illegitimate child, 
|Stephen Balentine, was granted 
‘part of the renewal rights along 
with DeSylva’s widow. 


COL BOWS ‘LEGACY’ LPS 
FOR HISTORICAL BUFFS 


| Columbia Records is launching a 
;new line to be known as “The 
| Legacy” series. It'll contain deluxe 
packages similar to label’s previous 
\“The Union” and “The Confeder- 

















/acy” albums and will be in the, 


| cultural and historical vein. 

Preem package in the new 
“Legacy” series will pe “The Revo- 
lutions,” a story of the American 


He supervised the eutting of | ager, will now report to Levy. The| War of Independence in sound, 
“The Flying Dutchman” opera in| music firms’ N. Y. offices have now | words and pictures. The set will be 


London and also conferred with | been 


shifted to Cap’s h.q. on 


Vietor affiliates on the Continent.' Broadway. 


priced at $10 moraural and $11 in 
the stereo version. 





Col Pays a Lot for ‘Camelot’ LP In 
Hot Disker Race for Top Cast Albums 








FERRANTE 
and TEICHER 


Riding High With 
“Theme From the Apartment” 
A United Artists Record 











RCA Mexicana’s 
95 Anni’s 25 LPs 


Mexico City, Sept. 6. 


> 
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The record company race for 
original Broadway cast album 
rights is putting show's producers, 
publishers and authors in the cat- 
bird seat. Not only are the disker- 
ies beginning to go into the finan- 
cial backing area, as Capitol with 
its $220,000 investment in Mere- 
dith Wilison’s “The Unsinkable 
Molly Brown,” but they’re begin- 
ning to extend themselves on roy- 
alty offerings and share of sales. 


The hot competition for the al- 
bum rights to an incoming tuner 
was spotlighted anew by ‘“Came- 
lot,” musical now being readied by 
Alan Jay Lerner and Frederick 
Loewe. Although show has been 
financed by the Columbia Broad- 
casting System, parent company of 
Columbia Records, to the tune of 
$480,000, it didn't automatically 
become a Col disk property. This, 
also in the face of the fact that 
Col had the previous Lerner- 
Loewe smash “My Fair Lady.” 

“Camelot,” up until last week, 
was wide open to all disk comers 
with Col and RCA Victor being the 
chief contenders. Although the 
contracts have not yet been signed, 
it’s understood that an agreement 
has been reached between attor- 
neys for Lerner & Loewe, who are 
also producing the musical with 
Moss Hart, and Columbia Records 
assuring Col of the grooving 
rights. But Victor was in there 
pitching all the way making offers 
| that Col was forced to match. 





| It’s understood that Col will pay 


a mechanical royalty fee of 28c a 


As part of celebration of its 25th | copy and that it also has upped its 
| anniversary in Mexico, RCA Victor | percentage payoff to the produc- 


|Mexicana will launch 25 longplay 
|abums here in October. Disks will 
feature most popular interpreta- 
tions of singers it has had under 
| contract during the past quarter of 
| a century. 


' 
Other promotions include a Goid 


Album with three longplays fea- 
turing outstanding public successes 


of the past 25 years. And there will | 
|also be an issue of 20 waxings of | 


| popular Mexican and foreign art- 
| ists, interpreting popular and clas- 
| sical music. 


WB Shells Out $4,000 
To Hold Release Date 


On ‘Sundowners’ Music 


Hollywood, Sept. 6. 
Vic Blau, Coast chief of Warner 
| Bros.-owned Musie Publishing 








| Holding Co., confirmed one of} 


| them, M. Witmark, underwrote 


| $4,000 worth of wires to all broad- 


cast stations and disk labels in the 
country, reiterating release date 
for airing wax of theme music for 


lease, “The 


Sept. 9. 


Sundowners,” 


ASCAP, Blau said because he got 
word that “Liberty had or would 
break the release date.” 

Liberty Records’ prexy Si Waron- 
ker stated “Had we known of a 
restriction we would have abided. 
We always do.” Waronker added 
that Liberty really has not released 
its Felix Slatkin instrumental cut 
of “Swuadowners,” but does admit 
“some samples had been sent out’’; 
that some might even have been 
played by radio stations here. 
Waronker insists he had no knowl- 
edge of any firm release date 
stipulation by Witmark. 
| Blau said that MGM Records last 
|year broke disk release date on 
| its cut of theme from another WB 
pic, “A Summer Place”; that when 
| he objected waxery pulled back its 
| wax and notified him, in what he 
felt was pique, and it wouldn't 





bia’s Percy Faith version started 
;}to sell strongly, IGM reversed 
decision and sent out its cut. 

The Liberty version of 





obtains, 


|the upcoming WB theatrical re-| that's the question. 
is | it is, or isn't, the American Federa- 


market the cut; that when Colum- 


“Sun- 
downers,” incidentally, is backed! drums 
with theme of another WB film, 
“Dark At Top Of Stairs,” on which, 
Blau states, same Sept. 9 release 


ers. The show's producers usual- 
ly get 10% of the selling price 
which is about 50c a copy. With 


| “My Fair Lady” almost reaching 


| the 2,000,000 sales mark, that adds 
up to a lot of coin. 

Also, on “Lady” the mechanical 
royalty fee was 24c a copy so the 
additional 4c for “Camelot” will 
add up, too, if it repeats the sales 
| success of the former. The me- 
chanical royalties are split 50-50 
between the score’s_ publisher, 
Chappell, and the writers. 

In addition to the royalty payoff, 
| diskeries also are using promo- 
| tional outlays as a lure to nab orig- 
| inal cast album rights. It’s under- 
stood that last year, Victor budget- 
ed its advertising and promotion 

Continued on page 47) 





AFM Pours Water On 
Gasoline Drum Combo; 
Yanked From Coast Spot 


Hollywood, Sept. 6. 
Is a gasoline drum considered a 
; musical instrument or isn't it— 
Well whether 


tion of Musicians last week yanked 


Wires were sent under name of | S¢ve? Trinidadians away from their 


| gas tanks prior to their performing 
|in “Calypso of Trinidad” a passage 
| of the new “Highlights of Harlem” 
| revue at the Moulin Rouge. 
| The Federation claims that the 
| Septet of British subjects were 
| pulled out of show because they 
|didn’t have proper working visas 
|from the U.S. Immigration Dept. 
|And would. have allowed them to 
engage in the show if they had 
okay working clearances. 

Actually, theugh, the Trinidadi- 
ans are not union members and 
the AFM has a clause that rules no 
|union member will perform on 
the same stage as a non-union mu- 
|sician. Rouge’s union house band 
| is Brian Farnon orch. 
| Contrary to the AFM’s reasoning, 
| Ted Gluzinski, producer-manager of 
| the “banned” group said, “that’s 
not true.” “The boys all have 
| clearances from the Immigration 
| authorities. If they didn’t they 
wouldn't be in the country now.” 

As to why they were yanked 
jfrom show? Gluzinski said, “The 
| AFM pulled them from the show 
because they classified the gas 
as musical instruments. 
And on this basis, since the boys 
are non-union members, were sup- 
posedly keepmg union musicians 
out of work.” 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Kitty Kallen (Columbia): “BE | Morris*) has a good jazz feel and 
TRUE TO ME” (Peert) is the Eng- | Dick Haymes gives it a vocal sound 
lish version of the Spanish click, | that will pick up deejay action. 
“Sabor a Mi,” and the thrush Nino Tempo (United Artists): 
makes it important ballad fare for|“LIPSTICK ON YOUR LIPS” 
the spinners who care about their | (Mansion*) plays with enough teen 
programming. “COME LIVE WITH | angles to get it some movement 
ME” (Carbaugh*) is a moderate!on the spinning parade. “WHAT 
ballad effort that benefits from vo-|IS LOVE TO A TEENAGER” 

















calist's warm reading 


Harvie June Van (RCA Victor): | 


“JOHNNY (Back- 
woods?) 
country 
nicely in 


PARLING” 


pop areas. “LITTLE 


WOODEN MAN” (Warden?) has a} 
novelty flavor and catchy} AND I TOGETHER” (Bluebell*) 
|has the speed and the vocal ex- 
Gene Vincent (Capitol): “PIS-| citement to pull in juke action. 


bright 
beat to attract interest. 


is a soft ballad out of the | 
school that could break | 


(Triot) should round up juve at- 
tention. 

The Excels (Gone): “MY FOOL- 
ISH HEART” (Bourne*) beats with 
the rocking ballad touch that usu- 
ally brings oldies such as this back 
to the spinning front. “JUST YOU 





Best 
JOHNNY HORTON ........ 


(Columbia) .... 


Johnny Horton’s “North To Alaska” (Robbins*) ts a solid saga 
song with a beat that will give him a clicko slice similar to his 
“Battle of New Orleans.” “The Mansion You Stole’ (Americant) 
is a plaintive country ballad that will do well in some areas. 


” . 


CANDY ANDERSON .. 


(Guaranteed) 


with a vocal drive that’s surefire 


Always Be In Love With You” (Shapiro-Bernstein*) puts the 


vocalist in a more sedate mood 
replays. 


* * * 


ROY ORBISON 
(Monument) .... 
Roy Orbison’'s “Blue Ange! 


Vil Always Be In Love With You | 


Candy Anderson's “Call Me Lucky” (Pambill-Miglo*) swings | *ASCAP. 


* (Acuff-Roset) follows the hit pattern 
established by his “Only The Lonely” and will go as far on the 
payoff spinning circuit. “Today's Teardrops” 


Bets 


......-NORTH TO ALASKA 
.. The Mansion You Stole 





* 


»+...-.. CALL ME LUCKY | 


for a big play on all levels. “I'll 


and she makes the side worth 


cagaues .. BLUE ANGEL | 


Today’s Teardrops 





(Sea-Larkt) swings 


in a coin-catching fashion for a strong juke take. | 
- * * 


JIMMY JONES 
CEG) 63sec 


Jimmy Jones’ “Ee-I Ee-I Oh!” 


..... EET EE-I OH! 
sicikea ley obenevetans Itchin’ 
(Sheldon*+) dresses up old Mac- | 


Donald and his farm for young folks tastes with a beat and a 


scratch up strong spins because of Jimmy Jones’ exciting vocal way. 


vocal that will carry it right to the top. “Itchin’” (Sheldon+) wiil 
H 


THE CHANTONES 
(Top Rank) 


The Chantones’ “Tangerock’ 


, 


ee ery TANGEROCK 


.......-Don’t Open That Door 


(Pincus & Sons*) 


has an offbeat 


vocal sound and a vigorous rocking beat to push it to the top of 
the spinning heap. “Don’t Open That Door” (Shapiro-Bernstein*} 
swings with a lively roll that’s pegged for juve approval. 


* 


MITCH MILLER & THE GANG. 


(Columbia) 

Mitch Miller & The Gang’s “Th: 
takes a kiddie refrain and worl 
bounce and enthustasn 


» Zazu Zazu Tree” (Geo. Paxton*) 


“Sing-Sor 
a happy martial air that’s swung along with a snappy gait. 


* ~ 


... THE ZAZU ZASU TREE 


Ee Sing-Song-Girl 


$ it tnto a socko spinner via its | 
1g-Girl” (Shapiro-Bernstein*) has 








7 * * 
TOL PACKIN’ MAMA” (E. H. Mor- The Wayfarers Trio (Mercury 
ris*) could shoot up another spin- “RUN, COME SEE” (Westwall- 
——. storm because of Gene Vin- MRC*) is a hot spiritual that 
cent’s sure vocal aim. \NNA- : ; 
ANNABELLE” (Central runs Should win over lots of pop play 


with a hot rocking beat that will 


stir up teener emotions, 

Lew Douglas Orch (Carlton 
“THEME FROM THE ANGEL 
WORE RED” (Robbins*) produces 
enough colorful musical patterns 


to give this pic theme a good spin- 
ning potential. “FROM THE TER- 
RACE LOVE THEME” (Miller*) is 
that benefits 


another pic theme 
from Lew Douglas’ vivid musical 
ideas 


Three Scrooges (Epic): “YOU 
ARE MY GIRL” (Lou-Vin?) will 
shake up the jukes with its breezy 
vocal attack. 
ERT E. LEE” (Lou-Vin*) is a rock- 


ing instrumental with a lot of 
fervor. 
Fran Jeffries (Warwick': “NO 


MOON AT: ALL” (Jefferson*) gives 
Fran Jeffries a chance to shine as 
an interesting jazz stylist who's 


“SINKIN’ THE ROB- | 


because of its overall exuberance 
“LITTLE BILLY BLUE SHOES” 
Studios*-Ifi-Lo*) is a charming 
little folk item that deserves pro- 
gramming space. 

Jimmy Wakely (Shasta): “QUAIL 
HUNT” (Mono*) could become the 
teenage Casanova's dating song be- 
cause of its beat, which Wakely 
develops with the aid of a quartet, 
and its jumpy jargon. “HIGH 
SCHOOL ROMANCE” (Riverside*) 
has a slow country ballad flavor 
built along familiar juve ideas 

Ahmad Jamal (Argo)}: “POOR 
BUTTERFLY” (Harms*) flies out 
;of the album “Jamal At The 


' Pershing” with a pianistic potency 
that will score effectively in hip 


juke areas. “BILLY BOY” (Jamat 
Enterprises*) gets a neat swinging 


arrangement that the adult crowd | 


| rambune 


| abie 








ABC-TV Network 
A LAWRENCE WELK 
“SPECIAL” 


“Great Dance Bands on Parade” 
A Tribute to America’s Great Bands 


Oct. 8th 


From 1930-50! 














worked over in a pleasing vocal 
manner. 

Deuces Wild (Sheen): “JUST | 
THE BOY NEXT DOOR” (Cock- | 
tail*) is a so-so ballad effort that | 
won't go far. “BY GOLLY GEE” | 
(Cocktail*) stirs up little action in 
its rocking ballad manner. 








+BMI. 





‘The Blabbermouths’ Gives 
Lip to Disk Jockeys, But 
With No Stuff for Harris 


| 
By LES BROWN | 
+405 . | 
Chicago, Sept. 6. | 
The disk jockey, who has taken 
his lumps from many quarters and 
still endures, now is getting rapped 
by one of his own “The Blabber- 
mouths” (Citadel; $2.95). But it’s 
more like a friendly hit on the 
arm than a paste in the teeth. 
Dan Sorkin (WCFL, Chicago) has 
authored a humorous tract that 
takes an oblique look, from the in- 
side, at a professional breed which 
earns its living from sheer gab. It 
seems to amaze him not only that 
he and his fellows are getting paid 
for their vocal masonry but that 
they also become _ celebrities 
through it and, moreover, get 
‘ourted by the payola-pushers. A 
short chapter is devoted to the Iat- 
ter, but the book is too playfully 
tious to impart any valu- 
information and so will be of 
no help to the Oren Harris com- 
mittee 
Sorkin and his collaborator, Joe 
Price who once worked in 
Variety's Chicayo office, and who 
“as told to” credit in the 
book), spoof the standard deejay 
vices of freeloading, rehearsing ad 
ibs, hinting for gifts, making like 
1 weatherman, and playing the cel- 
ebrity bit to the hilt. But the basic 
“blabbermouths- 





sets 


jest 1s In treating 
anship” as-an art. One of the 
better chapters satiries the nine} 


types of disk jockey; another gives | 
the arty folk music craze its come- | 
uppance 

Nonsense, low comedy and trav- 
esty in equal measure, “The Blab- 


bermouths’ adds up to agreeable 
light reading for tradesters and 
laymen alike. Incidentally, there's 


an amusing two-page foreword by 


| jazz or soft ballad idiom, with com- 





Shelley Berman 





| Album Reviews | 





Henry Manicini: “The Blues & , 
The Beat” (RCA Victor). This is a 
solid display of big band music 
conducted by one of the Coast's 
most successful background writers. | 
He’s blended swing and contem- 
porary idioms in a varied group of | 
originals and oldies for a con-| 
sistently listenable instrumental 
package. Included are tunes like 
“Misty.” “Mood Indigo” and “Big 
Noise From Winnetka.” 

Felicia Sanders: “Songs of Kurt 
Weill” (Time). Kurt Weill’s lasting 
value as a composer was recently 
spotlighted by the po» disclick, 
“Mack The Knife,” which he wrote 
for “The Threepenny Opera” in 
1933. He was a musical craftsman 
with a wide range and some of his 
works have been expertly put to- 
gether in an enchanting package by 
Felicia Sanders. She’s a distinctive 
songstress who flows intg Weill’s 
musical mood, whether it be in the 


plete ease. She's able to capture 
the waltzing lilt of “Foolish Heart” | 
and the melancholy cynicism of 
“Mon Ami, My Friend,” with an 
understanding and a sharp phras- | 
ing quality. Her moods are excel- 
lently supported by the Irving 
Joseph arrangements. Since the} 
words are particularly important 
to Miss Sanders’ work, she has 
such Weill collaborators as Max-| 
well Anderson, Ogden Nash, Alan 
Jay Lerner and Ira Gershwin to 
help her along. 

Carol Lawrence: “Tonight at 
8:30” ‘Chancellor’. Carol Lawr- 
ence, a lead legit singer in the long- 
run “West Side Story’ and the 
shortlived “Saratoga,” has a feel 
for a showtune. In this package she 


|displays an intimacy and warmth 


with a fresh and appealing sound. 
With the help of Peter Matz, ar- 
ranger and conductor, she builds up 


lots of listening pleasure with 
“Sleepin’ Bee,” “Isn't It A Pity,” 
“Warm All Over,” “Tonight,” 


“Anyplace I Hang My Heart Is 
Heme” and “This Is All Very New 


|To Me.” 


Tony Bennett: “Alone Together” 
Columbia). Although the overall 
mood in this new Tony Bennett 
package is quiet and intimate, the 
singer still manages to convey vocal 
excitement. His vocal punch is sub- 
dued but it’s still quite effective. 
With Frank DeVol’s assist on the 
atranging-conducting chores, Ben- 
nett works over a nifty repertoire 


ithat includes “Poor Butterfly,” 
“Gone With The Wind,” “I's 
Magic” and others of similar 
potency. } 

Nelson Riddle Orch: “The Un- 


touchables” (Capitol). Importance 
of a tv tie to a disk wa; spotlighted 
with the breakthrough of “Peter 
Gunn.” Others haven't been so 
successful but now that “The Un- 
touchables” music has finally 
reached the groove, another tv 
show has a chance of becoming a 
potent disk seller. Aside from the 
name value of the show, Nelson 


Riddle has contributed an exciting | 


score that typifies the age of hoods 
and honky tonks. For the “Untouch- 
ables” fans who can’t wait for that 
weekly runoff, this package should 
keep ‘em happy in-between 

Edmundo Ros Orch: “Dancing 
With Ros” (London). Edmundo Ros 
is a London-based maestro with a 
Latino flair. He peppers his rhythm 
with a spirited flavor that the hip- 
swingers can turn to with a terping 
ti't. In this set he makes the chile 
run with cha cha cha, samba, 
rumba and paso doble exhibitions 
that are lively and colorful. 

















~ Longplay Shorts 








| Love, 


| sion-conscious public 


“At Home With Jimmie Rodgers 
—An Evening Of Folk Songs” 
(Roulette). Jimmie Rodgers is a 
pop-folk singer. He has a way of 
taking a fave folk item and turn- 
ing it into a clicko spinner, as wit- 
ness his current “The Wreck of 
the John B.” His style is simple 
and direct with an appeal that 
reaches beyond teenage levels. 
He’s assisted in this folk display by 
Joe Reisman’s orch and chorus. 

Charles K. L. Davis: “Adventures 
in Paradise” (Everest). The ro- 
mantic flavor of the Pacific islands 
gets a schmaltzy workover via 
Charles K. L. Davis’ tenor piping. 
The Hawaiian-born singer has a 


| passion for the material and he re- 


lays it in substantial vocal terms. 


| With Hal Mooney’s orch assisting, 


Davis gets plenty of mileage from 
“Sleepy Lagoon,” “The Moon of 
Manakoora,” “Ebb Tide,” “Red 
Sails In The Sunset” and the like. 

George Greeley: “Popular Piano 


| Concertos of the World’s Great 


Love Themes” (Warner Bros.). 
George Greeley, Warner Bros. 
house pianist, is surrounded by an 
imposing title and a flock of love- 


|bound melodies. Supported by the 
|WB orch conducted by Ted Dale, 


Greeley fingers his way through 
“Our Love,” “Secret Love,” “My 
”" “Moon Love,” “Be My 
Love” and some others of the same 
ilk. It's mood music that you can 
do practically anything by. 

Lou Stein: “Saloon Favorites” 
(Mercury): Lou Stein hits the up- 
right with a downright passion. 
His honky-tonking keyboard man- 
ner gets full play here as he 
pounds out a number of nostalgic 


nifties. His versions of “Twelfth 
Street Rag,” “Doodle Doo Doo,” 
“Who's Sorry Now” and “Ain't 


Misbehavin’ will appeal to fun- 
loving listeners. 

Milt Rogers Orch: “The Ultimate 
In Percussion” (Dot). The sound 
of percussion has infiltrated the 


| disk album market and Milt Rogers 


isn't one to ignore a trend. For 
this package, he’s packed his orch 
with drums, bongos, conga drum, 


scratcher, castanets, rhythm logs, 
boo-bams, breastplate gong, auto 


horn, tuned cow bells. glass chimes, 
large temple bell, etc., that keeps 
the sound going at a hot pace. 
His repertoire includes such strong 
items as “How High The Moon,” 
“Chicago.” “In A Little Spanish 
Town” and “On A Slow Boat To 
China” presented in a way that’s 
sure to attract the growing percus- 


7rOs. 





100 BANDS LINED UP 
FOR AFM BAND CONTEST 


Nearly 100 dance bands 
from all parts of the U.S. and 
Cxunada have been lined up to par- 
ticipate in the “Best New Dance 
3nd Contest” being sponsored by 
the American Federation of Musi- 
cians. It’s the second competition 
of this sort being conducted under 
the AFM wing with regional play. 
offs to be had in 10 different areas. 
New York leads in the number 
of entries with 16 bands signed up 
While Los Angeles has 14. Last 
year, the Claude Gordon band of 
L.A. copped first prize which 
means a nationwide tour of ball- 
rooms, a disk contract and about 
$20,000 in new instruments. 


new 





-ASCAP Wins Another 


Background Music Suit 
Hollywood, Sept. 6 

An FM music license given by 

| ASCAP to a radio station does not 

lextend to its customers, according 


sure to build a deejay following : 
- will appreciate. 


“UM GONNA LAUGH YOU 

RIGHT OUT OF MY LIFE” (Jef- Beverly Brooks (Dora): “MY 
ferson*) puts the thrush in a wist-| PUPPY WENT TO THE MOON, 
ful mood and she makes every TODAY” “CUCKOO SONG”- 


| “POPCATAPETL” - “SANTA 
| CLAUS IS ON HIS WAY” are the 
four tunes written by Sylvio Flory 
for this extended play disk. The 


phrase count. 

Don Ralke Orch (Warner Bros.): 
“FOUR PACES EAST” (Witmark*) 
puts an Oriental motif in a swing- 


Ralph Bellamy narrating a 15-year history of the United Nations 
for a Decea documentary package . . . Madison Records makes its bow 
in the LP field with an album by the Viscounts. 


;to a Federal Court decision here 
last week involving KBMS in Glen- 


High Fidelity Records kicks off a month-long fall sales plan Sept. 1 dal : 

g s i g Se ale at he ae = 
whereby distributors will be offered a discount on seven new album he ’ we ane Paging ~— 
releases, plus HiFi’s entire catalog. Label prexy Richard Vaughn is | anned Music Inc., a background 
offering distribs two free LP’s with every 10 purchased ;music outfit. Latter sought to 


| Columbia Records has scheduled 34 albums for September release | escape liability on the ground that 
covering masterworks, pop, jazz and “Adventures In Sound”... Laur-/it held a license trom ASCAP for 


ing groove for lively results. ; . 
“WALKIN’ AND A-ROCKIN’”|etla air about them but they do 
(Witmark*) slips around with a 


zingy rhythm that works into juke-| 


Dox fun. 

Dick Haymes (Warwick): “BLUE 
CHAMPAGNE” (Allied*) bubbles 
in an ingratiating big band way 
that will make a refreshing spin- 
ning choice in today’s pop market. 

LAYBOY’'S THEME” (E. H. 


tunes have a vintage Shubert oper- | ence Harvey has recorded an album of Walter Benton’s “This Is My 
Beloved” poems for Atlantic Records ... Don Bohanan, Liberty Rec- 
— as a good showcase for Bev- | ords national sales manager, in Cincinnati this week promoting label's 
erly Brooks’ thrushing. }10 LP fall program ... Shep Fields Orch will cut an album for Dot 
| Tommy Cooper (Phil Tone):| Records in L. A. this week... Epic Records hitting the September 
“SWEET WORDS OF LOVE” market with 19 new albums... Geoffrey Holder’s new Mercury album. 
| (Greta) has a rhythmic Hawaiian | “Geoffrey Holder Sings,” will be released concurrently with ‘his five- 
|flair that comes off moderately | week stand at New York's Village Gate which begins tomorrow 
|well. “NO ARMS WILL EVER) (Thurs.) . The National Academy of Recording Arts & Sciences 
| HOLD YOU” (‘Giit) is the ballad |(NARAS) will present an exhibition of jazz album covers at the Mon- 
click of several seasons ago thats|terey Jazz Festival (Sept. 23-25), 


KBMS after two ASCAP publish- 
}ers, Buxton Hill and Harms, sued 
|for infringement of their copy- 
rights at a Los Angeles eatery, the 
|Forum Cafeteria. 

Tne judge ruled that the cafe- 
teria involved separate perform- 
ances for profit and awarded $500 
damages against both defendants, 
Planned Music and Forum Cafe- 





teria, and counsel fees of $1,000. 
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ARIETYs RECORD TIPS. 


( Tune Index of Performance & Sales) 





programming by the major independent radio stations. 


lost No. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
| 8 ITS NOW OR NEVER 
i Peer ee Victor 
2 8 WALK, DON'T RUN 
Ventures .......cccccccees Dolton 
3 7 4=x'THE TWIST 
Chubby Checker ......... Parkway 
5 7 VOLARE 
Bobby Rydell ............. Cameo 
6 7 DREAMIN’ 
Johany Burnette........... Liberty 
4 10  {TSY BITSY BIKINI 
Bryan Hyland .............. Kapp 
7 |t! FINGER POPPIN’ TIME 
Hank Ballard ............... King 
9 & IN MY CORNER OF THE WORLD 
Anita Bryant ............. Carlton 
17 7 THEME FROM THE APARTMENT 
Ferranta/Teicher ............. UA 
13 5 YOGI 
Bee 8 nccccccecccesesoceses Shell 
18 4 MY HEART HAS MIND OF ITS OWN 
Connie Francis ............ MGM 
15 5 NEVER ON SUNDAY 
Don Costa .....ccesccccceses UA 
11 13 MISSION BELL 
Donnie Brooks .........+.+0+% Era 
10 14 VM SORRY 
rrr er Decca 
24 4 CHAIN GANG 
Sam Cooke ........cccccee Victor 
8 !4 ONLY THE LONELY 
Roy Orbison .......... Monument 
22 5 HELLO YOUNG LOVERS 
Pond Agee ..cccccscccces ABC-Par 
20 6 TATA 
Clyde McPhotter......... Mercury 
27 5 KIDDIO 
Brook Benton ........... Mercury 
26 5 YOU MEAN EVERYTHING TO ME 
FT SE nc 6sivsewecens Victor 
12 (5 PLEASE HELP ME, I'M FALLIN’ 
FUME GED sc cscccsccese Victor 
52 2 =M&. CUSTER 
Larey Verme ..cccccccccccscs. Era 
19 9 ALL MY LOVE 
Jackie Wison .......... Brunswick 
49 2 A MILLION TO ONE 
Jimmy Charles............ Promo 
28 6 OVER THE RAINBOW 
Dimensions ............. Mohawk 
16 tl WALKIN’ TO NEW ORLEANS 
Fats Domino ............. Imperial 
3! 7 WRECK OF JOHN B. 
Jimmie Rodgers .......... Roulette 
32. 4 THE SAME ONE 
Brook Benton ........... Mercury 
14 J! FEEL SO FINE 
Johnny Preston .......... Mercury 
35 6 IT ONLY HAPPENED YESTERDAY 
Jack Scott ............ Top Rank 
25 8 A WOMAN, A FRIEND, A LOVER 
Jackie Wilson .......... Brunswick 
29 12 LOOK FOR A STAR 
Saley GES ..0. ccsoosoes Liberty 
23 12 TELL LAURA I LOVE HER 
Ny VOD occccasvcecees Victor 





This 


Wk. 


35 


36 


37 


39 


a 


42 


43 


45 


47 


48 


49 


50 


51 


52 


53 


54 


55 


56 


57 


58 


59 


60 


61 


62 


63 


64 


65 


66 


lest No. Wks. 
Wk. On Chort 
393 
40 4 
36 5 
44 4 
33 6b 
56 4 
34 10 
48 4 
21 13 
53 3 
58 3 
47 6 
50 5 
46 8 
38 14 
86 2 
43 #7 
30 18 
42. 9 
45 11 
684 
3716 
73,«7 
61 4 
_. % 
63 4 
66 3 
76 5 
77 3 
84 2 
98 2 
100 2 
55 14 





TITHE, eines LABEL 
I'M FALLING TOO 
Sieber DAE 6. occ scccccss Victor 
PINEAPPLE PRINCESS 
RT io cicccasceess a 
HOT ROD LINCOLN 
Johnny Bond............ Republic 


| LOVE YOU THE SAME OLD WAY 


fF a ABC-Par 
LISA 

Jeanne Black ............. Capitol 
DEVIL OR ANGEL 

Bobby Vee ............40: Liberty 
BIG BOY PETE 

GUPIIEES 2... cccccccccecces Arvee 
ANY MORE 

Teresa Brewer ............. Coral 
IMAGE OF A GIRL 

RES ccs vance scecueewe Eldo 
WE GO TOGETHER 

BT PE oo 0.056.000 0000008 Dore 
CANDY SWEET 

PD 5.00000 ctececesees Dot 
MY LOVE 

Nat King Cole............ Capitol 
HONEST | DO 

Pamecents ......0scccecees Indigo 
HOT ROD LINCOLN 

Charlie Ryan ...........+-. 4 Star 
MULE SKINNER BLUES 

PID vn cn wexnccceccseis Soma 
MALAGUENA 

Connie Francis ............ MGM 
IN THE STILL OF THE NIGHT 

Dion & Belmonts............ Laurie 


EVERYBODY'S SOMEBODY'S FOOL 


Connie Francis ...........- MGM 
LOOK FOR A STAR 

Billy Vaughn ...........eeee- Dot 
DON'T COME KNOCKIN* 

Fats Domino ............ Imperial 
LET'S HAVE A PARTY 

Wanda Jackson .........- Capitol 
ALLEY OOP 

Hollywood Argyles .......... Lute 
RED SAILS IN THE SUNSET 

PUPIOTS .0 ccc cccccccs Mercury 


BRIGADE OF BROKEN HEARTS 


FE ososc gene Guaranteed 
LUCILLE 
Everly Bros. .........+++ Cadence 


MY SHOES KEEP WALKING BACK 


Guy Mitchell ........... Columbia 
THE LOVING TOUCH 
Peer eee MGM 
LITTLE BITTY PRETTY ONE 

Franais Lyman........... Roulette 
OLD OAKEN BUCKET 

Tommy Sands ........... Capitol 
DIAMONDS & PEARLS 
ere Milestone 
MOVE TWO MOUNTAINS 

Marv Johnson ............... UA 
NICE "N’ EASY 

PE vbsdendeewes Capitol 


THAT'S ALL YOU GOTTA DO 
Brerida Lee Decca 





This 


67 


69 


70 


71 


72 


73 


74 


75 


76 


78 


79 


81 


82 


83 


84 


86 


67 


90 


92 


93 


94 


95 


96 


97 


98 


_ This weekly tabulation is based on a statistically balanced ratio of disk sales, nationally, as reported by key outlets in major cities, and musie 


Lest Ne. Wks. 
Wk. OnChort TITLE, ARTIST LABEL 
8! 2 YOU'RE LOOKING GOOD 
Dee Clark ............04. Vee Jay 
57 7 OVER THE RAINBOW 
eccccccccccccecs Everest 
— | MY LOVE FoR you 
Johnny Mothis ......... Columbia 
93 2 ROCKING GOOSE 
Johnny & Hurricanes...... Warwick 
— | KOMMOTION 
Duane Eddy .............. Jamie 
— | IJ WALK THE LINE oe 
Jaye P. Morgan ............ MGM 
96 6 COOL WATER 
BE GE veccsccccveces Top Rank 
59 19 JSHOT MR. LEE 
EE hisksvnveeweecens Triple X 
74 7 THAT'S WHEN I CRIED 
Simmy Jones ............455. Cub 
78 3 DELIA GONE 
Pat Beeme 2... cccccccccccces Dot 
80 || ONE BOY 
Joanie Sommers ............. ws 
— | $0 SAD 
Everly Gros. ............ Cadence 
— | THREE NIGHTS A WEEK 
Fots Domine ............ Imperial 
82 10 NO 
Re NE vcs csvadoccccss Dot 
— |. (1 CAN'T HAVE You 
GD & VEE GO. 2 ccc ccvccces Chess 
54 |! QUESTION 
SE 5686. c0%60008 ABC-Par 
94 2 RUN, SAMSON, RUN 
FOOD GEE 6006s csccces Victor 
97 2 KING OF LOVE 
FED ceccceccess cee Chancellor 
— | IM NOT AFRAID 
Ricky Nelson ........... Imperial 
92 6 GEE BUT I'M LONESOME 
Rem Heldes .......cccceee Donna 
89 4 FAR FAR AWAY 
BO GD ve cccccccccces Victor 
75 3 VAQUFRO 
PUGS sc ccccccccccces Top Rank 
62 12 THIS BITTER EARTH 
Dinah Washington ....... Mercury 
41 17 CLAP YOUR HAND 
Beau Marks ...... hb seseneee Shad 
60 !! TROUBLE IN PARADISE 
EOP rrr TTT Terie ee Coed 
65 3 LOOK FOR A STAR 
Garry Mills ............. Imperial 
95 2 A TEENAGER FEELS IT TOO 
Demy BOSD 2. ccccccsscces Trey 
87 13 BONGO BONGO BONGO 
eee Original 
67 12 WAKE ME, SHAKE ME 
DIES: so 4nGsesnesauee Atco 
64 7 A MESS OF BLUES 
EE dexanweedeesces Victor 
— | SHORTNIN' BREAD 
PE GD occ cccccccces Harper 
70 |i JS THERE ANY CHANCE 
Marty Robbins ......... Columbia 
— | TONIGHT'S THE NIGHT 
CE 6666 bca cece e066 Big Deal 
— | MKOOKIE LITTLE PARADISE 
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ORTH TO ALASKA 


The Title Song from 

the 20th Century-Fox. 

Motion Picture: 
“North to Alaska” 

c/w 

The Mansion You Stole 

5-41782 (Single-35) 

4-41782 (Single-45) 


ON COLUMBIA@ RECORDS 
THE PEOPLE’S CHOICE 











|| 





axanaetres. 


MOVING WAY UP- 


OHNNY HORTON 
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Inside Stuff—Music 


George Frazier, onetime entertainment editor of Life, latterly free- 
Jancing, and particularly w.k. in the music business as an expert on 
this particular segment of show biz. did a discerning piece, “The Art 
of Wearing Clothes,” in the current Esquire. Mag’s publisher Arnold 


| 


Gingrich states it took Frazier two years to research and write this | 


summation on the latterday Brummels. 
Particularly unique is that among the Frazier-Esquire selections are 
two Negro jazz musiciass. Miles Davis and Roy Haynes. The sartorial 


} 


bibliography on the former reads, “The 34-year-old genius of “pro- | 


ressive jazz’ trumpet is an individualist who favors skin-tight trouser, 
talian-cut jackets. His seersucker coats, which have side vents, are 
eustom made. His tailor: Emsley (New York), which charges $185 a 
suit.” 


In re Roy Haynes: “The 35-vear-old jazz percussionist belongs on any | 


hest-dressed list if only because of his taste in selecting clothes that 
flatter his short stature (five feet, three and a half inches). His suits 


are custom made (around $125 each) by the Andover shop in Cam-| 


bridge, Mass.” 

Not a Negro, but also in the jazz field, on the list is Turkish-born 
Ahmet M. Ertegun, “a jazz authority and president of prospering 
Atlantic Records.” From show biz and the arts are included Fred 
Astaire, adman Bush Barnum, newspaper publisher David Tennant 
Bryan, writer J. Bryan II, agent Dick Durso, adman M. Dorland Doyle, 
Douglas Fairbanks Jr., writer Finis Farr, Clark Gable, Carv Grant. 
adman Cheser J. LaRoche, columnist John MeClain, editor Iva 
Patcevitch, Walier Pidgeon, adman J. Blan Van Urk. 





Artists on the Hanover-Signature label are getting maximum sales 
impact from exposure on ty. Label's current top selling album is Bill 
Dana’s “My Name—Jose Jimenez.” Dana develored the Jimenez char- 
acter on Steve Ailen’s now defunct tv show aad is now doing the Jim- 
enez routine en CBS-TV's “Spike Jones Show.” of which he is also pro- 
ducer. Other Hanover-Signature artists on tv are Tom Poston (“To 
Tell the Truth,” Jackie Cooper (“Hennessey”), musical director Milton 
Delugg (“The Rennie Show”), Jack Kane (“Canadian Hit Parade’), 
Pat Harrington (“Danny Thomas Show’), Sam Levenson (“Celebrity 
Talent Seouts”), and Barbara MeNair (“The Schaefer Revue’). 


- Col Pays a Lot For ‘Camelot’ 


Continued from page 43 
cast album. 














—— 








expenditure for Frank Loesser’s | It's been done in the 


“Greenwillow” at $100,000. It past with some _ properties by 
turned out te be a losing gamble,| Rodgers & Hammerstein § and 
though, beeause the show faiied to | Loesser. 


In the case of Lerner & Loewe's 
“Camelet,” however, the property 
will be a Col production. It was 
| found inadvisable for tax purposes 
at this time for Lerner & Loewe 
to form their own record company 
to hold the rights to “Camelot.” 

The show, scheduled to open on 
Broadway near the end of the vear, 
stars Julie Andrews and Richard 
Burton. 


GARNER VS. COLUMBIA 
IN NEW COURT ROUND 


| The legal marathon between 
| Erroll Garner and Columbia Rec- 


In some other instances the disk- 
eries have allowed the producers 
and/or writers to form their own 
disk company and act as a sales 
distribution arm for the original | 











NOTICE OF SALE 


A.B.C. MUSIC CORP. 
BOGAT MUSIC CORP. 
BOURNE, INC. 


NOTICE 18 HEREBY GIVEN that pursuant | 








te an order of the Appelate Division ef the 
Supreme Ceurt, First Judicial Department, all 
ef the issued and eutstanding shares of stock 


si or ation, Bogat Musie 
ticreeed poe ‘ca Ine., eo be sold | ords continued in the Appellate 
In separate Parcels, er as a unit, at public |Division of the N.Y. Supreme 
auetion In the Surregate's Ceurt, New York |Court yesterday (Tues.). It was the 
County, Reom 510, Hall ef Records, Cham- f) fourth court meeting between the 


bers and Lafayette Streets, New York, N. Y.. 
en October 14, (960 at 2:30 e@clock In the 


afternoon, 


two adversaries. 

| At  vyesterday’s court 
Columbia Records was slated to 
A cepy of the Terms of Sale together with 
financial statements and other information 
concerning the Companies may be proeuced 
from the undersigned Exeeutora at the ad- 
dress Indicated below. 


court's decision for an injunction 
on the release of a Garner LP, 
“The One, The Only Erroll Gar- 
ner.” The pianist claims that the 
LP was released without his au- 
thorization as specified in his con- 
tract. 

If the injunction is lifted, the 
$40,000 bond that Garner was re- 
quired to post will be applied 
| against damages on the loss Col 
claims because of the {initial in- 
junction. 
| Meantime, there are two other 
suits in the hopper. Col is suing 
| Garner for $600,000 for breach of 
| contract on failure to record and 
Garner is suing Col for $100,000 
|for not releasing singles by him. | 


‘England Doesn’t Like 
‘Royal Maestro’ Billing | 


London, Aug. 30. 

Release by Headline Records in 
| the U.S. of the first longplay al-/| 
|; bum of music by Joe Loss and his | 
;orch. “Royal Society,” has caused | 
a minor storm here. Not via the 
| actual disk, but because of the 
| description of Loss as “England's 


The Ceurt bas fixed em ageregate upset 
price for ell of the Parcels at $2,100,000. 


Dated: New York, N. Y. 
Aveust 15, 1960. 


MARY ELIZABETH KEEDICK 
MARY M. BOURNE 

JOSEPH TRACHTMAN 

HON. JOSEPH A, COX 
Burregate 6 Court 

Hall of Records 

31 Chambers S treet 

New York 7, N. Y. 























STEVENS 
“NO” 




























#16103 | Royal Maestro” and the use of piec- | 
tures of the Royal Family on the | 
= = sleeve, unknown to Loss. 
LATEST RELEASE Fact is, that although Loss has | 
played at Buckingham Palace and 
JO ANN accordingly has at least that much } 
linkup with the Royal family, | 
CAMPBELL | using such instances as publicity | 
Sings fodder comes under the heading of | 

A KOOKIE “just isn’t done.” 

LITTLE PARADISE 


CATO IN COL ART SLOT 

Robert Cato has been upped to 
the post of creative director of art 
and design at Columbia Records. 
Since February of this year, Cato 
had been director of the art and 
design department. 

Before joining Col, Cato had} 
been assistant art director of sev- | 
eral fashion mags. | 


#10134 











meet, | 


| argue for a reversal of the lower, 








British Disk Bestsellers 
London, Sept. 6. 
I 5 oo x es eas'e Shadows 
(Columbia) 
kere Richard 
‘Columbia) 
They’e Young.......... Eddy 
(London) 
Mess of Blues....... Presley ‘ 
(RCA) 
(RCA) Washington, Sept. 6. 
Will Be Leved . Everly Bros. A U.S. Copyright Office |rdy 
(Lente |calls on Congress to take a hard 
She Should Come.....Newley | ‘ i 
‘Decca? look at the present system of copy- 
Shakin’ Over ......... Kidd right renewal. Only through a 
Pc "» Pool —— strenuous objective approach to 
oo” a ste se the knotty problem can the com- 
Tie Me Kangaroo...... Harris |Plexities surrounding the renewal 
(Columbia) method be cleared up, according to 
ok rr Dodd the study. 
Decca) Study, by Barbara A. Ringer, as- 
sistant chief of the Copyright 





| Office’s examining division, is the 
| 24th of the series dealing with 
the archaic 1909 Copyright Act 


KELLEM TO COORDINATE 
SINGLES FOR CAP DISTRIB "3,2" we fe Seen 


Manny Kellem has been set as} renewal problem will be among 
national singles coordinator for|the most difficult Congress will 
Capitol Records Distributing Corp. j have to tackle in the revision ef- 
It’s a newly created post. In taking | that the task of making the re- 
the new post, Kellem resigns as an newal provision clear and con- 
artists & repertoire single record | sistent is so enormously difficult 

P {that the idea of simply repealing 
ee Se ee it is tempting. Most of the diffi- 

Mike Maitland, CRDC prez, In- | culties center around 
dicated that Kellem will coordinate | provision for reversion of 
his activities with Joe Csida, Cap | copyright back pon ve — oR. 

: r yivors the firs - 
veepee for eastern operations who | - se cnggesed 
|year term. (The system calls for 
last week assumed control of all/an initial 28-year term with an- 
single record a&r operations for | other 28-year renewal span.) 
Capitol. According to Maitland, Although this system is designed 


Kellem will begin organizing a na-/te safeguard the interests of the 
tional promotion and coordination | author or his kin, Miss Ringer is 


-staff to work exclusively on Cap’s!of the view that it has been a 


single recerds. |“remarkably inefficient and bur- 
Kellem joined CRDC in 1953 as | densome method of accomplishing 
promofion man in the Philadelphia | this result.” 
branch. In °58, he became a N.Y.| She cites, among other things, 
based member of Cap’s a&r staff | vast uncertainties over ownership 
| stemming from the reversion pro- 
i . |Viso and the practice of “split re- 
Reactivate Petkere Music | newals” thaniy sawn, a 9 
Bernice Petkere Music, Holly- | copyright assign rights to different 
wood pubbery, has the femme Users) as factors tending to reduce 
songsmith and her conductor-hus- | the value of a copyright. 
band, Fred Berrens, reactivating it Drop Reversion System 
following illness. | Miss Ringer states that there is 
Miss Petkere, whose “Lullabye | no reason why renewals could not 
of the Leaves” is an ASCAP stand- | be retained as a means of adjust- 
ard, recently recovered from ajing the copyright term while 
heart attack. idropping the reversion system al- 





fort. In fact, Miss Ringer declares | 


the Act’s| 
the | 


Streamlining Copyright Renewals 


New Study Urges End of ‘Reversion System’ To 
Encourage Single Ownership 


{together, “For example,” she says, 
“the copyright could still be 
divided into terms, with provision 
for extension by anyone with a 
legal or equitable interest in a 
copyright; the action of one per- 
son should be sufficient to extend 
|the term for the benefit of every- 
one who has any interest in the 
{copyright without any change in 
i(cr loss of) ownership.” 

| Among copyright attorneys and 
other experts commenting on the 
|study, Melville B. Nimmer, L.A. 
lawyer, plugs for a single un- 
divided term of copyright protee- 
jtion (e.g., life of the author plus 

15 years), At the same time, Nim- 
mer argues for retention of the 
|reversion system but with modi- 
| fications to make it more mean- 
ingful. 

John R. Peterson puts forth a 
number of methods of providing 
for longer periods of protection, 
arguing that there is general 
| agreement that the present 56-year 
| maximum is too short. 

Attorney Samuel W. Tannen- 
baum suggests that the U.S. adopt 
a single copyright term modelled 
| after the Universal Copyright Con- 
| vention with some limitations to 
protect the author and his family. 
The single term, he says, would 
|avoid the troublesome problems 
|avising out of the reversion provi- 
‘sion. 


Harry R. Olsson Jr., 


NBC 
(Continued en page 48) 


at- 





| Roulette’s Sales Execs 
Solly Solomon and Marty Helfer 
have been named eastern and mid- 
western sales managers, respec- 
tively, at Roulette Records. Solo- 
mon until recently was Roulette’s 
| promotion representative in Pitts- 
burgh. Helfer was Roulette’s pro- 
| motion rep in Cleveland. 

| The promotions are designed to 
/Strengthen diskery’s ties with ine 
| dividual distributor, one-stop deal- 
ers and rack jobbers. 






















A SIMONES LATEST ALBUM ON COL 
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On The Upbeat 





| Presents,” at Town Hall, Sept. 17; College homecoming Sept. 24. 


Maynard Ferguson, the | Rhythm and blues cleffer John D. 
Carmen McCrae Trio, and Gene | Loudermilk signed with the Acuff- 
| Quill’s quintet. Milt Gray is pro- | Rose cleffery. 

ducer and Sid Mark emcees. Quill’s | —_—— 


| features 














New York 


Shad Records has taken over na- 




















| ter all . . . Same waxworks has 
| finally cleared up copyright snags 
on Elvis Presley's RCA recording 





















first 


Beauties” 


LP, 


“Broadway 
is being waxed here on} 
Bernie Lowe’s Cameo Label. . 
Duke Ellington slated for the Red 


Sleeping Kansas City 


_| Homecoming concert 


of Couns 
Basie orch in the Music Hall last 










































































. -| Lloyd, performing Downstairs... 


Pianist Jim Stasch current at 


| Remond’s French Cafe... Ginny 


| Hayes Trio playing for dancing at 
Pappy’s Plantation Lounge, Peru- 
vian Gonzolo Barr and his Latin- 


| American trio playing at Bill Cart- 
|ledge’s El Morocco 


in Peachtree 


Manor Hotel... The Diplomats, 












































































tionai distribution for the Sheryl o¢ “It’s Now or Never”... Blues Mill Inn, Sept. 9-11; Ahmad Jamal, Tuesday (30) drew more than 2,- — nite ——- i 
label . . . Max Frolie in his 14th cingers being paged for Jazzshows Oct. 13-18; Maynard Ferguson, 000, contrast to the former line-up +l bs gag — i Bn i. 
year as director of the Western are Lightnin’ Hopkins and Roose- Sept. 20-25; Dizzy Gillespie, Sept. of name soloists . . . Somethin her + a : f 
Washington Fair, Lakeview, Wash. yelt Sykes, while Memphis Slim 30-Oct, 2; Red Nichols, Oct. 4-9; Smith & Redheads due at Eddys’ » ice colnee, & BtN a 0 
Pianist Ezio Creatore goes into returns next April. Ramsey Lewis Trio, Oct. 11-16:| Sept. 16 to begin their fourth en- Peachtree Street ... Ralph Mayes 
. P ; , & His Peacht Strutt d 
Cheers Steak House Sept. 12. ..! Hollywood Bowl’s Carmen Dra- Dave Brubeck, Oct. 21-23. . . .| gagement in the club. They follow oF a Pe eee a 
Sinzer Don Rondo ard comedian gon now domiciled here, aims to Irving Granz bringing “Jazz a la, Guy Marks and Jo Ann Val. Marks pg enc | comne alternating 
Gene Baylos headline at the Steak make his mark as a classics con-| Carte.” starring Ella Fitzgerald, heads for Vegas and the Desert 4! te »ayou ounce. 
Pit, Paramus, N.J., Sept. 14... . duetor...U. S. disk singer Jimmy into the Academy of Music, Sept | Inn, opening Sept. 20 on a date «= 
Bandleader Lionel Hampton signed — starts his four-week tour at | 24... Les MeCann plays the Show- | Set by MCA. Miss Val goes to Win- | P 
Israeli singer Regina Ben Amittay Fast Ham Granada Oct. 8 boat, Oct. 3-8... “Concert Stereo,”| nipeg, opening at Chan's Restau-| Copyright Act 
to a personal management DGEL 2. Colin Davis, prince ipal conductor of featuring the Ray Conniff orch, rant Se pt. 19 for : Ww eeks, set by 
Suuny Gale, Warwick thrush, Sadier’s Wells, does a concert with into the Academy of Music, Oct. 30. ABC. Marvin Rainwater at the Seuttandd tthe eek at 
, sts on Joe Franklin's ABC-TV the Minneapolis Symphony Dec jaan {Chestnut Inn Aug. 31-Sept. 3, t Pee — 
show Friday (9)... Charles de- 39... Pye Records signs Cockney | |be followed Sept. 7-10 by Justin torney, stands behind the present 
Forest takes over ge Pi board at ¢omedian Alfie Bass to a_pact,| Chicago | Tubb. system of copyright renewal in its 
Gatsby's tomorrow (Thurs.) . . . Jaunches him with a couple of old-| Ira Sullivan and Roland Kirk _— ees ‘ :; 
: ae x : , : . coghecth | essentilé r PSC *S as 
Tenor Enzio Stuarti will now be time ditties ... John Barry, leader are at the Sutherland Hotel . . . l ee ee 
handled by Durgom-Katz on a non-' of the John Barry Seven, signs an| Gateway Singers inked for two-| At anta |a “compromise between the needs 
exclusive basis. exclusive three-year contract with! week stand at the Embers, Ft.| Don Evans’ Duo booked into Up- of creators and the needs of the 
Ed Richards now managing Electric & Musical Industries Ltd.| Wayne, Sept. 27... Hal Munro stairs at The Party with Wayman’ pblic’ which has served a use- 
singer Betty Wells. . Eydie Gorme . Len Munsie and L. S. Johnson! orch tapped for the Iowa State’ Brown Trio, featuring vocalist Ike, ful function over the vears. Its 
and Steve Lawrence will sing the made directors of the, Bosworth & ichenta. ao ee i} ned 
title song on the soundtrack of the Co. Ltd. pubbery after 15 years’ mocha tras Me saeitek should be wes 
new Bob Hope-Lucille Ball pic, service ... Liberty Records presi- rather than the system itself 
“The Facts of Life.” Tune was dent Alvin S. Bennett and interna- RETAIL ALBUM BEST SELLERS abolished. Commenting on_ the 
penned by Johnny Mercer ... Top tional sales topper Richard Anno- large number of copyrights which 
reer igthcwnee 3 a a on kaha Coe ees Se (A National Survey of Key Outlets) expire, Olsson suggests this is due 
ckey sletter. e ™ r ‘ a to a lack of awareness on the part 
_Gene Krupa’s Quartet set for a pong — col of the holders that the time has 
Curo’s, Milwaukee, for one week Hollywood Phase ; ee : run out rather than a lack of in- 
beginning Sept. 20... Cannonball : 7 — : a oa terest. To help remedy this, he 
Adderly plays at Monterey, Calif., |, Morty Stevens has quit arrang- 1 2 4 KINGSTON TRIO ‘Capitol SES that mA Cc oi ig} t Offi +: 
Jazz Festival Sept. 24 and then 18 for Sammy Davis, Jr. and is String Along ‘T 1407 paneer: , ith a pr nt onl — 
goes to the Lighthouse Cafe, Heav- 8Ow doing same for RCA Victor's | “2° “12” BOB NEWHART (WB) sivas. Aauuied we dies 
en Beach. Calif., the following day 54m fone - + + Neal Hefti has Button Down Mind ‘W 1379) “tickler” system be set up to re- 
. _— i te P re re »rmé ant asis eo ee ~ —o > ; $e as ° 
+ Columbia disker cage A Vale at re eee nto a B pen 3 6 8 SHELLEY BERMAN (Verve) mind the holder of the expiration 
the I.as Vegas Supper Club, Sy- - ee ee ee Edge of Shelley Berman (MGV-15013) date. 
osset, L. I. the 2 el of Sept. Symphonic suites based on his film —_— — er eae temarma! ate 
14 The Buddy Bair and Ramon Scores from “Viva Zapata” and 4 3 5 FRANK SINATRA Capitol) John Schulman, attorney for the 
Argueso bands take le at Rose- “Death of A-Salesman.” John ' ___—CNiice 'n’ Easy (W 141% a American Guild of Authors & 
land Dance City Sept. 6 : ’ |Barber has been named head of 5) 4 20 ELVIS PRESLEY (Victor) Composers, opines that if the pres- 
ae ae | Norman Houle’s Bec Records ae __ Elvis Is Back (LPM 2231) | ent dual term. of copyright is re- 
|}Songstress Joan Dixon up for a 6 5 21. KINGSTON TRIO (Capitol merge the period much see 
London lrole in the forthcoming Broadway Sold Out ‘77-1352 egy te bey gy Meg Bi csc 
aac ‘ ‘ rath — — —_ — ~ ——— = = , — € iengthenec ; S1S 
Dick Rowe, a&r topper for Top yates — ere ‘ 7 21 SOUND OF MUSIC (Columbia) with edie 3 ) wn a i 
Rank label which is now being *4¥ Anthony wij! do four taped Original Cast (KOL 5450 aa ee 
handled by Electric & Musical In- T@d!0 shows for U. S. Navy recruit- | “g—“79 "32 PAUL ANKA (ABC-Par) ae maaan 
dustries Ltd. rejoins the Decca M8 Service . Warwick disket Paul Anka Sings His Big 15 (ABC-323) — ——S 
diskery Sept. 19 lan Ralfini Bob Crewe tested by Columbia Pic - - — ; 
Stagg dA te - ++ Jan Ralfini tires for a term pact. 9 9 24 CAN-CAN (Capito! 
— Papas ng a Loe Soundtrack (LOC 1032) CLIMBING TO THE TOP 
ion and exploitation at Pye Inter- ” | na aaa ae: NW = 
ee eee lee i ; 10.15. & BRENDA LEE (Decca 
national Records eae Replacing San Francisco Brenda Lee (DL 4039 
Michael Barclay, who quit his a&r G , Mulligan’s October big — 
ob at Pye to turn indie dis serry Mulligan’s October bis- iM 623 3. JOHNNY MATHIS (Columbia) 
j e to turn indie disk pro band gig ; » Blackhawk’s } 
ducer, is Tony Hatch aie pane = at pe ok k's been ; a Johnny’s Mood (CL 1526 
Decca decides to issue Ray Peter- yg en = in 27. 4  BaLLY VAUGHN ‘Dot 
vo x Be ete Kk é aws uesd¢ y e ~4. > 2299) 
son's "Tell Loura i Love Her” af Turk Murphy took over the old - ogi ree isn 
| er NM and will open it late this 13 Li «1 PLATTERS Mercury more FR M 
month as Earthquake McGoon’s __.Encores of Goiden Hits (MG 20472) 
Hi-Lo’s follow Nat Kime Cole into i4 14 21 SHELLEY BERMAN $§$Verve) 
the Fairmont for a single week = ___Imside Shelley Berman (MGV 15003) _ 
starting Sept. 15. Carmen Cavalla 3 12 21 BILLY VAUGHN (Dot N 
ro opens there Sept. 22 and Ella Theme from a Summer Place (DL s 3276) 
Fitzgerald Oct. 13... Kiki Paige 16 13 18. BEN-HUR (MGM - 
and the Cooper Trio are included Soundtrack (1 E 1) 
in the new Barry Ashton show a Sa |; ee — 
opening at Bimbo Giuntoli’s 365 " dias + aA : - 2 ( RS 800- 50) 
Club Thursday (8)... Mike duPont | ———__— eatin i tng 
and Jerry LeGrand have renamed 18 18 i ed i gene 
the old Fack’s II Neve and will re- _ Z a ee ee eee sic dals 
open the place late this month with 19 16 14 MITCH MILLER (Columbia) PAILLS MUSIC ee 
Duke Ellington's band ... Byron _ Sentimental Sing with Mitch (CL 1457) NNIVERSARY 
Berry has joined the Kid — band 20 20 19 SOUTH PACIFIC (Victor) = 
Sings at On-the-Levee on trum}; ; Soundtrack (LOC 1032 
June Ericson returned to the e Pur- 1 i 21. HENRY MANCINI (Vic 
2 4 MANCI) tor) i 
ple Onion show. > - Mr. Lucky (LPM 2198 From Paramount Pictuse 
Philadelph hi 22 36 #2 TENNESSEE ERNIE FORD (Capitol) IT STARTED 
llaGceipnia = __ Sing a Spiritual With Me (TAO 1434) 
‘ Sunnybrook Ballroom relights 23 26 3 BOBBY DARIN (Atco) IN NAPLES 
HE LINE Sept. 10, with the Jimmy Dorsey Bobby Darin at the Copa (L PP 122) 
orch, conducted by“Lee Castle, fol- 54. 24 16. DAVE GARDNER Victor) ee Recorded by 
| lowed on succeeding Sat. nights Rejoice Dear Hearts (LPM 2083) LENNON SISTERS 
K 12924 by the Glenn Miller Orch, under 55.19 7 BILL DANA (Signature) NS Dot 
|Ray McKinley, Sept 17; the Arlen di ON sans ‘ 
Saylor Sunnybrook Orch, Sept. 24, cos —~ _My Name Jose Jiminez ‘SM_1013) KENNY RANKIN 
|and Les Elgart, Oct. 1... Book- | 26 22 27 CONNIE FRANCIS (MGM) — 
| ings for Sciolla’s include The Plat- | ____ ___talian Favorites (E 3791) ROBERT HOLLIDAY 
ters, Sept. 12-17; Al Martino,:Sept.|{ 27 31 11 RAY CHARLES (Atlantic) Everest 
24-29, Della Reese, Oct. 10-15, Paul In Person (8039 
Anka Nov. 28-Dec. 3... First con- 298 33 10 EVERLY BROTHERS (Cadence) FAMOUS MUSIC CORPORATION 
cert of new season, “WHAT-FM a : Fabulous Style of Everly Bros, (3003) - 
29 = 14. WOODY WOODBURY ‘Stereodditi 
preeerrtrertrrrrrctrrrircrirrriio ool o aes o, Soutien tease GW 2) ereoddities) . ; 
* 1 30 40 4 DAVE GARDNER (Victor) | g™ ieee 
-?| ____ Kick Thy Own Self (LPM/LSP 2239) ROGER WILLIAMS 
* | 31° 28° 3 ELLA FITZGERALD (Verve) | 3 é 
* ; Ella in Berlin (MGV 4041) : at his best’ : 
x + = 1 MARTY ROBBINS (Columbia | & : 
U A cay T ET * More Gunfighter Ballads (CL 1481) | % RIVIERA CONCE 3 
f Q {|| 33° 23. 19 HARRY BELAFONTE (Victor) _ 4 2 
t Sept. 17—CARRANOF CLUB, Perrysburg, Ohio vil. ___ Belafonte at Carnegie Hall (LOC 6006) ; KAPP RECORDS 
34 Back Again MY FAIR LADY (Columbia) | 
Sept. 19 (Week) —THEATRICAL LOUNGE, Cleveland Bh At ; | K.345x 
, . a a = a a 
Sept. 26 (Two Weeks) EMBERS, New York City 4/1 35. 34 21 JOHNNY MATHIS (Columbia) MUSIC PUBLISHERS 
s Faithfully (CL 1351) le) Geli, (emige) ite) e-Nale), | 
i * ———__—_— - — 
Oct. 10 (Week) CHATEAU LOUNGE, Pittsburgh * 36 at 8 EVERLY BROS. (Cadence) 
O- et oe It's Everly Time (W 1381) | 
VERVE RECORDS *\f 37 > — 1 MARIO LANZA (Victor) WORLD'S LEADER IN AUTHENTIC 
7 a: Desert Song ee FOLK MUSIC 
BOOKED EXCLUSIVELY BY *|| 33. — 4 LLOYD PRICE (ABC-Par) FOLKWAYS RECORDS 
ASSOCIATED BOOKING CORPORATIONS | ,,— pir. Persenatity Top 15 (Ane 52) rete Ee RON 
39 — 1 MITCH MILLER (Columbia) Loads for a complete catalog of 400 
pogpiay Bi Ib in ETHNEC, 
JOE GLASER, Pres. March Along With Mitch (CL 1475) AMERICAN, — INTERNATIONAL, 
745 Fifth Ave. 202.N. Wabash Ave. 407 Lincoln Rd. 8619 Sunset Bivd = JAZZ, SCIENCE, INSTRUCTIONAL, 
New York 22,N.Y. Chicago, III. Miami Beach, Fla. H’wood 46, Calif. ao. — 1 DORIS DAY (Columbia) CHIDREN, LITERATUR aa 
PLaza 9-4600 CEntral 6-9451 JEfferson 8-0383 OL ympia 2-9940 Show Time (CL 1470) FOLKWAYS, RECORDS & SERVICE, c ¥ 
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Judy Garland SRO 


126 in Ist of Two 


Sun. Night London Palladium Shows 
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Atlanta Domino Lounge 
| Books Intimate Revue 


Dallas, Sept. 6. 
Johnny Bachemin is producing 
an intimate revue, “Point Blank, 
1960,” to open a four-week run 
Sept. 9 at the Domino Lounge in 
Atlanta. Buddy Williams is direc- 
tor, and original material is by 
Bachemin, Williams and Howard 
Stafford. 
Cast 


Bachemin, Wil- 
liams, Ann Hite, Jerry Kirkland, 
Beverly Austin, Texie Waterman, 
Sue Wilson and Dave Heath. Bach- 
emin, dancer, singer and pianist, 
last summer produced and starred 
in a revue that had a successful 
four-week run at the Colony Club 
here. 


includes 





Aguarama Prod. 


Runs Aground 





The State of New York is seek- 
ing to permanently enjoin Dick 
Randall, producer of the Aquarama 
at Flushing Meadows Amphi 
theatre, Flushing, N.Y., from sell- 

stock in his film producing 


company, Network Film Industries 
Inc. N.Y. Supreme Court Justice 
Henry Epstein signed an order last 
week enjoining Randall and direct 
ed him to show cause why a perma 
nent injunction barring hi 
the securities business 
should not be granted. 

Assistant Attorney General AIl- 
bert J. Milius stated that Randall 
was trying to sell 225.000 shares of 
stock in the firm for $500,000. The 
company’s prospectus lists assets 
of $1.000,000 whereas, according to 
the Attorney General's accounting, 
there are less than $108,000. 

It was also alleged that Randall 
listed Fernando Lamas as the head- 





m from 
te 


x 





in the St 


liner in a forthcoming film and 
valued the contract as a $28,000 
asset. It’s claimed that no such 


pact exists. In a separate affidavit, 
Lamas said he had never au- 
thorized the company to use his 
name. Randall stated that deal 


By DICK RICHARDS 
London, Sept. 6. 
e first of two SRO Sunday 
I t shows given by Judy Gar- 
land at the Palladium ‘Aug. 28- 
Sept. 4) ] ed in $12.000 at $5.60 
top, scaler own to $1 for stand- 
g ro The plump, relaxed 
thrush sang around 32 songs in 
tw ol nd rated a smash re- 
ceptior I audience, which in- 
cluded n vy of Miss Garland’s 
ghc biz 1 was literally on its 
feet at the « of her stint. As 
far as e owd was concerned 
¢he could have gone on all night 
and at one stage looked as if she 
were going t 
Backed by Norrie Paramor and 
a 34 piece orchestra, plus a quint- 
ette choir. she dished out the nos- 
t ia with no holds barred, sav- 
up some of her better known 
oldie till the end of her lively 
pre A simple black dress 
anc e blue jacket, 1] swapped 
i é ( ( t ise and. black 
t dc ? struck the right | 
note of informality which } 
Kea the hole concert 
G s out to have a 
} udience with her 
She ed the audience and the 
pretended to forget her 
( e- th pression of 
I tl program as she 
t But it w obvious 
( re re hearsing 
€ e apparent spon- 
ws 
She set the ball rolling with “I 
Like This Town.” followed bv “Al- 
t ke Being In Love,” “Do It 
in ( Go To My Head,’ 
i ether.” She was swinging 
I six te when. with eight 
embers pulled out of the orches- 
e st d a jam session, in- 
clue I 1° On The Ritz’ and 
y¥ Long Has This Been Going 
( Ther e paused for breath, 
: i I'm the onlv girl who 
coesn't pe ire I just sweat!” 
She wound up the first stanza with 
“Just You.” “I Never Will Forget 
Jeanette MacDonald” and a vocal 
tribute to Oscar Hammerstein 2d. 
Second half proceeded just as 
enthusi: llv, with standout ren- 
derings of “I Can't Give You Any- 
1 But Love,” “One For My 
Baby” and “It Never Was You,” in 
’ ch she dragged actor Dirk Bo- 
garde onstage to serenade him. 
“I'm getting a little old for this 
lark.” she confieded to the audi- 
ence. She brought husband Sid 
Luft on to sing “The Man That 
Got Away.’ And, inevitably. she 


had to finish with “Over the Rain- 


bo and “Swanee.” 
There's not much new that can 
be written about ‘‘Miss Show Busi- 


ness.” Her pipes are as good as 
ver, her attack superb. Well, at 
least this scribe and 2.000 other 
people thought so. Paramor and 
his concert orchestra did a smooth, 


happy job in backing her, while 
Danny Turner accompanied her 
solo in a couple of items. As a 


one-woman show, this ranked with 
he previous appearance + way 
back at the Dominion. There 
aren't many artists who can get 
away without heip at the London 
Palladium. Miss Garland did so 
triumphantly 
Urges New Safety Code 
a 
After Trapezist’s Death 


London, Sept. 6. 
Rosaire, an 18-year-old 
artist with Chipperfield’s 
plunged to her death last 
eek when a strap broke while she 


Carmen 
trapeze 
circus, 


‘“ 


C 


ast. Now the Assn. of Circus Pro- 
prietors has received a letter from 
James Tye, chairman of thé British 
Safety Council, calling for a new 
safety code for aerial circus acts. 
rye cites the Moscow State Cir- 
cus, now appearing in this country, 
to prove his association’s point. 
Wrote Tye: “The Moscow State 
Circus sees fit to insist upon the 
use of nets and lunge cords in its 
aerial acts. This does not appear 
to detract from the entertainment 
value of their first-class show.” 


s rehearsing for a BBC tv broad- | 





|}amount of business remains for the 


with Lamas was negotiated but not | 


yet signed. 

| Also, according to Milius, the 
company listed a half-interest in a 
firm owned by announcer Norman 


Brokenshire which owns 52 films | 


in return for 15,000 shares of stock 
in the new company. It’s claimed 
that the stock was never given to 
Brokenshire. Brokenshire said he 
had been on salary to Randall as a 
public relations director for two 
vears and had agreed to a delay 
in taking stock for the films. 


Peep Show Not Obscene, 
Tokyo High Court Rules 


Tokyo, Sept. 6. 

The Tokyo High Court has ruled 
in favor of an amusement park 
peep show operator who contend- 
ed that his brand of entertainment 
was not obscene. Kazuo Fumi, 
charged with “public display of 
obscene publications’ at his Asa- 
kusa Park machines, was thereby 
acquitted. 

The defendant had appealed to 
the high tribunal with evidence 
that similar photos of undraped 
femmes were cOmmon in certain 
weekly magazines and in peep 
show machines Kyoto 
Osaka, 

The verdict was based on the 
| findings of two university. profes- 
|Sors and a novelist who peeped 
| through Fumi’s machines and were 
not offended. Fumic operates 2 
| machines with the price of a peep 
jbeing the equivalent of 
jthan 3c. 





in 


| the 


and 


less | 
j bookings. 








0PS WEIGHING 
TALENT SHIFTS 


By JOE COHEN 


Now that the Labor Day week- 
end is over and only a small 


Gene Detroy Sues AGVA, Ist Action 
Under the Landrum-Grifin Law 





Jones Beach Back To 
Originals, Revivals Out 


After three years of oldie musi- 





bulk of the Catskill Mountain ho- ! 
tels in New York State, the oper: | 
ators of those inns are now taking 
inventory regarding the desirabil- 
ity of continuing talent along lines 
traditional in that area. 

There is a division of opinion | 
among operators in that section, 
with the talent agencies trying to | 
assess the situation along their 
own terms. The general theory 
seems to be that styles in enter- 
tainment are, like anything else, 
subject to change. It’s claimed by 
some that the hill country hasn't 
kept up with the times in the in- 
troduction of new types of enter- 
tainment. 

They ergue that the bulk of the 
acts that have been playing there 
are repeaters from last season and 
several seasons before that. These 
also include many acts who are 
seen in New York, Miami Beach 
and the upper crust on ielevision 
Therefore, it’s claimed, the moun- 
tains have been offering very little 
that’s new in:the field. Of course, 
there are newcomers each year, 
and once in a while a comic ignites 
in the area, but that’s insufficient 
to maintain excitement. 

Plan of Strategy 

The discussions taking place 
the mountains will attempt to 
decide whether to seek an entirely 
new set of acts, or to build up the 
resorts’ own staffs, as was done in 
the old days. But this time, a more 
professional and more elevated pro- 
gram is envisioned. 

Staffs would include performers 
who > also writers and have 
knowledge of production, lighting, 
direction and other theatrical 
crafts. It’s the old stock company 
idea that still obtains in spots such 
as Tamiment, Pa., Green Mansions, 
Warrensburg, N. Y., and other cen- 





In 


are 


tres regarded as being more ad- 
vanced 

It's figured that with a house 
Staff that ‘will mix and mingle 


with girls who are single,” the cli- 
entele will be more interested in 
the hotel theatricals than if a se- 


B'klyn Par Rin’ 
Show Eyes Tix 
Sales in Schools 


Sid Bernstein, who fs promoting 
the Christmas show at the Brook- 
lyn Paramount, will attempt to fill 
the opening matinee sessions with 
advance sales by organizing a stu- 
dent staff to sell the tickets in 
Brooklyn and Manhattan high 
schools. In some_ instances, he 
hopes to get official backing for his 
project in the schools by having 
commissiens go for a school 
fund. 

Bernstein is aiming to have the 
opening day ‘Dec. 23) matinees 
sold out in advance. He'll plan 
therefore for sellouts of two shows 


each with 4.200 seats on a reserved ! 


seat basis. 

The lavout will have the NY. 
area theatre debuts of two disk 
singers who have come up lately. 
Brenda Lee was signed previously, 
while Bobby Rydell was signed last 
week. Also pacted for this revue 
are Bo Diddley, Billy Bland and 
Ruth Brown. Others are still to 
be set. 





Linda Darnell Touring 
Film actress Linda Darnell has 


been signed for a series of nitery | 


dates. She starts at the Monticello, 
Framingham. Magss., Oct. 17, and 
continues with the Roosevelt Ho- 
tel, New Orleans, Dec. 8; Copa City, 
Miami Beach, Dec. 19 and the 
Drake Hotel, Chicago, Jan. 27 
General Artists Corp. made the 


i cigs 


cals adapted for the land marine 
amphitheatre at Jones Beach, L.I., 
N.Y., this kingsized outdoor show 
spot will revert to originals. A 
revue, “Hawaiian Paradise,” will 
be staged next year. Current oc- 
cupant is the second season of 
“Hit the Deck.” 

The last major original show 
was Staged there also by Guy Lom- 
bardo, who produces these aquatic 
spectacles. It was titsied “Arabian 
Nights.” This, like the upcoming 
hula revue, was authored by Car- 
men Lombardo and John Jacob 
Loeb. 





Minn. Fair Again 


Foregoes Names 
As ‘Exorbitant 


St. Paul. Sept. 6 


The 10-day Minnesota State Fair, 
one of the biggest in the nation, 
again this year decided to forego 


name attractions to supplement the 
Barnes & Carruthers No. 1 Revue 
for its night grandstand show. The 
reason: “outlandishly exorbitant” 
prices which the more prominent 


stage, film, television and radio 
stars demand. “We doen't need 
‘em.” according to Ray Speer, a 
Fair exec 


The Fair did put out feelers and 
learned that asking prices for the 
bigger names ran from $15,000 up 
to $35,000 a night are “ridic- 
ulous figures.” avers Speer who 
opines that these performers “are 
their own worst financial enemies.” 

Without such names, Speer 
points out, the Fair’s attendance 
has been more than 1.000.000 each 


These 


vear, the exposition has been turn- 
ing in net profits well up in six 
figures annually, and the night 
grandstand shows, sans the stars, 


draw from 15,000 to 18.000 people 
per evening—‘“a very satisfactory 
attendance.” 

“Oh, we might draw 
people a night to -the 
with the biggest names, but after 
paying them their price we'd be 
money out instead of ahead,” says 
Speer. “Other Fairs have found 
this out.” 

For its two special “Children’s 
Shows” the Fair, at comparatively 
small cost. did have Johnny Cash, 
Anita Bryant. Paul Evans, Neil 
Sedaka and the films’ “Tarzan,” 
Gordon Scott. Also in the shows 
was David Nelson of tv's Nelson 
family who doubled over from the 
night grandstand show where he’s 
a member of the Vienna flying 
trapeze troupe, one of the B-C 
revue’s regular acts. 

Rain Dampens Attendance 

Steady rain on its two opening 
days, Saturday and Sunday, caused 
cancellation of three of four Min- 


5.000 more 
grandstand 


nesota State Fair's grandstand 
shows. Downpour also hurt the 
expo’s attendance. resulting in a 


more than $150.000 revenue loss at 
the gates and grandstand. 
Saturday and Sundav spectator 
count was 176.436—77.700 under 
the corresponding 1959 count. 
However, with improved weather 
after Sunday, attendance spurted. 
bv vesterdav (Mon.) it was indi- 
cated that the total would exceed 
1.000.000. a mark that always has 
been reached in recent years. 





Houston Has Carol 
Hollyweed. Sept. 6. 

Carol Channing, who's bypassing 
Las Vegas this season because she 
wen't appear with nudies, tees off 
a 12-day stand at Shamrock, Hous- 
ton, Sept. 10 

Immediately following, she hops 
to N.Y. to start rehearsals for 
“Show Girl,” which bows on Broad- 
| way in January. 


+ The first suit against the Amerl 
|can Guild of Variety Artists undeg 
the recently enacted Landrume 
Griffin bill was filed last week by 
|Gene Detroy, who is the owner of 
the Marquis Chimps. Detroy 1s 
jasking an injunction against the 
junion fer what he terms “unjustie 
jfied molestation and persecution,” 
|The section of the Landrum-Griffin 
jbill, under which he is suing 
AGVA, is that which calls for @ 
jfair trial with adequate represeni- 
tation for charges leveled against 


a member by the union. 
| 


|} In his affidavit, filed last week 
in the N. Y. Federal Court, Detroy 
charges that he has heen placed 
runfairly on the union's unfair list 
and has been “hounded” by the 
union since. In addition, he claims 
that similar steps are being taken 
against his agent, Simone Finner 
|of Hollywood, who is also being 
brought wp on union charges for 
beoking #n act on the unfair list. 
| The AGVA charges result from 
an engagement at the Dunes Hotel 
vas Vegas, for four weeks an 

four-week option at $1.250 
weekly. Detrov savs he plaved out 
the four weeks plus three weeks 


_ 


a 


of the second span, but made an 
arrangement with the hotel in 
which he would be let out of the 
eighth week of the engagement in 
return for a subsequent date. He 
savs that while he worked the 
hotel, his replacement act re- 
hearsed with the production ele- 
ments of the show, and went on. 
He was therefore “amazed” to find 
that he was being brought up on 


charges by AGVA and was ordered 
to appear at an arbitration held at 
ithe union’s Coast headgquerters, 
Detroy that Irwin Mazzel, 
union's western regional director, 
prosecuted the claim for the hotel 
and that he was given no adequate 
opporiunity to deferd himself. 
Collected His Salary 

! result of this arbitration, 
Detroy-alleges, AGVA put his name 


» Savs 


A 


1s 


en the unfair list of the union’s 
newspaper, and circularized agents 
and bookers warning them not to 
book him. At one date at the Stock- 
ton (Calif.) Fair, where he worked 
for a week, union reps appeared 
and collected his $1,000 weckly 
salary, he claims. In another spot 
where he worked part of a week 


for $500. the union rep collected 
$50, according to the papers 
Detroy says that his difficulties 


with the union stem from his “dem- 


ocratic right” to voice his opinion 
regarding election in the union, 
His affidavit to the court de- 


elares that ever since he inserted 
an ad in VARIETY supporting the 
candidacy of Penny Singleton, “a 
candidate not favored by the ad- 
ministration,’ he “was pressured 
and molested by representatives of 
the defendant union on unreason- 
able and unreal pretexts.” He 
claims that he has never been in 
arrears, has been a member in 
good standing of the union at all 
times, and therefore should not be 
Continued on page 52) 


Mer. Hits Allen & Rossi 
With 2006 Damage Suit 


Personal manager Buddy Allen 
filed suit in Bronx Supreme Court 
last week against the comedy team 
Allen & Rossi for $200,000 and an 
accounting of commissions alleged- 
ly due. Manager contends that he 
signed the team for a five-year 
period, and after working under 
his direction for a time, they 6ud- 
cenly and without reason abrogat- 
ed the pact. Both Marty Allen and 
Steve Rossi individually are also 
parties to the suit. 
| Personal manager Alien original- 
ly had Marty Allen and his former 
partner, Mitch De Wood, under con- 
tract. When that team split up, 
Buddy Allen claims to have signed 
the new pairing with Steve Rossi. 
Filing the papers for manager 
Allen was attorney Noah L. Braun- 
stein. Representing Allen is Katz, 
Moselle & Schier, while Rossi's at- 
torney’s are Farber, Cohen & 
| Diamond. 
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Top Talent, Lavish 


Production Again | 


Mark ‘Ice Capades’ in N.Y. Preem’ 


John H. Harris for many years 
has been bringing in the most lav- 
ish spectacles in the show business 
spectrum, Producers in the ice 
field for varied reasons have al- 
ways felt that they had to outshine 
any other branch of the entertain- 
ment field in lavishness, movement 
and novelty. It's been successful 
in keeping the blades displays in 
a primary orbit of boxoffice, and 
this was evident in the show's bow 
Wed. (31) at Madison Sq. Garden, 
N.Y... for a three-week run. 

Globetrotting showmen, 
with Paul Derval’s technique with 
the famed Fo'ies Bergere, observe 


that Harris differs from the Paris, 


entrepreneur in that he (Harris) 
has lavish costumes plus talent. 
The French idea is to put accent on 
lavish production and cheat on acts. 

Not so with Harris; 


John H. Harris oinindtinn with 
Ronnie Robertson, Cathy Machado, 
Bobby Specht, Lynn “Patsy” Fin- 
megan, Barbara Wagner & Robert 
Paul, Romayne & Steele, Sandy 
Culbertson, Alan Konrad, Eric 
Waite, Three Bruises, John Lobrec- 
que & Noble Rochester, Bernie & 
Maggie Harris, Wayne Sisters (2), 
Old Smoothies (2), Jean Alsop, Ice 
Cadets, Ice Ca’pets, Jeri Mayhall 
Orch: choreoarephy, Ron Fletcher, 
Dench & Stewart, Chandra Kaly, 
Lucretia Reyes Urtula, Tommy Ma- 
honey; sets, George Jenkins; cos- 
tumes, Billy Livingston, Henry 
Weiss. Opened at Madison Square 
Garden, Aug. 31, ‘60; $6 top. 


and comedy turns on Ice. The 


Harris-Derval analogy continues in' 


that both, because of the great 
accent on sartorial and production 


values, bankroll their own ateliers | 


and scenic design studios. 

With 
Zist edition, Harris has apparently | 
felt the need of a certain amount | 
of maturity. With the natural | 
splendor of the show, he foresaw 
the value of some weightier subject 
matter. The lavishness had to 
achieve more furposes than spec- | 
tacle. 

He __ therefore 
budget and provided some more 
elevated themes, such as a retinue 
of various operas, 
of “Scheherazade,” “The Wizard 
of Oz,” a “Salute to Rodgers & 


familar | 


he has laid! 
it on the line for the top exhibition 


“Ice Capades” achieving its | 


expanded the, 


the depiction | 


Hammerstein” and a frappe version 
of the Filipino Bayanihan Ballet 
He’s had to surpass his usual 
amount of magnificence with this 
show, almost to the point of over- 
production. Yet it’s carried off 
well, 
strong skaters to give movement 
plus the monumental decor. 
However, the greatest dazzler is 
in the individual work of Ronnie 
Robertson, who is perhaps the 
flashiest skater on professional ice. 
His spins are unequalled and he 


years with the show in which he 


gets applause at the introduction. | 


It’s a feat that has been equalled 
by few bladesters since Sonja 
Henie. Robertson is at his peak 
during his spins, but he has a lot 
jof other tricks that delight this 
huge house and he rouses to ver- 
bal cheers. 

Also in the top genre Is Cathy | 
Machado, who gives her gliding a 
lot of Smoothness and imagination. 
She’s also good at spins and her 
straight Passages have a lightness 
that puts her in the applause win- | 


ning class. 
There are, In addition, several 
newcomers, Alan Konrad _ im- 


presses as a fine potential skater. 
His straight passages come off with 
an effortless grace, but he shows 
too much restraint when doing 
spins, leaps and a few other tricks. 
Sandy Culbertson, a looker, also in- 
dicates promise and shows up well 
in her turns around the floor. Also 
new are the Wayne Sisters, a pair 
of pretties. but still without the 
authority that provides the neces- 
sary weight on the ice. 

Team strength is contained in 
the glace terping of Barbara Wag- 
‘rer & Robert Paul, recent converts 
from the amateur realm. They 
are still to get the feel of profes- 
sional ice, but they seem to know 
their way around the figures and 
with more time in the pro sphere 
| they should come off. 
| Also impressive is the skating of 
{Lynn “Patsy” Finnegan, both as 

the lead in “Wizard of Oz” and on 

|/her own. Quietly, Bobby Specht is 
,a bulwark of skating strength in 
the show. He continues to have 
flesh and color. 

Among the assemblage of veteran 
turns are Eric Waite, who con- 
tributes comedy in a pair of num- 
| (Continued on page 52) 
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especially with a set of | 


| crusade” 


has reached the roint with his four | 


| terest in the hotel, and frequently 


| cool 
been so bad, 


'er is regarded as a producer who 


;gave way to 


| Dore Schary who was on the staff 


| petition from beach, golf and swim 


}on plays as well as whip up revues. 


Clean Your Shows, Sez 
Honolulu Liquor Comish 


Honolulu, Sept. 6. 

Clean up your floor shows or 

we'll do it for you. That’s the gist 
of a city liquor commission warn- 
ing to nitery operators in the wake 
of complaints received from pa- 
trons and the same-night arrest of 
two “exotics” for allegedly going 
too far. 

Chairman Gordon May told op- 
erators “we're not out on a moral 
and “I don't think you 
can call any of us prudes.” He 
noted that what is offensive to 
some is not offensive to others. | 
But if the operators take no posi- | 
tive action themselves, board in- 
tends to draft specific rules for 
strippers, smut, etc. 

Henry Taylor, AGVA rep, told | 
the board he didn’t consider any 
of the present floor shows or 
exotics in violation of the law. | 
“I've seen shows on Broadway that 
are much more salacious,” he said. 


a meee 
—————— 


Catskills Seek 


Continued from page 89 eee 











|ries of acts come, rehearse, eat, 
work and are off to the next hotel. 
Resort ops feel that the strolling 
players provide no permanent in- 


do not meet the standards of in- 
dividual guests. They also figure 
that a seasonal staff will help the 
hoiel to a greater extent, socially 
as well as artistically. 
Poor Season 
This talk has come about, frank- 
ly, because the Catskill hotels have 
had a poor season. Of course, most 
of the slump is due to the rather 
summer in New York. It’s 
that reportedly sev- 
era] mountain bookers have diffi- | 
culty in making collections from | 
innkeepers for shows that have al- 
ready played there. Since the book- 





makes a profit on the entire show 
and not a commission, he is direct- 
ly responsible for the performer's 
salary and must pay off within a 
few days of the date whether he! 
collects or not. | 

The stock company and social | 
staffs were the policy in most of 
the Catskill inns years ago, but} 
travelling players | 
mainly because the more creative 
writers and directors preferred 
working in radio. Some, such as 





at Grossinger’s, 

went on to films. 
At the same time, the mountain 

hotels are getting formidable com- 


Ferndale, N. Y., 


clubs which have become impor- 
tant name buyers. The operations 
in the Lido Beach, L. I., area are 
using top names. One elub, the 
Malibu Beach Club, has put In a 
$7,500 bid to Bob Hope for one 
show. Most Catskill hotels cannot 
afford anywhere near that sum for 
attractions, and thus are studying 
the social staff and stock company 
format. 

However, this time, the “toom- 
lers” (‘that's tlfe guy who would | 
yock it up on the porch and fall 
into the pool with all his clothes 
on) will give way to more scholarly 
practitioners. The newer breed, 
they figure, will be able to lecture 
on current events, sing a ballad, 
be able to weld shows out of the 


| Group 


|snide remarks 
|comedy of the Phil Silvers head- 
|lining group, comic changed his 





talents from the guest list and put 
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Unit Reviews 











(Canadiana 
(CANADIAN NATIONAL 


EXHIBITION) 
Toronto, Sept. 5. 
Jack Arthur production starring 
|Phil Silvers (1st week), Victor| 


Borge (2d week); with Jon Vickers, | 
Hanneford Family (6), Princess 
|Tajana, Walter Dare Wahl & Old- 
field, The Hi-Lites (3), Barbara 
Franklin, Rosemary Bailey, Bill 
Walker, Canadettes (48), Boy 
Dancers (12), Mixed Choral 
(22); Don Hudson, Len 
Casey, associate producers; staged 
| by Alan Lund; sets and costumes, 
| Stuart Mackay; 
Midge Arthur, Alan 
Lund; musical direction, Howard 
Cable; lighting, William Dale; 
opened at CNE Grandstand, To- 
ronto, Aug. 26, 60; $3.75 top. 


& Blanche 





Jack Arthur has assembled and 
directed what is his most success- 


ful stage spectacle to date. It is| 


140 minutes of eye- and ear-filling 
entertainment presented on a 
mobile stage for the 22,000-seat 
grandstand show. 

Show ranges from Phil Silvers 
in his “Sergeant Bilko” comedy 
sketches to Jon Vickers and the 


big production numbers which in- | 


clude the fast-stepping precision 
work of The Canadeites and their 
alternating Strauss ballets, 

With the Toronto critics making 
at the 


entire act on the second night. 
Judging from his Saturday (27) 
audience reception, Silvers de- 
lighted the cash customers with 
his patter, poker games and face- 
slapping of “singing” Maurice 
(Doberman) Gosfield. Silvers’ 
troupe also spotlights Herbie Faye, 
Joey Ross and Bill Sands in stand- 
out solo turns. Silvers exited Fri- 
day (2). 

In a 45-minute act, 30 of which 
was chatter, Victor Borge pleased 


| with his glib jokes even though 


some of these were aged. He also 
did his punctuation reading. His 
only serious bit was Greig’s Piano 
concerto, played with 


choreography, | 


lack of | 


Howard | 
Cable’s 60-man orch. Borge made 


ot me os 


his entrance driving tractor and 
exited on bicycle. Borge followed 

Silver as headliner. 
| For the family-trade {fs the full 
Jon Vickers for his 
“Vesti La Giubba” aria, his 
“Wunderbar” and “So in Love.” a 
|duet with the blonde Barbara 
Franklin. In his “You Will Re- 
member Vienna” production num- 
ber, Vickers, the Metopera tenor, 
blended art and_ entertainment 
and was over big. 

The Arthur trademark on visu- 
ality in mass effects are the full- 
stage spectacles in the “Picnic 
Scene” and the “Big Top,” latter 
complete with walk-around of the 
gorgeously costumed girls, the 
clowns, horses, elephant herds 
jand leopards. For daring trapeze 
j}work is Princess Tajana, who 
;makes an entrance with eight war- 
benneted Indian maids on eight 
white horses. 

For first time, CNE is using folk 
groups in national costumes for 
his “Picnie Scene,” these includ- 
ing spirited choral and dance 
group ensembles that, in swift suc- 
cession, uses 18 Israelies, 24 Ital- 
ians, 22 Serbians and the Inter- 
national Ballet composed of 
Ukraine and Polish dancers and 
singers; this an obvious audience 
bid for the city’s immigration 
potential. 

The “Big Top” spectacle is also 
highlighted by the clever precision 
routines of Midge Arthur's line of 
48 girls in zebra costumes, her hi- 
kick finale and the alternate 
| choreography of Alan and Blanche 
Lund in their corps de ballet work 
lof “You Will Remember Vienna,” 
plus their appearance in blue eve- 
ning gowns and silver tiaras for 
their ostrich feather convolutions 
in waltz time. 

Also outstanding are the har- 
mony trio of The Hi-Lites for their 
| opening of “Put on a Happy Face” 
and then into a pop medley, the 
only one in the show; and “Can- 
ada’s the Place for Me,” a bouncy 
number written by Wayne & 
Shuster. 
| A nod fs also due the Hanneford 
Family, three men and _ three 
women, for daredevil riding; the 

(Continued on page 54) 
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Phil Silvers Blasts Into Critics, 
Toronto Following CNE Date 





Toronto, Sept. 6. 
Lashing out at Toronto critics as 


“boys straight from journglism 
school out to make a fast head- 
jine,” Phil Silvers bowed out Fri- 


day night (2) as star of the Cana- 
dian National Exhibition grand- 
gtand show after his scheduled run. 

Silvers, who had a 16-minute 
stint in the show with his “Serg- 


eant Bilko” squad, complained 
about the circulation competition 
of the Toronto afternoon news- 


a He said that “Toronto is a 
tick town that doesn’t deserve to 
have the Canadian National Exhibi- 
tion.” 

He agreed that his tv act wasn't 
suitable for the 22.000-seat grand- 
stand, but “it was the act that the 
CNE management wanted me to do 
and wasn’t as bad as the self-styled 
press critics made me out. They 


don’t Know anything about show 
business; they just want a _ head- 
line.” 


Judging from Audience applause 
and laughter, producer Jack Arthur 
said, the public liked the show. 
Meantime, attendance dropped 18,- 
500 on the week. : 


DOT LAMOUR NOT ‘ILL,’ 
BIG PRESS FOR HER P.A.’S 


Ottawa, Sept. 5. 

A Central Canada _ Exhibition 
press officer's erroneous statement 
won Dorothy Lamour frontpage 
epreads in the Citizen, this capi- 
tal’s largest daily, and in Le Droit, 
its French-language daily. 

It was reported that Miss La- 
mour, starring in CCE grandstand 
show, had been too ill to entertain 
an audience of shutins, crippled 
and handicapped children. When 
it turned out she had showed, al- 
though herself suffering a severe 
ear infection, both papers gave 
the correction p. 1 treatment 

One of Miss Lamour's sons, 
Ridgely Howard, 14, was paralyzed 
some years ago, and because of 
what he and she went through she 
considered the gratis performance 
“an absolute must,” she said. 








Jane Russell’s B.A. Date | 


Jane Russell is the latest act to 
be signed for a tour of South 
America. She's slated to open in 
Buenos Aires Nov. 14 for two 
weeks. She'll do dates in Brazil and 
other countries as well. 

William Morris Agency booked. 
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Stock Issue For 
New Fun Park 


Los Angeles, Sept. 6. 

California Corporations Division 
has approved a plan by producer 
Sandy Howard and six others, in- 
cluding Broadway flack Bill Doll 
and artists manager George 
“Bullets” Durgom, to float a public 
stock issue to finance an amuse- 
ment park near Fontana, some 25, 
to 30 miles east of L.A. 

Park, to be tabbed “Land of 
Colossus,” will be situated on 123 
acres. Howard is prexy of recent- 
ly-formed Colossus Inc., and other 
promoters include Wally Rose, 
Rudi Feld, Sol Gorse and Cy Tan- 
ner, 

Group will get promotional 
shares on a one-for-one basis for 
each share sold to the public for 
$2, up to 250,000 shares, but only 
after shareholders have subscribed 
$450,000 in cash, held in impound 
ty CCD. 

Sale of shares is limited to state 
of California, and company’s per- 
mit to advertise is still pending, al- 
though permit to issue shares has 
been approved. 

——o- 


Miss America Pageant 
To Gross $400,000 In 
4-Day Atlantic City Run 


Atlantic City, Sept. 6. 
More than any other year in the 
long history of the annual Miss 





America Pageant, talent will be 
stressed tomorrow night (Wed.) as 
preliminary judging of the 54 girls 
here to compete for the title “Miss 
America, 1961” gets underway in 
the main auditorium ef the resort's 
big convention hal. 

The finale of the season, it is 
expected to draw more than 65,000 
during its four-day run, with the | 
final two hours Saturday night 
(10) being aired nationally over 
CBS-TV. An approximate gross of 
nearly $400,000 is expected during 
the four nights, with a sold-out 
house, despite television, assured 
the final night. Convention hall is 
set up to seat approximately 18,000. 

Take of the new “Miss America” | 
should be near $106,000 during the 
year of touring, nationally and in- 


| ternationally, during the year of 


her reign. She is also assured of 
$10,000 in a scholarship award to 
continue her education after her 
tenure. 

Bert Parks will again emcee the | 
show, with Linda Lee Mead, reign- 
ing queen (“Miss Mississippi” last | 
year), on hand to crown the new | 


Reno's Dimout Points Up Casinos 0 


But Cinemas Lack Emergency Power 


By ART LONG 
Reno, Sept. 6. 
Reno’s recent power failure—a 
24-hour blackout resulting from a 
major forest fire in the High Sierra 
—pointed up two well-known (lo- 


cally) observations: the city’s ca- 
sinos can operate indefinitely on 


| their own emergency power facili- 


ties, but the local movie houses 
without commercial power are a 
bust. 

Also putting the theatres’ lack 
of emergency power in the public 
eye was the cancellation of the 


planned world premiere of “Let's | 


Make Love.” Some 200 scribes 
from the collective press and the 
trades came in to cover the Mari- 
lyn Monroe-Yves Montand pic. 
With the preem slated for the 
Crest Theatre at 7:30, the power 
went out in midafternoon. A press 
party at the Riverside Hotel, how- 
ever, was only dimmed (pun not 
intended) to slight degree by the 
hotel’s emergency power. And the 
fact Miss Monroe failed to show. 
(It was reported she was under a 
hair-dryer at her hotel when the 
fire burned through two major 


| lines in the Donner Lake area and | 


In the case of the casinos, the 


1easinos and theatre-restaurants 
| took over for uninterrupted action. 
| Granted, some of the candlepower 
jis lost in the transition, but there 
was no delay in activn, and gam- 
| blers showed no reluctance to woe 
| Lady Luck in semi-darkness. How- 
‘ever, some of the dealers coming 
|off the night admitted to “squint 
|eye” pains. 

None of the major clubs at Reno 
or Tahoe cancelled shows because 
of the blackout. Jack Benny went 
lon at Bahoe Harrah's on his debut 
night to a sellout house (750-plus), 
served by the club’s own gener- 
| ators. Nevada Lodge and Cal-Neva 
Lodge at the other end of the lake 
operated without incident. 

At the Mapes in Reno, Lili St. 
Cyr bathed to subdued lighting in 
the top-floor Sky Room, but head- 
liner Gary Crosby missed a couple 
; Shows for lack of electricity in the 
sound system. In the casino on the 
street floor, however, the roulette 
ball continued to:spin, the clank 
of the slot machines was evident, 
|and the dealers did nothing more 
out of the norm than take a closer 
peak at the hole card. 
| The lobby of the Mapes resem- 
|bled a film studio—with klieg 
| lights from “The Misfits” (the cast 
|and crew headquarter at the hotel) 
| brought in to augment the hotel's 
| standby system, which serves the 


“Miss America.” Doug Edwards |story didn’t read the same as for casino and lobby only. Miss Mone 


and Marilyn Van Derbur, the lat- | 
ter the 1958 “Miss America,” also | 
will do tv chores. 


the theatres. 
The instant the power failed, 














|roe’s eighth-floor apartment ‘the 
‘only one lighted) was also serv- 


|emergency units in all the major jiced by a “Misfits” generator. 
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Vaude, Cafe Dates 





New York 


Diahann Carroll will play a re- 


Persian Room of 








'Ron Urban, in the Conrad Hilton’s | 


current ice show, does two frames 
at the World Ice Skating Festival 
in London Dec. 28. He follows that 


| Hildegarde To Reopen 


Alpine Village, Cleve., 


In Spot’s Name Fling je... one 


Cleveland, Sept. 6. 
Hildegarde is reopening the 
downtown Alpine Village Thursday 





peat stand at the ‘ esprit Aerie hatin 
the Plaza starling Feb. 8. + smerlg rote Songer yy — 8) for 10-day engagement and a 
Gardner Sisters integrated i nto ~witee bance new calypso layout, "erorte i salary of $3,500. That’s 
the Jerry Colonna act at the Tropi- “Calypso Voodoo”... Dick Haymes the h ghest fee that Herman Pirch- 
cana Las Vegas - Toni & Jan 354 Fran Jeffries down for the ner operator of the 350-capacity 
Arden move to the Thunderbird, Cyase Hotel, St. Louis, Sept. 22, ientes-contanrack, hae geld tee 3 
Las Vezas, Sept. 20... . Earl Grant. | and play Eddys’, Kansas City, Oct. single act since the palmy World 
v ently wound up an Ausfral- 9g gor two. war tl & 
ian tour, is current at the Tide- om Senna a Sak : i fae 
lands. Houston, and follows with I a pg ad cgpietonty : ae - re 
the Crescendo, Hollywood. Hollywood me Sas cout ted to do a total 
kaye : a chi y ( tanmenche start | 
on the two-day bill at the Smart| Count Basle's orch open at Gene | Of 19 performances. starting with ® 
Set, Island Park. L. I, Sept. 9 and Norman’s Crescendo tonight (7) Cover charge slated is $1 on week- 
10 . Senor Wences into the . Don Rickles opens a two-week- | gays. $1.50 on Saturdays 
Chaudiere, Hul!, Ottawa, Nov. 14 er at Trade Winds, Chicago, Sept For the last month the Alpine 
Dick Haymes & Fran Jeffries 22... Guy Mitchell off on a three- | yijjjce has been semidormant, 
pacted to the William Morris month European trek ... Dorothy) ,,.:-atins only on Saturday nights 
Agency Two guitars reopen- Louden starts four-week stand at \ith three act stage bills on its 
ing Friday (9) with Edi Hellas, Flamingo, Las Vegas, today (7)... hydraulic rising stage. By booking 
Ivan Nepa & Sonia, Sasha Polin- Ray Gilbert framing a nitery act Hijdegarde, operator definitely in- 
off, Kostya Poliansky, Michel San- for Gloria Grey .. . Jack Douglas gicated plans of increasing enter- 
deval and Misha Usdanoff ... into Slate Bros. tomorrow (8 tainment budget for 1960-61 season 
Eagle & Man preem at the Cele- Dorothy Dandridge opens a two- to get stronger name attractions. 
brity Room, Philadelphia, Oct. 19. week engagement at Radisson Ho Pirchner said he is dickering for 
——_—_—— tel, Minneapolis, tomorrow (8) Nelson ‘Eddy, Phil Ford & Mimi 
. | The DeCastro Sisters hold over ‘at Hines among ‘others, Gene Rid- 
Chicago the Holiday Hotel, Reno, two ad-| dles’ five-piece combo returns 
ee a a ' ditional weeks . .. Connee Boswell Sept. 8 to kick off the club's new 
ca cee Geer im y ; set for two weeks at the Holiday policy. Alpine Vlilage’s operation 
sige is! Mae baritoning at Man- Reno beginning Sept. 15 neludes an upstairs Eldorado 
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| re eran arr Philadelphia 
Lenny Bruce set for the Red FREE SHOWS MARK 
Mill Inn, Nov. 18-27 Martha E FAIR : 
Raye works Sciolla’s Oct. 3-8. Joey | N. y. STAT 
wreaUey Entel BLNov. 3. "Holiday in Japan,” Syracuse, Sept. 6. | 
p's © W hich opens the new Latin Casino “ree Entertainment at the an- 
a in for a four-week run (Oct. 13- nual New York State Fair here, 
WS - Nov. 9) Jackie Kannon re- | 5e?t. 2 through 10, is being provid- 
opens*the Celebrity Room, Sept. 9, ed by Dale Robertson, Guy Lom- 
to be joined by Arthur Lee Simp- bardo’'s Orchest ra, Homer & Jethro 
kins, Sept. 12. Other bookings in- and the June Taylor Dancers. 
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Top Talent in ‘Ice Capades’ 








bill. Bil 


mayne 
best in the 


itive themes on ice. 


| but 


| L. Frank Baum classic, 








of which is cowgirl garb,}a 





There was one substitution in the 
1 Henry & Son were out of 


& Steele are probably the 
ice field. 
The major splendor of the show 
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union 
set aside 
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night club.” In another instance, 


and "the other in a Satire on the | Detroy alleges, a union represen- 
{vernal dancing. Both spots come tative in Oregon asked an ems 
off well. ployer at the Mulinomah County 

The Three Bruises similarly get; Fair, Gresham, Ore., to dismiss 
massive mitts with their standard him. The employer refused. He 
act of depicting scrubwomen, and says while he has suffered dam- 
other bits reminiscent of the work ages to the extent of $200,000, he 


of Willie West & McGinty. Alse is asking no monetary damages at 
in the comedy vein is the work of. this time. 

John LaBrecque, teamed with No- Henry M. Katz is representing 
ble Rochester, which also came off Detroy in the action. This is the 


fairly well. The Smoothies, per second suit in the courts as result 
usual, glide across the ice with their of the 1959 election in which Joey 
;accustomed grace and, as always, Adams defeated Miss Singleton, 
walk of to a near ovation. Victor La Monte also is suing the 


in N.Y. Supreme Court to 
that balloting because of 


the show because Son is too young alleged questionable election prace 
| to work in these environs. One of tices. Although, now under the 
their two spots was assumed by purview of the Landrum-Griffin 
Bernie & Maggie Harris, in a’ Act, that law cannot obtain in the 
blade’s version of a standard acro [a Monte case since the election 
turn, The translation to ice, at took place before the L-G statute 
this stage only indicates its fOs- went into effect. 

sibilities. The vet turn of Ro- . 





Kingston To San Antonio 
San Antonio, Sept. 6. 


Concerts Inc. will promote the 











The cracking 
of the poles doesn't have the drama 
when it’s done against bare feet, 
it is nonetheless colorful. 
“Oz” is by now done tradition- 
ally no matter what the medium. 
There is no longer much differen- 
tiation in the interpret tation of the 
but it gets | 
the message across with Miss Fin- 
negan in = central role, plus La- 
Brecque, Joe Marshall, Eddie Bris- 
coe and Rochester as the varied 
characters. \ 
Chandra Kaly designed the dance 
for “Scheherazade,” a rather diffi- | 
cult item to cut down to skating, | 
but he did a creditable translation. 
Robert Dench & Rosemarie Stewart 
designed the dance for the ‘“Oper- 
ama” sequence which combined ex- 
ts from a quartet of operas in 
able manner, while Ron 
choreographed the salute 





cerp 
a credit 
Fletcher 


to Rodgers & Hammerstein. Lack- 
ing in both numbers was any re- 
semblance to the original themes, 





is in the production and choreog- 

raphy and it's evident that Harris local appearance of the Kingston 
went all out to make this edition,,; Trio here at the Municipal Audi- 
marking its maturity, a noteworthy torium Sept. 23, kicking off San 
one. A batch of choreographers Antonio’s fall entertainment sea- 
vied with each other for major at- son. 

tention. Lucretia Hayes Urtula did Tickets will have a $3.75 top. 

the Filipino number and prévided — 
an imaginative translation of na- 
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The completely new 
: HOTEL AVERY, with 
P private bath and IV 
in all rooms, will 
. Make your visit te 
¥ Boston a memorable 
one. Located in the 

heart of the shopping and enter- 

tainment district. Children under 14 

FREE. Parking facilities. Sensibly 
priced, too! 

Avery & Washington Sts, 

Opposite Boston Common 

HU 2-8008 


~ SEE YOUR TRAVEL AGENT 











but as designs for ic they 
were fine 

Billy Livingston painted from 
all parts of the spectrum with his 
costumings. Colorings are vivid 
and imaginative and the designs 
while impressive permit locomotion 
on the floor. Again there were 
times when the theme escaped him, 
as in the “Tannhauser” = quence 
when the costumes might have been 
more appropriate for Salas = | 

Vet conductor Jeri Mavyhall did 
well for the greater art of the dis- 
play, but failed to get together 
with several parts of the vocal 
tape that accompanied several se- 
quences. 


e routines, 


“pON 
TANNEN 


International Comedian 


Currently Performing 
His One-Man Show af 
CiRO’S 
Johannesburg, 
South Africa 


Dir: GAC 





However, these are but minor | 

















flaws in a production 
Harris has again exceeded himseif. 
It’s getting more difficult to top the 
previous edition of the show, since 
he has created the standard of ex- 
cellence in the ice field. Jose. | 


Detroy Sues AGVA | 


Continued from page 49 

















subject to the “illegal pressure” 


in which | 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 120th Issue, contsining 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humoreus Views 

of the News, Vignettes, etc. 
$25 yearly—plius $2.40 (Ist Class Mail) 
SINGLE ISSUES $3 























being brought to bear upon him. | rorsign ae ae — 
Detroy siated that the union| NO €.0.0.'s 
with its “pressure tactics’’ does not BILLY GLASON 
represent him, an actor, but has |] 200 W. 54th st New York City 19 
“become a collection agency for! utilis 
DICK AUNT 
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Palmer House, Chi. 
Chicago, Sep. 1- 
Sid Caesar (with Paul Reed and 
Johnny Haymer), Marion Colby, 
Raye & Roman, Ben Arden Orch 
(11); $2.50 cover, $3 Sat. 


Not since his obscure tyro days: 


has Sid Caesar worked a Chi cafe. 
It’s not for that, of course, but 
rather the homescreen credits that 
should provide his four weeks in 
the plush Empire Room with a 
merry head count. Less merry is 
the layout he’s brought in. Some 
of the show's elements and some 
of Caesar's material dull the over- 
all impact, though it’s to be ac- 
cented that comedian himself is a| 
potent parodist in any medium. 


There's no question that the tele | 
exposure of most of his stuff ham-! 


peis the laugh harvest, but most 


of it—for the Caesar magic—still 
emerges impressively. The one 
sketch that doesn’t is the seedy 
professor, whch in the cabarets 


requires some sharper slants than 
those served on video. Bit is low 
comedy that needs plenty yock 
lines to pull—and this it doesn't 
have as of now. Other stuff 
world as eved by an infant, parody 
of prizefight films, and the Prus- 
sian general with orderly — these 
#!l make it much better for reason 
they're basically better premised 
and meatier 

His’ sidekicks are Paul Reed. 


his 


vet tv ditto on many of these skits, | 


and cafe comic Johnny Haymer, 
both of whom field their parts with 


elan. Haymer especially, as the 
E sine ly orderly, shows nifty 
comedic insight. The Caesar seg- 
ments, by the way, are staged with 
I ops and settings, dislocaiing the ! 
band frem its usual perch. 

Singer Marion Colby makes 
more of it sually than with her 


cals, counter- 
italog with exposure 


cov-commercial Vv 


pointing her ¢ 


of trim gams for overall polite 
applause. Dance duo of Rave & 
Roman brandishes the cool and 
collected pose through some 
#mooth ballroom angles. impress- 
ing best with overhead carries and 
tu s for effective regisier. Ben 
Arden’s dependable crew cut it 
Food i it. 

Wain St. East. N. We 

a Adderley Quintet, 

F Christu, Dave Brubeck Quar- 
tet; $2.50 isie charge. 

rhere’s a solid musical pitch to 
te had at Basin Street East this 
session. With Cannonball Adder- 
ley's Quintet and Dave Brubeck’s 
Quartet running the instrumental 
ficld and June Christy on the vocal 
€! d. this eastside jazz room has a 
marquee pull that should keep 
the place busy until Erroll Garner 
moves in Sept. 15. Evidence of the 
Geaw was spotlighted opening 
r t (29), one of the muggiest of 
tl su nmer, when the crowds 
li: up to get their musical 
kicks 

Ad derley'’s bovs started the ball 


rolling with a nifty musical assort- 
nient. The sax, bass, piano, trumpet 
and di group whips up a swing- 
$n sound that touches on the 
modern jazz vein. Thelonious 
Monk's composition, “Straight No 
Cl is an example of the 
combo'’s hip work and George 
Ger rshwin’s “Soon” is an example 
of how an oldie can be given an 
{maginative approach without di- 
minishing any of its values, 

June Christy is spotted second 
in the layout and she wraps up 
the listeners with her mixture of 
gentle and rhythmic phrasings. 
Miss Christy last appeared in 
Gotham about five vears ago at 
the original Basin Street on W. 
5ist St. (now a parking lot) and 
her reception here opening night 
siiowed that the New Yorkers 
missed her work. 


Working with a bass, piano and 
drum support, thrush runs the 
vecal gamut in a solid 30-minute 
set. Her songbag includes such 
nifties as “I Want To Be Happy,” 
“That's All,” “It’s A Most Un- 
usual Day,” “Midnight Sun,” “Let 
There Be You,” “Bewitched,” 
“The Way You Look Tonight,” 
“How High The Moon,” “Some- 
thing Cool” and “Jeepers Creep- 
ers.” It's an assortment of melo- 
cies that gives her chance to show 
the varied shades of her piping 
skill. Although a lot of cool mu- 


sicianship goes into her vocal ap-| 


—. it's built along sturdy 
_ that can be appreciated by 
all. 

Dave Brubeck, who’s been a 
weekend guest here several times 
this summer during room's three- 
day music policy, could stick | 
around as long as he wants to and | 
siill not wear out his welcome. | 
Important thing about Brubeck is 


|that he can draw regular jazz club | 


followers as well as the college 
kids who still worship at his 
Columbia LPs. 

| Group is built along strong mu- 
sical lines. Backing Brubeck’s 
|piano are Paul Desmond's sax, 
Joe Morello’s drums and Eugene 
| Wright’s bass and they all work 
together with a _ well-developed 
precision. The solo licks, too, are 
surefire mittgrabbers. The boys 
are on for close to 40 minutes but 
the set is full of surprises as they 
run through interpretations of 
standards and some originals like 
Desmond's ‘Take Five.” Gros. 








Interlude, Hollywood 
| Hollywood, Aug. 28. 
Professor Irwin Corey, pevoy 
Short combo (4); $2 cover, two- 
drink ninimum. 


| Professor Irwin Corey is a master 

of comic ellipsis and non sequitur 
and he affects the appearance of 
a Pershing Square megalomaniac 
—all of which delights his regular 
“students” but perplexes those 
who attend minus the prerequisite 
courses. 

At the Interlude’s current show, 
the latter types have recourse to 
Bobby Short, who, with a three- 
man combo, provides jazz-influ- 
enced ballads in a manner enjoyed 
on the Left Bank, from which the 


sepia entertainer recently re- 
turned. 
Corey, as aforesaid, can perplex: 


he spent about five minutes at the 
onset of his act making grimaces 
but no sound. At the same time 
he can turn phrases which seem 
10 be at the edge of sense: “Weve 
got to circumvent the periphery!” 

Corey's often worthy of con- 
sideration among those who take 
comedy seriously, hence he’s a fine 
en‘ry for this room. At the same 
time, he’s perhaps too dependent 
on his audience for comic material: 
that when on opening 
night) the audience fails to re- 
spond with heckling or other hooks 
for his ad libbing, he hasn't much 
of an act to fall back on. Thus 


is, (as 


degree to which he entertains can | 


vary greatly from night tu night 
Short’s booked for five and one 

half weeks; Corey's nd is in- 

definite. Glen. 


= 2 
Sic 


Downstairs at the 
Upstairs. N. ¥. 
Rose Murphy and Trio with Slam 
Stewart; $3.50 minimum. 


The economics of the Julius 
Mcnk paired operations under the 


same roof is not usual in the cafe 
realm. The Upstairs always has a 
smart and intimate revue, while 


the Downstairs alternates between 
a junior edition and smart singers. 

Monk last week closed out “Four 
Below Strikes Back” on the lower 
level in favor of a fling with Rose 
Murphy with assistance by bassist 
Slam Stewart and a drummer. The 
revue closed to capacity audiences 
which leaves Miss Murphy with the 
task of filling the spot. In time, 
sne'll do that inasmuch as she's a 
fave filling her third trop to this 
room 

Miss Murphy's small voice in her 
fairly large (albeit somewhat re- 
duced) frame, has always caused a 
lot of amusement. She gives her 
tunes a childlike exuberance and 
her standards, “Cecilia” and “I 
Can't Give You Anything But 
Love” are tunes that her audiences 
remember her by. 

The bassing of Slam Stewart has 
some of the best bowing in the 
usiness. It's expressive with 
comedic as well as musical impact. 
With his vocal contributions he 
contributes to a well rounded and 
entertaining routine. Jose. 


Gatineau. Ottawa 

Ottawa, Sept. 
Four, Don Sherman, 
Craig Day Dancers 
$1.50 


9 


Brothers 
Jerry Cooper, 
| (5), Russ Thomas Orch (8); 
admission, 


Columbia diskers, the Brothers 
Four prance onto the big Gatineau 
Club floor wearing shorts, sports 
jackets and musical instruments to 
offer a stint of basically folk tunes. 
They're young, still need staging 
j}savvy and stronger gab materal, 
but the customers sit up and listen 
when they play and sing. Piping 
is strong enough to cover the lack 
of adequate staging. 

On the Gatineau bill, too, is Don 
Sherman (New Acts), newest of 
the relaxed humor comics who has 
a solid stanza. Held over are 
'chanter Jerry Cooper and the 
| Craig Day Dancers, with Russ 
|Thomas house band showbacking 
| and playing for dancing. Brothers 
,Four and Sherman are here to 
Wed. (7). Gorin. 


Living Room, N. Y. 
Arthur Tracy, Karen Chandler, 
Bobby Cole Trio; $5.50 minimum, 


Arthur Tracy, who in radio days 


| 


was known as the “Street Singer,” | 


is again making the rounds after 
a long absence from show biz 
haunts when he parlayed his earn- 
ings in the more orthodox realty 
field. He recently tested his ac- 
ceptance with an Audio Fidelity 
album and with positive returns, 
has set forth on the cafe route. 

His first date in years, at Danny 
Siegel's Living Room, indicates 
that he is still the romantic trouba- 
dour of yore. He has the same 
courtly treatment of a song. He 
lingers over the lyric and the notes 
that please him, and he makes his 
numbers a personal valentine, in 
effect. 

Tracy is at home in this room, 
being small enough to house the 
intimacy of his offerings, and large 
enough to afford an audience that 
applauds. His tunes include “Sep- 
|tember Song” and a siring of 
romantic numbers. 

All ths recalls an era when he 
provided an image of a tattered 
singer accomped by a concertina 
singing to a lady on a balcony. 
The theme “Marta” still conveys 
that picture to many, and his work 
in this hospice helps memory along 


a well-travelled and pleasant road. | 


Karen Chandler, who gained a 
lot of prominence with her disk- 
ings, is a Skilled singer with a 
lively style. She gives a tune a 
solid ride even though there's a 
tendency to over embellish. It’s 
a minor maiter in a session that 


gives the Living Roomers a solid 


eason for applause. 
The Bobby Cole Trio. with Cole 
at the ivories. completes the en- 


Cole is an 
and a singer 


tertainment setup here. 
imaginative musician, 
with a hip viewpoint. With the aid 
of his bassist and drummer, he 
provides an extremely interesting 

sion. He makes skilled use of 
dissonance and_ provides’ varied 
pieces with drive and color. Musi- 
cianly attributes as well as sound 
entertainment instincts _ prevail 
} With this outfit. Jose 


Riverside. Reno 
Reno, Sept. 1. 

Daniels, Pepper Davis 
Reese, Starlets (8), 
patrick Orch (10); $4 m 

Current stint marks the 
playback this year in the Olympic 
Room for Billy Daniels and it’s a 
near-carbon of the last date—but 
a proven catalog with much diver- 
sity. He’s a smoothie with a tune, 
and in this locale the name makes 
for better than average b.o. 

With a minimum of between-title 
chatter, he essays both the old 
“Wonder What's Become of 
Sally”) and the new (‘Misty’) in 
his click styling. For change of 
pace he socks across “Masculine 
Touch” for top endorsement. And 
to display his full control he offers 
“If I Loved You” and “Body and 
Soul.” Exit. natch, is trademarked 
“Black Magic.” At the piano and 
conducting for the headliner is 
Benny Payne, a boy who has a 
sense of humor and also does okay 
vocally in a couple tandem bits 
with Daniels. 

Davis & Reese, 


Billy 
Tony 


Fitz 


& 
Eddie 


inimwm 





second 


new to Reno, mix 

it up with the comedic bits and 
acro-terp routines to present a 
good offering. Continuity is weak 
in spots. but the two make up for 
it in effort and hard work. Reese 
plays it straight, eud throws in a 
couple of soso vocals, while Davis 
expends the energy on acro and 
terp things. Davis’ punchy fighter 
impresh (although the bit is get- 
ting dated in niteries) as strong 
yock appeal. Two work well to- 
|e ther. Some additional concentra- 
tion on staging would serve to en- 
hance the act. 

The Starlets in Moro-Landis pro- 
ductions bracket the show in usual 
neat numbers. Eddie Fitzpatrick 
and band backstop entire show and 
provide the between-show dansopa- 
tion. Long: 


Eden Roe, Miami Beach 
Miami Beach, Sept. 1 


Varona Orch, Jack Kasse 


minimum $2.50. 


Luis 
Orch; 


Harry's American Bar, big cafe- 
lounge (250) located in the gar- 
dens of the Eden Rgc, is one of the 
/most consistent yeaf-around money- 
|makers in the area, thanks to the 
jlight entertainment policy with 
|accent on jazz and cha-cha-cha for 


jam the floor be‘ween the three 
|shows staged nightly. 
Big current attraction is perky 


Damita Jo, Little Jackie Heller, | 


Damita Jo, who came in late spring 
for a four-week run and has been 
a holdover since with commitment ! 
now due to hold her at least! 
through September. 

Attractive thrush is a bell-ringer 
all the way. She has a consider- 
able following among the _ hip 
crowd that makes the room a ren-, 
dezvous. Working with her own 
adept trio of backing tooters, 
she deals up a shrewdly balanced 
book of upbeat tunes that hit all 
tastes. On the softer blues, she 
works in underplayed style that 


{makes for clever contrast to the 


| 


| 


| incidentally, 


all-out arrangements which she 
belts over for the peak points of 
her 35 minute stint. 

When she zings off on a big-beat, 
finger - snapping, 
lyric ad lib, the house rocks. And, 
she inserts a rock ‘n’ 
roll ditty, “Personality” that gets 
the aud to beating up an accomp- 


Sands, Las Vegas 
Las Vegas, Sept 1. 
Sammy Davis Jr., Bob Melvin, 
Garr Nelson, Copa Girls (12), An. 
tonio More li Orch (23); produced 
by Jack Entratter; choreography, 


Renne Stuart; $4 minimum. 
Sammy Davis Jr., another of 
Jack Entratter’s blockbusters, is 


| back in the Copa Room displaying 


| said, 
triple - tongued | 


jas “Lady Is a Tramp,” 


ing rhythm storm, that establishes | 


her potent click here. She's 
classy dresser, and handles herself 


a} 


with an authority and a maturity | 


that is a far cry from several years 
ago when she worked as a singer 


|with a jazz outfit at the old Copa 


| sound 


the exhibitionist hip-swingers who | and 


Lounge a 


timer 


here; she’s 
performer now. 


solid, big- 
Lary. 


Edgewater Beach. Chi 

Chicago, Aug. 29. 
(3), Les Waiverly 
eover, $2.50 Fri.- 


Kim 
Orch 
Sat. 


Sisters 
(6 $2 
Their first time in the Poly- 
nesian Village, last year, three 
Kim Sisters were co- billed with 
Martin Denny's” exotica. Gils 
clicked well that this time 
they're in alone for 12 weeks, and 
with rightful expectations of hep 
biz. 
The 
heady 
their 


so 


a 
to 


young Koreans bring 

brew of showmanship 
multi-faceted turn. They've a 
lot going visually and talentwise 
to merit warm response, and cer- 
tainly they've been staged with 
effective snap that leaves no 
doubt as to poise. 

Pace, however, gets overly fran- 
tic as the gals accent their sundry 
ubilities—the strutting and tooting 
us they gamut the Yank pops from 
“Lazy River” to “big beat” stuff. 
And it’s a further ‘and more 
busic) flaw, to this reviewer, that 
they've been so Americanized in 
presentation and per some imita- 
tive sounds—the stuff of which, 
paradoxically, their “cuteness” is 
mude for most auditors. 

Still, Kims indeed are plenty 
pctent in the grab-and-hold of an 
audfence, as underlined by their 
success on these shores, leading 
them to a fan-out of future class 
beokings (eg.. the Eden Roc, 
Miami Beach, in February). Show 
caught found Les Waiverly’s re- 
lief crew back-stepping creditably. 
Pit. 


Eddys’. K. ¢ 
Kansas City, Sept. 2 
Guy Marks, Joe Ann Val, Billy 
Williams Orch (6); $1.50-$2 cover. 
Coupling of comic-impressionist 
Guy Marks and pop singer Je Ann 
Val makes for a bright show, with 
plus entertainment not evident 
from the billing. Both acts are new 
in these parts. They put together 
an hour of amusing efforts and 
keep the house attentive through- 
out. 


Miss Val(ini) does 25 minutes 
of songs in the pop manner and all 
handsomely arranged and warbled 
Hers is a trained voice that enables 
her to croon softly on a love ballad, 
or belt out a rhythm tune, and she 
intermixes a good deal of both 
She goes in for show tunes from 
“Can-Can” and “My Fair Lady,” 
as well as old faves, newer ballads, 
with much change of pace that 
hypos customer interest 

The least that can be said about 
Guy Marks is that he is different, 
although not that there is anything 
new or different about impressions 
and vocal manipulations. On the 
plus side it can be said that he is 
an excellent craftsman, and has 
first-rate material for his forte. 

The thesis is vignettes from the 
life of Guy Marks, which takes him 
through boyhood’s precious mo- 
ments to silent film's, radio-tv and 
on to catypso. He’s spotlessly clean 
while being very funny. 
told through a maze of famous 
voices and innumerable’ vocal 
effects which keep. the 
audience chuckling through the act 
calling for more when he 
bows off. 

Pair of acts stay through Sept. 
15. Quin. 





| bill-balancer. 


Tales are | 


his versatility better than ever. The 
singer-hoofer-comedian-thesp un- 
corks some gags in his socko celeb 
impreshes, shows some extra-fancy 
footwork, and for first-nighters did 
a tour de force as instrumentalist 
on drums, vibes, and cornet. 

“This performance only,” Davis 
“Mr. Entratter says I have 
to eut the show down to normal 
length after this one.”’ Davis in- 
jects fresh life into such standards 
“Begin The 
Beguine” and “Black Magic.” He's 
smoothly backed by the Antonio 
Morelli orch (23) which Bs guided 


by &8er George Rhodes. Sirong as- 
sistance comes from “drummer 
Michael Silva and gyitarist Bob 
Morgan. 

Bob Melvin, whose “Got A 
Minute?” phrase is contagious 


every time he works here, is the 
The rapidly rising 
young standup comedian brings a 
generous supply of new material, 
putting him in the big leagues as 
a one-liner and situation material 
performer. He bows off to yocks 
with his original and clever method 
of rating his audience on a point 
system. Melvin uses no blue ma- 
terial, and it’s refreshing to have 
him clicking here in a delightful 
turn. 

The opera-trained voice of Garr 
Nelson is heard in the Renne 
Stuart production number with the 
12 Copa Girls. Show sect through 
Oct. 11. Duke. 


Fairmont. San Francisco 
San Francisco, Sept. 2. 
Nat King Cole. Ernie Heckscher 
Orch (21); $2.50-$3 cover. 


Nat King Cole, rates a great 
ovation off his 53-minute opening 
night show at the Fairmont’s caver- 
nous Venetian Room. 


He opens with hou Swell,” 
and then sells the jam-packed 
room with “Paradise” and _ pro- 
ceeds, in order, to “The Continen- 
tal.’ “Surrey with a Fringe on 
Top” ‘a masterful, jumping §ar- 


rangement), “Unforgettable You,” 


“You Made Me Love You.” “Dance, 
Ballerina, Dance’ and the lovely 
Burke-Van Heusen iune, “But 


Beautiful.” 

Then he sits at the piano and 
knocks out a pair of numbers, 
“Where or When” and “Tea for 
Two,” latter, which may be one 
of the most shopworn songs in 
North America, sounds bright and 
wonderful under the Cole touch. 

He returns to sing “Miss Otis 
Regrets.” “Avalon,” “Mona Lisa,” a 


) funny takeoff, ‘*Mr. Cole Won't Rock 


n’ Roll,” and winds with his usual 
begoff, “Joe Turner's Blues” (a 
reminder of Cole’s essential jazz 
spirit Except the audience won't 
let him get off, so he bounces back 
with “This Is a Lovely Way to 
Spend an Evening.” 
Venetian Room has 
more crowded, and line was al- 
ready forming during first show 
for the second, midnight show, 
Cole’s arrangements are topflight, 
his timing and perception superb, 
his voice velvety. He gets fine 
support from his three-man rhythm 
section, plus Ernie Heckscher’s 
18-man band (total of eight violins 
incidentally). He'll play only 
through Sept. 14. Stef. 


never been 


Crescendo, Hollywood 
Hollywood, Sept. 1. 

Lenny Bruce, Joanie Sommers; 
$2.50 cover, 2 drink minimum. 


Lenny Bruce is billed as a comic 
but in spite of the billing he dis- 
plays no humor nor real jokes. 
Bulk of his act rotates around 
obscenity The few times a fair gag 
dribbles out of his mouth it’s im- 
mediately shadowed in the foam 
of smut he lathers. If unprintable 
four-letter words and forced at- 
tempts at humor based on per- 
versions heretofore limited to 
Kinsey's Report are entertainment 
—then let the missiles fly. 

Teen favorite Joanie Sommers 
continues to improve. Youngster 
has a natural instinct for the hand- 
ling of a tune. She pours mucho 
feeling into ballads and puts plenty 
of sock behind the upbeat num- 
bers. Her opener, “This Could Be 
the Start of Something Big,” is 
exceptionally good. Kafa. 








54 


VARIETY 


Wednesday, September 7, 1960 











VARIETY BILLS 


WEEK OF SEPTEMBER 1 








NEW YORK CITY 


MUSIC HALL 
G.W.U. Treubadors 


Gary Morton 
Corps de Ballet 


t 
Kovach & Rabovsky } bg ory Ore 
AUSTRALIA 
MELBOURNE ; Rita Moreno & Ann 
Tivoli Evelyn Rose 
June Bronhiil Ulk & Maor 
Deidree Thurlow Marie Claire 
Howell G'ynue Peter Crago 
Raymond Nilsson Patricia Smith 


John Larsen 


Kevin Mills 
Robert eddie 
Bruce Williams 
Joha Godirey 
Heiinks De 
Savenmoska 
Thea Phillips 


Renee Osbourne 

Douglass Stuchberry 

Konaid Austrom 
SYDNEY 
Tivoli 

Lee Davis 

Barney Grant 

Edith Dahl 

Coquette 

Les Dandinis 





Kileen O’Connor 
Jimmy Vaughan 
ADELAIDE 
Royal 
Nat Jackley 
senny Willis 
Sammy Curtis 
Seth Gee 
Jackie Dennis 
Trio Hoganas 
Montego & Partner 
Wasta & Rena 


ahl 
Fiat Tops 
| Hi Fi's 


| Dancing Fountains 
Williams & Shand 


‘Paula Langlands 


BRITAIN 


BLACKPOOL 


Opera House 
Tommy Steele 
Alma Cogan 
Eddie Colvert 
Wise Guys 
Sid M.liward 
| ca are t 


hh ar her rs & Dale 





Batnurins 
Mav Warden 
~ 2 frinten 





Adams Singers 
Mal, obn Geddard 


Dancers 
Palace 
Harry Secombe 
Ruby Murray 


Harry Worth 
Bob Williams 


Three Houcs 
Cycling Therons 
King Kong 
Gerd Siemoneit 
Knie’s Elephants 
Knie’s Horses 
Ponies 
Our Sammy 
Little Jimmy 
Circusettes 
Winter Garden 
Bob Monkhouse 
Peters Sisters 
Jerry Desmonde 


| Rob Murray 
{Kazbek & Zari 

| Trotter Brothers 
| Trio Vitalites 


Candlelight 
Lovelies 
Michael Adrian 


Amazing Marvya Hector Ross 
Ro | John Citroen 
Skvlois John Rutland 
Max Kussell Victor Lucas 
Palace Dancing Peier Thornton 
Lovelle June Svivaine 
Tower Circus | BRIGHTON 
Cherlie Cairoli Hippodrome 
& Co | Frankie Vaughn 
Bob Ce Troupe | Tommy Cooper 
Fie Amondis Roy Castle 
Knie’s Chimpanzees | | oo Leigh 
Myrons |K Brothers 
Fattini nig Dancers 
Schaller Brothers Three Kims 


Two Balcombes 


Geo. Carden Dners 








Cabaret Bills 








NEW YORK CITY 


B.rdiand 
wae Kicn All 


Horac Siiver 3 
Afi 

‘Basin st East 
eX 


a iba Ad lerly 
Blue Angeli 











She! Bermaa 
Noel Harrison 
Barbara Gilbert 
Jimmy Lyan 3 
Bon Soir | 
& Eddie 
Dilie: | 
Daniels j 
Camelot 
\ Domone 
Chardas | 
Lili } 
bibs KoSsy j 
Dick 
Bill Yedier 
E ilorvath 
Cha: eau Madrid 
} i Romero 
Beate Abroni 
Bob Mefadden 
I CGuaracheros 
J& M im»erio H 
I rv Font ha 


an 
c spacabana 
e Le 


Trud Adams 


Hotel Taft 
Vincent Lopes Ore 
Hotel St. Resis 


| Fernanda Montel 
' Milt Shaw Ore 


Walter Kay Ore 

international 
, Eddie Garson 
Andrea Jaife 
Ralph Lowe 
Mary Ryhal 
Phil Black 


| Mike Durso Ore 


Avila Ore 

Latin Quarter 
“Holiday in Japan” 
Jo Lombard: Ore 


'B Warlowe Ore 


Living Room 
Arthur Tracy 
Karen Chandler 
Bobby Cole 3 
No. 1 Fifth Ave. 
Harry Noble 


| Tied Silver 
| Ely Eden 


Sahbra 
Arie Lavie 
Rena & Zahava 


| Yefteth Yemen 


Singers 
Leo Auld 
Viennese Lantern 


| Monica Boyar 

| Tania Velia 

| Ernest Schoen 

| Harold Sandler Ore 


| Paul Manna 
Paul Shetley Ore | Jerry Troppi 
Frank Mari: Ore } Village Barn 
Embers George Hopkins 
Harold Quinn 3 | Carol Ritz 
Erskine Hawkins S & J Jenkins 
Hotel Astor Piute Pete 
Eddie Lane Ore {| Rill Cimler 
Hotel Pierre Lou Harold Ore 
“Me Widow” Village Gate 
Jimmy Carroll Nina Simone 
Rs » Cunninghat Village Vanguard 
I Dual Gerry Mulligan 
Wilbur Evans Bernie Peiffe 
Victoria Sherry Waldorf-Astoria 
Stantey Meltba Ore Sidney Kassimir 
Joe Ricardel Or« Violinaires 
CHICAGO 
Bive Angel Gate of Horn 
Mighty Panther Martha Schlamme 
“Calypso Voodoo” | Brock Peters 


= ‘rijza & Lationgo | 


naj Montez 
mite Yarbrough 
a amaica Slim 
King George 
Tino Perez Ore 


Conrad Hilton 
“Persian Paradise” 
Winter 
stopher 


Janine 
ridge Ore 
evar-Decrs () 
levar-Dons (3) 
Drake 
Myron Cohen 
Jimmy Biade Ore 





London House 
Tyree Glenn 4 


| Audrey Morris 3 


Eddie Higgins 
Mister Kelly's 
Felicia Sanders 
Buddy Lester 
Marty Kubmstein 
Marx & Frigo 
Paimer House 
Sid Caesar 
Paul Reed 
Johnny Haymer 
Marion Colby 
Raye & Roman 
Ben Arden Ore 
Trade Winds 
Lenny Kent 
Castro Bros. 








Joe Parnello 3 


LOS ANGELES 


Evelyn Sharpe 
Bert Gordon 
Parris Sisters 


; Mildred & Jimmy 


Sammy Wolfe 
Cully Richards 





Bobby Sargeant 
Sidney Fields 
Richard Cannon 
Bonny Bish 
Barbara English 
ivan Lane Ore ® 
Cire’s 
B. Goodman’s Ore 
Cloister 
Shecky Greene 
Duke Mitchell 
Geri Galian 
Cocoanut Grove 
‘Pearl Bailey Show’ 
Louis Bellson 
Crescende 
Biilv Daniels 
Lenny Bruce 
Joannie Sommers 
Oino’s 


sack Elton 
Steve La Fever 
interiude 
Bobby Short 
Irwia Corey 
Moulin Rouge 
— Miller's 
Highlights of Har- 
lem” (All-Negro 
Musical 60) 
State Bros. 
Del Moore 
Mike Mor 
Gus Bivona Trio 
Statier riotet 
“Playmates of “60” 
Skinnay Ennis Ore 
Ye Little Club 
Janie McFadden 


Joan Dixon Gary Wilder 
LAS VEGAS 
Desert inn Treniers 

Louis Prima Kathy Kyan 
Keely Smith Riviera 
Donn Arden Dnera | “Destry Rides 
Carlton Hayes Ore Again” 
Michael Kent Gene Barry 
Dave Apollon Monique Van 
Milt Herth ooren 


Henri Rose 3 
Dale Jones 


Dunes 
Frankie Laine 
Ford & Reynolds 
Pamela Dennis 
Novelites 
Bill Reddie Ore 

Ei Cortez 
Toe Sante 4 
Don Corey 
Ike Carpenier 
Don Friend 
irene Keller 
Flaminge 

Joe E. Lewis 
Andy Williams 
Sarah Vaughan 
Harry James 
Barry Ashion Dners 
Jack Catheart Ore 

Fremont Hotei 
Jets 
Scietiites 
Bob & Sylvia 
Joe King 

Golden Nueast 
Lee .. Faye May- 


na 

Sons a Gold's Wat 

Hacienda 
Four Tunes 
Johnny Olena 
Kevnotes 

Mint 

Merry Macs 


|‘ Harry Babbitt 
/ Ginny dackson 


Kay Martin 


i Hoyt Henry Ore 


Nevada Club 
Smokey Stover 
Edi Domingo 
Anita De Castre 
Royal Tahitians 
Johnny Paul 
Los Latinos 

New Frontier 
Larry Alovert 


N. Branewynne Ore | 


“Oriental Holiday” 


| Billy Eckstine 


| 


j Amertcana 


| Ross Trio 
|Pupi Campo Ore 


Bar of Musi¢ 
Bill Jordan 
Gina Wilsoa 
Sue Lawton 

| Steve Hunter 


Carillon 
|“Folies Francaise” 
Harry Mimmo 

Elisa Jayne 

| Dacryi ‘Sie wart 
| Jacques Donnet Ore 
| Deauville 
|} Henry Levine Ore 
| Gwen Bari & Co. 
Sacasas Ore 

Eden Roc 
Mal Malkin Ore 
jdaekre Heller 
Rascha Rodell 


Lionel Hampton 
Ray Sinatra Orch 
Lionel Hampton Orc 
Sahara 
Teresa Brewer 
Dave Barry 
Don Rickles 
Modernaires 
Characters 
Louis Basil Orc. 
ands 
Sammy Davis Jr. 
Bob Melvin 
Morrey King 
Bobby Cole Trio 
Garr Nelson 
Copa Girls 
Antonio = Orc | 
Jan 
al 
Harry Ranch 
Johnny Cash 
Mer'e Travis 
Silver slipper 
Hank Henry 
Faith Dane 
Sparky Kaye 
Red Marshall 
Danny Jacobs 
Dick Weston 
Charlie Teagarden 
Don Santora 
Geo. Kedman Ore 
Stardust 
Lido De Paris 
“Ca C’est L'Amour 
Roberta Linn 
Hawaiian Revue 
Thunderbira 
“Follies on Ice” 
Leny Eversong 
Chaz Chase 
Al Jahns Ore 
Gene Rains 
Fred & Marcy 
Millionaires 
Tropicana 
Folies Bergere 
Jerry Colonna 
Frank Moore 4 
| Channing Pollock 
!Shecky Greene 





MIAMI-MIAMI BEACH 


Luis Varona Ore 
Damito Jo 
Everglades Roof 
Underwater Ballet 
‘Stars of Tomorrow’ 
Don McGrane Orc 
Fontainbdteau 
Extravaganza Latina 
Freddy Calo Ore 
Len Dawson Orc 
Murray Franklin's 
Paul Grey 
Kay Earol 
Dick Havilland 
rankie Hyers 
Carolly 
| Eddie Bernard 
| Murray Franklin 
Singapore 
Snuffy Miller 
Tlorence Mayo 
— Wood 








Jack Mayo 


Hal Rader Ore 


RENO-TAHOE 


| Bal Tabarin 
| Harry Raneh 
'Jo Ann Jordan 
Jack Schafer 

Cal Neva Lodge 
| pean Mortin 
} Art & Doddy Todd 
| Sonny King 
| Marty Melnick Ore 

Golden ° 

Bell Boys 
Jackie Fontaine 
Joaquin Garay 
Apollos 

Harold's Club 
Don Cornell 
Judy Lynn 
Idiots 
| Harrah’s (Tahoe) 
|} Jack Benny 
Diana Trusk 
Charlotte Motley 
Dick Contino 
Nick Lueas 
Al Morgan 


Blackhcwk 

Cal Tiader 
Fack’s 
Duke Eliington 
Fairmont Motel 

Nat King Cole 
E. Heckscher Ore 

Gay 90's 
Ray K. Goman 
Be & Ray Goman 
Reba Brown 

Hangover 
Eddie Liggins 
Earl Hines Ore 

Hungry 1 
Bob Newhart 
Mabelle Mercer 
Gateway Singer 

Jazz Workshop 

Lou Donaldson 5 


}Den Baker 

| Nick Esposito 

| Ske eis Monten 

| Leighton Noble Orc 

| WHarrah’s (Reno) 

|Deedy & Bill 

Ray Anthony 

Cooper Sis 

Noel Boggs 

Johnny McCormick 

Paiti Anderson 
Holiday 

De Castro Sis 

Layne & Kushon 

Millionaires 

Charlies Gould 
Mapes 

Lili St. Cyr 

Gary Crosby 

Sherman Dancers 

Jack Melick Ore 
Riverside 

Billy Daniels 

Davis & Reese 

Starlets 

Ed Fitzpatrick Orc 


SAN FRANCISCO 


Moulin Rouge 
Polly Possum 
Patti White 
Joe Kirchen 
Maynard Meyer Ore 

On the Levee 
Kid Ory Ore 

Purple Ontfon 
Smothers Bros. 
Freddy Paris 
Mel Young 

365 Club 
Ben Wrigley 
Larry Grayson 
Marge Cameron 
Max & Cherie 
«weorge Zork 
Barry Ashton 
‘Roy Palmer Ore 








Savoy Hilton 


ton Hotel, 





hand. 


n.Y., 
the season, Sept. 

Tne Charles Holden and Gunner Deutschmeister, 
Hansen Orchs will again be on Antonio Cervi, Jacovoni, and many 


Room Keopens 


The Columns of the Savoy Hil- 
will reopen for) 


20. 


| New Acts 


{DON BROOKS 3 

| Songs, Dances 

20 Mins. 

| Ho-Ti Supper Club, Portland, Ore. 
| Don Brooks 3, on the minor cir- 
cuits for about six months, are 
about ready. Two guys and a gal 
start their 30-minute stint slowly 
but build steadily for solid results. 
Brooks, Peggy Barnes and Mike 


in solo, duo and trio spots. For- 
mer’s terping is effective also. 
Layout has 
special sseunhd, and variety for 
interesting entertainment. Shapcely | 
fenime appears in a striking eve- 
ning gown which breaks away to, 
a pair of matching toreadors. 
Latter unzip to reveal nifty gams. | 

Trio work hard, but are some- 


as though they enjoy their work 

more the act will be high bound. 
Feve. 

DON SHERMAN 

Comedy 

21 Mins. 

Gatineau, Ottawa 


who decided he could do his ma-| 
terial better or as well 





are on the way to 


{ 
| 





Bennett blend their voices nicely | 


| 


| zany 
| Wahl & Oldfield; the 


———————————_——_—————— Ey 


Unit Reviews 








Can. Nat'l Exhib 


acrobatics of Waiter Dare 
customer 
warmup of young Rosemary 
Bailey, an expert at the organ. 
Howard Cable and his 60-man | 
pil orch give strong and unfailing | 
support to all acts. McStay. 





Johnny Mathis Show 


a good change of pace, | (RUSS AUDIT’UM, SAN DIEGO) 


San Diego, Sept. 3. 
Noga Productions’ musical variety 
| show starring Johnny Mathis, with | 
the Limeliters, Andre Tahon with 
La Compagnie des Marottes; 


| Hermes Pan dancers (Miki Barton, 


what stiff. When they learn to look | Lizanne Truex, Fred Curt, 


Judy Chapman, Kitty Malone, 
Gary 
Menteer, Dick Monahan, Ugo Pel- | 
liecia); staged and directed by Her- 
mes Pan; executive producers, 
Helen & John Noga; musical super- | 
visor, Allyn Ferguson; musical con- | 
ductor, Gil Bowers for Greek Thea- | 
tre orchestra (20). Sept. 2, °60; 


$4 top. 


Don Sherman is a comedy writer 


A break-in for a projected 14-city | 


tour, including a week at Greek | 


as the | Theatre in Los Angeles and stops 


in Manila, Tokyo and Sydney, 


boys he sold it to. The customers | 4 ystralia, this show has its ups and | 
agreeing.! downs but should resolve into a 


pooperes is tall, heavy-set, relaxed | strong entry once the production 


and plays his humor like a musi- 
cal instrument. The sijnt 
the rails throughout and collects 
a steady downpour 
FE now and then break into guf- 
| 

| 


faws. He has strong material but 
gives it added strength with neat 
handling. 

It’s not a session of gags; the 
}comic reels off darts at current 
laffairs, personal incidents, w.k. 
| personalities or just what he seems 
ito happen to think of at the mo- 
iment, but it’s strung together 
|sclidly and played for big impact. 
| New comedian 


is on | | 


huckles | : . 
S Se quality to the production. Three- | 


| individual 


| medleys, one of which includes his | 


| problems are ironed out. 

Opening night was marred by | 
too many needless stage waits and | 
an overall uneven, disjointed 


hour running also will obviously | 
have to be trimmed. 

With his striking vocal range and 
style, Johnny 
holds the audience with a pair of 
“Chances 


string of hits, such as 


| Are,” “Twelfth of Never” and it’s 


|Not for Me 


is great for tv, | 


| radio, clubs, but would be strong- | 


lest in the more intimate parlors 


where he could reach cut and 
itouch the ringsiders physically 
jard comically Gorm. 


| ———E 


jin the 


| Mathis’ 


to Say.” 
young singer operates at his best, 


skillfully weaving moods in real | 


pro fashion. 
But choice of material isn’t all 


to the good. His “I’ve Grown Ac- | 


customed to Your Face,” for one, 
lacks a mature tenderness implied 
lyrics. And in “Keep It 
Simple” he steps way out of char- 
acter with an ill-advised single 
entendre bit of special material. 

Despite his athletic background, 
first excursion into danc- 


ling, with the Hermes Pan group, 


| ASTUDILLO 
| Songs 
}19 Mins. 
Chaudiere, Ottawa 
| Using inevitables like “O Sole 


Mio” and “Granada,” Latino 
Astudillo offers a session 
the classic man- 


chanter 
of socko piping in 


| 


ner. One-named singer has an 
operatic tenor but manages to 
keep it with a slight commercial 
tinge to satisfy the tablesitters. | 
|He has a pleasant stint that gets 
mitting from the more mature, 
niterygoers but would sit poorly 
with anybody there for a frantic 


»ssion. 
Re stanza is purely a chant con- 
rt ‘Staging 

uch gimmicks as going to tables 
and lifting glasses then asking cus- 


nets less than top results. One terp 
bit found Mathis and four male 
dancers in basketball togs, bounc- 
ing basketballs around the floor to 
“Puttin’ on the Ritz,” 
with bongo drum. Fine dribbling, 
but no score, entertainment-wise. 

Hermes Pan routines otherwise 
are imaginative and often amusing, 
performed by a sleek and attrac- 
tive octet. Andre Tahon, with his 
| stick puppet act known as La 
Compaignie des Marottes, sets his 
best response in a funny bit with 


lan orange caterpillar. 


is adequate. ife uses | 


tomers to join in “The Siudent 
Prince’ drinking song. It’s nice 
for any medium with sound, in-| 
cluding television. tauTm, 








~ Gondola Gleanings 


=e Continued from page 7 Qa 


to screen here for press... Other 
directors include Rene Clair, Rob- 
Claudio Gora, Jules 
Dassin, Aleksander Ford, Andre 
| Cayatte, Ronald Neame, Vittorio 
| Sala, Terence Young, Mario Lan- 
ifranchi, Hugo Fregonese, Akira 
Kurosawa, Joseph von Sternberg, 
—". Oswald, Marco Ferreri, Al- 
eek Lamorisse, Veljo Bulacik, V. 
Vengherov, Youchi Matsue, Joseph 
| Lisbona. 

First week thesp contingent in- 
cluded Cyd Charisse, Curt Jurgens, 
Ulla Jacobsson, Shirley MacLaine, 
George Hamilton, Eva Wrzyzewski, 





|; ert Bresson, 


Vivi Gioi, Foleo Lulli, Brigitte 
Wenzel, Guilietta Masina, Rosanna 
Schiaffino, Vic Damone, Roland 


Petit, Zizi Jeanmaire, Gabriele Fer- 
zetti, Gabriella Pallotta, Gine Cer- 
vi, Peter Ustinov, Laurent Terzieff, 
Maria Fiore, Toshiro Mifune, Luci- 
| ana Angelillo, Marina Berti, Yvette 
| Masson. 

Producers included Carlo Ponti, 
Franco Cristaldi, Goffredo Lom- 
|}bardo, Cino Del Duca, Henri 
Alfredo Guarini, 





} others. 


} 





Strongest support came from the 
Limeliters, a folksong trio in the 
Kingston Trio tradition with tunes 
set off by sophisticated, mock- 
academic paiter from the spokes- 
man, bassist Lou Gottleib. Un- 
fortunately this group will leave 
the show following Los Angeles 
and San Francisco dates. 

Scaled from $4, opening night of 
1,600 payees brought a gross of 
$5,240. Don. 





Shriners Cireus 
(CAN. NAT’L EXHIBITION) 
Toronto, Aug. 30 
George Hanneford 
White Horse Troupe | 
Walter & 


Features 
Family (6), 
(8), Princess Tajana, 
Ruth Zacchini, with 
Salle, Ernie Burch, Luciana & 
Friedel Paster, Tonito, Capt. Eddy, 
Hawthorn & Capt. Jacobs, Ronnie 
Lewis Trio, Great Veno, Les 
Oriols, Kay & Her. Pets, Beaudy 
Greyhounds, Hodgins Dogs, Langs, 
Patterson Duo, Roberts’ Leopards, 
Rietta. Executive producer, Jack 
Arthur; associate producer, Al 
Dobritch; announcer - equestrian 
director, Paul V. Kay: ringmaster, 
Sandy Dobritch; musical director, 
J. D. Wilson. Art Canadian Na- 
tional Exhibition, Toronto, Aug. 
29-Sept. 10, '60; $2 top. 


Shriners Circus has been aug- 
mented by executve producer Jack 
Arthur for its Aug. 29-Sept. 10 en- 
gagement at the Canadian Na- 
tional Exhibition here. Featured 
in this afternoon spec at the 22,- 
000-seater are caged and free leop- 
ards, lions and bears, etc. plus high 
school horses and three herds of 
elephants. 

Also on the bill are the George 


Mathis | 


Here the' 


compicte | 


George La} 


Continued from page 3) ees 


Hanneford Family, the White 
Horse Troupe, Princess Tajana in 
her aerial act and the double firing 
from a mobile cannon of Walter 
and Ruth Zacchini. Admission to 
the 160 minutes circus is $2 top, 
with some score of acts displayed 
jonstage and in the three rings. 
| Grandstand is 70-80% filled, thanks 
to gocd weather. 
| (On acts of European origin, 

Arthur and his associate, Al Do- 
| britch, ran into unexpected trouble 
in their joint 0.0. of the Continent 
in that European acts did not want 
to uproot themselves for the trans- 
| Atlantic crossing; but Ed Sullivan 
| has agreed te take them for future 
| Sunday tv shows. Shrine Circus 
| was previously held annually at 
| Maple Leaf Gardens here but will 
not play indoor spot this Fall.) 

Equestrian director ard  an- 
mouncer is Paul V. Kay, with 
| Sandy (Scampy) Dobritch as ring- 
master. Musica! director of the 40- 
|man band on-stage is J. D. (Scotty) 
| Wilson. Boss clown is George La 
| Salle, with Ernie Burch (Blinko) 
| heading the mirthsters. 

Apart from the wild animal acts 
jand the aeralists, the headliners 
| include the Hannefords (6) who 
ride on sx horses with dexterity, 
|and the giny clowning of Tommy 
| Hanneford who is married to 
| Princess Tajana, the Red Indian 
| Goddess of Flight, whose clever 
aerial act gets a build-up; the 
White Horse troupe of eight In- 
| dian-clad girls who ride their eight 
|white horses bareback and at 
| Salloping speed for their deiils, 
ltandem jumping acts and criss- 
| crosses. 

In addi-ion there are the Royal 
Lippizanner horses of Austria who 
without whips, are captained by 
the mother-daughter team of Lu- 
ciana and Friedel Paster; the 
wizard of the tight wire, Tonito, 
(Spanish-born Antonio Papado- 
paulo) who scores with his forward 
and backward somersaults; and 
| the -mid-air madness cf the two 
Zacchinis shot out of a cannon 
into a net. 

From the initial walkaround, the 
displays include such wild animal 
acts as those of Captain Eddy, 
Hawthorn and Captain Jacobs; the 
| aerial activities of the Ronne Lewis 
| Trio, the Great Veno and Les 
Oriols; the cavorting canines of 
Kay and Her Pets, the Beaudy 
Greyhounds and the Hodgins dogs 
so well as the Langs on the teeter- 
board and the Patterson Duo on 
the trampoline. 

Also drawing audience applause 
are the Roberts leopards, the 
llamas and bears, performng ele- 
phants, and Rietta, the girl on the 
sway pole McStay. 


House Review | 


Apollo, N. Y. 

Jocko’s Rocketship with —— 
Charles, Spaniels (6), Danny & th 
juniors (4); Bobbie pcs 
Crests (4), Baby Washington, Blue 























Notes (6), Reuben Phillips band 
(12); “Face of the Fugitive” 
(Col.). 


Apollo theatre contnues with its 
third r&r spread since reopening 
bey renovation three weeks ago, 
and the offering by deejay Jocko 
|Henderson is a package of link 
sausage—one act like another 
—most of the way. 
| Coast r&r singer Bobbie Free- 
man whips up the mainly juve aud 
with better than average excite- 
ment with his projection. Other 
wise the groups are a repetitive 
cliche of inscrutable lyrics and 
routinized beat. 

Spaniels (quintet with guitar ac- 
comp) each take a terp turn that’s 
more frenetic than artful. Eight- 
een-year-old Jimmie Charles sings 
his disclick “Million to One” and 
the rendition suffers for lack of 
recording studio sound gimmickry. 
Baby Washington is dimnutive and 
sock for sight values with a sexy 
bright red, off-shoulder gown, but 
no amount of shouting covers the 
misses. 

Blue Notes sextette belabor the 
cliche, but get off an interesting 
lead-singer falsetto rendition of 
“My Hero” from the “Chocolate 
Soldier” that brings it along a 
good bit from Nelson Eddy. 

Reuben Philips band fills with 
a jumper with kids from the aud 
invited on stage for the shimmy. 
They're as good as the pros on 
hand, Bill. 
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ARID SUMMER FOR B’WAY B.0. 


Frisco Actors Workshop Dilemma: 
Whether to Take 1566 Ford Grant 


s 





San Francisco, Sept. 6. + 

Directors of the local Actors 
Workshop are deciding this week 
whether the project, an eight-year- 
old repertory company with an 
“off-Broadway” Equity contract, 
will be able to accept a $156,000 
Ford Foundation grant. This un-; 
usual position—that is, the ques- 
tion of whether or not a theatrical 
group can afford to accept such a 
large grant—results from this situ- 
ation: 

(1) The three-year Ford grant, | 
at $52,000 a year, was conditioned 
on the Workshop’s ability to raise 
a matching sum. 

(2) So far, the Workshop has 
raised $32,862 of the first year’s 
required $52,000—$21,076 in cash, 
$11.786 in pledges. 

3) Ford must be notified this 
week as.to whether the company 
will go ahead. 

4) In addition. the Workshop 
must plan its entire season this 
month and hire 10 Broadway ac- 
tors, at $200 a week apiece, for 
the coming season. 

5) The Workshop is in the odd 
preaicament of having a local box- 
office success with Harold Pinter’s 
“Birthday Party.” but unable to use 
any profit from it or other boxof- 
five successes, 7s part of the 
matching funds The Ford grant 
specifically forbids use of boxof- 
fice .ncome as matching money. 

Workshop directors, headed by 
Federal Judge George B. Harris 
and Workshop cofounder Jules 
Irving, ave lining up wealthy Frisco 
businessmen to underwrite that 
part of the $52.000 which hasn't yet 

Continued on page 60) 
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Marceau, Coldstream 
Cuards for Milw. Dates 


Milwaukee, Sert. 6. 


Ray Mitchell Concert Manage- 
ment snagged Marcel Marceau, 
French pantominist, for a matinee 
and one-nighter Nov. 26 at the 
Oriental here Among other 
Mitchell hardticket attractions 
inked are Sol Hurok’s Coldstream 
Guards, a 100-piece band from 
Fuckingham Palace, for Milwaukee 
Arena Nov. 2 

Mitchell has also signed the, 
Tittle Orchestra Society of New | 
York's Christmas Oratorio, Thomas | 
Scherman, directing, in its first lo-! 


cil appearance at Milwaukee Audi- 
torium for Dec. 2. National Ballet 
of Canada has been set for an ap- 
with National Ballet 
nphony Orchestra. ‘company of 
at the Oriental Jan. 20. 
Pabst Theatre has the Kenshire 
Series of Chamber Musie Concerts 
slated for Oct. 2. Nov. 6 and Jan. 8, 
featuring the U. of Wisconsin- 
Milwaukee Chamber Orchestra, 
Thor Johnson conducting. Support 
for the orchestra will be provided 
by Fine Arts Quartet, N.Y. Wood- 
wind Quintet and 30 iocal tooters, 


pearance 
cy 


Seek $125,000 Bankroll 


‘ . ’ 
To Do ‘Thracian Horses 

The Thracian Horses,” Chandler | 
Warren and William Boal’s sched- | 
uled production of Maurice Valen- 
cys comedy is budgeted at $125,- | 
000. The so’icitation to prospective 
backers doesn’t mention a provi- 
sion for overcall. 

Elliot Silverstone is set to stage 
the play, with Eli Wallach as star. | 
“Thracian Horses” was previously 
produced in London (with Eileen 
Herlie) and at Brandeis Univ., near 
Boston. 





Playwrights Forum Sets 
Weekly Readings Series | 
The American Playwrights For- | 

um will begin it’s fall series Sept. | 

20, under the direction of Ara 

Wells. The project is aimed to 

five new dramatists the opportun- 

ity of hearing their works read 
and discussed by a pro audience. 


The group will meet weekly, | 
with a new play by a different 
Suthor at each session. i 


Name Bliss Hebert 6.M. 
Of Wash. Opera Society 


Washington, Sept. 6. 

Bliss Hebert, a pianist, stage di- 
rector and vocal coach, is the new 
general manager of the Opera 
Society of Washington. He succeeds 
Day Thorpe, one of the founders of 
the society in 1956. 

For the iast four years, Hebert 
hes been vocal coach of the! 
American Opera Society in New 
York and has coached the Dallas 
Civic Opera Co. since 1958. He was 
one of the organizers of the Santa 
Fe Opera Co. and has been its 
musical administrator and stage 
director since 1957. 

Hebert directed two operas 
“Pelleas et Melisande’” and 
“Otello,” for the Opera Society 
here last season. 


Fourposter’ Still 
Paying a Profit 


“The Fourposter,” a comedy 
smash of the 1951-52 season. is 
still paying off. The latest divi- 
dend, covering the year ended last 
june 30, was $1,400. That brought 
the total net return to date to 
$216.722, of which the backers 
received half. for a 792° profit 
on their $40,000 investment. There 
is a $32 balance available for dis- 
tribution. 

Hume Cronyn and Jessica Tandy 
Mrs. Cronyn), who starred in the 








Jan de Hartog two-character com- | 


road | 


edy on Broadway and the 


after acquiring the rights and tak- 
ing it on a strawhat tour, have re- 
ceived $52.787 as their one-third 
share of the management's end 
of the profits. That, of course. is 


in addition to their 15° of the 
gross as actors. 
Victor Samreck, general man- 


ager for the Playwrights Co, until 
its recent dissolution, is handling 
disbursements of the firm’s re- 
maining assets. 


‘MATCHMAKER’ NET NOW 
$206,036 ON 706 ANTE 


A distribution of $2.800 has just 
been made on David Merrick’s 
1955-56 production of “The Match- 
maker.” That brings the total net 
payoff thus far to $206.036 and, on 
the usual 50-50 split between beck- 
ers and management, gives the for- 
mer 147°° profit on their $70,000 
investment. 

After the latest payment there | 
was $680 additional profit still 
available for distribution. “The 
Matchmaker,” authored by Thorn- 
ton Wilder from an old German 
original, was staged by Ty:one 
Guthrie, originally at the Edin-| 
burgh Festival. It was then present- 
ed in London before being brought 
to Broadway. 


Colin Davis Has 3-Year 
Contract with Sadler’s 


London, Sept. 6. 

Colin Davis has signed a three- 
year contract as principal conduc- 
tor for the Sadler's Wells Opera. 
He has been one of the company’s 
conductors for 19 months, 

His first assignment under the 
new agreement will be to conduct a 
new production of “La Traviata,” 
to be staged first in the provinces 








{and then opening Oct. 5 at Sadler's 


Wells. He will be permitted a 


number of outside engagements, 





Charter Drama School 
Albany, Sept. 6. 

The _ Broadway Institute of 
Dramatics & Elocution Inc. has 
been authorized to conduct a busi- 
ness in teaching acting. The ven- 
ture will have capital stock of 200 
shares, no par value. 

Maury Edward Doros was the 
filming attorney for the corpora- 
tion, 


STRIKE A FACTOR; 
ROAD BIZ BETTER 


By HOBE MORRISON 


For the first 13 weeks of the 
new legit season, covering the sum- 
mer period from May 30 through 
Aug. 27, the Broadway boxoffice 
lagged far below last year and 
even behind 1958-59. Although the 
drop was largely due to the thea- 
tre shutdown caused by the Actors 
Equity-League of N. Y. Theatres 
contractual dispute, it has contin- 
ued since then. 


The business decline has in-'| 


volved not only gross receipts, but 
also the number of playing weeks 
—that is, the total number of 
weeks played’ by all 
shows during the 13-week period. 
A notable aspect of the situation 
is that the fall-off has been con- 
sistent, with not a single week's 
gross equalling the corresponding 
stanza of last season. 

The business dive was spectacu- 
lar, of course, for the first two 
weeks of the season, when the 
theatre blackout hit virtually all 
Broadway. The closing first af- 
fected “The Tenth Man” at the 
performance of Wednesday night, 
June 1, and then shuttered the 
other current productions the fol- 
lowing night, Thus, “Tenth Man” 
lost five performances that week 
and all others lost four apiece. 

The total gross for all 23 current 
productions that week was only 
$346,700, in contrast to the precious 
season's first week total of 21 

(Continued on page 57) 


Lumpy Mattress 
Has 106 Deficit 


“Once Upon a Mattress.” which 
had earned back its $100,000 in- 
vestment, plus a small profit last 
spring, ended its New York run 
with a deficit of about $10,000. 
That includes $20,000 credit from 
the sale of the physical production 
$14.000 down and $6.000 payable 
in $250 weekly installments) and 





sn indeterminate debit for in- 
surance premiums payable. 
The musical, originally present- 


ed in the late spring of 1959 at 
the Phoenix Theatre. N.Y., just 
about broke even on its off-Broad- 
way run of about a year, but 
caught on when it was moved to 
Broadway on a two-for-one basis, 
and at one point last spring had 
recouped its cost and earned a 
profit of $5,762, despite expensive 
moves from the Alvin Theatre to 
the Winter Garden, the Cort and 
firally the St. James. 

However, the T. Edward Ham- 

(Continued on page 57) 


‘BAD SEED’ PAYS $1,200; 
3176 RETURN ON 786 


The Plawrights Co. has paid an- 
other $1,200 dividend on its 1954- 
55 production of “The Bad Seed.” 
That brings the total profit payoff 





'on the late Maxwell Anderson's 


dramatization of the William March 
novel to $317,000 thus far. On the 
basis of the custmoary 50-50 split 


between backers and management, | 


that gives the former a 203°o profit 
on their $78,000 investment. 

Aecording to an accounting of 
last June 30, there is an additional 
balance of $51 available for dis- 
tribution. The Playwrights Co. was 
recentiy dissolved, but Victor.Sam- 
rock, who was general manager, is 
in charge of distribution of remain- 
ing assets, 





Musicians’ Union Nixes 
Theatre League Offer 


Local 802 of the American Fed- 


eration of Musicians, has rejected | 


a “final” three-year contract offer 
by the League of New York The- 
atres. The union, representing pit 
musicians in all Broadway the- 
atres, will remain on the job for 
the rest of the week. 

Iis expected that negotiations 


+ will be continued. 





Broadway | 


See Bendix as Gleason Successor; 
Pidgeon May Also Leave ‘Take Me 


+ 





Illness Again Sidelines 
Hershey’s Harry Chubb 


Hershey, Pa., Sept. 6. 

Dr. Harry Chubb, manager of 
Hershey Community Theatre for 
| the last 20 years, is on another ex- 
| tended leave of absence because of 
| illness. Managerial chores have 
| been taken over by Lawrence Bur- 
ris, ad-publicity exec for the Her- 





|during the vet manager's previous 
bouts with ill health. 


The Community will open 
| new season next Monday (5) with a 


five-performance stand of the tour- | 


$6,000 ‘Cat’ Divvy; 
Profit Now 7556 


“Cat on a Hot Tin Roof,” the 
Tennessee Williams drama which 
'ended its bonanza Broadway run 
nearly four years ago and had a 
moderately successful subsequent 
|tour, is still making a substantial 
| profit. The recent earnings on the 
| 1954-55 Playwrights Co. produc- 
tion come from returns from the 
film version (on a_ share-of-the- 





profits arrangement), plus foreign, | 


| stock and amateur royalties. 

| Profits for the 52-week period 
(ended last June 30 totalled $72,- 
665, after New York City general 
business tax ($514) and New York 
State unincorporated business tax 
($2,159). That brought the total 
profit to $755,671 to date on the 
show, which represented a $102.- 


000 investment. A recent dividend | 


of $6.000 brought the total profit 
payoff to $755,000 thus far. On the 
usual 50-50 split between backers 
ard management, that represents 
a 370° profit for the former. 
According to the June 30 ac- 
counting, there's a balance of $671 
available for distribution. 


1953-54 ‘SYMPATHY’ 
PAYS ANOTHER $2,100 


A new distribution of $2,100 has 
just been made by the Playwrights 
Co. on its 1953-54 production of 
“Tea and Sympathy.” bringing the 
total net return to $609,300 to date. 
On the basis of the usual even split 
between backers and management, 
that gives the former a 508°% prof- 
it on their investment. A balance 
, Of $55 is available for distribution. 

“Tea and Sympathy,” by Robert 
Anderson, was staged by Elia Ka- 
zan. Although the Playwrights Co. 
was recently dissolved, general 
manager Victor Samrock was ap- 
pointed to supervise distribution of 
remaining assets. 





Cool Weather Crimping 
| Florence Outdoor Legit 


Florence, Sept. 6. 
This summer has witnessed the 
revival of lesser works by famous 
dramatists at the openair Fiesole 
theatre on a hill overlooking Flor- 


ence. Shakespeare's “Two Gentle- | 


men of Verona” served to introduce 
Ilkaria Occhini, granddaughter of 
Giovanni Papini, a writer who 
stirred things up prior to World 
War I, though finally turning 
religious and writing a life of 
Christ. 

| ‘A second Fiesole revival has been 
“The Devotion at the Cross,” but 
exceptionally cool weather has 
handicapped the boxoffice for the 
hillside venture, 

J 





Martin Rubin, head of Drum- 


mond Productions, has resched- 
‘uled the opening of their off- 
Broadway production of Seyril 


Schochen’s “Tiger Rag” from Oct. 
3 to the first week in December so 
director Alan Schneider can take 
over staging chores for Ben Levy's 
i‘‘Rape of the Belt.” 


? 


shey entertainment interests since | 
| 1952. Burris also sat in for Chubb | 


its | 


William Bendix is the likely suc- 
; cessor to Jackie Gleason when the 
| latter's contract expires Oct. 22 as 
| costar of “Take Me Along.” How- 
lever, no definite agreement has 
| been reached with the film-tv star, 
; whose last Broadway appearance 
; was in the origiral production of 
“The Time of Your Life.” 

Walter Pidgeou, whose contract 
}as costar of “Take Me Along” also 
| expires Oct. 22, is being sought to 
|extend the deal. However, he has 
| film and television offers and may 
decide to guit the David Merrick 
Co. No one has been mentioned as 
his possible successcer. 

Eileen Herlie, third star of the 
musical, is under contract until 
next spring. It’s figured that she 
|might be willing to stay with the 
show longer, provided it remains 
on Broadway and she has no other 
offer of a suitable part in a promis- 
ing play. It’s expected that for her 
next appearance she would prefer 
an emotional role. She made her 
reputation in dramatic parts in 
England, including a number of 
Shakespeare leads, but has made 
her big successes in the U. S. in a 
comedy, “The Matchmaker.” and 
in her singing debut in “Take Me 
Along.” ‘ 

Robert Morse, featured juvenile 
in “Take Me,” is also under con- 
}tract until next spring, and will 
be sought to remain beyond then. 
The musical version of Eugene 
|O'Neill’s “Ah, Wilderness,” with 
(Continued on page 60) 








Guthsville (Pa.) Producer 
_ Takes Ephrata for 1961; 
Spot Dark This Summer 


Ephrata, Pa., Sept. 6. 

The Ephrata Legion Star Play- 
house, 500-seat semi-open air hard- 
top, will relight next summer with 
a 10-week season of star policy 
stock produced and directed by 
Jchn Cameron, currently operating 
the Guthsville Playhouse, near 
Allentown, Pa. The local sirawhat 
was dark this summer for the first 
time since it opened in 1954. 

The scheduled 1960 season fell 
apart two weeks before announced 
opening last June, when Sal Papa, 
head of Elysian Productions, Inc., 
of New York, balked at the 10% 
amusement tax levied by the 
Ev-hrata borough. That left the 
Ephrata American Legion post, 
owner of the Playhouse, without a 
tenant for its summer = stage, 
Cameron, already opened at Guthis- 
ville. toyed with the idea of 
shuttling his shows into Ephrata 
on second-week bookings, but de- 
cided it was too late. 


New System Can Blend 
| Stage and Film Action 


| A system of interweaving stage 
and screen action has been de- 
veloped by Ralph Alswang, Broad- 
way producer and stage designer. 
The technique, knewn as Living 
Screen, is said to be different from 
the frick effects previously em- 
ployed in Broadway shows, where- 
by stage action is interrupted for 
several minutes of motion pictures. 

The Alswang-developed screen is 
said to provide for a dissolve to a 
translucent stage drop from the 
motion picture, exactly matching 
the last frame of the picture. Such 
synchronization, it’s claimed, makes 
it possible to use full lighting, 
enables actors to walk through the 
screen, and a dancing chorus to 
perform in front of a drop or mo- 
tion picture without casting 
shadows. 

Planned as the initial production 
in the process is “The Emperor's 
|Clothes” in a musical version by 
Dean Fuller and Marshall Barer. 
Living Screen Corp., of which 
|Arthur Twitchell is president, has 
sublicensed the process to Trans- 
fiim-Carvel, which is using it for 
Crrysier and Studebaker-Packard 
industrial shows. Patents are pend- 
,ing on Alswang’s device. 
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od ‘The Method’ for Execs 
toc eviews Ottawa, Sept. 6. y y 
British industry is beginning 
Happy Ending while the young English widow to use the Method (Stanislav- “Summing up, I'd say that it (the underlying theme of all his 
New Hope, Pa., Aug. 16, | Would perhaps be ready to marry| sky's mot Strasberg's) “to plays—Ed.) was a search for a definition of gallantry, which is 
Michael Ellis presentation of two-act! her wartime lover if he proposed mould better executives, sales- 


comedy by Nellise Child. Staged by Jack | 


Ragotzy; setting, John Raymond Frei 
mann; costumes, Dorine Askerman; light- 
ing. Robert Brand. Stars Ruth Gregory, 


Conrad Nagel, Pert Kelton. Opened Aug. 
15, "60, at Bucks County Playhouse, New 
Hope, Pa.; $4.50 top. 






Hedy Cotter ....-coscosess Pert Kelton 
Mr. Coles Louis Girard 
Mr. Raab David Hurst 
Mrs. Henson Nell Harrison 
Mr. Henson .. Nat Burns 
She -Idon . Laurence Watson 
Miss Manchester : Ruth Gregory 
Mr. Porville ....vccvccs Leonard Mulhern 


qcefaspo.mate Conrad Nagel 
. Tommie Baxter 
<okecueems Chris Bohn 

. Ethel Smith 


John Nichols 
Miss Grainger 
Kenneth Nichols 
Alice Wardell 


A study of the problems of our 
so-called “senior citizens” would 
seem to be a choice theme for a 
play. But the picture of “golden- 
agers” given in “Happy Ending” is 
too superficial and pointless to be 
convincing. 

Nellise Child places her version 
of the senior set in a New York 
cooperative boarding house for eld- 


ers either abandoned cr over- 
indulged by their children. The 


central figures are a retired pro- 
fessor whose son tries to put him 
prematurely on the shelf and an 
aging governess who has wasted 
her life catering to a monied fam- 
ily who couldn't care less. 

The action involves the inept at- 
tempts by the teacher, played 
suavely by Conrad Nagel, to win 
the hand of the governess, given a 
strong if somewhat cold reading by 
Ruth Gregory (subbing for Ruth 
Chatterton, whose husband's death 


caused her to withdraw). It's dif- 
ficult to see what the attractive 
prot sees in the prim, aloof serv- 


ant 
Lesser characters include a big- 
hearted but crude widow, a de- 


voted husband and his senile wife, | 


an intellectual and philanthropic 
widower, a conscientious 
servant, and so son. 

Pert Kelton is likeable as the 
widow, Nell Harrison is effective 
in the embarrassing role of the 
senile woman and Nat Burns does 
well as her husband, and David 
Hurst is believable as the widower. 

There are funny moments in 
“Happy Ending,” but 
much too shallow to be meaningful. 
Jack Ragotzy’s direction keeps the 
comedy on an even keel. 
Raymond Freimann’s setting of the 
house’s community kitchen is well- 
designed. Bitt. 


Happenstance 


Bruce Becker presentation of three-act 


drama by Andrew Rosenthal. Staged by 
Warren Enters; setting and (Aighting, 
David Johnston, Stars Constance Bennett; | 
features John Archer, Joan Wetmore, | 
Geoffrey Lumb, Lydia St. Clair, Richard | 
Palmer. ae the en Zee Playhouse, 
Nyack, se ws "60; $4.40 top. 
lan Phillipe cn Richard Palmer | 
Ciotilde Dubas yvdia St. Clair 






. Geoffrey Lumb 
Joan Wetmore 
Constance Bennett 
John Archer | 


Henry Graham 
Carol Austin 

Leslie Phillips 
Richard Austin 


“Happenstance” 
drama about a situation that just 
happens. It's a perfectly respect- 
able professional work by Andrew 
Rosenthal, who's had several plays 
produced on Broadway and in Lon- 
don, and it's tastefully presented 
by Bruce Becker, who operates the 


Tappan Zee Playhouse in Nyack, 
N.Y., about 20 miles from midtown 


Manhattan. 

Although it is an_ interesting 
vehicle for summer stock, “Hap- 
penstance” lacks the urgency or 
importance for big league com- 
petition. The first act is acceptable 
the second is long and tedious, and 
the third is inconclusive. 

When an American business 
man, traveling in Europe with his 
wife while his two grown daugh- 


ters are touring the Continent on! 


their own, just happens to meet 
his London sweetheart of World 
War II, it creates 
everyone at the little pension in 
the French Riviera. 
tain, they are all ready to go along 
as usual, presumably a trifle sad- 
der and wiser. 

Although Rosenthal’s intention’is 
apparently serious, he hasn't eluci- 
dated the play's meaning. And while 
the premise seems slightly con- 
trived, it’s plausible and the char- 
acters are believable and person- 


able. There’s presumably an anal- | 


egy 
men, 


between the two American 
one a contented husband and 


father who stumbles onto a senti- | 


mentaily-remembered old flame 


and an unsuspected son, the other! adequate, and Charles LaMartin’ s| 


an older married man on his an- 
nual holiday-romance with the pen- 
sion proprietress. 


Both men want to have the extra | rock, a lamp fall over and a door | 


romance without giving up home 
aud famitv—or possibly circum- 
Stances don't allow them to sacrifice 
everything for love, At any rate, 


| keeper, 


it, she’s not willing to carry on an 
affair with him. Moreover, her son, 
aware at last who his real father 
is, finally decides to string along 
with his long-dead legal parent. 

On the other hand, the pension- 
after telling the older 
American that she’s ending their 
affair of many summers, decides 
that she has no choice but to con- 
tinue. Maybe the author is trying 
to say that half a life isn’t enough, 
that we must be true to ourselves. 
Or possibly he's suggesting that 
we can only compromise with life 
and make the best we can of it. 

Constance Bennett, starred as 
the young English woman who 
chose to raise her son by her own 
efforts, is admirably believable as 
the approximately 40 years old | 
she’s supposed to be, but her stuh- | 
ning Bergdorf Goodman gowns | 
could hardly have been bought by a 
writer of children’s books about 
snails. Dramatically, the star gives 
a thoroughly professional perform- 
ance 





Negro | 


the play is| 


John | 


| 
is a rather light | 


a situation for |! 


But at the cur- | 


John Archer {s plausible in the 


who’s always remembered his war- 
time London affair, and Joan Wet- 
|}more gives a_ skillfully dimen- 
sioned portrayal of the attractive 
wife who receives the knowledge 
of her husband's past (and present) 
with almost incredible poise. 
Geoffrey Lumb is_ properly 
bumbling as the seasonal romantic 
emigre and Lydia St. Clair ex- 
pressively acid as the acquiescent 
landlady. Richard Palmer, im- 
ported from London for the as- 
signment, 
plumpness to the part of the self- 
reliant, devoted English youth. 
| Warren Enters has staged the 
| play unobtrusively and within 
strawhat budget limitations, David 
Johnston has provided a fairly 
authentic-looking pension terrace 





| setiing. Becker has an option on: 


“Happenstance” and, with suitable 


revisions, believes that it will be 
strong enough for Broadway. 
Hobe. 


> 
Fido 

Robert Yudlum p-esentation of Rich- 
ard Bachrach production of three-act 
comedy by Jack Bostick. Staged by Wind- 
sor Lewis; setting. Hobert Conley; light- 
ing. Charles LaMartin: sound effects, 
Joseph Briden. Stars Vicki Cummings: 
features Bert Thorn, Rosetta Lenoire. 
Margot Hartman. At the North Jersey 
Playhouse, Paramus, N.J.; Aug. 29-Sept. 3, 
60; $3.30 top 





| Berkley Barker III . Bert Thorn 
Janice St. Lawrence.....Vicki Cummings 
Nancy McLaughlin - Margot Hartman 
WON <). Neem evctcwbeas Rosetta Lenoire 
UN alraty piece ar Richard Everhart 
| On the basis of a single act, 


“Fido” is one ot those little fiaseos 
that can be written off to experi- 
ence. It offers nothing for the 
stage. 
Robert 
the North 
cently 


| 


Ludlum, who operates 
Jersey Playhouse, re- 
transferred from Ft. Lee, 


N. J., to a new building in the huge } 
Bergen Mall shopping center sev-| 


;eral miles away in Paramus, took 
“Fido"’ on a guarantee basis from 
Richard Bachrach, who produced 
it. The audience reaction may be 
something for the theatre to live 
down. 

| “Fido,” according to an advance 
publicity blurb, “is an adult com- 
edy concerning the tribulations of 
}a man...who has a ghost... come 
/to live with him and interfere with 
‘his love life.” An explanatory sen- 
tence says that a “dog (presumably 
{the title character) is intermediary 
between two worlds.” It's conceiv- 
able that some of the lines are sup- 
posed to be funny, but the only 


, laugh in the first act is the sight 
of star Vicki Cummings, in sil- 
houette through a_ translucent 


panel at the side of the stage, mak- 
ing a quick change between scenes. 

Bachrach, who reportedly plans 
to produce “Fido” on Broadway, 
has announced in the local papers a 
contest for a new title for the play, 
with two tickets for the Broadway 


opening as a prize. Jack Bostick, the | 


|author of the script, is a former 
|member of the director panel of the 
New Dramatists Committee, but was 
|never a member of the group it- 
self. Windsor 
presentation. 

| There is no point in commenting 
on the performances of the actors, 
but Robert Conley’s setting is in- 


lighting, Joseph Briden’s sound ef- 
fects and the uncredited strings 
that make the unoccupied chair 


| swing open are obvious. Hobe. 


} 
| Rivington Bisland is treasurer of 
the Brooks Atkinson Theatre. 





underwritten role of the American | 


brings a willing, callow | 


Lewis staged this | 


men and_ secretaries,” Jean- 
nine Locke reports from Lon- 
don in the Toronto Star. 
Northwestern Gas, Bata Shoes, 
some department stores, oil 
companies and management- 
consultant firms are sending 
staff to George Martin’s Meth- 
od International school, at 
$150 a week each. Those tak- 
ing it on their own, at night, 
get by for $60 a week. 

“It's just as important to 
people in their everyday life 
| as to actors, to know precisely 

how to create the impression 

they wish to create,” says 

Michael Joseph, studio direc- 

tor—making it sound like a 

training school for hypocrites. 














‘Dramatic Blackout 
On B’way in Memory 
Of Oscar Hammerstein 


| The cooperation of all backstage 

and front office unions, as well as 
ithe City of New York which as- 
signed 80 policemen for the occa- 
sion, was required to put across the 
three-minute blackout in the 
Broadway area in memory of the 
late Oscar Hammerstein 2d last 
Thursday night (1). The operation 
was highly successful, the lone 
holdout being the Paramount Bldg. 
tower clock which served as the 
timepiece for the occasion. 

The electrical workers union, lo- 
cal 802 of the American Federa- 
tion of Musicians, Local 1 of the 
Stagehands, Solly Pernick of the 
IATSE, Harry Van Arsdale of the 
Central Labor Trades Council, 
Morris Iushewitz, also of the Cen- 
tral Traces, reps of ATPAM as well 
highly placed police officers, 
were on hand to stage the tribute. 
| The result was the most complete 
stoppage of electrical current on 
the Stem since the blackout days 
of World War II. But more than 
the blackout was the halting of all 
traffic within the blackout zone 
piygas extended from 42d to 53d 

between 6th and 8th Avenues. 
Wil h the firing of a flare by a 
policeman of the city’s aviation 
squadron, lights started to go off 
The first to douse the dimmer was 
the Victoria Theatre which went 
out before the signal. The Palace 
followed seconds thereafter. ‘Ine 
last to go off were the lights in the 
Times Tower. After the first flare 
two trumpeters, donated by Local 
802 which paid the $25 scale for 
the one-minute solo, played taps. 
Sam Buckman played the first 
trumpet, and Nils Laasko played 
the echo. Local 802 veepee Al 
Knopf was around to supervise this 
talent. With the firing of a second 
lare. all lights and action returned 
to normal. 

It was blackout that Broadway 
seemed happy to enforce. There 
were no gripes either from busi- 
nessmen in the area who put out 
storefront and spectacular lights, 
and there were no beefs from muv- 
torists nor pedestrians who 
stopped to pay tribute to the libret- 
tist who died Aug. 23. The Ham- 
merstein family was represented at 
the Duffy Square command post by 
attorney Howard Rheinheimer. 

No shows in the interior of thea- 
tres were interrupted, including 
“Sound of Music,” the Rodgers & 
Hammerstein musical at the Lunt- 
Fontanne. 


as 
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| B’way in September 
=== By TOM WEATHERLY =! 


The rehearsal halls abound these 
days 

With thespians working gaily, 

While frantic flacks from _hide- 


| aways 
Report their progress daily. 
The scene is one of brightest hope, 
The dreams of all are rosy; 
Who gives a damn for statistical 
dope 
When life’s so sweet and cozy? 
And so the bubble grows and 
grows, 
| Until the first night curtain; 
| When even the backstage doorman 
knows— 
j They've got a flop for certain. 





the great flag, the great banner of the human race—how to live in 


spiritual decency 


in ‘Streetcar’ had gallantry. 


under adverse circumstances. Blanche Dubois 
Oh, she had marvelous gallantry. 


Gallantry is not a popular word today; it’s a peculiarly southern 
word. Gallantry is not just manners, you know. Gallantry is the 
forgetting of self. It’s a dignity in the face of danger. Hemingway, 


who has great gallantry, 


calls it honor, adding to it a physical 


courage, like facing a charging bull elephant. Me, I'd run for the 
bushes.’’"—Tennessee Williams, as quoted by Donald Freeman in 


the San Diego Union. 


“The English drama reviewers, 


on the whole, strike me as even 


a more excitable lot than our own, given, just as we probably 
are, to excesses of praise and condemnation.’’"—Riehard Watts Jr., 


drama critic for the N. Y. Post, 
visit to England. 


in a column following his recent 


“It’s been fortunate that we’ve been able to work together so 


frequently 


in tv and in the theatre in recent years, but there's 


no truth to the rumor that we're trying to become the slum com- 


pany Lunts. It’s just happened 
our own projects recently.’ 


that we've instituted several of 


’—Actor-director Hume Cronyn refer- 


ring to himself and actress-wife Jessica Tandy, as quoted by Har- 
old Stern in the Fort Wayne Journal-Gazette. 


“The Frenchman thinks he is the only one in th world that has 
a special agreement with God—that God will forgive him because 
he likes the French so much. The Frenchman feels he is so amus- 
ing and intelligent that God must surely allow him a few licenses.” 


—French legit-film actor Claude 
wald in the N. 


Dauphin, as quoted by Art Buch- 


Y. Herald Tribune. 


“The night we opened it (‘The 


Muse Man’) I couldn’t remember 


a single set of its lyrics. I've heard the songs hundreds of times 
since then and I don't know one single set of its lyrics.’—Kermit 


Bloomgarden, producer of 


“The Music Man” 


and other shows, 


2s quoted by drama critic Frank Aston in the N. Y. World-Tele- 


gram. 


“Eminence nearly killed me. 
Now 


age,”” as quoted from Dublin by 
World-Telegram. 


“If you're prepared to put up 
ning of your career, 


be hell. 

play every night. 

complain — because it's your life.” 
right, 


“A Taste of Honey,” 
N. Y¥. World-Telegram. 


as quoted 





“IT never thought I'd be here 


It gave me a thirst and a belly. 
I'm off the gargle. Just call me a retired alcoholic.” 
playwright Brendan Behan, author 


— Irish 
of the upcoming “The Host- 
Michael Parkinson, in the N. Y. 


with the conditions at the begin- 


it must be in your blood. The conditions can 
You work 18 hours a day and sometimes do a different 
You're overworked and underpaid. But you don’t 


—- British actress Joan Plow- 


who will star in the forthcoming Broadway production of 


in an unsigned interview in the 


like this. I used to dream about 


being a star. Really. But you don’t think about it much when it 
happens. You're too busy worrying about the play.’—Film star 
Jack Lemmon, star of the forthcoming Broadway show, “Face of 


a Hero,” 
Telegram. 


as quoted by 


Henderson Cleaves in the N. Y. World- 


“Mike Stewart (author of the show's book) wanted a father role 


parents could identify with 
Don't forget, parents buy the 
the frantic father of 
Birdie,” 


“Billy Bigelow 
the greatest male role ever 
course, 
shows."’"—Singer-actor 
of Billy Bigelow in the original 
sel,” as quoted by 
ford Times. 


attempts 
tickets.” 
ihe teenage rock ’n’ 
as quoted by Robert Wahls in the N. Y. Daily News. 


is part of me. 
written in a musical. 
his is the greatest of Rodgers and Hammerstein's great 
John Raitt, 


Allen M. Widem, 


to understand children. 
—Paul Lynde, who plays 
roll addict in “Bye Bye 


And it should be. It’s probably 
In my book, of 


who played the leading role 
Broadway production of “Carou- 
theatre editor, in the Hart- 

















Touring Shows 


Best Man 7 Bem —Hartford, L.A. 
Alcazar, S.F. ( 


Destry vsti pel Riviera, Las Vegas 
(4-17). 


Duel of Angels—Aud.,, Denver (6-7); 
Music Hall, K.C. (9-10); Blac kstone, Chi 
(12-17). 


Evening with Mike Nichols and Elaine 
May (tryout)—Westport (Conn.) Country 
Playhouse (12-17). 

Face of a Hero (tryout)—Walnut, 
(14-17) 

Fioreilo (2d Co.»—Shubert, 


Philly 
Chi (6-17). 


Flower Orum Song—Curran, S.F. (5-17). 

Irma La Douce = (tryout)—National, 
Wash. (8-17). 

Majority of One—Shubert, Det. (5-17). 

Music Man (2d Co.)—Aad., Calgary 
(5-10); Aud., St. P. (14-17). 

My Fair Lady (2d Co.)—Community, 
Hershey, Pa. (5-10); Playhouse, Wilming- 
ton (12-17). 

Once Upon a Mattress (Hurok)—Erlan- 
ger. Chi (5-17). 


Pieasure of His Company—Aud., Roch- 
ester (15-17). 


Raisin in the Sun—Wilbur, Boston 
(12-17). 

b> - of Honey (tryout)—Biltmore, L.A. 
(6-1 

Tenderloin. (tryout) — Shubert, New 
Haven (10-1 

World = * Cart Sandburg (tryout)— 
Ogunquit (Me.) Playhouse (5-10) 

World of Suzie Wong—Her Majesty’s, | 
Montreal (5-10); Erlanger, Philly (12-17) 





Off-Broadway Shows 


(Figures denote opening dates) 


Balcony, Circle in Square (3-3-60) 
Between Two Thieves, York (2-11-60). 
Connection, Living Th'tre (Rep) (7-15-59). 
Country Scandal, Mews (5-5-60). 
Fantasticks, Sullivan St. (5-3-60). 
Krapp’s Zoo, Provincetown (1-14-60). 
La Ronde, Marquee (5-9-60). 


Ceave It to Jane, Sheridan Sq. (5-25-59). | 


Man & Superman, Jan Hus (8-16-60). 

Mary Sunshine, Orpheum (11-18-59) 

Theatre Chance, Living (Rep) (6-22-60) 

Threepenny Opera, de Lys (9-20-55), 

Top Secret, Barbizon Plaza (9-5-60), 
SCHEDULED OPENINGS 

H.M.S. Pinafore, Phoenix (1)-7-60). 

Sign of Jonah, Players (9-38-60). 

Dance of Death, Key (9-13-60). 

Here Come Clowns, Actor's (9-19-60). 

Repertory, Gate (9-25-60 

Greenwich Village, 1 Sher. Sq. (9-28-60. 

When We Dead Awaken, 4th St. (8-3-61). 

Vaimouth, York (10-6-6@). 


Drums Under, Cherry name (10-13-60), 
» Maidman (11-5-60). 
rooklyn, Barbizon (11-28-60). 


Mousetra 
Tree in 


(5-10); | 


FRANK J. HALE'S FREE 
DRAMA SCHOLARSHIPS 


Palm Beach, Sept. 6. 

A major professional theatrical 
scholarship training program is bes 
ing launched by the Academy 
Royale Theatre here, which is 
organizing a free training program 
for all branches of the theatre, 
Frank J. Hale is the founder and 
president of the organization. The 
first session will begin in Palm 
| Beach, Nov. 1 and continue through 
May under direction of Hale’s pro- 
duction associate, Paul Crabtree. 
| Prof. Sawyer Falk, head of the 
Syracuse Univ. drama dept., will 
act as advisor on the project. 

The Academy is offering full 
scholarships to 15 candidates be- 
| tween ages of 20 and 30 who will 
comprise the entire personnel of 
the tirst session. There is no pro- 
| vision for paying students. Accord- 
| ing to Crabtree, scholarship candi- 
dates must have completed theatre 
training on the college level or 
the equivalent in practical experi- 
ence. They must also have unquali- 
fied recommendation of their de- 
partment heads, union, directors 
or teachers. Final screening will 
| be by interview and auditions. En- 
|tire project is being subsidized 
| by Hale. The Academy has acquired 
living and dining quarters as well 
| as conference, rehearsal room and 
| Offices in Palm Beach. Hale has 
made the Royal Poinciana Play- 
house and the new 200-seat arena 
theatre available to the venture. 





Cy Feuer and Ernest Martin took 
|possession of the Lunt-Fontanne 
Theatre last Tuesday (29). Their 
purchase of the house was ar- 
ranged Aug. 15, for $2,000,000, 
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He Went Thataway 


David Merrick, with three productions running on Broadway 
and one on tour, has to keep moving faster and farther than ever 


this week. He planed Monday (5) 


to the Coast to attend the break- 


in last night (Tues.) of his presentation of “Taste of Honey,” at 
the Biltmore, Los Angeles, is due back tonight (Wed.) for the first 


preview of “Vintage '60,” at the 


Brooks Atkinson Theatre, N. Y., 


and then hops to Washington for the break-in tomorrow night of 


“Irma La Douce,” at the Nation 


al Theatre. 


Any moment he can snatch between those assignments he must 
devote to plans for his upcoming productions of “Becket,” ‘Do 
Re Mi,” “Carrot Top” and “Julia, Jake and Uncle Joe.” That's in 


addition, of course, to decisions 
Broadway entries, “Gypsy,” “La 


to be made regarding his current 
Plume de Ma Tante” and “Take 


Me Along,” and the touring “Destry Rides Again.” 


The producer will also have 
scheduled Broadway openings. 


to scamper to keep up with his 
“Vintage °60” premieres next 


Monday night (12), and then there will be three openings in less 
than a week, beginning with “Irma La Douce” at the Plymouth, 


Sept. 29; “A Taste of Honey” at 


the Lyceum, Oct. 4, and “Becket” 


at the St. James, Oct. 5. There’ll be a lull (for Merrick) until “Do 
Re Me” arrives at the St. James (“Becket” is an interim booking 
at the house), Dec. 26. No theatres or dates are definitely set for 
“Julia, Jake and Uncle Joe” and “Carrot Top.” 








Road Fair; 





‘Mattress’ 14146 (4), Chi: 


Flower Drum’ Record $62,006, SF; 
‘Music Man’ Big $67,000, Vancouver 


The road was generally good last 
week. As usual, the powerhouse 
musicals bolstered the list, but the 
few straight shows also improved 


slightly over the previous week. 

“Flower Drum Song” set another 
new house record in San Fran- 
cisco, “Music Man” had a potent 
single-week stand at the new 
Queen Elizabeth Theatre in Van- 
couver and “My Fair Lady” con- 
tinued its mopup in Washington. 
The S. Hurok touring edition of 
“Once Upon a Mattress” made a 
fair start in Chicago and “Fiorello” 
had another moderate week in 
Detroit. 


Estimates for Last Week 


of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; i.e., exciusive of 
tares. Engagements are for single 
week unless otherwise noted. 


CHICAGO 

Once Upon a Mattress, Erlanger 
(MC-RS) (1st wk) ($5.95-$6.60; 1,380; 
$48,500) (Dody Goodman, Buster 
Keaton). Opened last Thursday 
(1) to. three favorable reviews 
(Bradley, Daily News; Cassidy, 
Tribune; Syse, Sun-Times) and one 
yes-no (Dettmer, American). 

Almost $14,600 for first four per- 
formances. 


—_— —_ 


‘DETROIT 
Fiorello, Riviera (MC-RS) (2d 
wk) ($5; 2,700; $75,000) (Previous 
week, $40,100 with Theatre Guild- 
American Theatre Society sub- 
acription and parties. 
Nearly $40,100. 





LOS ANGELES 
Best Man, Hartford (CD-RS) (4th 


wk) ($5.40-$5.95; 1,024; $33,500) 
(Leon Ames, William Gargan, 
Gene Raymond). Previous week, 
$27,800 


Almost $22,800. 


Show Boat, Philharmonic (MD- | 


RS) (3d wk) ($5.75-$6.50; 2,670; 
$79,800) (Andy Devine, Julie Wil- 
s0n, Eddie Foy Jr.). Previous week, 
$78.800 on Civic Light Opera 
Assn. subscription. 

bout $78,200. 





SAN FRANCISCO 
Duel of Angels, Alcazar (D-RS) 
(4th wk) ($4.85-$5.40; 1,147; $37,- 
000) (Vivien Leigh, Mary Ure). 
Previous week, $26,400. 
Nearly $27,000. 


Flower Drum Seng, Curran 
(MC-RS) (5th wk) ($6.25-$6.90; 
1,758; $62,000). Previous week, 


$61,677 on Civic Light Opera Assn, 
subscription. 
New house record, $62,006. 


TORONTO 
World of Suzie Wong, Royal 
Alexandra (D-RS) (2d wk) ($4-$5; 
1,525; $40,200). Previous week, 
$16,500 on two-for-ones., 
Almost $17,000 with twofers. 





VANCOUVER 
Music Man, Queen Elizabeth 
(MC-RS) (single wk). Previous 


, week, $74,200 at the Orpheum, 
Seattle. 
Nearly $67,000. 





WASHINGTON 
| My Fair Lady, National (MC-RS) 
| (11th wk) ($7.90; 1,677; $68,155) 
(Diane Todd, Michael Evans). Pre- 
vious week, $68,949. 
Nearly $69,400. 


Marceau Record $34,814 
Cambridge Drama Fest 


Boston, Sept. 6. 
Marcel Marceau and his Com- 
pagnie de Mime set a house record 
last week for the Cambridge 


Center. The French pantomime 

troupe grossed $34,814 for six per- 

formances, without matinees. 
Marceau and his group open to- 


gagement at the N.Y. City Center, 
then go on a national tour. 





Stratford, Conn., $50,300 


Stratford, Conn., Sept. 6. 

The American Shakespeare Fes- 
tival had another virtual capacity 
gross last week, registering just 
over $50,300 on an eight-perform- 
ance repertory of “Antony and 
| Cleopatra,” “Twelfth Night” and 
“The Tempest,” 
Hepburn and Robert Ryan costar- 
ring. 

The season ends next Sunday 
night (11). 





Production Assignments 


BROADWAY 
“Do Re Mi”: Buster Davis, vocal 
| director. 
| “Laughs and Other Events”: 
| David Haber, stage manager; John 
| Robert Lloyd, set designer; Reuben 
| Rabinovitch, pressagent. 





| “Laurette”; Elmer Bernstein, 
score, 
“Taffy”: Anna Hill Johnstone, 


costume designer. 

H “Tenderloin” Bob Randolf, as- 
| sistant set designer; Patton Camp- 
| bell, assistant costume designer. 


Off-Broadway 


“Greenwich Village, 
Phil Bloom, pressagent. 


Scheduled B’way Preems 


Thurber Carnaval, ANTA (9-5-60). 
Marcel Marceay, Center (9-6-60). 
Vintage ‘60, Atkinson (9-12-60). 

Carl Sa rg, Miller’s (9-14-60). 
Hostage, Coss (9-20-60). 


U.S. A.”: 





a 
Taste of Honey, Lyceum (10-460) 





Sw & Sour, Ambassador (10-25-60). 
invitation March, Music Box (10-26-60). 
Laurette, Beck (10-27-60). 
Rape of Belt, ANTA (11-2-60). 

Gard. (11-3-60). 





yy Molly, —— 2 = 
Period ef Adjustment, Hayes (11-10-60) 
Cameiet, (wk. 11-1 . 
Under Yum Yum Tree, Miller’s (11-16-60). 
Advise and Censent, Cort (11-17-60). 
Little Meen, Longacre (12-1 

ritic’s (12-14-60). 
Wildcat, 





Parenthetic designations for out- | Drama Festival at the Boston Arts | 


night (Tues.) for a three-week en- | 


For Shakespeare Trio 


with Katharine | 


Non-Star ‘Stairs’ $20,600 
At Park Playhouse, Phila. 


Philadelphia, Sept. 6. 

“The Dark at the Top of the 
Stairs,” with a non-star_ cast, 
grossed a healthy $20,600 last week 
as the season finale at the Play- 
house in the Park. The notices 
were generally favorable. 

The municipally operated straw-. 
hat has a potential gross of $26,- 
286 at a $3 top. 








B’way’s Summer B.0. 


Continued from page 55 








shows and $871,600 gross. The fol- 
lowing week, when all but the N. Y. 
City Center (playing the Grand 
Kabuki, from Japan) were dark, 
the gross for the single show. was 
$55,000, in contrast to the previ- 
ous season’s second week of $892,- 
700 total gross for 20 shows. 
Even after Equity and the 
League reached an agreement and 
Broadway relighted, however, the 
total gross for the summer aver- 
aged about $100,000 a week below 
last season, and there were only 
two weeks when the number of 
shows current equalled (‘in one 
case came to one more than) the 
corresponding stanza of last year. 
Although three of the high gross- 
ing Broadway musicals took lay- 
|offs this summer (“The Sound of 
Music,” two weeks; “Take Me 
Along,” three weeks, zid “Gypsy,” 
five weeks), the fact that the lower 





Broadway took a severe beating 
at the boxoffice last week. The 
customary pre-Labor Day lull was 
apparently aggravated by a tieup 
of commutor traffic and tourist in- 
flux due to the Pennsylvania Rail- 
road strike. Although the three reg- 
ular sellouts, “The Sound of Music,” 





Beginning tonight (Wed.), 
curtain time for all Wednes- 
day evening Broadway per- 
formances will be at 7:30. The 
early curtain is scheduled to 
continue for the entire 1960-61 
theatre season. 





“Fiorello” and “Bye Bye Birdie,” 
were capacity again, virtually all 
other shows sagged, in one case 
|going $7,300 under the previous 
week. Only “West Side Story,” on 
twofers, registered a small gain. 
The new fall season gets under 
| way this week with the return last 
|Monday (5) of “A Thurber Carni- 
j val” at the ANTA Theatre, and last 
|night’s (Tues.) preem of Marcel 
|Marceau and his Compagnie de 





| grosses and playing weeks were | Mime at the City Center. 


| consistent appears to indicate that 
the slow-down was more basic. 

In contrast to Broadway, the 
road gross for the summer was the 
|highest in many years, possibly 
|in history. The total topped any 
| vear since VARIETY has been tab- 
julating the figures, although the 
| aggregate playing weeks was far be- 
| low the general level of some years 
ago, before all touring business 
| petered out. 
| The comparative grosses for the 
first 13 weeks of the respective 
seasons, according to VARIETY’s 

















records, folow: 
BROADWAY 
Playing 
| Season Total Gross Weeks 
| 1947-48 $5,152.900 256 
| 1948-49 5,436,600 251 
1949-50 5,058,700 197 
1050-51 5,131,800 228 
1951-52 5,125,506 195 
1952-53 4,300,700 162 
1953-54 5,321,700 175 
1954-55 5,772,800 216 
1955-56 6,772,300 253 
1956-57 6,467,300 215 
1957-58 6,246,500 182 
1958-59 7,047,100 198 
1959-60 8,879,000 202 
1960-61 6,698,600 180 
| ROAD 
| 1948-49 4,108,300 178 
| 1949-50 3,100,500 124 
1950-51 3,139,400 117 
| 1951-52 2,557,500 83 
1952-53 3,493,700 111 
1953-54 3,115,200 122 
1954-55 3,449,400 117 
1955-56 4,032,800 123 
1956-57 3,992,700 138 
1957-58 3,304,900 81 
1958-59 2,554,100 51 
1959-60 4,111,000 81 
| 1966-61 4,375,100 &8 
é 5 } 
Mattress’ Deficit 
Continued from page 55 


'bleton, Norris Houghton and Wil- 
liam and Jean Eckhart presenta- 
|tion failed to maintain the pace, 
|and by the time it folded last July 
|2, was $13,725 in the red, after 
receipt of the $14,000 down pay- 
ment on the sale of the physical 
production. As of an Aug. 13 ac- 
counting, $10,000 was repaid to 
the backers, bringing the total re- 
turn to $80,000 to date. 

The two touring companies of 
the musical will each pay the 
parent company $750 a week 
royalty against 5% of the weekly 
gross. One of the troupes is tour- 
ing under the management of S. 
Hurok and the other on a guaran- 
tee basis for Broadway Theatre 
Alliance, a subsidiary of Columbia 
Artists Management. The Hurok 
edition opened last Thursday (1) 
at the Erlanger Theatre, Chicago. 

“Mattress” has a book by Jay 
Thompson, Marshall Barer and 
Dean Fuller, with music by Mary 


-30-60).| Rodgers and lyrics by Barer. It 
‘| was staged by George Abbott. 





The dedication ceremony of the 


.|newly-refurbished Brooks Atkin- 


son Theatre will be at 5:30 p.m. 
today. 





Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Diama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op- 
eretta) Rep (Repertory), DR 
{Dramatic Reading). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 


Best Man, Morosco (CD) (22d 
wk; 168 p) ($6.90-$7.50; 999; $41.,- 
000) (Melvyn Douglas, Lee Tracy, 
Frank Lovejoy). Previous week, 
$39.200. 

Nearly $35,600. 


Bye Bye Birdie, Beck (MC) (20th 
wk; 152 p) ($8.60; 1,280; $57,518). 
Previous week, $57,800. 

Almost $57,800. 


Fiorello, Broadhurst (MC) (40th 
wk; 316 p) ($8.35-$9.40; 1.214; 
$58,194). Previous week, $58,800. 

Nearly $58,600. 


Five Finger Exercise, Music Box 
(D) (39th wk; 305 p) ($6.90-$7.50; 
1.107; $40,107) (Jessica Tandy, Ro- 
land Culver). Previous week, $18,- 
100 with two-for-ones. 

Nearly $16,000, with twofers. 


Gypsy, Imperial (MC) (61st wk; 
479 p) ($8.60-$9.40; 1,427; $64,500) 
(Ethel Merman). Previous week, 
$51,000. 

Over $45,900. 


La Plume de Ma Tante, Royale 
(R) (90th wk; 715 p) ($8.05; 1.050; 
$44,500) (Robert Dhery). Previous 
week, $37,900. 

Nearly $34,400. 


Miracle Worker, Playhouse (D) 
(45th wk; 356 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Pz-tty 
Duke). Previous week, $36,400. 

Over $35,800. 


Music Man, Majestic (MC) (141st 
wk; 1,120 p) ($8.05; 1,626; $71,000). 
Frevious week, $47,000. 

Almost $43,000. 


My Fair Lady, Hellinger (MC) 
(233d wk; 1,855 p) /$8.05; 1,551; 
$69,500) (Pamela Charles). Previous 
week, $58,700. 

Over $55,100. 


Sound of Music, Lunt-Fontanne 
(MD) (39th wk; 308 p) ($9.60; 
1,407; $75,000) (Mary Martin). Pre- 
vious week, $75,900. 

Nearly $75,900. 


Take Me Along, Shubert (MC) 
(42d wk; 328 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie). Previous 
week, $54,000). 

Over $46,700. 


Tenth Man, Booth (D) (43d wk; 
335 p) ($6.96-$7.50; 807; $32,000). 
Previous week, $26,500. 

Almost $23,400. 


Toys in ‘he Attic, Hudson (D) 
(27th wk; 20% p) ($6.90-$7.50; 1,065; 





$39,600) Wason Robards dr., 





Holiday, Pennsy Strike Clip B'way; 
But ‘Sound,’ ‘Fiorello, ‘Birdie Sell Out, 
‘Best Man’ $35,000, ‘Miracle’ $35,800 


Maureen Stapleton, Irene Worth), 
Previous week, $24,000. 
‘Nearly $21,000. 


West Side Story, Winter Garden 
(MD) (18th wk; 137 p) ($8.05; 1,404; 
$64,200). Previous week, $45,100 
with two-for-ones. 

Over $45,700. 


Reopening This Week 


Thurber Carnival, ANTA (R) 
($6.90-$7.50; 1,185; $49,178) (Paul 
Ford, Peggy Cass, Eddie Mayhoff). 
Opened Monday afternoon (5) for 
a limited return engagement and 
will then tour. Just concluded a 
smash stand at the Opera House, 
Central City, €ol. 

Opening This Week 

Marcel Marceau Co., City Center 


(Rep) ($3.95; 3,090; $60,000). 
French pantominist and troupe 
opened last night (Tues.) for a 


three-week engagement. 


Gisele MacKenzie 806 
In ‘King’ at K.C. Starlight 


Kansas City, Sept. 6. 

Gisele MacKenzie in “The King 
and I” grossed a whopping $80,000 
last week in the second stanza of 
a fortnight’s run as the finale of 
the Starlight Theatre season in 
Swope Park. The final three: per- 
formances, ending Sunday night 
(4) were sellouts in the 7,000-seat 
amphitheatre. The first week’s 
gross was almost $66,500. The 
singer-comedienne set the boxoffice 
record for the Starlight with an 
$86,000 gross four years ago in 
“Annie Get Your Gun.” 

The smash fortnight’s closing 
probably put the outdoor tuner 
season comfortably in the black, 
with the profit possibly reaching 
$50,000. The schedule included 
nine shows in 11 weeks. 








Variety Club Sponsoring 


4-Show Houston Season 
Houston, Tex., Sept. 6. 

The Variety Club of Houston will 
sponsor this season's loca] presenta- 
tion’s of the Broadway Theatre 
League. The past two seasons the 
series were sponsored by the Hous- 
ton Lions Club. Four touring 
shows will be given here, two 
“straight plays” and a pair of 
musicals, each for two perform- 
ances and possibly a third for the 
general theatre public. 

The series will open Nov. 2 with 
“The Andersonville Trial.” It will 
be followed in December by 
“Fiorello.” In February “JB” will 
be the production and “Once Upon 
a Mattress” will be the final pres- 
entation in March. 


Cast Placements 


BROADWAY 

“Advise and Consent” Richard 
Kiley, Chester Morris. 

“All the Way Home”: Aline Mac- 
Mahon, 

“Gypsy”: June Squibb (succeed- 
ing Marsha Rivers). 

“How te Make a 
Sterling. 

“Laurette”: Bob Mariano. 

“Period of Adjustment”: Robert 

Webber. 

“Rape of the Belt” Philip Bosco. 





Man”: Jan 


“Taffy”: Edward Andrews, 
Michael Tolan. 
“Tenderloin”: Roy Fant, Mar- 


guerite Shaw, Jeri Archer, Ray 
Bramley. 

“Vintuge ’60”: Bonnie Scott, 
Michele Lee, Larry Billman. 

“West Side Story”: Don Grilley 
(succeeding Larry Kert). 

“Wildcat”: Howard Fischer. 

OFF-BROADWAY 

“A Country Scandal”: James J. 
—* (succeeding Ronald Wey- 
and). 

“Dance of Death”: Abe Vigoda. 
US.A."1 
Dawn Hampton, James Harwood, 
Jane A. Johnston,. James Pompeii. 

“Here Come the Clowns” Roberta 
Royce, Donald Gantry, Alan Berg- 
mann, Harry Carlson. 

“Valmouth”: Constance Carpen- 


ter. 
“when We Dead Awaken”: Beisy 
Von Furstenberg. 
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CASTING NEWS 


SES SHSSSSHSSPSOSOM 


Following are available parts 





+ 


in upcoming Broadway, off-Broad- 


way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. All information 
Vartety Casting Department by 


has been 


obtained directly by the 
telephone calls, and has been re- 


checked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi- 
tions 10 the list will be made only when information is secured from 


responsible parties. The intention 
provided by the managements of 
run a wild goose marathon. 
charge. 


is to service performers with leads 
the shows involved rather than to 


This information is published without 


In addition to the available parts Usted, the tabulation includes pro- 


ductions announced for later this 
ments, as yet, aren’t holding open 
tions are as follows: (C) Comedy, 
(MD) Musical Drama, (R) Revue 
Reading. 


season, but, for which, the manage- 
casting calls. Parenthetical designa- 
(D) Drama, (MC) Musical Comedy, 
» (Rep) Repertory, (DR) Dramatic 











Legit 











BROADWAY 
“4 Clean Kill” (D). Producer, 
Clifford Hayman (230 W. 54th St., 
N. Y.; JU 2-4095). Accepting photos 


and resumes, through agents only, | 


of British performers, c/o above 
address. Available parts: three 
character men; two character 
women; woman, 27. 

“Advise and Consent” (D). Pro- 
ducers, Robert Fryer & Lawrence 
Carr (234 W. 44th St., N.Y.; LA 


4-2844). Available parts: man, 60's, | 


alert, powerful though ailing; man, 
45, polished, attractive, articulate; 
man, 40, ambitious; man, 35, sin- 
cere but seemingly spiteful; wo- 
man, 30, preity, happy, unsophisti- 
cated; woman, 45-50, realistic; man, 
60, politician; man, 50's, wiry, per- 
suasive; man, 60, simple, sincere, 
westerner; man, 50's, flinty-voiced, 


picky New Englander; man, 538-60, | 


deep-voiced mid-westerner; 
60's, genial, eminent New 
lander. Mail photos and resumes, 


man, 


ec o Robert Linden, above address. | 


“All The Best People” (C). Pro- 
ducers, Joel Spector & Buff Cobb 


(147 W. 57th St., N.Y.; PL 7-2691). | 


Available parts: naive femme, 21; 
male, 30-35; middleaged 
evecutive male, 50-60; callous maie, 
30-35. Mail photos and resumes, 
c o above address. 

“All the Way Home” (D) 
Produce:, Fred Coe (234 W. 44th 
St.. N. Y.; OX 5-9262). Part avail- 
able for boy, 7, plump, whiny, un- 
attractive; character man and wo- 
man, 65-70. Send photos and res- 
ume to Gene Lasko, above address. 

“Becket” (D). Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). Part available for au- 


thentic French girl, 23-29, sexy, 
good comedy sense, slight accent 


only. Mail photos and resumes, ¢ 0 
Michaet Shurtleff, above address. 
“Carrot Top” (MC) Producer, 
David Merrick (246 W. 44th St., 
N. Y.: LO 3-7520); casting direc- 
Michael Shurtleff. Available 
title role, girl singer-dancer, 
Mail photos and resources, 
6 above address, 
“Come Spring” 
Charles Bowden 


(C) 
& 


Producers, 


H. Ridgeley 


Bullock Jr. (137 W. 48th St., N. Y.;/ 


two 
one 


CO 5-2630). Available parts: 
boys, 12-13, one Negro and 
white; white girl, 16; white girl, 
23; two character men, 40's, one 
Negro and one white; Negro 
character woman, 70's, grand- 
mother. Mail photos and_ re- 
sumes, ¢/o0 above address. 

Drama ‘untitled, formerly “Gen- 
eral Seegar”). Producers Shirley 
Avers, Charles Bowden & H. Ridge- 
ley Bullock Jr. (137 W. 48th St., 
N. Y.; CO 5-2630). Available parts 
male lead, 45-55; woman, 50; girl, 
30, and 10 reporters. Maii photos 
and resumes, above address. 

“Do Re Mi” (MC). Produéer, 


David Merrick (246 W. 44th St.,! 
: mt 


2 
a 


N. Y.; LO 3-7520). Auditions 
morrow (Thurs.), Equity boy danc- 
ers at 10 a.m.; Friday (9), Equity 
girl dancers at 10 a.m.; Sept. 12. 
open dancers, boys at 10 a.m., girls 
at 2 pm.; Sept. 13, Equity boy sing- 
e's at 10 a.m.; Sept. 14, Equity girl 
singers at 10 am.; Sept. 15, open 


singers, girls at 10 a.m. boys at 
2 p.m., Imperial Theatre (249 W.} 
45ih St.. N. Y.). Specially interested 
in strong, jazz character singers 
and off-beat types 

“Far Sex” (C). Producers, Len 
Waviland & Alan Seiden (Lambs 
Club, 8 W. 44th St., N.Y.; JU 2- 
1515). Parts available for male and 
femme teenagers. “Mail photos 
and resumes, c/o above address. 

“Five In The Afternoon” (D). | 
Producers, d'Ancona-Hilliard Pro- 
ductions (533 W. llth St., N. Y.; 
CH 3-3052). Seeking young star 


Eng- | 


femme, | 


rs. 
- 


| until he is set. Photos and resumes | (C) 


by mail only c/o above address. 

| “Gypsy” (MC). Producer, David 
Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Part available for boy 
singer-dancer, 7-11, under 54 inches 








| 


| 
} 


| Berkeley, c 


| 


sports writers; character man, 
drunk; two patrolmen; bartender; 
stage doorman; messenger boy; 
city policemen; bum; cab driver; 
fight fans; pedestrians; thugs. Mail 
photos and resumes to Busby 
o above address. 

“13 Daughters” (MC). Producer, 


| Jack H, Silverman (152 W. 42d St., 


N. Y.; OX 5-3783), Available parts: 


| girls, 17-30, Hawaiian types; men 


| of 
| Hawaiian 


20's-30's. 
types. No 


various ages, mainly 
and English 


| eastfng until leads are set, but now 


| accepting 


Beauty” (D). 


photos and resumes 


| 


through agents only, c/o Carl Saw- 
} 


yer, above address. 
“Two Queens of Love and 
Producer, Jay Julien 


| (156 W. 44th St., N. Y.; PL 7-5250). 
| Available parts: girl, 27; woman, 


| 45, 


attractive; policewoman, 35; 
woman, 38, sexy. Mail photos and 
resumes, c/o Janet Stewart, above 


| address. 


“Whole Darn Shooting Match” 
Producer, Anthony Parella 


| (230 W. 54th St., N. Y.; CI 6-8538). 


tall. Accepting photos and resumes, | 


c/o Michael Shurtleff, above} 
address. 
| “Hail the Conquering Hero” 


| (MC). Producer, Robert Whitehead 
1 (165 W. 46th St., N. Y.; PL 7-5100). 


| geant, 40's, must sing. Mail photos 
| 
| address. 
| “La Plume de Ma Tante” (MC 
Producer, David Merrick (246 W. 
44th St., N.Y.; LO 3-7520). Part 
available for dancer-comedienne, 
must do point work. Send photos 
and resumes, c/o Michael Shurt- 
leff. above address 

“Little Moon of Alban” (D). Pro- 
ducer, Mildred Freed Alberg (c/o 
Milberg Productions, 200 W. 57th 
mam, Bw 2a 8U 
able for seven men, 
| soldiers, all speaking 
photos and resumes, 
Sands, above address. 

“Love A La Carte” (MC). Pro- 
ducers, Arthur Klein, in associa- 
| tion with Conrad Thibault. (St. 
James Theatre Bldg., 246 W. 44th 
St.. N. Y.; LO 5-6376 
parts: girl, 2 leading man, 30; 
second leading man, 30; character 
comedienne, 30. Accepting photos 
and resumes, above address 

“Love and Death” (D). Producers, 


30's, 
roles 
c/o 


Mail 
Tom 


9 
g 


Mutual Theatrical Corp. & H & H 
Ltd. ‘c/o Jeff G. Britton, 129 W. 
52d St., N. Y.; JU 6-0877). Avail- 


able parts: woman, 60's; three Afro- 
Negro dancer-musicians, rhythmic 
Mail photos and resumes, c/o above 


address. 

“Nine Millionth Star” (D). Pro- 
ducers, Michael Charnee & Geof- 
frevy F. Rudaw (340 E. 66th St., 


N. Y.; RE 4-1478). 
two men, 35 lanky southerners; 
three men, 2 huskf; two mom- 
en, 20-30, attravtive; girl, 14; boy, 
15; boy. 16; man, 45, must plas 
violin. Mail photos and resumes 
c/o above address 
“Once There Was 
C). Producers, 
Morton Segal 
N. Y.; PL 2-4190 
and resumes 


Available parts 








A Russian” 
Leonard Key & 
(120 E. 56th St., 
Accepting photos 
of character men 


und women by mail only, ¢/o0 above 
address. 

“Rhinoceros” (D). Producer, Leo 
Kerz (140 E. 79th St., N.Y.; BU 8- 


2664). Available parts: sexy, buxom 
voung woman, 25; two character 
men, 45-50; distinguished, elegant 
man, 35. Accepting photos and re- 
sumes, c/o above address 
“Shifting Heart” (D). Producers, 


|Charles Bowden & H. Ridgeley 
‘Bullock Jr. (137 W. 48th St., CO 
5-2630'. Available parts: leading 


man, 55; woman, 50; girl, 32; boy, 
21, all Italian types; leading man, 
35; two character men, 40; char- 
acter woman, 40, all Australian 
characters. Accepting photos and 
resumes, above address 

“Sound of Music” (MD). Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave, N. Y.): casting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices 


characters. Mail photos and 
resumes to above address 

“The Count of Ten” (MC). Pro- 
ducer, Bsuby Berkeley (c/o Bob- 
row, Handman & Katz, 666 5th 


Available parts: man, 26, hand- 
some, enthusiastic, Ivy Leaguer; 
girl, 21, striking brunette, quick, 
alert; man, 30, zany collegiate 
type; small man, 38, slight, dissi- 
pated; man, 40, short, stout, ladies 
man; man, 28, pompous, petty; 
girl, 25, sharp features, shrewish; 
man, 66, New England philosopher 


; | type; man, 60, brawny, gruff; man, 
| Available parts: girl dancer, 20-22, 
| must also sing and act; Marine ser- | 


and resumes, c/o Terry Faye, above 


2-8151). Parts avail-| 
British | 


Available | 


Ave., N. Y.; JU 6-1144). Available 
parts: man, 25, tall, good-looking; 
woman, 22-28, sophisticated, at- 
tractive; intense man, 30; femme 
blues singer, 26; suave man, 38; 
likable character man 40-55; 
| flashv man, 45; gold-digging 
femme, 35; operatic woman, 50; 
Irish man, 48; portly, humo. ous | 
man, 48; gossipy woman, 38; 
j}character man, 60; small char- 


50, tall, thin, distinguished; boy, 
19, obnoxious, smark aleck; man, 
46, paunchy balding, genial; sev- 
eral women, 40-60, woman's club 
types. Mail photos and resumes, 
c/o, above address, preferably 
through agents. 

“Wildcat” (MC). Producers. 
Michael Kidd & N. Richard Nash 
1501 Broadway, N. Y.; CH 4-6852). 
Available part: romantic ingenue. 
22, must sing. Mail photos and 
resumes to Arthur Rubin, c’o above 
address 


OFF-BROADWAY 
“Behind The Wall” (D). Producer, 
Ammon Kabatchnik (c/o Green- 
wich Mews Theatre, 141 W. 13th 
St., Y.; CH 3-6800). Available 
parts: boy and girl, 15-20; two boys, 
10-12; boy, 8-10. Mail photos and 
resumes, c/o above address 
“Between Two Thieves” (D). Pro- 
ducer, Warner LeRoy (c/o York 
Playhouse, 64th St. & Ist Ave. 
N.Y; TE 8-5188). Part available for 
character man, 40-70. Phone above 
number for appointment. 
“Captain Jinks of the Horse 


N 


Marines” (C) Producer, Scotti 
D’Arcy (112 W. 72d St., N.Y.; EN 
2-4800 Available parts; plump, 


| parts 


bubbly character woman; slender, 
sweet, character man, Italian ac- 
cent; elderly matron type; three 
very bad ballerinas; several bits 
and extras. Mail photos and resu- 
mes, ¢ 0 above adlress Script 
available at Samuel French Inc 
25 W. 45ih St., N. Y.) 

“Epitaph for George Dillon” (D) 
Producers, Edward Hastings, Rich- 
ards —Ss Lipsett & George Morrison} 
220 W. 10th St., N. ¥.; CH 257706 
All parts available except Ruth 


and George Dillon. Mail photos and 
resumes 0 Morrison, above ad- 
dress. Script available at Drama 
Book Shop (51 W. 52d St., N. Y 
“King of the Dark Chamber” 


D Producers Van Joyce and 
Harold Leventhal, in association 
with Patricia Newhall (c/o Krish- 
na Shah, 58 W. 93d St., N. Y 

\vailable parts: man, ageless, 


serene, mystic, woman, 20's, beau- 
tiful, dynamic, vaciliating, egocen- 
tric; woman. 20's, attractive; man 
vid wise; 10 male chorus roles 
Mail photos and resumes c/o above 
a idress 

“Leave It To Jane” (MC). Pro- 
ducers, Joseph Berhu & Peter 
Kent ‘c/o Sheridan Square Thea- 
tre, Seventh Ave. & Fourth St., 
N.Y.; CH 2-9609). Auditions for 
men and women singers under 21 
for ensemble. Call above number 
for appointment 

“Macbeth” (D) Producers, 
Michael Lindsey-Hogg, Carlos Sal- 
gado (Trudaine Productions. 625 
Park Ave., N. Y.). Roles of Duncan 
and Ross are available. Mail photos 


and resumes c/o above address 
“Shoemaker and the Peddler” 
MID). Producer, Jullis Productions 
co East 74th Street Theatre, 334 
E. 74th St.. N.Y.; LE 5-5557 
Available parts: two male leads 
30-40, one baritone, one tenor, 
both with trained voices and good 
acting experience; 22 assorted male 
ind female roles, all requiring 
Singing ability. For appointment, 


phone Don Lamb, above number. 

“Skin of Our Teeth” (CD) Pro- 
ducer, Equity Library Theatre (226 
W. 47th St., N. Y.; PL 7-1710). All 
parts available. Auditions today 
(Wed.) at 6-10 p.m. and tomorrow 


rehearsal Hall (11 W. 18th St., 
N. Y., second floor. All applicants 
must bring Equity membership 
cards. 


“Squaring The Circle” (C). Pro-| 


ducers, Cecil Reddick, Dick Men- 
delsohn & Harvey L. Bilker (6255 


Broadway, Riverdale 71, N. Y.; 
KI 8-5265); director, Reddick. 
Available parts: ingenue, cute, 


babyish; ingenue, warm, feminine; 
three men, 20's, one over six feet 
tall, athletic; one character man; 
a few 
Mail photos 
above address. 
“Summer Pygmies” 


and resumes, c/o 


(D). Pro- 


ducer, Richard Mardirosian (P.O. | 


mM. 82: 
21, lithe, 


Box 600, 
Available parts: 


Buffalo 5, 
youth, 


goodlooking,; man, mid-20's, so 
phisticated; tyrannical woman, 
40-45; youth, 18, well-built; girl, 


20, frivolous; muscular man, mid- 
20's. Mail photos resumes to Ger- 
ard Marchette, c/o above address. 

“The Mousetrap” (D). Producer, 
Robert D. Feldstein (325 W. 45th 
St.. N. Y.; Cl 5-0648). Available 
parts: leading lady, mid-20's, at- 
tractive; man, 25-30, handsome, ar- 
rogant; man 25-35, wild-looking, 
neurotic; woman, 35-45, large, im- 
posing, unpleasant; girl, 20's 
severe, straight-forward; man, mid- 
dieaged, military bearing; man, 
middleaged, dark, foreign; man, 
20's. cheerful, commonplace, slight 
cockney accent. All parts call for 
English accents. Have agent call 
Miss Blum (above number) for in- 
terview. Script available at Samuel 
French, Inc 

“Tiger Rag” ‘MD). 
Drummond Productions (c’o Sey- 
mour Krawitz, 50 Central Park 
West, N. Y.: TR 17-7450). Available 
femme to play age 20-50, 
good figure, some dancing; man to 
play 35-55, bumbling, good-natured, 
some slapstick; man to play 30-40, 
smooth, some dancing and singing; 
young man, mid-20's, handsome. 
dynamic, some dancing, vaudeville 
performing; ingenue, mid-20’'s, 
bright. sophisticated, must dance 
and double as 1920's deb and 
speakeasy girl; character man, 40's, 
must double as politician and exec- 
utive. Apply through agents only, 
c o above address 


Producers, 





STOCK 
Charles Playhouse. Producers, 
Frank Sugrue & R. J. Calvin (76 
Warrenton, St.. Boston, Mass.; DE 
8-9393 Several parts available 


for scheduled productions of “A 
Streetcar Named Desire,” “Wait- 
ing for Godot,” and “Waltz of the 


Toreadores.” Mail photos and re- 
sumes, c’o above address 

“West Side Story” (MD). 
ducer, Frank Carrington 
Mill Playhouse, Miliburn, N. J 
Auditions today (Wed.) at 2:30 p.m., 
tor boy and girl dancers who also 
ing, must have appeared in the 
how elsewhere. Variety Arts Stu- 
li Se W. Son Si, se 8 


Pro- 
(Paper 


i> 


TOURING 

“Andersonville Trial” (D). Pro- 
Jucers. Guber, Ford & Gross (25 
W. 54th St., N. Y.; CO 5-70384). 
Available parts: man, 50's, country 
man, 40's, materialistic; 
men, 40-50, judges and un- 
jerstudies. Mail photos and resu- 
mes, c Script, 
published by Random House, avail- 


squire; 
several 
address. 


0° above 


able at bookstores. 

“Fiorello” MC). Producers, 
Knill & Tahse (1869 Broadway, 
N. Y¥.; JU 2-7650). Part available 
for middleaged character man, 
must sing Mail photos and 
resumes, Room 1108, above ad- 
dress 


“My Fair Lady” (MC). Producer, 
Herman Levin (424 Madison Ave., 
N. Y.: PL 8-2845) Auditions for 
girl dancers, 5 feet, 4 inches to 5 
feet, 6 inches tall, today (Wed.) at 
11:30 a.m 
Theatre (Broadway at 5lst St., 
ie. ee 


at 


a Mattress” (MC). 
National Phoenix The- 
E.. 50th St. N: ¥. OR 
4-7160): casting director, Frances 
Ann Hersey. Available parts for 
bus-and-truck company, casting 
in mid-September: three high ba- 
ritones, one must dance; tenor; 
character man, non-singing; high 
soprano; soprano-comedienne; male 
and femme _ singer-dancers. Mail 
photos and resumes, c/o above 
address 

“Miracle Worker” (D). Producer, 
Fred Coe (234 W. 44th St., N. Y.; 
OX 5-9262). Available parts: girl, 
10, deaf mute, Patty Duke part; 
woman, 30's; character man, 40's; 
man, 20's; character man, 30-40, 
Greek; 


gra boy, 


“Once Upon 
Producer, 
atre (322 


8-10; Negro girl, 8-10; 


male and femme walk-ons. | 


the Mark Hellinger , |] 


man, 30-40: girl, 10-11; Ne-! 


an, 30's. Mail photos and resu- 
mes, c/o, Porter Van Zant, Playe 
| house Theatre (137 W. 48th St., 
iN. ¥: 

“Sound of Music” (MD). Pro- 
ducers, Rogers & Hammerstein, 
| Leland Hayward & Richard HaWi- 
day (488 Madison Ave., N.Y.). All 
| parts available. Mail photos and 
resuines, c/o Edward Blum, above 
address. Script, published by 
Random House, available at book- 
stories. 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St.N. Y.); casting director, Michael 
Shurtleff. Accepting photos and 
resumes of oriental actors and 
actresses under 30 c/o casting di- 
rector at above address. 


| SHOWS IN REHEARSAL 

| BROADWAY 

| “Becket” (D). Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). 


“Camelot” (MC). Producers, 
Alan Jay Lerner & Frederick 
Loewe (120 E. 56th St., N. Y.; 


PL 3-6773). 

“Face of a Hero” (D). Producer, 
Lerster Osterman (55 W. 54th St., 
N.Y.; JU 6-5570). 

“Invitation to a March” (C). Pro- 
ducers, Theatre Guild (27 W. 53d 


St.. N.Y., CO-5-6170) & Leland 
Hayward. 
“Irma La Douce” (MC). Pro- 


ducer, David Merrick (246 W. 44th 
St., N. Y.; LO 3-7520). 

“Taste of Honey” ‘D). Producer, 
David Merrick (246 W. 44th St. 
N.Y.; LO 3-7520). 

“Unsinkable Molly Brown” (MC). 
Producers, Theatre Guild (27 W. 
53d St., N.Y.; CO 5-6170) & Dore 


Schary. 

“Tenderloin” (MC). Producers, 
Robert E. Griffith & Harold S. 
Prince (630 Fifth Ave. N. Yy 
JU 2-0600). 

“Vintage ‘'60'" (R Producer, 
David Merrick (246 W. 44th St, 


N. Y.; LO 3-7520). 


OFF-BROADWAY 

“Delightful Season” (MC). Pro- 
ducer, New Enterprises (434 E. 
159th St., N.Y.; EL 5-0855). 

“Greenwich Village, US.A.” 
(R) Producer, Allen Hodshire 
400 E. 59th St., N. Y.; PL 9-8518). 

“H.M.S. Pinafore” (MC) Pro- 
ducer, TT. Edward Hambleton 
c/o Phoenix Theatre, 189 Second 
Ave., N. Y.; Or 4-7150. 

“Here Come the Clowns” (D), 
Producers, Quartet Productions, 
Kurt Hale & Paula Scott (c/o 
Actors Playhouse, 100 Seventa 
Ave... N. Y.: OR 5-1036). 

“Man and Superman” (C). 
ducers, Aubreyv-Archer Produc- 
tions (James Forster & Peggy 
Shields, 12 Seaman Ave., N. Y.). 

“The Idiot" (D). Producer, Gate 
Repertory Company (Gate Theatre, 
162 Second Ave., N.Y.; OR 4-8796). 


Pro- 











Television 











“Naked City” (dramatic series). 
Producer, Herbert B. Leonard 
Screen Gems, 711 Fifth Ave., 
N. Y.; PL 1-4432). Accepting pho- 
and resumes of general male 
and female dramatic talent by mail 
only, c/o above address. Appoint- 
ments will be made for interviews. 

“Young Adventure” 
Producer. 


tos 


(adventure 
Petesco Pro- 
ductions (363 Roquette Ave, 
Floral Park So, L. I. N. Ys 
PR 5-2005). Parts available for a 
teenage boy and girl, all-American 
type. with knowledge of sports and 
entertainment, to act as_ hosts. 
Mail photos. and resumes, c/o above 
address. Contact will be made for 
appointments. 


series). 








Films 


“The Kingdom” (D). Producer, 
Creative Mart Films (507 5th Ave., 
N. Y., OX 7-5895. Parts available: 
male, 28; femme, 20 fair; Poly- 
nesian girl, 20; male and female 
suuporting roles. Mail photos and 
resumes, c/o above address. SAG 
membership required. 














Industrial 


| 
| 
} 








T.W.A. Show (untitled). Pro- 
ducer, Nina Little (Jack Morton 
Productions, 635 Madison Ave., 


N.Y.; PL 9-6154). Part available for 
male or female comedy impression- 
ist. Mail photos and resumes to 


as male lead; no further casting| acter man, absent-minded, intense; |(Thurs.) at 10 a.m.-6 p.m., ELT | Negro woman, 30's; character wom-/| Paul Kielar, above address. 
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Shows Abroad 


Sparrers Can’t Sing 


London, Aug. 25. 

Theatre Workshop presentation of a 
two-aet comedy by phen Lewis. Staged 
by Joan Littlewood; setting. John Bury. 
Features Amelia Bayntun, Murray Melvin, 
Fanny Carby, Sean Lynch. Opened Aug. 
24, 60, at the Theatre Royal, Stratford, 
London; $1 top. 


Granny Migs Amelia Bayntun 


Bridget Jug .......+.+. Bettina Dickson 
ok. eer .. Bob Grant 
GUE .srccececesecoece Murray Melvin 
ae Barbara Ferris 
SOE TED osvccstvecsess Brian Murphy 
Wee, BD oc cnccésceons Griffith Davies 
BE BE ccccvccccscceses Fanny Carby 
BE errs Stephen Cato 
ORS eae Roy Kinnear 
Georgie Brimsdown .......- Sean Lynch 
SS eee Frank Coda 
id sususorgiare. aid) ub ibarate oy Kinnear 


Seees Maurice Good 
. Claire isbister 


Charlie Gooding .. 
Magie Gooding 
Considering the current vogue 
for slices of low-life, 
Can't Sing” may perpetuate the 
Theatre Workshop tradition of 
thumbing a quick lift to the West 
End. On arrival, it’s likely to 
conform and provide another hit, 


even though it lacks plot and struc- | 


ture. 


When Cockney Stephen Lewis | 
has done in his first piece of stage 
writing is, in fact, to provide a 
sustained crosstalk act involving 
some dozen characters living in the 
East End of London. He has cap- 
tured with astonishing realism the | 
rapid flow of wise-cracking (to use 
an American word) dialog. His 
characters are straight from the 
siummy street corner, and albeit 
fondly observed and presented in 
an ever-endearing light, are cap- 
tured in all their unselfconscious 
amorality, shrewdness, generosity 
and likeability. 


Trying to sum up precisely what | 


happens on stage is a problem, ex- 
cept to report that there’s a welter 
of expertly coordinated incident. 
While Fred Jug gallantly and 
drunkenly tries to shift neighbor 
Lily Dolly's bed upstairs (a first- 
rate knockabout sequence) lodger 


Jack Budge frattles on about can- | 


aries. 
After Granny Miggs has dis- 
covered that young Knocker has 
been stealing things again, she 
nevertheless gives the itinerant 
Willie a pair of trousers that she 
knows he'll pawn for a drink. 


When Budge wins on the nags, the} 


whole street joins him eageriy 
and uninvited at the local saloon. 

Nothing in particular develops 
along the line, not even the one 
slim thread of a returned jailbird’s 
attempt at reunion with the wife 
whose head he bashed in. 
whole affair, which is described as 
being “in two acts” merely because 
there happens to be an interval 
part- way through, just photographs 

‘The Present, Friday and the first 
warm day of the year,” with often 


riotous gloss and without any at- | 


tempt at deep focus. 

Joan Littlewood has staged with 
her familiar machine-gun pace, 
while the simple, realistic setting 
of John Bury also could scarcely 
be bettered. The performances 
are generally tops, with Bob 
Grant, Murry Melvin, Fanny Carby, 
and Amelia Bayntun earning hon- 
ers. Author Lewis, undre_ the 
name of Stephen Cato, comes near 
to stealing his own show with a 
ripe portrait of a hilariously wily 
eccentric With a gift of, as it were, 
the monosyllabic gab. Erni. 


Rose Marie 


London, Aug. 23. 

Tom Arnold & Leslie 
Presentation of a two-act (nine scenes) 
operetta. Stars David Whitfield, Stephanie 
Voss, Ronnie Stevens, Maggie Fitzgibbon, 
Gillian Lynne. Book 4yrics by Otto 
Harbach & Oscar Hammerstein 2d; music 
by Rudolf Friml & Herbert Stothait. 


Staged by Freddie Carpenter; decor, Peter | 


Rice; choreography, Ross Taylor; musical 
directors, Bobby Howell & Paul Conrad. 
Opened Aug. 22. ’60. at the Victoria Pal- 
ace, London; $2.45 top. 

Lady Jane 
Set. Malone .. 
Emile La Flamme.. 
Edward Hawley 
Wanda 


asoense peste tee gp oe 
y Cole 

. “James Sharkey 
John Martin 
"Gillian Lynne 





Biaek Eagie Anthony Chinn 
Hard-boiled Herman -Ronnie Stevens 
Rose Marie Stephanie Voss 
Jim Kenyo' } Whitfield 
Ethel Brander.. ie Haddon 





Daneers: Pat Burgess, Virginia “Courtney. 


Natalie Hewlett, rving, Johanne 
Lee, Isobelit Mileno, ‘Angela Sparshott. 
Brenda Voak, ic Howard, Bernard 


Jameison, Michael Lee, Lex North, John 
Walsh, Leon Ward. 

Singers: Pamela Deane, Marie Fidock, 
Del Gay, Carolyne Gray, Laverne Gray. 
Maeve Leslie, Alison MeGuire, Elizabeth 
McKenzie, Mark Antony, John 
Richard Clough, James PN on Gerdon 
Dobson, Philip Johns, John Kavan, Tony 
Marshall, John Orchard, Rex Port, Peter 
Seott, Tony Stanley. 


First staged in London in 1925, | 
with Edith Day, Derek Olrham 
and Billy Merson, “Rose Marie” 
has been revived three times and 
is a regular standby for amateur 
operatic companies. But the wis- 
dom of a revival in 1960, even with 
some fresh songs and the book 
being slizhtly updated. is question- 
able. Only the music comes over | 
as gaily as of old. and even thit 


“Sparrers | 


The | 


A. Macdonnell | 


mering on the radio. The lyrics 
now seem naive, the book fairly 
silly and the humor terrible. 

“Rose Marie” may provide nos- 
talgic pleasure for middleaged 
audiences. Stephanie Voss sings 
charmingly and looks attractive. 
Maggie Fitzgibbon is a lively Lady 
Jane and Gillian Lynne, as the 
sinuous half-caste girl, dances well, 
though her singing is no great 
shakes. Rosalie Haddon scores 
in a smallish role. 

Director Freddie Carpenter is 
less happily served by his actors. 
Making his debut in musicomedy 
is top pop singer David Whitfield. 





' 


has suffered from constant ham- | 





humor) are others who help to keep 
a frail evening alive. 

Roger Purse’s decor and cos- 
tumes are bright and warm, and 
Jo Anna’s choreography is spirited, 
without taxing the resources of the 
dancers. Rich 





This Preperty Is 

Cendemned and 

The Zoo Siory 
London, Aug. 26. 


Arts Theatre Club presentation (in asso- 
ciation with Harry Joe Brown & Kobert 
L. Livingston) of two one-act plays, “This 


| Property Is Condemned,” by Tennessee 


| He’s a good looking lead, but stiff | 


and awkward in 
ments. Most of the time he sings 
jas if recording or facing a tv 
| camera. Playing Hard-boiled Her- 
man is Ronnie Stevens. He's a 
clever comedian. 

James Sharkey makes a pleasant 
minor impression as the heroine's 
| brother and John Martin, 





“ 
colorless roles. Audiences geared 


to the slick American tuners will 
find the production of “Rose 


ity, though the dancing and sing- 
|ing gals and boys are lively. “The 
Indian Love Call,” “The Totem 
Dance,” the title song and “Friendly 
Kisses” stand 
score, but on the whole this pro- 
duction of “Rose Marie,” even as 
a filler till the Crazy Gang’s back 
in harness again, seems a curious 
| gamble. Rich. 


The Prineess 


London, Aug. 24. 
Ted Kneeland, in association with E. P. 
Clift. by arrangement with Send Manor 
Trust. presentation of three-act (nine 
scenes) ballet-musieal, with story and 
choreography by Jo Anna, music and 
lyrics by Mario Braggiotti. Staged by 
Kneeland.: decor and costumes, Roger 
| Purse; lighting, Michael Northern. Stars 
Violette Verdy, Pierre Lacotte. Jo Anna, 
Claudia Gravey: features Keith Beckett. 
Opened Aug. 23. ’60. at the Strand Thea- 


tre, London; $3.85 top. 

Princess . .+. Violette Verdy 
Princess as little girl.....Claudia Gravey 
Michael ... Pierre Lacotte 
| Mich: el as young boy. Sacdes Terry Gilbert 
RESETS US amt ee eee Jo Anna 
a Donna Rae 
WOOT coccctccscswsscese Selena Fylie 
ERS eee . Victoria Leigh 
Beauty Christina Coleman 





Self appointed Mayor... Keith Beckett 
Ki ... David Davenport 
. Patricia Baird 
Janet Overton 
Prince of the East . Richard Morris 
His Attendants Anna Delany, Jackie | 
Sands, Eileen Stevens, Sally Webb 
bo aed , Donald MeAlpine 
ileen Stevens 
Paiter Mistress Karen nae 
Chancellor .. Kenneth Handel 
Irchins. .Cherelyn Beswick, Susan Purdie, 
leur Shaw, Jennifer Freeman | 


ng 
Spirit of Praver . 
Oriental Bird 





Duenna Audrey Rawlings 

| Court Dancers_ Seraphina Lansdown, 
Rodney MacDonald. Nicolette | 
Payne. Barrie Wilkinson 


Village Girls and Tear Drops Pat Cassie, 
Maureen Connor, Eileen Cropley, 
Anna Delany, Joy Fisher, Karen 
Jensen. Seraphina Lansdown, 
Anne Morrell, Nicolette Payne. 
Jackie Sands. Eileen Sevens 
sae Symonds, Sally Webb. 
Carol Yule 
Children. .Pat Cassie, Patricia de 
Dulin, Diane Kelly 
Village Boys, ete... Alun Jones, 
Donald McAlpine, Rodney Mac- 
donald. Richard Morris. Barrie 
Wilkinson. Anthony Gardner, 
John Quayle, Patricia Bentley, 
Bob Hogan 
Frank Davies, Fergus O'Kelly, 
Richard Gordon, Colette Bartrop, 
Silvia Beamish, Joy Evans. Garth 
Gislason, Pauline Greta, Cynthia 
Jolly, Denise Paynter, Grahame 
Skidmore. Freda Starlowe 
| Coloratura Soloist ... Joy Evans 
} Bass Soloist . : . John Harvey Frost 


Village 


Bakers, 


Singers 





“The Princess,” originally done 
at Palm Beach, Fla., turns out to 
be an odd mixture of ballet, musi- 
comedy and pantomime. It may 
not satisfy ballet purists, but 
should please those who find bal- 
let mildly entertaining. It's un- 
likely to have a long run, but is 
worth seeing for its gaietvy and 
color and for the personalities of 
the two of its principals. 

It is a fairy tale about a prin- 
cess who, under a magic spell. 
loses the ability to smile. A poor 
young villager is blamed and given 
a few days to cure her or be be- 
headed. This artiess little yarn is 
mostly played out in ballet, with 
interpolated songs rendered 
through loudspeakers from stage 
boxes. The music is reminiscent of 
the more lush composers, the lyrics 
are banal and the singing mediocre. 

But “The Princess” scores in 
| the second act, when the audience 
| meets an enchanting 12-year-old 
|ballarina, Claudia Gravey, with 
| technique and assurance way be- 
| vond her years. This moppet assur- 
edly has a big ballet future and 
| her performance sparks the eve- 
ning. 

There is also a virtuoso portrayal 
by Violette Verdy as the grownup 
| princess. Pierre Lacotte, Terry 
Gilbert and Keith Beckett (re- 
‘sponsible for most of the slight 








Andy | 
Cole and Anthony Chinn cope with | 


his stage move- | 


staged by Henry Kaplan: decor, Stephen Fen ? sb Carrolf 
Doncaster: lighting. Richard ' Pilbrew. | meee “nnn: aa toe 
| Opened Aug. 25. ’60, at the Arts Theatre. Morris ...............-.- Henry Lascoe 
London; $1.75 top. } Mrs. Pomerantz ........ Lucille Blackton 
THIS drnttecsivid Is Consenee = Seer Michael Paras 
Tom Ralph Williams Zappatella saweoene Lee Murray 
Willie ..... — Stiliman | id PRE ee Zeme North 
THE ZOO STOR a por nebneneieeos Charlotte Fairchild 

A ee Kennet hHaizh ea ae Rudy Bond 
|. reer rrr rr eT Peter Sallis | Ed Peterson ....... Tom Vaughan 


Williams, staged by Donald Howarth. and 
“The Zoo Story,” by Edward Albee, 





These two American one-acters | 


provide an offbeat evening, but the | er Be 
bill is too slight and short for con- | “*°™'**S--- 


Shows Out of Town 


Fiorello 


Detroit, Aug. 24. 
E. Edwin Knill & Martin Tahse, by 
arrangement with Robert E. Griffith & 
Harold 8S. Prince, presentation of touring | 
production of musical comedy, with book 
by Jerome Weidman and George Abbott, 
musie by Jerry Bock, lyrics by Sheldon 
Harnick. Staged by Abbott; 
Bob Gennare: scenery, 
lighting, William and Jean Eckari: 
cal direction. George S. Hirst: orchestra- 
tions, Irwin Kostal; dance music arrange- 
ments, Jack Elliott. Features Bob Carrell, 
Rudy Bond, Charlotte Fairchild, Henry 
Lascoe, Jen Nelson, Zeme North. 
Young, Opened Aug. 23. ‘60, at the Riviera 
Theatre, Detroit. 


Announcer 


costumes and 


Sam Kirkman 


Card Players ... Som Kirkham, Peter 
Costanza, Ed Dumont, Henry 
Leclercq, Martin Ambrose 
Seedy Man . Kip Andrews 
Bob Bernard, Allan Choarlet, 
Keith Willis, Kip Andrews 


cemplated transfer to the com-| Nina .........--.-+-++5 eannie Rogers 

ercial theatre. The curtain raiser rer rere - Clint Young 
meres me _ Pe TD 0s oc vitivescssiyes Georgia Knoebei 
is Tenesee Williams’ “This Prop- | Thea ES OO ESE EAE: , = d eleon 
erty Is Condemned,” clearly an) center 9 tera oan 
early and immature work. It| Commissioner ........... Peter Costanza 


ainounts to little more than a short 


| sketch, a brief encounter in the au- | 


| Marie” lacking in pace and vital- | 


up well from the | 


| 


tfcrmance as the waif. 
, accent 


thor’s inevitabie vein of sex-ridden 
Southern decay. It’s an atmosphere 
to which Williams has introduced 
British audiences constantly, per- 
haps to a point of saturation, 
“Condemned” is merely a some- 
what rambling and _ inconclusive 
conversation Letween a slatternly 
teenage girl delinquent, pathetically 


iP 


Reporter .... artin Ambrose | 
| Other Men... Kip PEPER... Keith Willis 
| Tough Man ...... . Henry Leclercq 
[TEE 60 csesee Bob Bernord 

a Tee Tom Vaughan 


| Judge Carter 


dressed in the handed down finery | 


of her dead tart of a sister, and 
a simple boy puzzled about human 
nature, sex and the business of 
communication. 

From the girl's inflamed imagi- 
nation flows lurid reminiscence of 
Life with Sister and Her Men 
Friends. It's “sick” stuff, not well 
written, and the play owes much 
to the two youngsters playing the 
roles. 

Marica Stillman, as a kind of 
junior Baby Doll ‘suvely the prdto- 
type for the Blanche of “Street- 
car”?) gives a drably touching per- 
though her 


sometimes defeais ciarity. 


| Ralph Williams is just as good in 


the more straightforward and less 


| vivid role of the perplexed boy. 


! 


| which the playwright’s 


lj 








“The Zoo Story” has had a big 
success off-Broadway and_ it 
reaches Britain at a time 
jaudiences are, through Harold 
| Pinter, Ionesco, N. C. Simpson and 


Ed Dumont 
John Perry 


Politician 
rankie Sea anaes 
| Mitzi 


~~ . Michael Paras 

Singers: Lynn Burton, Judith Corbeit, 
Charlotte Finan, Amber Lynn, Rosemarri 
Sheer, Elise Warner, Martin Ambrose 
Peter Costanza. Ed Dumont, Michael 
Paras, Som Kirkham, Henry Leclercq, 
Keith Willis, Tom Vaughan. 

Dancers: Marjorie Dean, Jesn Ann 
Einwick, Judy Jordan, George Knoebel. 
Palumbo, Jeannie Roxers, Maritvn 
Wekerle. Kip Andrews, Bob Bernard, 
Bob Betker, Allan Charlet, Dick Prescott, 


| Chris Scott, Keith Willi-. 


| portunistic, 


when | “ 
word-of-mouth 


others, becoming acclimatized to a) 


writing, in 
intention is 
usually obscure. Albee’s 
again a two characted conversation 
piece, is unevenly written but has 
;force and _ vitality. 
| and yet, 


form of surrealistic 


play, | 


“Fiorello” is a serviceable but 
not particularly exciting roadshow 
rausical, It loses much of iis pen- 
perpot flavor because the highly 
seasoned and individualistic char- 
acter of the late Mayor Fioreilo H. 


LaGuardia is not projected. There- | 


fore, it becomes just another show 
about a politician who assumes the 
composite character of a popular 
view that most politicians are op- 
patriotic, lovable and 
need watching. 

Despite being more general than 
specific, this E. Edwin Knill and 
Martin Tahse production probably 
will be moderately successful at 
hinterland boxoffices. Its Broad- 
way success will be a factor, as will 
about this road 
show. The nearly capacity opening 
night audience at the 2,700-seat 
Riviera plainly liked the musical 
which had just concluded a two- 
week break-in at Dallas. The com- 
petent company benefits immeas- 
ureably from the directicn of 


It has humor *George Abbott, and the scenef¥y is 
below the surface, there | Of a quality and quantity seldom 


is a sad philosophy trying to break | | seen on the road. 


out. It is one of despair and futility, 


Bob Carroll strives valiantly but 


'reiterating the difficulty of com- vainly to recreate the image of the 


munication between human beings. 
Kenneth Haigh 


redoubtable mayor. At times, he 


is excellent as| sounds and acts more like James 


the intellectual young beatnik who Cagney than the Little Flower. Yet 


forces 


conversation on a white-| there is enough of the familiar 


collar type, minding his own busi-| image of a politician in his charac- 
|ness in the park. Haigh steers the | terization to keep the audience in- | 
| often curious conversation to its | terested and satisfied. 

‘powerful and violent ending with | and “The Name’s LaGuardia.” 


great skill and observation. Equally 
good is Peter Sallis, who apart 
from the beginning and the end, 


| 


The show stopper of this produc- | 
tion is “Littles Tin Box,” per- 
formed extremely well by Rudy | 


choreography. | 


musi- | 


Clint | 


Rosemary © Reilly | 


| Werld of Suzie Wong 
Chicago, Aug. 19. 


Manny Davis presentation (by arrange 





ment with David Merrick) of the Joshua 
Logan production of the two act (1 
scenes) comedy-drama by Paul Osborn, 


|}adapted from the Richard Mason novel. 


Staged by Neil Hartley. Features Rom 
Yamada, Robert Carle and Joel Thomas, 
Opened Aug. 8. ’60, at the Shubert The- 
alre, Chicago; $6.60 ae. 

| Robt. Lom?x ° , Robert Carle 
Susie Wong ....0.cccce- Romi Vamada 
4 Seen sre Joshi Nika 
errr rere a? Er 
EE) 564-562 <5s4%008 E’ins K. Law 


| Wednesday Lulu 
CED 03 tastes convenes 
SRE Rare 
George O'Neill 


s0eevenes Debbi Suaki 
Gia-Mo Wong 
Erin Murphey 
Spencer Davis 


of 


The second touring version 
“The World of Suzie Wong” is sec- 
ond rate. Mounted in summer 
| stock and then sent on the twofer 
trail, it has a nondescript cast and 
lacks the dazzling stage trappings 
and water effects that dressed up 
the original. Subtlety may be too 
much to expect at two-for-one 
prices, but Neil Hartley's staging 
stresses the vulgarity unduly, and 
in this form, “Suzie” is merely a 
coarse play. 

Hardly credible even under the 
| best circumstances, Paul Osborn’'s 
adaptation of the Richard Mason 
novel about the  pure-of-heart 
Hong Kong prostitute requires an 
actress who can convey a sense of 
innocence behind the “bar flow- 
er's” expedient toughness. But 
Romi Yamada strikes an_ in-be- 
| tween attitude that comes out as 
petulance. The lack of a wistful 
guaiity dulls the point of the play. 

Robert Carle is reasonably con- 
| Vincing as the _ idealistic artist 
who falls in love with Suzie, and 
Joel Thomas’ playing of a charac- 
ter role has style that is notable 


by contrast. Inga Hagborg shows 
promise in a minor part. Other- 
wise, it’s a drab cast. Les. 





Tom Curtiss’ Tiptop 
G. J. Nathan Anthology, 
Enir’Acte to a Biog 


By ABEL GREEN 

Thomas Quinn Curtiss, the fan- 
cy byline he uses on the European 
edition of the N.Y. Herald Tribune, 
as its drama and film critie and 
amusement editor, or as Tom Cur- 
tiss, when covering legit for 
Variety, has edited an excellent 
arithology of George Jean Nathan's 
writings on the world of the thea- 
tre. Just as intriguing is Curtiss’ 
own introduction to “The Magie 
Mirror by George Nathan” (Knopf; 
$5). 

This intro is the shape of things 
to come in the biography that Cur- 
|tiss has been assigned to do for 
Coward-McCann next year, with 
the authorization and cooperation 
of Julie Haydon ‘Mrs. Nathan), 
| widew of the famed drama critic. 
As Curtiss points up, Nathan's dis- 
|cernment of the mediocrity that 
lattended some of the sainted 
Broadway figures of the early 1900s 
(Belasco, Augustus Thomas, Clyde 
Fitch, Charles Klein) had much to 
| do with paving the way for Ameri- 
| can recognition of O'Neill. Saroy an, 
ae Anderson, Sam Be hrman, 

Tully, Dreiser, Cabell, Ernest Royd, 
Vincent Lawrence, Arthur Ri che 


hes little to do except sit and listen. | | Bond and his wardheelers. Many in | ™an, Arthur Miller, George: Kelly, 
Henry Kaplan's staging of “The| the audience may not know the 


Zoo Story” seems more firm and. 
authoritative than 
werth’s somewhat untidy handling | 
of his characters in the Tennessee | 
Williams’ piece, Rich. 





LONDON SHOWS 
(Figures denote opening dates) 


Amoreus Prawn. Saville (12-9-59). 

Art of Living, Criterion (8-18-60). 
Brides of March, St. Martin's (7-13-60). 
Candida, Wyn m's + 
Caretaker, Duchess (427-60 
Fings Ain’t, = (2.11.60), 
Flower Drum g, Palace (3-24-€ 
Follow That Gan eee (3:17:60). 
Garebo, Savoy 3- 
irma La Douce, ae (7. 17-58). 
Life ef Galileo, Mcrmaid (6-16-60). 
Majority of One, Phoenix (3-9-s0). 
Man fer All Seasons, Globe (7-1-60). 
Mest Happy Fella, Coliseum (4-21-60). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58) 
Next Time Yes, Lyric Opera (95-60). 
Oliver, New (6-30-60). 
Passage to India, Comedy (4-20-60). 
Pieces of Eight, —_- (9-23-58). 
Princess, Strand (8-23-60). 
Repertory, Lyrie Opera (8-22-60). 
Repertory, Old Vic (9-23-59). 

(8-22-60). 


Rose Marie, Vietoria Pal. 
Ross, Haymarket (5-12-60) 
Simple Spymen, Whitehall (3-19-58). 
Sparrers Sing, Th'tre Royal E. (#.24-60) 
Suzie Wong, Prince Wales (1-17-59). 
Sters in Eyes, Palladium (6-3-60) 

Roval Ct. = 27-60). 
orse, aeeee's (8-24-60). 
Visit, Royalty (€23-60 
Watch it, Sailor, Aldwych (2-24-60). 
West Side Story, Majesty’s 12- 12-58), 
When In Rome, aatom (12-28-59), 
Zoo a i= 8-25-60). 

SCHEDULED OPENINGS 
Waiting in wines ike York's (9-7-60). 
Heppy Haven, Royal ye (9-14-60). 
Once Upon eer Oe deiphi (9-20-60). 


Tomorrow-Pictures, Duke York (6-27-60). 





| history of New York City’s little, 


Donald Ho- | tin box, but they appar ently know | 
“savings | 


|all about that kind of 
bank” and show their appreciation 
resoundingly. This 
again that the success of this pro- 
duction depends on the broad 
image of LaGuardia. 

The best voice in the company 
belongs to Jen Nelson as LaGuar- 
dia’s first wife. Charlotte Fair- 
child does a capable job ef acting | 
the part of the Mayor's secretary, 
but has difficulty maintaining the 
pitch of her voice in her singing 
assignments. Her contributions 
might be more melodious if her 
numbers were transposed into a 
lower register. 

Arthur Bartow and Henry Las- 
coe, as the law assistants, perform 
creditably. As the lightheaded gar- 
ment worker, Zeme North shows 
dancing and comic talent. The en- 
semble is young, alert and talented. 

William and Jean Eckart have 


; done a superb job of designing | 
; this touring edition. 


The well ex- 
ecuted sets unfold as an accordion- 
pleat system, and also drop from 


overhead. They can be expanded 
or reduced to fit stage conditions. 
The costumes are colorful and ap-| 
propriate. However, there’s much 
to be done on the lighting, whieh 
was very badly mishandled open- 
ing night here. 


Tew. 


emphasizes | 


| Se an O'Casey, Jean Giraudoux, 
Christopher Fry, and countless Eu- 
| ropean playwrights from Haupt- 
mann to Ludwig Thoma, the Ca- 
|} peks and the Quinteros. 

Curtiss has an arresting style 
while seemingly sympatico to his 
subject, he is sufficiently detached 
to report dispassionately on his 
mercurial attitudes, including the 
schism that attended Mencken 
Peto: their American Mercury fol- 
lowed the scintillating Smart Set. 

As for the bulk of the Nathan an- 
| thelogy, the biting, brilliant brand 
}0f iconoclastic appraisal is, in 
| many instances, even more to be 
| Savored in retrospect. 

As Curtiss has organized his 
book, there is more than a smatter- 
jing of the Nathan style. It starts 
| with “Nathan on Nathan.” and the 
‘aaeee range from an analysis of 
dramatic criticism to personality 
| closeups on players, playwrights 
and “some theatrical personalities.” 
Among them are some of the 
| brighter barbs as Nathan appraises 
Belasco, Woollcott, Max Reinharat, 
| Ziegfeld, censors, and “Eugene 
O'Neill as a character in fiction.” 
| As seen through the discerning 
pater 4 of Nathan—and_ the 
equally discerning editing job by 
| Curtiss—“The Magie Mirror” re- 
flects a vast panorama of the pass- 
ing show and, in many instances, 
of the global theatre. 




















= | CaeesEArS VARIETY Wednesday, September 7, 1960 
a ‘Art Cantor Has Surgery 


Legit Bits 





Actress-singer Mary Mon Toy, 
who recently toured as Minnie Ho 
in the David Merrick production of 
“The Werld of Suzie Weng,” has 
reiurned to New York. 

German legit and film actor Al- 
brecht Schoenhals and his actress- 
wife Annelise Born sailed on the 
Hanseatic last week for Dusseldorf 
after attending their son's wedding 
and 


in Rochester spending two 
weeks in New York seeing the 
shows 


William Reardon, playwriting in- 


structor at the State Univ. of Iowa, | 


at lowa City. has authored a novel 
due for publication shortly. While 
he’s taking a year’s sabbatical 


from teaching, Howard Stein will 
take over the playwriting courses. 


Tanya Alexander, who resigned | 


recently as secretary to Carl Fish- 
er, general manager for producers 
Robert E. Griffith and Harold S. 
Prince, to go to Germany as an 
actress, has appeared in an English 
language production of “The Tun- 
nel of Love” in Frankfort, and is 
slated to do “Bell, Book and 
Candle” and “Come Back, Little 
Sheba.” She plans to return to 
New York soon. 

Robert Whitehead has tempo- 
rarily shelved his production of 
“Look. We've Come Through” and 
has shifted his attention to “Hail 
the Conquering Hero.” 

Eric Schepard has joined C. 
David Hocker and Richard Seff as 
lesit 
rep at MCA. 

Oscar Marienthal is 
the run of “Medium 
musical revue which inagurated 
his Chicago cabaret-theatre, The 
Happy Medium, until at least Oct. 


Rare.” the 


and possibly for the rest of the sea- | 


son : 
A special performance of “A 
Midsummer Night’s Dream” was 


given last Monday night (5) at the 
Stratford (Ont.) Shakespeare Festi- 
val, with more than 
studies playing principal roles. 

Margaret Truman is starring in 
“Goodbye, My Fancy” this week 
at the North Jersey Playhouse, Pa- 
ramus, N. J. 

Gene Frankel, director of the 
Gene Frankel Drama Workshop, 
N. Y., has resumed his duties at 
the school following his return 


from Europe, where he visited the- 
aires 
grant 

Leila Greenwood, who'll repeat 


under a Ford Foundation 


musical talent and property 
| 


extending 


20 under-! 


‘on Broadway the role she origi- 
{nated in the British production of 
\“The Hostage,” also designed the 
|costumes for the play under the 
|name of Margaret Burry. 


{! Producer and former dancer 
Eunice Healey, touring Scandi- 
navia, England and France, is due 
back early in October. 

Cecil Beaton planed from Lon- 
don to New York last Monday (5 
‘to supervise the launching 
“Tenderloin,” for which he 
‘signed the sets and costumes. 

Brooks Atkinson’s column in the 
N.Y. Times, titled “Critic at 
Large,” will be published Tuesdays 
{and Fridays, not Tuesdays and 
| Thursdays, as erratumed in last 
weck’s, issue. 
| Alexander H. Cohen, whose pres- 
entation of “An Evening with Mike 
| Nichols and Elaine May” is due 
| Oct. & at the John Golden Theatre 
|N. Y., has relinquished his option 
|on stage rights to “The Last Days 
!of Lincoln,” by Mark Van Doren. 
| Rea Warg has succeeded George 
| Hamlin as executive director of 
{the New Dramatists Committee 
{She was formerly with the Equity 
| Library Theatre. 
| Romi Yamada, title actress in the 
| Manny Davis touring production of 
'*The World of Suzie Wong,” re- 
cently joined Actors Equity unde: 
| the name Hiromi Yamada. 


—= 


London, Sept. 6. 

Benn Levy, author of “The Rape 
of the Belt,” is recovering from 
a heart attack. 

*Pool’s Paradise” is Philip King’s 
newest comedy, now nearly fin- 
| ished. Henry Kendall wil! stage it 

Francoise Rosay opens Sept. 21 
at the Vaudeville Theatre in An- 
drew Rosenthal’s “Horses in Mid- 
stream.” 

Don Gemmell and _ Reginald 
Woolley are planning a musical! 
based on the casket scene of “The 
Merchant of Venice.” 

“Billy Liar,” adapted by Keith 
Waterhouse and Willis Hall from 
the former’s novel, opens Sept. 13 
at the Cambridge Theatre, with 
Albert Finney as star. 

Peter O’Toole has been hospital- 
{zed for minor eye surgery. Under- 
study Clive Swift is subbirg in 
“Troilus and Cressida,” at Start- 
ford-on-Avon. 


of 
de- 





After Fracture Setback 


Broadway __ producer-pressagent 
Arthur Cantor is due for discharge 


today (Wed.) from the Hospital for 
Joint Diseases, N.Y., after a 
week's stay following remedial | 
surgery for a fractured shoulder. 


This time, the broken bones have 
been wired and a post-operative 
paralysis of the 
cured 

Cantor received the original in- 
jury early in July when he was 
knocked down by a breaker while 
surf-bathing at Southampton, L.I, 
where he has a summer home. Ini- 
tially, he was a patient at South- 
ampton Hosiptal for a week. He 
subsequently returned to work, but 
had to have additional surgery 
when complications 
He’s due back on the 
week 

As a producer, Cantor {is cur- 
rently represented on Broadway by 
“The Tenth Man,” in partnership 
with Saint Subber, and py the pro- 
jected presentations of “The Care- 
taker,” by Harold Pinter, and “The 
Lonely Passion of Judith Hearne,” 
by Brian Moore. He's the press- 
agent for the current “The Miracle 
Worker” and the scheduled “All 
the Way Home.” “Calculated Risk” 
and Thracian Horses,” plus a num- 
ber of television and industrial ac- 
counts. 


job 





Continue ‘Hit the Deck’ 
A Week at Jones Beach 


“Hit the Deck” has been ex- 
tended through next Sunday (11) 
at the Marine Theatre, Jones 
Beach, N.Y., on the basis of re- 
cent boxoffice pace and the ad- 
vance sale for the Labor Day 
weekend 

Produced by Guy Lombardo, | 


the musical set a new house rec- 
ord by grossing $129,000 for the 
week ending Aug. 25 with the Sat- 


urday (Aug. 27) sale of $29,000 the 
highest for any single perform- 
ance. 





Route ‘Drum’ to Denver 
Denver, Sept. 6. 

Hugh Hooks Entertainments will 
sponsor the local engagement of 
“Flower Drum Song” at the Audi- 
torium theatre, for 11 perform- 
ances, Sept. 27-Oct. 4. 

The 2,250-seat house will be 
scaled from a $6.60 top for orches- 
tra seats Saturday and Sunday to 
as low as $1.75 for balcony on the 
Thursday matinee. 
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FULL SCHOLARSHIPS 


IN ADVANCED TRAINING AND EXPERIENCE 
FOR THE PROFESSIONAL THEATRE 





vidual instruction and practical professional experience in THE 
ACADEMY PLAYHOUSE (arena) and THE ROYAL POINCIANA PLAY- 
HOUSE (proscenium). Only 15 outstanding young talents will be 
accepted for the first 7 month session, beginning Nov, 1, 1960. 
Applicants wit have completed theatre training on college level or 
have had equivalent in practical experience. Others need not apply. 


z 


THE ACADEMY ROYALE THEATRE, INC. is offering FULL AND COM- 
PLETE SCHOLARSHIPS (including afl tuitions, fees, transportation, 
room and board) to EXCEPTIONALLY TALENTED actors, writers, com- 
posers, directors, ‘producers, technicians and designers, between 
ages of 20 thru’ 90. This is not a drama school but a carefully 
designed professional training program consisting of seminar, indi- 





FOR FURTHER INFORMATION AND APPLICATION FORM 
Write Immediately or Wire, Stating the Branch of the 


Theatre in 


which You Are Interested. 


THE ACADEMY ROYALE THEATRE, INC. 


Box .2 


31 Beach F 


® Palm 
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+ 


right arm has been | 





Just Poetic License 


Herman Levin, producer of “My Fair Lady” and a veteran ob- 
server of unorthodox exploitation methods, ran across an eye 
opener while at Saratoga, N. Y., for the recent racing season, The 
menu in the Gideon#utnam Hotel dining room, he noted, carried 
blurbs for the Spa Theatre, the local strawhat operated by Joha 


Huntington. 
That 


week's show, “Make a Million,” was described as “una- 


bashed hokum,” while the billing for the following week's presen- 
tation read, “Glamorous and gifted June Havoc in the current hit 
musical about June and her sister Gypsy Rose Lee, ‘The Time of 


,” 


the Cuckoo. 


Levin was puzzled over whether the strawhat pressagent was 
merely confused, or possibly figured that the resort’s racing-con- 
scious patrons wouldn't realize that “The Time of the Cuckoo,” 
by Arthur Laurents, is a drama about a lovelorn American spin- 
ster’s abortive romance during a holiday in Italy. Miss Havoc ana 
her sister are actually characters in the current Broadway musical, 


“Gypsy.” 





developed. | 
next 





Frisco Workshop 


Continued from page 55 











come from the general public. But 
the feeling is that it would be bet- 
ter not to have to call on the un- 
derwriters. 

Though Harris, Irving and the 
company’s other directors haven't 
vet come to a conclusion, the 
Workshop’s other cofounder, Her- 
bert Blau, already is in New York 
lining up mechanics to interview 
and hire players for the possible 
season in Frisco. The reason, said 
Irving, “is that if we decide to go 
ahead we'll have to act very fast.” 

The Workshop has received edi- 
torial support from Frisco’s three 
dailies, and also got an assist from 
ABC's o-and-o KGO-TV. The sta- 
tion, turned over more than an 
hour of prime time, 10 to 11:15 
p.m. for the appeal. Appearing on 
the show, in addition to Workshop 


actors playing brief scenes from 
several of their shows, were Bob 
Newhart, Charlton Heston, Steve 
Allen, Theodore Bikel, Vivien 
Leigh. Aline MacMahon and Maur- 
een Stapleton. All appealed for 
funds. The plea netted $1,200. 


In addition, various Frisco clubs 
have held “benefits” for the Work- 
shop, and Louis Lurie, owner of 
the Curran Theatre, turned 
the net rental, about $875. for two 
nights of “Flower Drum Song.” 

Meantime, “Birthday Party,” 
which started as a weekend show 
at the Workshop’s 140-seat Encore 
Theatre, has turned into a sellout 
on a six-nights-a-week basis, and 
the Workshop will produce the off- 
Broadway hit, “Threepenny 
Opera” at its 700-seat Marines 
Theatre for a four-week run start- 
ing next Monday (12). There 
reportedly a strong advance sale. 

The purpose of the Ford grant 
was to afford the Worksnop the 
nucleus of a full-time professional 
company which could continue to 
do the unusual and avant garde 
plays the company has specialized 
in from its inception. Among the 
productions have been “Mother 
Courage.” “Waiting for Godot,” 
“Tiger at the Gates,” “The Cruci- 
ble.” “The Flowering Peach.” “The 
Entertainer” and John Whiting’s 
“Saint’s Day.” 


is 





New Competition — 


Continued from page 2 =e 





second show,” the owner told him 

At this spot, according to Jones, 
the movies are part of a promotion 
known as the “Mug Club.” To join, 
a customer buys a German beer 
mug for $1.25 and thereafter is 
privileged to come in Tuesday night 
and consume all the beer he can 
for $1, between 7 and 10 p.m., and 
watch the film, 

Some of the bars, reported 
Jones, don’t have regular pic 
nights, but keep films on hand and 
run them as crowd-holders when- 
ever the customers seem “ripe.” 
He was told that super-westerns 
and adventure films go best in the 
bars. 

A “film supplier” explained to 
Jones: “It doesn’t make much dif- 
ference because the customers 
seem to be people who don't go to 
movies and don’t watch tv anyway 
The only films they see are the 
ones they see in the taverns.” 

However, Frank Mantzke, North 
Central Allied president, after 
learning of the movie saloons, de- 
clared: “As if we didn’t have 
enough ‘legitimate’ competition! 
We're in no position to stand even 
a little more, especially the kind 
that involves presentation of 
movies.” 

Mantzke also pointed out that 
the bars aren’t subject to any of 
the restricting regulations that 


theatres must obey and don’t ie 


theatre licenses, 


a 


over | 







AP CRITIC BILL GLOVER 
SUCCEEDS MARK BARRON 


William Glover, Associated Press 
reporter-editor who subbed as the 


syndicate’s drama critic during 
several of the late Mark Barron's 
illnesses, has succeeded the latter 
as New York legit reviewer. Bare 
ron died Aug. 15. 

Besides being news editor of the 
AP’s New York bureau, Glover 
wrote a Sunday column, “Theatre 
Week,” and did occasional inter- 
views. 


Prof. Popkin a Critic 


London, Sept. 6. 

Henry Popkin, prof at New York 
U, has been named New York thea- 
tre correspondent for the London 
Times. Popkin has been in Europe 
for a year on a Fulbright, to study 
European drama and returns to 
New York this week to start school. 

He will write a regular once- 
weekly theatre piece for the Times, 
the only London paper to under- 
take such regular coverage. 


‘Take Me Along’ 


Continued from page 55 jammed 














songs by Robert Merrill and book 
by Joe Stein and Robert Russell, 
is currently in its 42d week at the 
Shubert Theatre, N. Y. It’s earn- 
ing an operating profit, but how 
long it may be able to continue is 
likely to depend largely on the 
boxoffice draw performance of 
Gleason's (and possibly Pidgeon’s) 
successor. 

Incidentally. the billing for 
“Take Me Along” again gives 
stager Peter Glenville credit above 
the title as producer. That's a ree 
turn to the original setup, Gleason 
reportediy having withdrawn his 
objections on the ground that his 
contract specified that only he, 
Pidgeon and Miss Herlie could be 
billed above the title. Charles 
Baker, of the William Morris agen- 
cy, representing both Gleason and 
Glenville, presumably arranged for 
the former to withdraw his veto 
of the British stager’s top billing. 


FOR SALE 
SHUBERT THEATRE 
IN CINCINNATI, OHIO 


to a purchaser intending to use 
the property as a Legitimate 
Theatre. 





— 





REPLY TO 
Box V-1017, VARIETY 




















PRODUCERS 


Ambitious young man, 28. Experi- 
enced in production field desires re- 
sponsible position as producer's 
assistant or in production office. Legit 
or TV typist! 
Just Make Appointment 
Vil Sell Myself! 
Write Box V-205, VARIETY 

154 W. 46th St., New York 36, N. Y. 

















YOU TAPE IT 


(regular recording tape) 
I'LL TYPE IT 
(Busy celebs do it) 


LE 2-1000 LU 7-3025 
Ask for Mr. Moss 














BROADWAY PRODUCER 
SEEKS 
INEXPENSIVE OFFICE SPACE 
IN THEATRICAL DISTRICT 


Box 5582, VARIETY 
154 West 46th St., New York 36, N. Y. 
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‘Some of My Very Fest” ‘(All| “good and useful observations.” Crowell-Collier (NY).... 3612 | of charging for looksees at work ist O. Fraley He's 1 r 
Saints Press; $3.95) is bylined “Jim | Logan, who studicd with Stani-| Grolier (OC) (bid) 3134 ging sees at work- | umnist Oscar Fraley. He's in town 


Bishop: Reporter” which is a proud | 
billing indeed. Anthology includes | 
some of the best vignettes, culled | 
from Bishop's Hearst-syndicated 
columns. It is well-organized under | 
10 categories but his foreword is | 
perhaps the warmest self-introduc- | 
tion and towards the end, i 
ecpping his smash bestsellers and 
fiops, he still feels that the Mark 


Hellinger biog was his favorite. 
N.Y. Post's femme _ reporter, 
Giel Greene, has done a bright | 
memoir of her offbeat journalistic | 
probing excursions in the breezy | 
and brightly indited “Don’t Come 


Back Without It” (Simon & Schus- 
ter; $3.75). Since names are the | 
news to her typewriter, this reper- | 
turial reprise namedrops the whole 
gamut from Jolie Gabor to Presley, 
from Ca'las’ mama to Arthur Mur- 
ray, from sin to Slenderella. 

N.Y. Journal-American man- 
aging editor Paul Schoenstein’s 
boy, an ancient born in 1933, pre- | 
sumed to do an autobiog and, | 
paradoxically, Ralph Schoenstein’s | 
saga of “The Block” (‘Random | 
House; $2.95) is an interesting and 
warm recollection of fun on West 
78th St., still in an era when it was 
safe for nice kids from nice families | 
to utilize their New York City} 
residential street for frolic and | 
not rumbles. Abel. 





75e ‘Act I’ Paperback 

Signet edition of the New Amer- 
ican Library's 75c paperback re- 
print of “Act I” will see the au- 
thor, Moss Hart, on an autograph- 
ing “circuit” in key New York pop 
book outlets starting at the 34th | 
St. Woolworth’s this (Wed.) morn- | 
ing. 

The $5 hardcover edition ‘Ran- 
dom House), 40 weeks a national 
bestseller, went over 200,000 cop- 
jes and Signet’s &rsi print order 
is 675,000 copies. 

There likely will be a supple- | 
mentary paperback reprint a year | 
or two hence when the Warner 
Bros. filmization is made with An- | 
thony Quinn probably playing the | 
author-playwright. Joshua Logan 
will direct from a George Axelrod 
screenplay. 








‘Stanislavski Method’ 

“The Stanislavski Method,” di- 
gested by Sonia Moore (Viking; 
$2.95), is a basic guide to the 
teachings of the late director of 
the Moscow Art Theatre, who died 
in 1938. Book attempts to clarify 
“method” acting, about which 
there continues to be much confu- 
sion, even among top practitioners. 
Onus of the cult of “mumblers and 
scratchers,” which has plagued | 
Broadway in recent years, is tem-| 
pered in a preface for this work by 
Sir John Gielgud, and in a fore- 
word by Joshua Logan. Former 
doubts that acting can be taught, 
—————————— 
. Q 





Steve Allen 


SPEAKS OUT IN 


MARK IT 
AND 
STRIKE IT 


"AN AUTOBIOGRAPHY 


Steve Alien re-travels the road that 
led him to success as a TV enter- 
tainer, Filled with sparkling anec- 
dotes, this is also a self-portrait of 
the man behind the public image 
who buras with conviction about 
today’s crucial issues. Photographs. 


$4.95 at bookstores, or from 


HOLT, RINEHART AND WINSTON, INC. 
383 Madison Ave. New York 17 














{at Slough, Buckinghamshire 


slavski in Moscow in 1930-31, re- 
minds readers that the master did 
not want “the method to be an end | 
in itself, but simply a means to an | 
end.” Russian-born Sonia Moore, | 
also studied in France and Italy. 
She has been actress, director and | 


drama coach, and now lives in | 
7 | 





Publishers seem to defeat inten- | 
tion qf tome with dust jacket draw- | 
ing of Brando-Dean-type actor. 

Rodo. 





Petersen Appointed 
Succeeding the iate Harry M. | 
unlap as publisher of Good | 
Hfousekeeping is iis advertising | 
manager, Raymond J. Petcrsen. 
Richard E. Deems, prez of Hearst 
Magazines, also named Joseph R. 
Buell Jr. publisher of Popular Me- 
chanics, succeeding G. Harry 
Chamberlaine who becomes v_p. for 
research & marketing for Hearst 
mags. Buell, like Petersen, was ad 
manager of his magazine. 

Luke J. McCarthy remains v.p. 
and marketing consultant. 


| 





Scully’s Crack 

Memphis Harry Lee Ward. Holly- 
wood news agent, reports the sec- 
ond hand market in books is doing 
better than cars. Frank Scully's | 
“Rogues Gallery,” originally pub- 
lished 16 years ago at $2.75, sells | 
now for $2, and his “Cross My | 
Heart,” brought out five vears ago | 
for $5 sells second hand for $5. 
Ward wanted to know if Scully 
wanted to pick them up for a pos- 
sible resale at a rising market. 

Columnist declined with thanks 
saying he is now trying to sell a 
new one, “Second Class Hero,” a 
marine story he has worked on 10) 
years, and is not looking for any | 
capital losses at this time. 





Duchess of Windsor’s Column | 

The Duchess of Windsor joins 
the McCall’s staff as a $36.000-a- 
year byliner ($3,000 per monthly 
column), the same fee that the 
mag’s current columnists, Mrs. 
Ejeanor Roosevelt and Clare Booth 
Luce, get. 

The Duchess starts her stuff— 
accent on socialites—with the Feb- | 
ruary issue. 





‘Newsweek’s’ Brit. Edition 

The European edition of News- | 
week is being printed in Britain, | 
instead of Amsterdam as hitherto, | 
starting with the Sept. 5 issue. On 
sale in the U.K. on Tuesdey of | 
each week instead cé Wednesday, 
the publication is larger—com- | 
parable to the U.S. edition 

A new offset printing press was 
imported from America and set up 
20 
miles outside London. | 





Jim Kirkwood’s Novel 
Actor-son of vet actors Lila Lee | 
and James Kirkwood Sr. has writ- 
ten his first novel, “There Must Be 
A Pony” which Little Brown has 
just published. Kirkwood Jr. has 
utilized a Hollywood background 
for his yarn. He is currently at 
work dramatizing it for Broadway. 
Author-comedian was of the team 
of Kirkwood & (Lee) Goodman and 
has played in all mediums. 

New American Library (Signet | 
Books) has the U. S. paperback 
rights. Jonathan Cape Ltd. is the 
British publisher, and the UK 
paperback will be under the Pen- 
guin imprint. Kirkwood has been 
stalling film bids until the play 
version. 





Hartford’s New Mag 

Huntington Hartford, of the 
A&P family, quondam legit enter- 
preneur, philanthropist, etc., is 
planning a “seven arts’ slick 
monthly mag. 

It’s in the idea stage and will be 
printed by the McCall Corp. which 
is why Herb Mayes, vet editor of 
McCall’s mag (which he so signally 
projected since leaving Good 
Housekeeping), may help Hartford 
on the formative plans. 





CHATTER 

Walter J. (not David M.) Minton 
is the overall topper of the Coward- 
McCann, Putnam and Minton pub- 
lishing firms, ail under interlocking 
cortrol. 

The saga of the Hotel Adlon, 
now no more (razed by the Allies 
in the blitz of Berlin) is told by 
Hedda Adlon, daughter-in-law of 
the founder, the late Louis Adlon. 
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UPI Albany correspondent Fran- 


_cis John Doherty Jr. married Alice | 


Agnes O’Donneil. 


Actor Bob Cummings, whose 


“perennial youthfulness” has been | 


the subject of several magazine 
features, has done a book on “How 
I Stay Vital” which Prentice-Hall 
will bring out next January. 

Odin Press is a new publishing 
house in New York which will 
specialize in publications dealing 
with “success stories, happiness 
and peace of mind.” Finn Magnus, 
the Norwegian immigrant who be- 
came an American captain of in- 
dustry, is the subject of the first 


| publication, Mark Hunter's “The 


Finn Magnus Story.” 

“The Art of Ruth Draper” sold 
out in a large Toronto bookstore 
faster than any other book ever 
had on the strength of only one 
local review. It was by Robert A. 
McStay, Vartiety’s Toronto corre- 
spondent, whe, as Angus McStay, 


reviews books for a.m. Globe & 
Mail. 

California Gov. Edmond G. 
Brown has’ appointed’ Richard 


Kline, assistant political editor of 
the Los Angeles Examiner, assist- 


ant to the governor's executive | 


secretary, Hale Champion. 

John Francis Neylan, former San 
Francisco reporter, newspaper pub- 
lisher and longtime attorney for 


| William Randolph Hearst Sr., died 


in Palo Alto, Cal., Aug. 19. He was 
74. Wife and daughter survive. 
Michael Barkway is new Ottawa 


|bureau chief of Toronto Star, 


Canada’s largest daily (324,000). 
He was formerly capital staffer for 
Financial Post, before that for 
Saturday Night, and earlier head 
of BBC’s overseas news service, its 
first Washington correspondent 
and then its rep in Canada. 

John Faber, historian of the 
Press Photographers Assn., 
did the text for “Great Moments 
In News Photography” which 
Thomas Nelson's Sons will publish 
this fall. 

Because McCalls publishes the 
patterns, editor 
Herb Mayes got trapped this week- 
end as one of the judges of the 
Atlantic City beauty pageant. 

Harry Feldman, lawyer and film 
critic (for The Freeman) and co- 
author of “Dynamics of the Film,” 
has authored “In a Dark Forest” 
for Nelson. It’s the saga of his 
own fight for mental rehabilitation. 

Robert Karr McCabe, on leave 


| from the N. Y. World-Telegram & 


Sun as news editor, married Inger 
Abrahamsen, whose father is con- 
sultant in the N. Y. State Dept. of 
Mental Hygiene. McCabe will be 
at Harvard on a Fund for Adult 
Education-Ford Foundation fellow- 
ship grant for Asian studies. 

Dr. Maxwell Maltz, plastic sur- 


|geon w.k. in show biz, has done a 
| book on “spiritual facelift” which 


he calls “How To Get More Living 
Out of Life” for Prentice-Hall pub- 
lication this November. 


C. Y. Lee’s New ‘Script’ 
San Francisco, Sept. 6. 

“Flower Drum Song” author 
C.Y. Lee has delivered an- 
other manuscript from which 
he hopes to collect $250,000, 
if it’s accepted. 

Lee’s script is in the form of 
a superior court suit in which 
he demands $250,000 from the 
city of San Francisco for a 
fall he suffered on a hill 
bordering Chinatown. Lee, 
who just left the hospital, 
claims the accident resulted 
from an _ uneven sidewalk 
which had cracks and holes. 
He claims the fall caused a 
severe sprain of his spine, 
bruises, severe shock and in- 
juries to his nervous system. 








outs, and broke the competition 
days up into fractions (sample: 
$4.80 for a top location seat in the 
morning for heats and time trials, 
plus $16 for the same seat in the 
afternoon for finais and victory 
ceremonies). Helsinki 





inclination stayed with him. 


bane of the sports event promoter 
particularly, was an _ infrequent 
Olympic success, if at all. Olympic 
tickets looked like round trip rail 
| tickets for a touring legit company 
| of old, one part to get through the 
| gate, one part to get into the sta- 
|} dium, one part to hold to prove 
right to that seat. Ushers seated 
each ticketholder, no waving any- 
'one up a ramp to the next usher 
and losing control. 

CBS-TV almost got its logistics 
|fouled up in its trans-Atlantic jet 
| transport when some spools of cru- 
cial videotape were moved on a 
|cargo rather than a regular pas- 
| senger flight. Stuff lauded in New 
| York well ahead of time. but some- 
one had neglected to tell the Paris 
| end of the cargo hazard. There 
| were five racehorses on board and 
| the ship's cargo had to go into two 
weeks quarantine. Only the inter- 
{vention of an airline exec with 
| customs kept what was to be news 
|of the day from becoming history. 
| Instituto Nationale Luce, under 
{Romolo Marcellini, is doing the 
| wide screen version of the games 
jin Eastmanceler 50 ASA film, the 
| filmed documentary version to go 
jinte distribution worldwide by 
| Cineriz in early 1961. Marcellini 
| has 24 cameramen and 30 cameras 
on the wide range of events. Two 
w.k. Italian maestros, Lavagnino 
and Trovaioli, will score it. 
| Theme Songs 

The undoubted hero of the Rome 
| Olympic Games may be unherald- 
ted, but hardly unsung. He is maes- 
tro Domenico Fantini, who leads 
the famous 102-piece Carabinieri 
band, and at one point in the cere- 
monies hooks it to the St. Cecelia 
choir. Other bands being used in 
the various stadiums include the 
Italian Air Force Band, the Guar- 
dia di Finanza band, the Public Se- 
curity band, the Streetcar & Bus 
Employees band, and the Traffic 
Police band. 

Since a year ago, with the help 
of the Internatienal Olympic Com- 
mittee, masetro Fantini has been 
acquiring one piano copy of the 
national anthem of each of the 88 
potential games’ entry countries. 
From this, he has been arranging 
the necessary parts for all the band 
instruments of the Carabinieri as 
well as the other groups. When 
in the final days Guatemala and 
North Borneo dropped out, all the 
work done on their music was 
down the drain. 

The Olympic Victory Ceremony 
requires that the national anthem 
of the gold medal (first place) win- 
ner be played when he gets his 
doodad, and since everybody in a 
race might fall down except the 
slowest man who could somehow 
manage to stumble over, masetro 
Foniini has to have every eventu- 
ality covered. 

As a result, he has 102,000 sep- 
arate sheets of music in his li- 
brary, much of it music no one 
will ever hear. 

The famous sirgle-slab obelisk 
in front of the main stadium here 
still carries the engraved memo- 
riam: “Mussolini—Duce.” Many of 
the press types recall how he was 
credited for having made Italy’s 
trains run on time. Jack Hamilton, 
Boston Globe, cracked: “‘Too bad he 
ain’t around to du something about 
Olympic bus. schedules.” 

Nat Fleischer, venerable editor 
of Ring mag, said his driver com- 
ing from the Press House to the 
Stadium couldn’t be sure where to 
turn in. “I went around with this 
guy more times than ‘Ben-Hur’ did 
with Messala,” he said, “but they 
were inside the stadium.” 

As any schoolboy knows, Julius 
Caesar said all Gaul was divided 
into three parts. If he came back 
to his old hometown now, he would 
find it in the same fix. There’s the 
Italian state, the Vatican State, and 
the state of great confusion called 
the Olympic Village and environs. 
It takes a passport, or a visa, or 
identity card, or all three to deal 
with any of them. 

Rome has made a nervous nellie 














and Mel- | ables,” 
bourne sold daily seats, and one | Version called “The Scarface Gang” 
could come and stay as long as |i theatres. 

ca 


The Italian gatecrasher, one of | #™ound here. : re, 
the most eel-like in existence and | iS around that he is commissioned, 


with dark glasses, changes his place 
of residence every few nights, 
won't have a room which doesn't 
have a fire escape leading from 
the window. Being the Elliot Ness 
biog pusher into tv’s “Untouch- 
he arrived here to find a 


This is no-mirth “lo- 
who made good” siuff 
What's more, word 


boy 


jafter the games, to take a short 
| hiatus from UPI to “as told to” a 





very famous deportee hereabouts. 
Fraley is a little shaky that the 
Italian government might suggest 
that he stay with sports, and take 
up the javelin maybe—like in the 
back. 


Angelo Litrico, the Via Sicilia 
tailor (off Via Veneio), was never 
caught more offbase in his public- 
ity guessing when he chose the 
Venice Film Festival as a stalking 
grounds for business and ignored 
the Olympic Games. His gross- 
girth and odd-figure sartorial em- 
porium got headlines not so many 
months ago when he zoot-suited 
the world travelling Khrushchev 
with a couple of models. Litrico 
was out of town, though, when the 
U.S. Olympic Team sent up an SOS 
for outfitting the magnificently 
muscled if outsized shotputting 
Negro housewife, Earlene Brown 
(240 pounds, 46 bust, 48 hips). 
There were no suitable readymades 
in the supply room. Brioni’s got 
the job, then Earlene made big 
type by telling the press she had 
something in common with the 
Russian chief. “Nik and me come 
to Rome to get our duds,” she said. 
This must have made Litrico dive 
headfirst into the dirtiest Vene- 
tian canal as a missed-and-mussed 
opportunity for another credit. 

AP’s London hand Eddy Gilmdte 
who spent about a dozen years in 
Moscow, before he could wangle 
his Russ ballerina wife an escape 
hatch (which he did), ran into his 
most frustrating interview experi- 
ence with hammer-thrower Hal 
Connolly, who had to knock down 
the Iron Curtain after Melbourne 
in 1956 to get his Czech (Olga 
Fikotova) bride out. Connolly and 
Gilmore are both trying to find 
ways to get their mothers-in-law 
on this side, so Connolly quizzed 
Gilmore for an hour on what he 
was doing about it. “I went in for 
a sports story,” said Eddy, “and 
came out a professor in political 
science.” 

Olympic shoppers are a little 
shocked to see in Italian bookstores 
that “Mr. Music-Maker, Lawrence 
Welk” and Carry] Chessman’s “The 
Kid's a Killer” are side by side. 

Art Lentz, the all-suffering PR 
of the U.S. Olympic Team, con- 
tributed his bit to diplomacy by 
saying “the girls on the Russian 
team look like giris this time.” 

Rome’s USO has been doing a 
lively business in tours arranged 
by the military elements on the 
U.S. team through them. 

John Raleigh, of WFIL, Philadel- 
phia, has been having it quite easy 
with the Russian team since the 
Annenberg intera@sts (of which 
WFIL is one) hosted the U.S. 
USSR dual duel in Philly in July, 
1959, and he was deeply involved. 

CBS sportscaster Gil Stratton’s 
easy guide to Russian pronounci- 
ation: “Bear down on the next to 
last syllable.” 

Change of pace: Martita Palmer, 
one of the nuns in “The Nun's 
Story,” plays a real role as recep- 
tionist for Pan-Am’s PR, George 
Seabury, and nobody minds if they 
can’t get by her and have to wait 
with her. 

Irving Wallace (“The Chapman 
Report,”) is the Rome writer 
unique. Ignored the Olympics and 
is immersed in research for “the 
next book.” 

‘Sponsored?’ 

When Chicago's Willye White 
runs in women’s track events, she 
wears a ‘jersey with Cleveland's 
WJW call letters on it—a gift of 
Rose Lovelace who did not make 
the team. Makes WJW the only 
ether outfit actually in a race, so 
IOC president Avery Brundage 
may make them prove their ama- 
teur standing. 

CBS news chief Sig Mickelson 
now carries an honorary “WS” af- 
ter his name in the Ciampino air- 
port mobile recording and video 
tape unit. It’s no British Empire 
tag, but awarded by sports chief 
Bill MacPhail after he got up to 
his elbows in the editing. Stands 
for “With Scissors.” 
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Broadway 


Harold M. cored w.k. show | 
biz attorney, has joined the old-line | 
firm of Hovell, Clarkson & Klupt 
as counsel 

Robert K. Shapiro, Paramount 
Theatre md., got a closeup of 
latest Hollywood product while on 
the Cuvuast. 


Mioe Baranco, Queens district 
manager for Skouras’ Theatres, 
convalescing in Mt. Sinai Hospital 
after a minor operation. 

iA board chairman Robert S. 
Benjamin's nephew, Alan Arthur | 
Benjawin, pre-law student at Wil- 
liam & Mary, engaged to Carol Joy 
Levenson, Bryn Mawr junior. 


Leon Leonidoff, senior producer 


at N.Y. Music Hall, back from 
talent search in Brazil. He _ set 
some 25 artists for an all-Brazil 


spectacle to be used at the Hall. 


Jack -Ward, Radio City Music 
Ha'l staff organist, will give a re- 
cital tonight (Wed. for the pa- 


tients at the Veterans Administra- 
tion Hospital, assisted by Eva De 


Luca 

Chemical Bank looking for 
Jimmie Lunceford (presumably 
the bandleader), last known ad- 


dress c/o I. Rosenberg, 50 Church 
Si.. N. Y., because it has moneys 
due him on deposit. 

There was a double-fault in the 
obit on Mrs. George (Margaret) 
Soiotaire, head of the Adelphi (not 
Acme) ticket agency, and they have 
only one child, a son, Robert; no 
daughter, as erratumed. 

Balloon Nights ($100 bills and 
other cash and gift giveaways) back 


at the Stork, on a twice Sunday- 
night basis, at 10 p.m. and mid- 
night. Incidentally, Sy Presten is 


the Billingsley bistro’s new p.a. 

Russell V. Downing, president of 
Radio City Musie Hall, accompa- 
nied by his wife, sailed for Europe 
on a six-week vacation to England, 
Scotland, Franch, Germany and 
Austria. The Downings return on 
the Liberte. 

Toots Shor has finally found a 
“home” for his new restaurant— 
it's that parking lot next to door to 
"21" on West 52d St., with the up- 
per stories to be a ramped garage, 
Shor’s eatery to occupy the base- 
ment, street and first floor. 

ATPAM presented John Shubert 
with a lifetime gold membership 
card in a presentation ceremony 
last week at the producer's office. 
Oviginally 
tile to the legit p.a. and managers’ 
union during its formative period. 

Last week it was Sardi’s and 
Freedomland (Bronx) which were 
heisted over the weekend, and this 
past post-Saturday 
treasurer of the Capitol Theatre, 
on Broadway, was held up for 
$3,100, the final receipts of the 
night. 

First fail luncheon Sept. 29 at | 
the Hotei Astor of N.Y’s Cinema 
Lodge of B'nai B'rith will be a 
“welcome back” tribute to past 
er Max E. Youngstein, U.A 

v.p., who has been headquartering 
on the Coast for an extended 
period. 

Labor Day saw the pickets back 
ait the Stork Club which has long 
hassled with the waiters and cooks- 
chefs unions. Boniface Sherman 
Billingsley recently sued Equity 
for $5,000,000 for “interference” 
last spring with a “Tony Awards” 
cocktailery. 

From Eddie Cantor, in L.A.’s 
Cedars of Lebanon hospital for a 
checkup: “Doctor says I'm rested 
suificiently to be home by end of 
the week. These checkups are 
worse than being sick, so if you're 
thinking about getting a checkup, 
set sick first.” 

Arpeggio Restaurant on East 52d, 
closed the past two months, has 


filed a bankruptcy arrangement pe- | 
tition under Chapter X{, listing li- | 
including a 


abilities of $298,087, 
cured claims of $99,373, and assets 
of $101,500. Terms of settlement 
to be submitted, 

The newly named Brooks Atkin- 
son Theatre (ne Mansfield), owned 
by Michael Myerberg and for 
the past 10 years a CBS playhouse, 
will be ded'cated with an appropri- 
ate ceremony this (Wed.) afternoon. 
“Vintage '60” reopens the house to 
legit Sept. 12. 

Ira J. Bilowit leased the base- 
ment of 17 Washington Place in 
Greenwich Village and will ro- 
model it into a 192-seat off-Broad- 
way theatre. He plans an early 
American decor to harmonize with 
the architecture of neighboring 
Washington Sq. buildings. 

Betie Davis, lesding citizen of 
Cape Elizabeth, Me., paid $25 for 
a campaign hat which Fidel Castro 


jand Arthur 


Shubert had been hos- | 


midnight the | 


ictatorship. Miss Davis was high 


airs during his battles to the 
bidder for the 


headgear at an 


auction held in nearby Portland | 


for the benefit of the symphony 
| orchestra there. 


Playwright Arthur Kober stay-'! 


ing on in Hollywood until mid-Sep- | 
tember to greet his daughter, 
Cathy, who’s entering Stanford 


and then may return to Broadway 
to work on a new legit musical 
with Harold J. Rome with whom 
he wrote “Wish You Were Here.” 
Kober has been west since spring 
writing tv scripts. 

Vaude-nitery mentalist act, Lu- 
cille & Eddie Roberts, have bought 
The Golden Galleon, Mount Kisco, 
N.Y., long-established gift shop 
which is operated via absentee own- 
ership when they are on the read 
as, currently, at Harold's, Reno 
The fanev billing of Edwin G. Gail- 
iard, owner, is his “long forgotten 
legal name,” says Roberts. 

Herbert Shaindlin, supervisor of 
ambulance service at Grand Cen- 
tral Hospital, ticketed for speeding 
to a Harlem emergency call—and 
which has created a police rhubarb 
—is the son of arranger-composer- 
conductor Jack Shaindlin. Ted 
Lewis, the bandleader, recently 
saluted Shaindlin for his “great 
thoughtfulness and care” when a 
patient there. 

Frank M. Folsom, chairman of 
the executive committee of the 
board of RCA, off to Vienna next 
week for his third term as the 
Vatican Ambassador to the Atomic 
Peace Energy Commission con- 
clave in the Austrian capital. Fol- 
som and his alternate, Rev 
odore Hesburgh, president of 
Notre Dame, both Americans, were 
designated by the Vatican to rep- 
resent their interests at this scien- 
tific powwow. 

Irving Lesser, onetime managing | 
director of the now defunct Roxy, 
Knorr, 
prouucer, both attended the 
capades” preem at 
Garden last week for professional 
and personal reasons. The Roxy 
long featured ice revues as its pre- 
sentations. Incidentally, both ob- 
served “somehow a great institu- 
tion like the Roxy deserved a bet- 
,ter fate than becoming an office 
building.” 

Rex Marshall, tv-radio announcer, 
with his wife and 10 other couples, 
off to Kitzbunel, Austria, at the 
invitation of the famed ski resort, 
for some summer golfing as the 
tourist bureau is also shilling for 
| popularizing Kitzbuhel as a sum- 
{mer resort and plugging its new 
golf course. It's a cuffo trip (ex- 
cept for the 11 couples’ own fares) 
extended to a group from 
Greenwich Country Club of which 
}the Marshalls are members. 
Claude C. Philippe appointed a 
member of the board of directors 
|of the N.Y. Convention & Visitors | 
|Bureau, as announced _ by 
Joseph P. Binns, president and 
chairman of the 
Philippe 13s executive consultant 
{to Zeckendorf Hotels Corp. and 
executive v.p. and g.m. of the Com- 
| modore Hoiel. He was formerly 

v.p. in charge of sales and catering 
| ae the Waldorf-Astoria of which | 
Binns is v.p. and managing direc- 
| tor. 

On the occasion of the centen- 
nial of Japanese-American rela- 
tions, the consul general’ in 
New York will present, in the name 
of the Emperor of Japan, the Third 
Class of the Order of the Rising 
Sun to Adolph Zukor and David 
Sarnoff, and the Third Class of 
the Order of the Sacred Treasurer 
to Charies Burton Fahs, Director 
of Humanities of the Rockefeller 
Foundation. Presentation ceremony 
at the official residence of the 
| Consul General at Fieldston, River- 
dale, N.Y., tomorrow (Thurs.). 


$12,000,000 Resort 
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with mis- 
(legendary | 


a_ forest 
menehunes 
' Hawaiian leprechauns), 


| fishing village, a Chinese village, 


an Indian temple, a sampan trip! 


with | 
4 of 


tucough a miniature Malaya, 
orangutans and tigers, warriors of 
old Hawaii staging periodic 
“battles,” and a scene of Pitcairn 
island with HMS Bounty in the 
harbor and “mutineers” fighting 
on deck. 

Biueprint calls for completion 
| in three years, with initial develop- 


ments opening next June. Site is | 


in the Healeiwa-Waialua area, al- 
most an hour's driving distance 
}from Waikiki. 


The- | 


jing of 


its stageshow | 
“Ice- } 
Madison Sq. | 


the the state houses, the Opera, Opera- 


show biz career in glory. 
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a Japanese | 


|}about a 


|the Poles 


London 
(HYde Park 4561/2/3) 

Stanley Holloway planed to N.Y. 
for his Broadway one-man show. 

Judy Garland busy writing her 
memoirs. Would call them “Pin 
Spot.” 

Alvin S 
erly Rec 
biz trip 

London opening 
“Spartacus,” 
for Dec. 7 

Gerald 
Herman ( 
of 


of Lib- 
here on 


Bennett, 
ords, 


prez 
California, 


of Universal's 
at the Metropole, set 


Schurmann signed by 
‘“ohen to write the score 
“Konga.” 
Agnes Laurent over from France 
for preem of her British 
French Mistress.” 
Maurice Winnick held a_ cock- 
tuilerie at his apartment for Mark 
Goodson and his wife 


Clarence Lewis, Metro’s South 
Coast representative, to retire 
after 33 years on job. 

Variety Club’s second annual 
race meeting brought in around 
$56,000, considerably up on last 
year. 


Producer Peter Rogers tossed a 
19th birthday party for Julia Lock- 
wood on the “No Kidding” lot at 
Pinewood. 

Kenneth More and Susannah 
Yorke planed to Rheims to join 
Danielle Darrieux in location work 
on “The Greengage Summer.” 

Personalities around town in- 
clude William Collier, Louis Hay- 
ward, Bing Crosby, George Cukor, 


| Wolfe Cohen, Sydney Guilaroff 
and Nicole Maurey. 
A. T. L. Watkins. as prexy, will 


take the chair at the London meet- 
the International Federa- 
tion of Film Producers’ Assns., 
| Skedded for Oct. 27-28. 


Paris 


By Gene Moskowitz 

(66 Ave Breteuil; SUF. 5920) 

Sixty-five film theatres, closed 
for the summer, reopened this 
week 

Several firstruns French pix 
showing with Anglo subtitles to en- 
tice tourists. 

There are now 1,641,113 offici- 
ally declared video sets here with 
15,324 in public places. 

John Huston's “The Unforgiven” 
(UA) doing neat summer biz and 
p2cing all other newcomers. 

Nabe house’ Basquet-Gaumont 
had big screen tv showings 
Olympic games via the Eidophor 
method. 

Video set owners in a recent poll 
asked for more films, 
direct transmissions of shows from 


|Comique and the Comedie-Fran- 
caise. 
Georges Neveux's play, “The 


Thief of London,” will be done by 
Marie Bell's company rather than 
by Jean-Louis Barrault at the 


wt | state Theatre De France as orig- 
organization. | 


inally planned. Miss Bell will do 


| it at the Gymnase. 


Maurice Chevalier feted his 72nd 
birthday as “Fanny” (WB) wound 
here. He stated he would probably 


| give up singing stints and stick to 


| Pix to wind his more than 50-year 
He feels 
| he has already proved himself as 
|a singer and now wants to devote 
himself more to a pic career. 


Frankfurt 


By Hazel Guild 

(24 Rheinstrasse; 776751) 
German actor Hannes Messemer 
winning the Grand Prix of the 
French Academy of the Cinema, as 

best foreign actor for 1959. 
Zurich music publishers Edition 
CODA signed to handie_ the 
| Francis-Day & Hunter and Feld- 

|man catalogs for Switzerland. 
The first television film for the 


| new Second Channel (due to start 
| next January) is being filmed this 
| fall at Munich’s Riva Studios. 


Rene Deltgen, German film ac- 
tor, making his debut on German 
TV on Nov. 3 when he plays in 
the tv film, “The Graveyards.” 


First self-service record store 
|} opened in West Germany. It’s 
| Marion’s Record Boutique, in 


Frankfurt, offering 12,000 platters. 
O. W. Fischer, five-time winner 

the German Bambi award 
(equivalent of the Oscar), given the 
Honorary Cross for Art by Aus- 
tria. 

“Mrs. Miniver”’ is now 
its first release in West Germany 
through Metro. It was previously 
not shown in Germany for obvi- 
ous political reasons, 

Much .anxiety expressed here 
reportedly anti-German 
“Lebensborn,” being made by 
and Czechs, concerning 


film, 


pic, ae 


i week 


of , 


and more’ 


| audiences who tend to be 


| through-Thursday, 


getting , 


an SS prison during the last World 
War. 
German actress Maria Schell in 


Ireland to film the British pic, 
“The Mark.” She has contracts 
for three other British films and 


two further Metro pix. She returns 
to Germany in 1961 to do a picture 
for Gottfried Reinhardt 

More time on German television 
has been devoted to films and 
plays than to any other form of 
entertainment. The German tele- 
vision net, from April 1, 1958 
through March 31, 1959, had a 
total of 42,313 minutes of shows, 
of which 12,215 minutes were de- 
voted to tele plays and films. 


Majorca 

British group exploring possibili- 
ties of building a casino at Palma. 

Malcolm Beyer of “21” (N.Y.) 
house-guesting with the Temple 
Fieldings. 

Gypsy dancer 
Chunga is top 
Majorca season. 

Prince Rainier and 
Grace arrived on their 
Formentera in time 
hotel gala 

Gilbert Miller here for a three- 
stay on the yacht Lemaire 
before proceeding to Bordeaux and 
London and back to U:S. theatrical 
front 

Despite 15 flights a 
Palma to Barcelona, 
for two weeks ahea“‘ 
the island's biggest 
tory. 








using name of La 
dancing hit of 


Princess 
yacht at 
to attend a 


dav from 
every place 
is booked in 
season in his- 
Not so bad for Iberia, either. 

Hugh and Maggie Williams com- 
pleting their fourth play at their 
seaside cottage at Porto Cristo. 
Williams turned down a new 
Broadway role to continue work 


jon the play. 














Exhib Flexibility 
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mer season at its Far Rockaway 
outlet on Long Island. 

No one in either of the circuits 
concerned believes the practice is 
about te revolutionize exhibition, 
but they do believe that it points 
up the kind of “flexibility” in pro- 
gramming necessary these days as 
motion pictures inevitably inch to- 
wards status as a class, as well as 
mass, medium. Said one exec, “It 
simply wouldn't go in some areas 
where you have an audience keyed 
to the double feature, come what 


may. The leather jackets would 
probably start tearing out the 
seats.” 


Century has pulled this switch 
only in situations which get the 
middle and upper middle-class 


discriminating 
fare. 
ences, execs feel, who might 
inclined to stay away from a badly 
balanced double feature, that is, 
a program combining a serious, 


about their 


intelligent top pic dualed with an | 
simpled-minded ex-| 


aggressively 
ploitation or crime meller. 

(In addition to this practice, 
Century also has pioneered in the 
metropolitan New York area the 
practice of the 8:40 p.m. starting 
time for the top feature Sunday- | 
another _at- | 
tempt to be “flexible” and make 
filmgoing more convenient to ‘the 
discriminating patron. This policy 
is 
of the circuit's houses.) 

While the dropping-of-the-sec- 
ond-feature-on-Saturday policy is 
done strictly on an “irregular” 
basis, perhaps no more than once 
or ‘wice a month in individual 
theatres, it is partciularly conven- 
ient to the exhib in this era of 
two-hour top features, which, in 
turn, can lead to double feature 
programs running close to three 
hours and a half. 

The extra-long film 


feature grip in other areas. It’s 
the policy in a number of Ameri- 
can Broadcasting-Paramount Thea- 


| tres houses that when a top pic 


runs appreciably over 90 minutes, 
the house goes to a single-feature 
policy backed by shorts. In addi- 
tion, various AB-PT affiliates have 
in recent years established “with 
complete success” 


kee and Detroit which were pre- 
viously known as double-feature 
towns only. 

Meanwhile, the exception which 
may or may not prove the rule: 
many drive-ins, instead of cutting 
down from a double to a single 
feature to lure patronage on week- 
ends, add a third, and, in those 


| dusk-to-dawa places, a fourth and 
ja fifth, 


contract exclusively, 
Hal Wallis’ 


more | 
film | 
These are the same audi- | 
be | 


in effect in approximately 80% | 


trend al-. 
| ready has loosened up the double- 


single-feature | 
houses in towns such as Milwau- | 


Hollywood 


George Jessel to Tel Aviv. 
Mitton R. Rackmil in for studio 
huddles. 
Harold Hecht 
month in Europe. 
Harris Clayton appointed Metro- 
TV director of biz affairs. 
Frank McCarthy repacted 
20th-Fox public relations head. 
Walter Slezak skied out for UI's 
“Come September” Rome location. 
Ted Strauss in from Gotham to 
assume 20th story dept. head post. 
Phil Minn in from Honolulu to 
set bookings for his Oriental 


returned from 


| Village. 


Sol C. Siegel and Bernard Smith 
returned from two weeks in 
Europe.. 

George Cukor to Europe to 
scout locations for Metro's 
“Lady 1." 

Ralph Edwards will emcee Chi 
“Crusade for Mercy” luncheon 
Sept. 20. 

Luigi Luraschi left for Rome to 
join Dino DeLaurentiis as asso- 


gate producer. 

Vance King 
rector-manager 
seum Associates 

John Wayne starts six-week, 14- 
city p.a. tour for “The Alamo” in 
Houston Sept. 12. 

Mort Goodman in Boston to di- 
rect New England exploitation of 
“The House of Usher.” 

James Fisher named assistant to 


pub relations di- 
of Hollywood Mu- 


Ted Strauss, who becomes 20th-Fox 
exec story editor Sept. 1. 


Metro now owns James Douglas’ 
having bought 
half interest. 

Pearl S. Buck hopped to Tokvo 
to produce her novel, “The Big 
Wave.” for Allied Artists. 

Screen Actors Guild and Screen 
Extras Guild to hold “polio shot 
| party” Sept. 15 for members. 

Larry Mascott skied to Europe 


to set production deals for newly 


formed Mascott Productions. 

Barry Cahill back from Rome 
where he starred in Alexandria 
Productions’ “Then There Were 
Three.” 

Jerry Lewis 
Alberghetti will 
queen” of Display 
ern California ball Sept. 16. 

Hal Wallis inked Charles 
O’Curran to three-pix pact as direc- 
tor, deal also calling for him to 
stage musical numbers in upcom- 
ing films. 

Charles Schneer-Columbia’s 
Aim at the Stars” will be Coast 
preemed Oct. 2 as benefit for 
Achievement Rewards for College 
Scientists Foundation. 


and Anna Maria 
be “king and 
Assn. of South- 


“T 





Chicago 
(DElaware 7-4984) 

Bill Black, Orchestras Ine. top. 
per, in Bethesda hospital for ulcer. 

Hal March doing “The Golden 
Fleecing” at Drury Lane for two 
weeks. 

Ex-Marine hero Guy Gabaldon 
in this week to help bally “Hell to 
Eternity.” 

Vet bookseller Max Siegel sold 
his near-northside shop and is now 
doing biz as an authors’ agent. 

Legit producer Alan Carr, vaca- 
tioning on the Continent, is off to 
London next to 0.0. new plays. 

The Toffenetti dinery on W. 
| Randolph St. added a lounge with 
# distaff looker assigned to the 
keyboard. 

Bob Weiner, who produced the 


|tab initialer for the Happy 
Medium cabaret-theatre, back to 
Gotham. 


Old Orchard Theatre opened on 
Chi’s northwest periphery—first 
new hardtop hereabouts in more 


|than 10 years. 


Joseph Mack elected prexy of 
Filmack, trailer and vidfilm pro- 
ducer, succeeding Irving Mack who 
becomes board chairman. 

Second City, eggheadish cafe 
theatre which shut down for two 
weeks to give its cast a rest, re- 
opened yesterday (Tues.). 

Carl Haverlin, Broadcast Musie 
prez, to make convocation address 
Sunday (11), launching fall term 
at Lincoln College, Lincoln, IIL 
He's a Lincoln scholar. 

Pressagent Jerry Field and 
Frank Holzfeind, who operated the 
defunct Blue Note jazzery, part- 
nered for show biz and commercial 
public relations, will rep the 
Cloister nitery which recently 


switched to jazz policy. 


Don Roth, Blackhawk restaurant 
topper, pulled out the spot’s 40- 
year-old parquet dance floor (to 


make room for more. dining 
space), sent chunks of it to his 
| press-radio-tv contracts as _ re- 


minder of yesteryear glories when 
top bands and tab musicals were 
| billed in the room, 
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OBITUARIES 


WILLIAM F. O’NEIL weekends to bring the pair in. As 

William F, O'Neil, 76, the founder | she neared the still, she would call 

end board chairman of General | out, “Bill Jackson, you come down 
Tire & Rubber Co., cied early Sun- | heah now.” 





day (4) of a heart ailment at his| “Now, mama,” he would reply, 
home in Akron, O. He played a/|“I ain’t comin’ down 'till you lay 
unique “behind the scenes” role | that pistol down.” 


This exchange eventually ‘led 
Jackson's brother to write a rough 
verse, which was later polished 


in the changing breadcasting pic- | 
ture. As one of ‘i:e modern day 
giants of industry who parlayed a 





textile mill into 41 diversified | into a song. 
companies and affiliates both in 
the U.S. and abroad, O'Neil and ALFRED E. GREEN 


one of his four surviving sons, 
Thomas, vice chairman of the 
board of General Tire, initially in- 
cepted the whole pattern of fea- 


Alfred E. Green, 71, motion pic- 
ture director, died Sept. 4 after a 
long illness in Hollywood. He was 
one of the oldest directors in the 


LOU CLAYTON 


(Sept. 12, 1950) 









You Are Ever With Us 


Jimmy — Eddie 
Louis — Jack — Jules 








tures-into-tv under auspices of one {business having helmed films for 
of the major subsidiaries, RKO|48 years. Included in his efforts 
General. |were “Disraeli” and “Old English,” 
The broadcasting subsid owns and |0oth with George Arliss; “The Man 
operates five television and seven |from Blankley . with John Barry- 
radio stations as one of the major |More; “Colleen, Dangerous, lat- 
“group holdings’ in broadcast- | ter with Bette Davis and others. 
ing today. But principally broad- | Miss Davis won an Academy Award 
casters recall how, in the early |for her work in that picture. 
days of tv, it was O’Neil’s General! Green started in the film indus- 
Teleradio that leased a block of 30 |try with the Selig Polyscope Co., 
RKO films for $1,350.000, putting |makers of wild animal films. He 
them on WOR-TV in New York as |worked on “The Adventures of 
“The Million Dollar Movie” cross- |Kathleen” with Kathlyn Williams. 
the-beard, twice a night. It estab- Later films included two of Mary 










With Love and Gratitude 
We Salute You 


PHILIP LOEB 


FRIENDS 





lished a pattern in the sale of|Pickford’s starrers, “Through the 
major studio backlogs and as a/|Back Door” and “Little Lord Faun- 
highly profitable venture not only (tleroy.” Other directorial efforts 
for O'Neil but broadcasters in gen- {included “The Green Goddess,” 
eral. |“King of the Turf,” We ie 
In 1955, General Tire bought in Bermuda,” “A Thousand anc 
out RKO-Radio Pictures ‘out “a One Nights,” “The Jolson Story,” 
vhich emerged RKO General) and|“The Fabulous Dorseys,” “The 
for $25.000.000 in cash O'Neil pur- |Jackie Robinson Story” and “Top 
chased the Hollywood studio and | Banana. : 
its library of several hundreg fea- | Survived by his wife and three 





tures. But O'Neil’s venture into | SOS. 

station ownership dates back long 

before that. In 1942 General mire | MARIO RIVA 

acquired the Yankee Network Mario Bonavolonta, 47, cele- 








IN LOVING REMEMBRANCE 


BETTIE MacDONALD 


“ZIEGFELD GIRL" 
Sept. 5, 1953 








brated Italian emcee and comedian 
known professionally as Mario 
Riva, died Sept. 1 in Verona, Italy, 
following a fall sustained several 
weeks ago. He fell into a hole as he 
was about to go onstage to emcee 
a musical show at the Verona open- 
‘eir arena. 
AUNT MOLLY JACKSON | Son of a Neapolitan composer- 
Mrs. Mary Stames, 80, folksinger | musician, Riva came up through 
known professionally as Aunt {the entertainment ranks. He served 
Molly Jackson and claimed to be|in all facets of the field until his 


radio chain of New England sta- 
tions. Later the company got con- 
trol of Mutual Broadcasting and 
the Don Lee radio chain on the 
Coast, subsequently selling both. 
Another son, William, is owner 
of radio station WSKP in Miami. 























the original “Pistol Packin’ | success aS a comedian, paired with 
IN LOVING MEMORY 
(Sept. 8, 1957) 
RAE, ANNA, ARTHUR JEAN AND LEW JACOBS 
AND CHARLES LUIS, JILL, GARY AND RANDY 

Mama.” died in Sacramento, Cal., | Riccardo Billi in a series of musical 
Sept. 2. revues. More recently he was a 

She was born and brought up in| tep emcee, notably on RAI-TV’s “ 
the mining area of Clay County, | Musichiere.” 
Ky., and mine working conditions As a tv emcee Riva was a house- 


led her to tell, through more than 
100 folk songs now in the Library 
of Congress, of conditions in the 
érea, 

The genesis of “Pistol Packin’ 
Mama,” she said, lay in the still 
her first husband, Bilk Jackson, and 
his brother operated in the Ken- AL ROCKETT 
tucky hills. Aunt Molly, carrying! Albert L. (Al) Rockett. 68, film 
& pistol for protection, rode out, pioneer and most recently v.p. of 


hold companion to viewers. He was 
noted for his amiable manner and 
ingratiating personality. Many of 
his expressions have been incorpo- 
rated into the Italian idiom. 

His wife and son survive, 





Famous Artists agency, died after 
|a long illness in Hollywood Aug. 
| 30. For years he was supervisor of 
| production at First National, where 
| he and his brother, Ray, personally 
| produced the silent version of 
|“Abraham Lincoln” in 1923. 
| Prior to becoming a producer in 


1914, Rockett for five years was a/| 


nickelodeon piano player, where 
he first tasted the lure of motic 
pictures. Subsequently, he be- 
came head of production at FN 
after some years of producing, and 
later joined the William Fox stu- 
dios as a producer. He turned out 
such films as “Hoopla,”’ “All Men 
Are Enemies,” “Such Women Are 
Dangerous” and “Lottery Lover.” 
In July, 1942, Rockett checked 
into Famous Artists and was in- 
strumental in the discovery of 
such players as Ann Blyth, Dana 
| Wynter and Joan Collins. 
| Surviving are his wife, Laura 
| (Lottie), and son, Norman, in 20th- 
| Fox production. 





| GINO A. BALDINI 

| Gino A. Baldini, 71, retired con- 
cert manager and a former diree- 
ltor of New York City's musical 
| activities, died Aug. 18 in Madi- 
json, N.J., after a long illness. 

Before his retirement 14 years 
ago he had been a representative 
of many leading personalities in 
| the concert field, including Sir 
Thomas Beecham, Bruno Walter 
and John Barbirolli. He was 
acsistant manager of the old New 
York Symphony Orchestra which 
merged with the New York Phil- 
harmonic in 1928, and of the St. 
Louis Symphony. 

In the 1930s, Baldini was direc- 
tor of musical activities for the 
N.Y. State Departm@nt of Educa- 
tion and director of the concert 
division of the N.Y. City Welfare 
Department's Works Division. 
From 1942-46, he was director of 
the concert division of the United 
Service Organizations Camp Shows, 
which pfovided concerts for U.S. 
armed forces overseas. 

Two sons, two daughters and a 
brother survive. 








| MARGARITA de WALLENDA 

| Margarita Caudille de Wallenda, 
| 28, trapeze artist, died Aug. 26 in 
| Mexico City as result of injuries 
suffered from a 38-foot fall eight 
months ago while performing with 
her husband at the Imperial Cir- 
cus. Hospitalized since last Decem- 


ber, she had also fractured both | 


| legs. 
| Part of the “Intrepid Wallen- 
das,” she came to Mexico from the 
| Ringling Bros., Barnum & Bailey 
| Circus. During a Mexican tour of 
| the Ringling circus the Wallendas 
| were signed by circus impresario 
| Andres Atayde. 
| Surviving, besides her husband, 
lare her father (director of the 
| Imperiai Circus orchestra) and two 
| sisters, a'so circus performers. 





| MARK HAMBOURG 

| Mark Hambourg, 81, concert pi- 
anist, died Aug. 27 in Cambridge, 

| Eng. He was a 10-year-old prodigy 
in Russia when he was brought to 

| England. He then went to Vienna 

| to study under Leschetizky. He 
toured Australia, made his first 
visit to America in 1898 and later 

| toured South Africa. 

In 1950 he celebrated his Lon- 
'don diamond jubilee appearance 
| with his 500th public recital. Ham- 
bourg was a master of Chopin and 
Beethoven music and during his 
long, colorful career he played in 
saloons, at Covent Garden, the 
Palladium and in early talkies. He 
jalso published his reminiscences, 
“From Piano to Forte.” 





BILL FOREST 
Bill Forest, 39, actor who was 
locationing in Tokyo with indie 
production of “Karate, Hand of 





| heart failure. A hulking man of 
6'4” and 325 pounds, the Chicago- 
; born New Yorker was brought to 
|; Japan to essay the role of the 
heavy. On location the day before 


dizzy He was excused from work 
and was later rushed to a hospital. 

Forest had many credits on tv, 
| Stage and radio as.a character ac- 
| tor. After World War II, he toured 
Europe with a Shakespearean 
troupe for the U. S. O. 





FERNAND RIVERS 

Fernand Rivers, 78, pioneer 
French film producer, distributor 
and director, died last week in 
Nice, France. Originally an actor, 
he first appeared in early slap- 
stick silent films. 
| Before and after World War II 





Death,” died there Aug. 7 from a | 
complication of kidney disease and | 


his death, he complained of feeling | 


Rivers produced and directed such 


pictures as “Camille,” ‘“‘The Master 


lof the Forges,” “Cyrano de 
'Rergerac” and Jean-Paul Sartre's 
|The Red Gloves.” For the last 
nine years he distributed films and 
also repped Republic until the lat- 
ter firm's demise, 
Surviving are his 
everal children, 


wife and 





JACK M. WINER 
Jack M. Winer, 53, president of 


Capehart Corp. and long active in | 


\the electronics field, died of 
heart attack Aug. 30 at the com- 
pany’s plant in Richmond Hill, L.I. 
He had headed the organization 
‘and its predecessors since its in- 
ception in 1934. Capehart manu- 
factures stereophonic high fidelity 
radio-phonographs, tv sets and re- 
| lated products. 

| Surviving are his third wife, two 
sons, two daughters and two 
brothers. One brother, Julius 
Winer, is Capehart v.p. in charge of 
ithe Government and industrial di- 
| vision. 





WILLIAM LEWIN 

William Lewin, 71, specialist in 
audio-visual educational methods, 
|}died Aug. 24 in Summit, N.J. 

A teacher in the Newark, N.J., 
| Public school system for 44 years, 
“f,udio-Visual Guide” and “Photo- 
play Studies.” In 1929, Lewin 
|organized an educational sound- 
|fiim unit for Western Electric Co. 
| Several years ago, as educational 
| director of Freedom Train, he pro- 
|duced a series of film strips for 
|“The Reader’s Digest,” called “Our 
American Heritage.” 

His wife, son, two daughters, 
| mother, brother and sister survive. 








JACK D. TARCHER 

Jack D. Tarcher, 64, a vp. of 
Doyle, Dane, Bernbach Inc., adver- 
tising agency, died Sept. 5 in New 
| York. He was president of his own 
agency until it merged with Cecil 
& Presbrey in 1952 and became its 
{senior v.p. Two years later, he 
joined the Biow Agency. ; 

With Biow’s dissolution, Tarcher 
|became asscoiated with Lennen & 
|Newell as senior v.p. and manage- 
|ment account supervisor and was 
there until he joined DDB. 

Survived by his wife, son and 
two daughters and three grand- 
children. 





HUGH McGIBENY 

Hugh McGibeny, 94, retired vio- 
|linist, former concertmaster of the 
first Indianapolis Symphony and 
jorganizer of the predecessor of 
| the present Butler U. Symphony 
| Orchestra, Indianapolis, died re- 
|cently at his daughter’s home in 
Fox River Grove, fl. 
| His son, Donald, is deceased, as 
‘are all other members of the once- 
|famous band of travelling musi- 
'cians known as the “McGibeny 
|Family” (The Largest Musical 
| Family in the World"). His daugh- 
iter is Mrs. Charles G. Dawes Jr. 





RICHARD RANIER 

Richard Ranier, 71, veteran stage 
actor, died in West Los Angeles 
Aug. 25 of arthritis. He started his 
theatrical career in San Francisco 
about 50 years ago. 

Most of his career was spent on 
Broadway where he appeared with 
Walker Whiteside, Margaret An- 
glin, Otis Skinner and others. He 
was on the vaude circuits with 
George Kelly's one-act plays. He 
also toured in Europe with Willette 
Kershaw’'s stock company. 





Arthur E. Cruttenden, 41, ac- 
count exec with Tatham-Laird ad- 
vertising agency in Chicago, died 
Aug. 28 in Barrington, Ill. Wife, 
four children and mother survive. 


j - 





Eric Burroughs, veteran actor, 
died recently in New York. His 
last Broadway appearance was in 
“Mrs. Patterson.” His most recent 
film was “Odds Against Tomor- 
row.” 





| Wife, of Gene King, program 
manager of WCBS-Radio. died Aug. 


26 in Cape Cod, Mass. She is sur- 
vived also by a son and two 
daughters. 

Wife, 67, of the late Samuel 


| Trinz, early motion picture exhibi- 
|tor in Chicago, died Sept. 1 in 
'Miami Beach. Survivors include 
two sons. 





| Mother of Pat Stanley, featured 
| dancer-comedienne in the Broad- 
| way production of “Fiorello,” died 
} Aug. 21 in Cincinnati. 


bey was founder of the periodicals | 


MARRIAGES 


Sally Judd to John Gilpin, Lon- 
don, Aug. 27. He's a dancer in the 
Festival Ballet company, she is also 

ja member of the company. 

| Rosemary Giles to Bobbie Wood- 
|man, London,Aug. 29. Bride is 
a tv actress; he’s a drummer. 

Constance Swedlin to Ed Sultan, 
| Rockville Centre, New York, Sept. 
14. He’s a production assistant at 
CBS-TV. 

Lily Tugender to Eli Arenberg, 
| Levittown, L. I., Aug. 28. He's bid- 
ding supervisor in the Columbia 
| Pictures homeoffice sales depart- 
| ment. 

Rosemary Clark to Claude Rains, 


recently, West Chester, Pa. He's 
the actor. 
| Joan Peat to Roy James, Ene 


| field, Eng., Aug. 27. He's a banjo- 
ist with Acker Bilk’s band. 

Joan White te David Bilk, Lon- 
don, Aug. 27. He is brother and 
manager of bandleader Acker Bilk. 

| Kristina Bjarstorp to Peter Blan- 
'nin, Malmo, Sweden, Aug. 28. He 
|is the bass player in Humphrey 
| Lyttelton’s band. 
| Anne Wilcox to Peter Forbes- 
| Robertson, Londpn, Sept 1. He 
| is Peter Wayne, the actor. 
, Gillian Tomson to Michael Daw- 
; son, London, Sept. 2. Bride is in 
BBC's Northern Region publicity 
department; he’s with the BBC's 
London news department. 

Nicole Milinair to the Duke of 
Bedford, Amthhill, Bedfordshire, 
England, Sept. 4. Bride is a French 
tv producer, long associated with 
Sheldon Reynolds Productions in 
Paris, London and the U.S.; he is 
norpro although, technically, his 
35c-a-head admish to Woburn Ab- 
bey, the family mansion, gives him 
semipro show biz status. 

‘ Anita Sterling to Eddie Dano, 
Philadelphia, Sept. 4. He's a cafe 
vocalist and film player. 

Mary Louise Merritt to Leon 
Bennett, Albuquerque, Aug. 15. 
He's news editor of KOAT-TV in 
that city. 

Dolly Roberts to Milt Ledet, Al- 
buquerque, Aug. 26. Bride is traf- 
fic manager of KOAT-TV; he’s 
sales manager of KABQ radio, both 
in Albuquerque. 


BIRTHS 

Mr. and Mrs. Gail Smith, son, 
Detroit, Aug. 24. Mother is actress 
Barbara Whiting; father’s tv head 
for General Motors. 

Mr. and Mrs. Alex 
daughter, Hollywood, 
Mother is actress Ellen 
|pher; father’s an actor. 

Mr. and Mis. Mo Rothman, 
| daughter, Sept. 5, New York. 
| Father is exec v.p. of Columbia 
Pictures Internat’onal 

Dr. and Mrs. John Kinross- 
| Wright, daughter, Houston, recent- 
ly. Mother is former tv femcee Joy 
Mladenka. 

Mr. and Mrs. Bill Roddy, son, 
San Francisco, Aug. 30. Father is 
news editor for KNBC, San Fran- 
cisco. 

Mr. and Mrs. Martin Leichter, 
son, Forest Hills, New York, Aug. 
30. Father is studio manager of 
Gold Meda! Studios in the Bronx. 
Mr. and Mrs. Budd Arthur, 
| daughter, New York, Aug. 11. Fae 
| ther is a writer, grandfather is 
| writer Burt Arthur. 
| Mr. and Mrs. Gene Plotnick, 
son, New York, Aug. 26. Father is 
publicity director of Screen Gems. 

Mr. and Mrs. Peter’ Evans, 
daughter, Dulwich, Eng., Aug. 24. 
Father is U.K.’s Daily Express 
show biz reporter. 

Mr. and Mrs. Clem Radcliffe, 
daugher, London, Aug. 28 Father 
is one of the Four Jones Boys 
singing act. 

Mr. and Mrs. B. Calvin Jones, 





Davion, 
Aug. 24. 
Christo- 





daughter, Houston, recently. Fa- 
ther is with KHOU-TV in that 
city. 


Mr. and Mrs. Alfred Burke, twin 
son and daughter, London, Sept. 
1. Parents, who had twins in 1957, 
are both performers, mother being 
actress Barbara Burke. 

Mr. and Mrs. George Dahlstrom, 
daughter, New York City, Aug. 29. 
Father is chief carpenter at N.Y. 
Rivoli Theatre. 
| Mr. and Mrs. Steven Seligman, 
;daughter, Aug. 31, New York. 
{Father is supervisor of film edit- 
ing at CBS. 

Mr. and Mrs. James Preston, 
daughter, Sept. 4 New + York, 
Mcther is actress Winifred Ains- 
lee; father is company manager 
for Marcel Marceau. 

Mr. and Mrs. Lindsay Crosby, 
son, Sept. 4, Hollywood. He is the 
youngest of Bing Crosby's four 
sons by the late Dixie Lee. Father 
is also a singer; mother is the 
former Barbara Frederickson, 
showgirl. 
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Who painted this picture? 








E. 


None of the gentlernen above painted the picture. It is, instead, the work 
of an artist who has often delighted TV audiences not only with his facile 
brushes, but with his quick wit and ready smile as well. 

His name is Congo, and millions of people have visited him at his 
studio/home, which (because he’s a chimpanzee), is in the London Zoo— 
from whence Granada TV telecasts one of England's most popular series. 





PollackZ MotherwellZ Picassoo Kline Youngermanc Rothkoo 





at 


Granada TV Network keeps a full-time unit at the Zoo, with the result that 
its current Animal Story and Zoo Time programs are full of unexpected treats. 
The series has received much recognition. One film in the group, Table 
Manners, won a first prize at the Venice Film Festival. 

A number of these films, incidentally, are now available to customers. 


For details, write to: GRANADA TV NETWORK, ENGLAND 








